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architectural design studio
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Nur Karagozoglu. Esra Stier. Evgeniya Ece Tektepe. Eylil Gavusoglu. Farah Habash. Fatima Asena Korkmaz. Fatma Mete. Furkan Cevher. Gehad Salah
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Alp. Ozgiir Gamoglu. Ozgiir Turgut. Ozgur Hikmet Varol. Saadat Adylbek Kyzy. Safa Ebrar Bozkurt. Selen llhan. Sena Nur Cabadag. Seyda Yiicel. Su Oyku
Usman. Sueda Aktepe. Suhenda Demir. Sule Elmas. Talha Boz. Tamilla Ahmadli. Tuba Unal. Tugge Zeren. Ufuk Tanyeri. Yeliz Edzhe Dzhoshkun. Zeynep
Biigra Bekar.Zeynep Ezgi Ogur. Zeynep Rana Akyol.



Arch 101 Basic Design
ipek Giirsel Dino + Esin Kdmez Daglioglu + Ekin Pinar + Senol Yagiz + Pelin Yoncaci Arslan
Zuhal Acar + Caner Ankboga + Elif Bekar + Beril Onalan + Oncii Ozalp + Duygu Simser + Ensar Temizel

The main objective of the course is to prepare architecture students for architectural design and introduce them to the studio culture by establishing the fundamental
skills of design thinking and design exploration. The students are expected to explore organization, form, and space using a variety of design elements and
materials. The formal and tectonic characteristics of design are placed into focus. Experimental techniques of design thinking and making are emphasized.

2-D Design Studies: Assignment 1, 2, 3 and 4

For the first assignment, students were asked to create a 2d asymmetrical composition by using black rectangles and black equilateral triangles to achieve order
and to understand figure-ground relation. In the second assignment, students were required to create a 2d hierarchical organization by using black/gray rectangles,
black/gray isosceles right triangles, and black/gray quarter circles to achieve consistency, repetition, variation and hierarchy. In assignment three, students
used various kinds of surface materials such as newspapers, photography prints, textiles and colored cardboards to create a 2d composition representing the
concept of dominance. In assignment four, students used any number of elements in any shape, colour and dimensions from four types of materials, which were
composed of at least two types of transparent papers and opaque paper to create an effect of depth in a 2d organisation.

Relief Design: Assignment 5

Students were asked to create a relief surface by vertically inserting acetate sections into white styrofoam. After identifying the geometric parameters in the
given section, students were required to change them gradually to generate variations of the original section. This variation was expected to create a surface
differentiation in the relief through height differences to achieve surface depth.

3-D Design Study: Assignment 6

Students were asked to choose two platonic solids to make their models: one as a mass out of styrofoam and other as a frame from wooden sticks. First, they
were asked to divide the mass into 6-8 parts. Second, they were required to unfold the frame into 3-5 parts. Finally, they were asked to combine these elements
in order to define 3-5 voids with varying degrees of enclosure, scale and proportion.

Arch 101 dersinin amaci, mimarlik dgrencilerini mimari tasanma hazirlamak ve tasanm icin temel altyapiy! olusturan kavramlar ve yaratici diistinceye iliskin
incelikleri kesfetme adina stiidyo kiittiiriiyle tanistrmaktir. Ogrencilerden beklenen, bigim ve mekén kavramlanni dikkate alarak, gesitli tasanm elemanlanni ve
malzemelerini kullanarak tasanm organizasyonunu olusturmalandir. Tasanmda form ve yapima [tektonige] iliskin ¢zelliklere yogunlasiimasina da 6zen gosterilir
Tasanm dustince ve uygulamalannda deneysel teknik ve yaklasimlar vurgulanmaktadir

2 Boyutlu Tasarim Galigmalar:: Odev1,2,3ve4

ilk devde diizen ve sekil-zemin iligkisini anlamalar igin ogrencnerden siyah dikddrtgenler ve siyah eskenar iicgenler kullanarak 2 boyutlu asimetrik bir kompozisyon
olusturmalan istenir. ikinci ddevde ogrencilerden tekrar ve cesitlilik elde etmek icin siyah / gri dikdértgenler, siyah / gri ikizkenar dik ticgenler, siyah / gri ceyrek
daireler kullanarak 2 boyutlu hiyerarsik bir organizasyon olusturmalari istenir. Ug[]nc[] odevde 6grenciler, baskinlik kavramini temsil eden 2 boyutlu bir kompozisyon
olusturmak icin gazete, fotograf baskilan, tekstiller ve renkli kartonlar gibi cesitli yiizey malzemelerini kullanir. Dérdiincti 6devde dgrenciler herhangi bir sekil, renk
ve boyutta kendilerinin sececegi sayida elemanlan 2 boyutlu bir organizasyonda en az iki tiir seffaf kagit ve opak kagittan olusan dért tir malzeme ile derinlik etkisi
yaratmak igin kullanir

Rolyef Tasarimi: Odev 5

Ogrencilerden asetat tabakalan beyaz straforun icine dikey olarak yerlestirerek bir rolyef yiizeyi olusturmalan, verilen parametreleri asamali olarak degistirerek
orijinal kesitin varyasyonlanni tretmesi beklenir. Bu varyasyonun, derinlik elde etmek icin yikseklik degisiklikleri ile yiizey farklilasmasi yaratmas tasanm icin onem
tagir.

Ug Boyutlu Tasanm Galismasi: Odev 6

Ogrencilerden iki platonik kati segmeleri ve bunlardan birini strafordan bir kiitle; digerini de ahsap cubuklardan bir gerceve olacak sekilde tretmeleri beklenir.
Once kiltleyi 6-8 pargaya bolmeleri, sonra gergeveyi 3-5 pargaya ayirmalar beklenir. Son olarak, degisen ek ve oranla 3-5 bogluk tanimlamak igin bu unsurtar
birlestirmeleri istenir.

assignment 3

assignment 4

efekan doganay
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Relief Design

a.uwingeneye- f.a.korkmaz

1

k.can- c.kaynarca

n.a.harmanci- n.husi

a.s.ilhan- k.bayhan

e.h.sen- s.yiicel

a.0zkaya- s.n.cabadag

e.tanrikut- z.e.ogur

e.e.tektepe-s.aktepe

c.harmanci- o.celik

3D Design Study
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Site Matters e.siier- m.kaynarca

Thinking in and through a site provides the means whereby the design process negotiates constant exchanges between itself and pre-given conditions. Site, in
its broader sense, then, is a pre-condition that needs to be understood, negotiated, transformed and re-defined through design. To be defined, however, any site
needs delimitation.

In the final assignment, the students were required to operate within an abstract site whose limits would be defined in reference to two given geometrically
distinct elements: a folded surface and a composite element made out of three perpendicularly intersecting sticks. As the first step, students generated the site by
determining the relationship between this folded surface and the composite stick element, the overall length of which should be approximately 100 cm.

In the second step, the students were required to design a minimum number of 9 interrelated voids by using planar (translucent and opaque surfaces) and linear
(sticks and wires) elements of various materials.

“Site Matters”

“Arazi” kavrami Uzerinde diisiinmek, tasanm siirecinin kendisi ile dnceden verilmig kosullar arasinda miizakere etmeyi saglayan araglan ortaya cikanr. O halde
“arazi”, daha genig anlamiyla, tasanm yoluyla anlagiimasi, miizakere edilmesi, doniistiiriilmesi ve yeniden tanimlanmasi gereken bir 6n kosuldur. Ancak “arazinin”
tanimlanmast i¢in oncelikle siniMandinimasi gerekir.

Son ddevde, dgrencilerden beklenen, sinirlan geometrik olarak farkl iki Ggeye gore tanimlanacak soyut bir “arazi” iginde galigmalandir: katlanmig bir yiizey ve dikey
olarak kesisen Ui gubuktan olusan bir kompozit 6ge. llk adim olarak ogrenciler, bu katlanmig yiizey ile toplam uzunlugu yaklasik 100 cm olmasi gereken kompozit
cubuk eleman arasindaki iliskiyi belirleyerek “araziyi” olusturur.

ikinci asamada, ogrencilerden gesitli diizlemsel (yan saydam ve opak yiizeyler) ve dogrusal (Gubuklar ve teller) elemanlar kullanarak birbiriyle iligkili en az 9 bosluk
tasarlamalari istenmistir.

e.e.tekiepe- d.d.kose
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k.can- k.postaci

i.bilici- s.n.cabadag

t.zeren- z.r.akyol

e.tanrikut- i.aslanbag
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The students are expected to investigate and explore architectural notions and physical elements that define architectural space, and acquire the
necessary knowledge, attitudes and skills to design small scale architectural spaces. By the end of the course, the students are expected to know the
basic principles and concepts of architectural design and be able to deal with simple architectural problems.

Assignment #1 Bodyscapes

In this first assignment, students were asked to do a research on conceptual artist Dennis Oppenheim and his work, particularly ‘Parallel Stress’ which
embodies a tension between body and land. In groups of six, students were asked to choose a landscape in the METU campus. In each photograph,
students were required to position their body in physical relation to this specific landscape and photograph each posture in relation to it.

Then, each student was asked to draw their own body posture in 1/10 scale by outlining the human body to analyze the proportions of the body parts
and add measurements on A3 paper. Finally, in the third step, students were expected to form groups of three and design a vertical milieu that defines
a flow of spaces. The spaces within this milieu should accommodate the body postures of the previous steps.

Assignment #2 Eventscapes

In this assignment, students were asked to visit a site in METU to observe and record the human movement, various uses, events and activities during
the course of a week. Based on these analyses, students were required to work in groups of six to produce diagrams and sketches based on human
activities and movements and were expected to generate one map for each activity pattern to later superimpose all maps as layers.

Based on site reading and mapping in step 1, students designed a topography featuring at least three event spaces and a structure, which should be
defined by the repetition and variation of a linear element. This structure was asked to contribute to the definition of the event spaces and organize the
movement of people. To orchestrate the movement, students were required to design topography and structure by proposing different levels of friction
and also by considering the structure and the topography as mutually defining entities.

ARCH 102 dersinde, ogrencilerin mimari mekani tanimlayan mimari kavramlan ve fiziksel unsurlar arastirmasi, kesfetmesi ve kiigiik olgekli mimari
mekanlan tasarlamak igin gerekli bilgi, tutum ve becerileri edinmeleri beklenir. Bu dersin sonunda 6grencilerin mimari tasanmin temel ilke ve kavramlarini
bilmeleri ve basit mimari problemlerle basa ¢ikmalan beklenir.

Odev #1 “Bodyscapes”

Bu ilk 6devde dgrencilerden kavramsal sanatci Dennis Oppenheim ve calismalari, 6zellikle de viicut ve yer arasindaki gerilimi somutlastiran “Paralel
Stres” fizerine bir aragtirma yapmalan istendi. Alti kisilik gruplarla 6grencilerden ODTU yerleskesinde bir peyzaj segmeleri sonrasinda her fotografta,
ogrencilerden bedenlerini peyzaj ile fiziksel iliski icinde konumlandirmalari ve peyzajdaki her duruslarini fotograflamalari istendi.

Daha sonra her dgrencilerden insan viicudunun ana hatlarini ve oranlarini analiz etmek icin kendi viicut duruslarini 1/10 dlcekte A3 kagida gizmesi
istendi. Son olarak, ti¢tincii adimda, 6grencilerden dclii gruplar olusturmalar ve bir alan akisini tanimlayan dikey bir ortam tasarlamalar beklendi. Bu
ortamdaki bosluklarin 6nceki adimlardaki viicut duruslanina uyum saglamasi beklendi.

Odev #2 “Eventscapes”

Bu 6devde, ogrencilerden ODTU'de belirlenen bir alani bir hafta siirreyle ziyaret ederek bu alandaki insan hareketlerini, cesitli kullammlari, olay ve
aktiviteleri gozlemlemesi ve kayit altina almasi istendi. Bu analizlere dayanarak, dgrencilerden alti kisilik gruplar halinde insan faaliyetlerine ve hareketlerine
dayall diyagramlar ve eskizler Gretmeleri ve daha sonra her bir etkinlik riintiisi icin tek bir harita Gretmeleri ve ardindan bu haritalar katmanlar halinde
cakistirarak tek bir harita tiretmeleri istendi.

Birinci adimda drettikleri haritalamaya bagh kalarak, dgrencilerden, dogrusal bir dgenin tekrari ve cesitliligi ile tanimlanmasi gereken en az ii¢ etkinlik alani
ve bir striiktiir barindiran bir topografya tasarlamalan istendi. Bu striiktiiriin etkinlik alanlarinin tanimlanmasina ve insanlarin hareketini diizenlemesine
katkida bulunmasi beklendi. Hareketi diizenlemek icin 6grencilerden striktir ile topografyayi bir bitiin olarak tanimlayan yaklasimlar sunmalari beklendi.

a.cetin- f.cevher- h.doganer- a.genctiirk- c.ay- o.celik

b.yiimaz- 6.camodlu- e.gdkalp- m.k.giileg- s.e.bozkurt- a.b.derinkaya
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Bodyscapes
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_ Arch 102 Introduction to Architectural Design
Esin Komez Daghoglu + Ipek Giirsel Dino + Ekin Pinar + Funda Bag Biitiiner + Pelin Yoncaci Arslan
Zuhal Acar + Caner Arikboga + Elif Bekar + Ayca Duran + Beril Onalan + Oncii Ozalp + Duygu Simser

Perform-a-Scape

In the first step, students were required to watch the movie “Grand Budapest Hotel” (2014) directed by Wes Anderson by keeping in mind that they were
adapting this story into a performance that uses at least three distinct but interrelated stages.

Based on the three distinct scenes students picked at step 1, students were asked to design three interrelated stages for a live performance of “The
Grand Budapest Hotel”. This perform-a-scape was expected to be able to accommodate these stages as well as the movements of the performers
and the audience. Students were required to design stages by focusing on their spatial aspects and placement as well as their relation to the audience
and to each other. Human scale, various degrees of enclosure, proportions, permeability, and accessibility were also important for the design process.

Students were asked to use the construction principles of 3D frame, weaving, aggregation or vertical sectioning. This construction was asked to be
assembled from design units, which can be readily available materials such as sugar cubes, pasta, matchboxes, etc. Alternatively, students could
generate units from newspapers, sketch papers, toilet paper rolls, etc. by operations such as folding, bending, twisting, or rolling. Students were also
required to explore the transformative and variant features of the construction principles and materials to benefit from their potentials.

“Perform-a-Scape”

Ogrencilerden ilk asamada Wes Anderson’in yonettigi “Bilyilk Budapeste Oteli” (2014) filmini, daha sonra bu filmin hikayesini 3 ayr ama iligkili sahneyi
kullanan bir gosteriye uyarlayacaklan bilgisiyle izlemeleri istendi.

1. adimda segtikleri tig farkli sahneye dayanarak ogrencilerden “Buyik Budapeste Oteli’nin canli bir performansi icin birbiriyle iligkili i¢ sahne tasarla-
malari istendi. Bu siirecte oyuncularin ve izleyicilerin hareketlerine de uyum saglayan bir plan ile mekansal kurgular izleyici ve oyuncu iligkileri iizerinden
gelistirmeleri beklendi. Bu tasarim kurgusunun ayrica insan 6lgegi, oranlar, gegirgenlik ve erisilebilirlik gibi tasarim hususlarini da dikkate almasi beklendi.

Ogrencilerden 3 boyutlu gerceve, kiimeleme veya dikey kesitleri yapim ilkeleri olarak kullanmalari, bu yapinin kiip seker, makarna, kibrit kutular vb.
kolayca bulunabilen tasarim birimlerinden olusturulmasi istendi. Alternatif olarak, dgrencilerden katlama, biikme veya yuvarlama gibi eylemlerle gazete,

eskiz kagitlan, tuvalet kagidi rulolar vb. ile birimler olusturmasi istendi. Ogrencilerden ayrica malzemelerin dondstirticti ve degisken ozelliklerini kesfet-
meleri ve potansiyellerinden yararlanmalari beklendi.
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architectural design

Nada Maher Ragaa Abdelgayed . Rahma Abdulsattar Abdllah Abdulrahman Mohammed . Mustafa Alperen Akgiil . Aysegiil Akin . Derin Aktan . Simeyye
Aktas . Pelin Aktas . Zeynep Ece Akyol . Nour Al Akhras . Talha Alperen Alparslan . Bilge Arslan . Melike Berfin Ates . Alpcan Balci. Osman Nuri Belet .
Melodi Birgen . Oykii Bozalioglu . Zeynep Deniz Gavdir . Feyza Ummii Gelik . Deniz Gevik . Orcun Efe Ginar . Kadir Gimen . Ceylin Nur Golak . Ozge Dalakii
. Elif Didem Demir . Mazlum Demircan . Ali Onur Demircali . Gelebi Dokazoglu . Melisa Domanic . Ece Doner . Birgiil Duman . Nursena Diilger . Hanife
Ekinci . Mine Elhatip . Ebru Evin . Emine Beyza Fettahlioglu . Ece Geren . Cem Giiltekin . Ebru Giircan . Fatma Ece Giirsoy . Seyma lihan . Seda liter .
Bora Imirgi . Elif Kabakusak . Hasan Kahraman . Togay Tiirker Kahveci . Dilnur Gokge Kalyoncu . Ssakka Ishag Kamara . Mehmet Hakki Kars . Huzeyma
Kayapa . Nisa Keles . Feyza Kiliger . Doga Su Kiralioglu . Lana Kourini . Ayse Ebru Kuru . Giilce Kiiglik . Zakaria Abdikarim Maalim. Nihan Malkog .
Mehmet Efe Meraki . Oguzhan Muzikaci . Ammar Nalbantoglu . Irmak Orug . Jerry Scott Otieno . Dilek Onal . Simten Onen . Sunja Cehar Unlii . Seyma
Nur Oz . Hatice Seray Ozbay . Yeter Dilara Ozbek . Kadir Galip Ozcan . Burcu Ozdemir . Kaan Ozdemir . ilkyaz Sanmehmetoglu . Musa Rifat Satilmig . Esra
Serce . Haneen Jehad Muneeb Shakhshir . Al Kaan Soysal . Alptekin Sahin . Emine inci Sahin . Kemal Sayli . Aslihan Sener . Ender Tasg! . Omer Tagdemir
. Arman Tavanaei . Ece Tektunali . Kemal Tezcan . Doga Tiras . Erkan Yiicel Topcu . Gagatay Toprak . Ayca Tugran . Ferdi Can Uslu . Dondii Defne Yalgin .
Sanem Yapar . Esin Yasar . Batuhan Yerlikaya . Arman Yildiz . Gizem Yilmaz . Ipek Yilmaz . Muhammed Alp Yiimaz . Hazal Yiiksekkaya . Mouhcine Zaher
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Parlak Temizel
“TECHNE”

Architectural Design Studio 1 invites students to explore the potentialities of tectonic elements and their inter-relationships through succeeding a series
of progressive tasks. Students are expected to form coherent architectural spaces facilitating multiple architectural elements- wall, frame, floors, stair
and enclosure- and to develop an insight for the tectonics. The final project concentrates on a spatial and tectonic unity developed throughout the
processes.

#TASK1 — TAMING THE LANDFORM The first task is to explore the potentialities of the assigned land regarding its topological qualities. To materialize
the internal dynamics and variations evoked by the land[form] and its topological properties pair of following conceptions: [in]consistency, repetition,
hierarchy, dominance, contrast, fragmentation, [dis]continuity, border, boundary is required to be selected.

#TASK2 - WALL is to carry previous explorations further by use of walls, considering their structural, constructional and aesthetic qualities. Students
are expected to introduce walls / wall systems to re-articulate their land[form] through operations of restraining and / or shearing. Walls can be planary
as well as expanded, with peculiarities of separation / permeability, directing / blocking, opaqueness / transparency, screening / framing, etc.

#TASK3 - FRAME is to develop suggestions with the use of frame and its tectonic potentialities. In this task, the frame, both as planar and volumetric,
is expected to shape the overall landform in relation to the walls / expanded walls that have already been designed in the previous assignment.

#TASK4 - FLOORS should be recognized as a powerful means of constructing the ground as well as manipulating different levels in a variety of
volumetric relationships. The fourth task is to further develop suggestions by introducing floors on different levels as part of proposed structural system
considering tectonic qualities - materials, joints, details - and [inter]relations of the previous elements.

#TASK5 - STAIRS provide the means for developing spatial relations between levels with different characteristics. Proposed structures have defined
spaces with different qualities in various levels. The fifth task is to develop the project further regarding the movements of the human body. The tectonic
qualities of the structure as well as the inter-relationships between the previously developed elements are the issues of consideration.

#TASK6 — ENCLOSURE provides shelter from external conditions and is also a prominent definer of architectural space. The sixth task is to develop the
project further into a set of enclosed / semi-enclosed and open spaces to enhance a variety within coherent architectural space with a total area about
250-350 m2, and at least two different floors are to be experienced through indoor volumetric relationships. Students are also expected to introduce
two elements- water and a tree- to complement the spatial qualities.

“TECHNE”

ARCH 201 Mimari Tasarim stiidyosu, birbirini izleyen bir dizi calismayla ogrencileri tektonik elemanlarin potansiyellerini ve birbirleriyle olan iligkilerini
kesfetmeye davet eder. Ogrencilerin, birden gok mimari unsuru (duvar, karkas, doseme, merdiven ve kapalilik) birbirleriyle uyum icinde barindiran
mimari mekanlar olusturmalar ve bu siirecte tektonik tizerine bir kavrayis gelistirmeleri beklenmektedir. Nihai proje ise, bu stirecler boyunca gelistirilen
mekansal ve tektonik bir biitiinlige odaklanmaktadir.

# TASK1 - YER §EKLi ilk calisma, arazinin topolojik nitelikleri ile ilgili potansiyellerini kesfetmek izerine bir arastirmadir. Yer sekli ve onun topolojik
ozelliklerini, i¢ dinamiklerini ve varyasyonlarini gortiniir kilmak igin her 6grenci verilen kavramlardan (tutarlilik veya aykirilik, tekrar, hiyerarsi, baskinlik,
kontrast, parcalanma, sireklilik veya stireksizlik, sinir, ceper) bir cifti secerek calismistir.

# TASK2 - DUVAR ogrencilerin bir onceki asamadaki aragtirmalanini, duvarin yapisal ve estetik niteliklerini diigtinerek daha ileriye tagimalanini amaglar.
Odrencilerin, sinirlama ve / veya kesme iglemleriyle yer seklini yeniden diizenleyecek duvar ve duvar sistemleri 6nermeleri beklenmistir. Duvarlar, ayirma
/ gecirgenlik, yonlendirme / engelleme, opakliik / seffaflik, perdeleme / cerceveleme gibi dzellikleriyle diizlemsel veya hacimsel olabilir.

# TASK3 — KARKAS 6grencilerin onerilerini karkasin tektonik potansiyellerini kullanarak gelistirmelerini hedefler. Bu galismada hem diizlemsel hem de
hacimsel olarak karkasin, dnceki agamada tasarlamis olan duvarlarla bitiinleserek yer sekline etki etmesi beklenir.

# TASK4 - DOSEMELER gesitli hacimsel iliskilerde farkll seviyeleri olusturmanin yani sira zemini inga etmenin de giiclil bir yolu olarak kabul edilmelidir.
Dordiincti galisma, farkl seviyelerde zemin onerilerini, tektonik nitelikleri -malzemeler, baglantilar, detaylar- ve bu asamaya degin calisiimis olan
unsurlarin iligkileri kapsaminda yapisal sistemin bir parcasi olarak gelistirmeyi hedefler.

# TASK5 - MERDIVENLER farkli 6zelliklere sahip farkli seviyeler arasinda mekansal iliski kurmayi saglarlar. Onerilen yapilar, cesitli diizeylerde farkli
niteliklere sahip mekanlar tanimlamisti. Besinci ¢alisma, yapiyi insan bedeninin hareketlerini de diistinerek gelistirmeyi hedefler. Yapinin tektonik
niteliklerinin yani sira énceden gelistirilmis unsurlar arasindaki karsilikli iliskiler de dikkate alinmalidir.

# TASK6 - KAPALILIK dis kosullardan korunma saglar ve ayni zamanda mimari mekéanin tanimlanmasinda énemli bir rol oynar. Altinci calisma,
projeyi bir dizi kapali / yar kapali ve agik alanlar bitiiniine doniistiirerek toplam alani yaklasik 250-350 m2 olan bir mimari mekan kapsaminda cesitliligi
artirmay! ve en az iki farkli katin i hacimsel iliskilerle deneyimlenebilecegi bir kurguyu amaglar. Ogrencilerden ayrica mekansal nitelikleri tamamlamak
Uzere su ve agac unsurlarini da tammlamalari beklenmistir.
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Parlak Temizel
BASE : a Milieu for Learning and Practice

Education can be regarded as the basis of the modern society. This assertion not only implies mainstream schooling but also a linkage
between learning and practice leading to professional life. Architecture is considered to be a discipline which is in close relation with all societal
phenomena by means of providing spaces for such mediums. Being a fundamental phenomenon, education has consistently preoccupied
architectural theory and practice. Design of educational institutions has always been one of the primary subjects of architecture. More
particularly, schools, which promote a symbiosis of learning and practice in a vast variety of fields and scales, stimulate complex architectural
problems. This complexity derives both from the pedagogical theories and from the peculiarities of each field; thus, encourages a multifaceted
and elaborate design thinking procedure.

Within this conception, ARCH 202 focuses on the design of a high school campus with a specific program which combines the domains of
learning and practice in four different fields: “gastronomy & culinary arts”, “graphics & photography”, “software development & robotics” and
“multimedia journalism & production”. The program also includes common use areas and a minimal number of accommodation units for guest
instructors who will conduct individual or connected workshops throughout the year. The site selected for this purpose is in Ankara, which
has long been known as the ‘city for education’ regarding its citizens’ high education level compared to other Turkish cities and the quality and
number of its educational institutions. The project site is located by the intersecting routes of Turan Giines Boulevard and Hollanda Street and it
is highly accessible by pedestrians and vehicles. Working as groups -on site decisions- and then individually, students are expected to design a
project that highlights the innovative character of a high-school program which integrates learning and practice.

BASE : Ogrenme ve Uygulama Ortami

Egitim, modern toplumun temeli olarak kabul edilir. Bu sav yalnizca genel egitim yapilanmasini degil, ayni zamanda mesleki yasama yonelik 6grenme
ve uygulama birlikteligini de isaret eder. Mimarlik, etkinlikler igin gerekli mekani saglama kapsaminda tiim toplumsal fenomenlerle yakin iligki iginde olan
bir disiplindir. Temel bir olgu olan egitim ise her daim mimari teori ve pratigi mesgul etmis, egitim kurumlarinin tasarimi mimarhigin birincil konularindan
biri olmustur. Ozellikle ok cesitli alanlarda ve Glgeklerde 6grenme ve uygulamanin birlikteligini gerektiren okul yapilari, son derece karmasik tasarim
problemi olarak ele alinmaktadir. Bu karmasiklik hem pedagojik egitim teorilerinden hem de her egitim alaninin farkli karakterinden kaynaklanir ve
boylelikle gok yonli ve kapsamli tasanim stireclerini gerektirir.

Bu cercevede, ARCH 202 stiidyosu dgrenme ve uygulama alanlarinin simbiyotik birlikteligini dort farkl dalda birlestiren 6zel bir programa odaklanir:
“gastronomi ve mutfak sanatlan”, “grafik ve fotografcilik”, “yaziim gelistirme ve robotik” ve “multimedya gazeteciligi ve prodiiksiyon”. Program
ayrica, yil boyunca tekil veya bir arada atélye galismalar yapacak konuk egitmenler icin ortak kullanim alanlari ve sinirli sayida konaklama birimini de
icermektedir. Secilen arazi, Turkiye'deki diger kentlere kiyasla yiiksek egitim seviyesi yaninda egitim kurumlarinin sayisi ve kalitesi ile uzun zamandir
‘egitim sehri’ olarak taninan Ankara’da, Turan Giines Bulvan ve Hollanda Caddesi'nin kesisiminde, yiiksek yaya ve arag erigimine sahip bir alanda yer
almaktadir. Segilen bu alanda, 6grencilerin 6grenme ve uygulamay bitiinlestiren yenilikgi bir lise programina yonelik arazi kararlarini gruplar halinde
Uretip sonrasinda kendi birimleri kapsamindaki bireysel projelerini gelistirmeleri beklenmistir.

ARCH202
PRE.COVID-19
MODELS
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landscape design

Ali Kaan Soysal . Ali Onur Demirgali . Alpcan Balci . Alptekin Sahin . Ammar Nalbantoglu . Aslihan Sener . Ayca Tugran . Ayse Ebru Kuru . Aysegiil Akin
Batuhan Yerlikaya . Bilge Arslan . Birgiil Duman . Bora imirgi . Burcu Ozdemir . Gagatay Toprak . Gelebi Dokazoglu . Cem Giiltekin . Ceylin Nur Golak Deniz
Gevik . Derin Aktan . Dilek Onal . Dilnur Gokge Kalyoncu . Doga Su Kiralioglu . Doga Tiras . Déndii Defne Yalgin . Ebru Evin . Ebru Giircan Ece Doner
Ece Geren . Ece Tektunali . Elif Didem Demir . Elif Kabakusak . Elroy Goren Serinken . Emine Beyza Fettahlioglu . Emine Inci Sahin . Ender Tasci . Erkan
Yiicel Topeu . Esin Yasar . Esra Serce . Fatma Ece Giirsoy . Ferdi Can Uslu . Feyza Kiliger . Feyza Ummii Gelik . Gizem Yilmaz . Giilce Kiigiik . Haneen
Jehad Muneeb Shakhshir . Hanife Ekinci . Hasan Kahraman . Hatice Seray Ozbay . Hazal Yiiksekkaya . Huzeyma Kayapa . ilkyaz Sarimehmetoglu . ipek
Yilmaz . Irmak Orug . Jerry Scott Otieno . Kaan Ozdemir . Kadir Gimen . Kadir Galip Ozcan . Kemal Tezcan . Lana Kourini . Mehmet Efe Meraki . Mehmet
Hakki Kars . Melike Berfin Ates . Mine Elhatip . Mouhcine Zaher . Muhammed Alp Yilmaz . Miikremin Koca . Musa Rifat Satilmis . Mustafa Alperen
Akgiil . Nada Maher Ragaa Abdelgayed . Nihan Malkog . Nisa Keles . Nour Al Akhras . Nursena Diilger . Oguzhan Muzikaci . Omer_Tagdemir . Orgun Efe
Ginar . Osman Nuri Belet . Oykii Bozalioglu . Ozge Dalakli . Pelin Aktas . Rahma Mohammed . Sanem Yapar . Seda ilter . Seyma ilhan . Seyma Nur 0z
Simten Onen . Ssakka Ishaq Kamara . Siimeyye Aktas . Sunja Cehar Onlii . Talha Alperen Alparslan . Togay Tiirker Kahveci . Yeter Dilara Ozbek . Zakaria
Abdikarim Maalim . Zeynep Deniz Gavdir . Zeynep Ece Akyol
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Funda Bas Biitiiner+Jale Duman Tungok-+ Gizem Deniz Giineri Sogiit+Can Kubin + irem Hafiz+ Ece Yoltay

KENTTE ORTAK BiR ZEMiN TAHAYYUL ETMEK: Yikilan “Anittepe 100. Yil Yiizme Havuzu”
Arazisi i¢in Peyzaj Tasarimi

Baskent Ankara, cesitli baglam ve 6lgeklerde mimari, kentsel ve peyzaj degisimlerine maruz kalmistir. Kentin deneyimledigi bu dontsum dogal, kiilttirel
ve tasarlanmig peyzajlar etkilemis; gesitliligini yitirmis, homojen bir peyzaj dokusu ortaya gikarmistir.

Peyzaj Tasarnim Stiidyosu, dgrencileri, tahrip olan kentsel mekanlar ve bu mekanlarin peyzaj odakli bir bakisla yeniden programlanmasi iizerine
diisiindtirmeyi amaglar. Proje kapsaminda, verili bir program yerine, her grubun kendi 6zgiin arazi okuma siirecine dayanan tasarim programi, kavramiari
ve Onerilerini gelistirmesi beklenmektedir.

ENVISIONING A COMMON GROUND in THE CITY: Landscape Design for the Demolished
“Anittepe 100. Yil Swimming Pool” Land

Ankara, being the capital, has suffered from dramatic architectural, urban and landscape changes in various contexts and scales. The excessive
transformation of the city has challenged natural, cultural and designed landscapes; and has introduced a homogenized landscape fabric lacking
diversity.

The Landscape Design Studio invites students to think about the demoslished urban spaces and their reprogramming as common grounds through
landscape lens. Within the scope of the project, rather than dealing with an assigned program, each group is expected to develop their own program,
concepts and design ideas/proposals that will originate from the site reading process.

Students / Ogrenciler

Gr. 1/ MAHONIA AQUIFOLIUM: Deniz Gevik, Ece Geren, Kaan Ozdemir, Zeynep Ece Akyol

Gr. 2/ CYPRESS: Mehmet Hakki Kars, Oguzhan Muzikaci, Elroy Géren Serinken, Omer Tasdemir, Evin Ebru
Gr. 3/ MOSBIOUS: Ece Doner, Bora imirgi, Mehmet Efe Eraki, Simten Onen, ilkyaz Sarmehmetogiu

“The city is so vast and we have so much to say to each other.”

(Francois Perier to Giulietta Masina in Federico Fellini’s Nights of Cabiria (1957) quoted in Ecological Urbanism (eds.) M. Mostafavi & G. Doherty)

“The term landscape no longer refers to prospects of pastoral
innocence but rather invokes the functioning matrix of connective
tissue that organizes not only objects and spaces but also the dynamic
processes and events that move through them. This is landscape as active surface,

structuring the conditions for new relationships and interactions among the thing it supports.”
(Alex Wall, Programming the Urban Surface, 1999, 233)

»
-y
a

* “Exceptional circumstances in the Black Rock Desert: For only one week once a year, the Burning Man Festival transforms the waste
landscape into a temporary city” (Alexander Gutzmer, Topos 97, p.22-23)

. GeVik + geren + 6zdemir + akyol group 1
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group 2 kars + muzikaci + serinken + tasdemir + evin
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architectural design studio

Students/Ogrenciler

Abdullah Zamir . Ahmet Batuhan Akdemir . Aiza Umair . Akif Can Polat . Aktekin Tozun . Ali Kapusuz . Alper Akdag . Arif Eren Yildinm . Asrin Onat Sengill
Aylin Yilmaz . Aysenur Gokhan . Aysenur Yildiz . Aytag Aykac . Aytill llge Geng . Begiim Ay . Begiim Sener . Bengi Bayar . Berfe Naz Hagemoglu . Beyza
Bozkurt . Beyza Uysal . Buket Samanci . Busenur Giingdr . Biigra Asci . Biisra Balli . Biisra Karagozlii . Ceren Sahin . Chalil Mechmet Bantza . Gaglar
Degerliyurt . David Mutombo . Davut Balci . Deniz Giinday . Deniz Giindogan . Derin Yigit . Dilara Giiney . Duaa Arshed . Duygu Géren . Ebrar Sayin
Ekin Mansuroglu . Elif Gingor . Elif Kalender . Elif Yaren Gayiroglu . Emel Ugak . Emine Ziilal Benli . Emre Arslan . Enes Topgu . Eren Comert . Eren
Kaya . Ertu§ Erpek . Eser Delice . Esra Zehra Aras . Ezgi Arzum On . Ezgi Kayar . Ezgi Sahin . Fahim Salim Hussein . Fulya Furuncuoglu . Furkan Arap
Furkan Tiirker . Gazi Can Sahin . Gizem Kopriilii . Gokhan Akiiziim . Gozde Dilan Tepe . Giil Kilingkaya . Hatice Biisra Oztirk . Hazal Ozkan . Hiiseyin
Mert Yilmaz Izza Waseem . Ibrahim Halil Kelleci . Ipek Bakacak . Irem Hancioglu . Izgesu Giiven . Junaid Shahab Quadri . Kaya Emre Gonencen . Kemal
Yilmaz . Mahmut Emre Karci . Maryam Saeed . Mehmet Enes Balci . Mehmet Giiler . Mert Manas Erten . Merve Bozkurt . Meryem Eroglu . Mohammad
Sayedul Mottakin . Muhammet Ali Demir . Mustafa Enes Berk . Nadine Yousif . Neslihan Asena Can . Nihan Mutlu . Nima Mahmoubi Mamaghani .
Ogulcan Dandan . Omar Ekhwan . Onur Bektag Giirbiiz . Onur Giirbiiz . Onurcan Mizrak . Ozan Uysal . Ozge Altuntop . Ozge Giindogdu . Ozgiir Deniz
Oymak . Ozlem Karaeminogullan . Pinar Talag . Raziye Beril Kalkan . Recep Selim Yarbasi . Reyhan Nazliaydin . Rustam Muradov . Saad Khan . Safiye
Bilge Dogan . Sana Yasmin . Selcan Bilgi¢ . Sena Gumiis . Sena Kiigiikdaglh . Serda Buket Erol . Sinan Yalgin . Seyma Sezen . Talha Yazici . Umutkagan
Durgut . Yahya Hiyari . Yasin Giilmez . Yasin Kantas . Yasin Uysal . Yasar Alp Kahramanoglu . Yasar Emir Karc . Yigit Ayberk Erdog . Yining Shi . Zeynep
Erigti . Zeynep Sengel . Zeynep Sekeroglu . Zeynep Unli



Arch 301 Architectural Design lll
Group1: Mualla Erkilic + Elif Oztek + Bilge Karakas

Crocus Ancyrensis: Urban Housing and Edible Garden for Gigdem Neighborhood

Arch 301 design studio’s objectives are formulated as developing knowledge and critical thinking about problems of architecture within urban context;
developing the understanding of conceptual, functional, technical, social, performative, formal aspects of housing projects; reading and understanding
the sample architectural works and the site. Students are asked to design an urban housing complex with edible gardens in Gigdem Neighborhood.
The neighborhood has an endemic plant, named Crocus Ancyrensis, which brings attention to the area’s ecosystem. The whole natural environment’s
ecosystem was an issue to be considered, and the students were expeced to understand the housing problem related to the natural, social, economic,
and political systems within an extensive ecosystem cycle. In addition to the housing units, the program consists of gardening areas and public spaces
related to the gardening activities, such as eco-farm market or café. The students developed form generation matrix to design different housing types,
and the gardening areas are designed as the continuation of the houses and the public spaces. The general scenario of the project envisioned farming
activities done voluntarily by the dwellers of the housing to produce basic greenery and an edible garden for themselves and the people living in the
neighborhood as well as to increase awareness about the issue of the ecosystem or the role of urban gardening. The two-person groups developed
the detailed scenarios and designs following case studies on housing and analytical research on gardening, urban gardening, and production systems
concerning ecosystem cycle and energy efficiency. Visiting lecturers were invited throughout the semester to deepen students’ backgrounds in urban
gardening, housing parameters, and structural design.

Crocus Ancyrensis: Gigdem Mahallesi’nde Konut ve Yenilebilir Bitki Bahgesi

Arch 301 tasanim stiidyosunun hedefleri; kentsel baglamda mimarligin sorunlan hakkinda elestirel diisiinme ve bilgi gelistirmek; konutun kavramsal,
islevsel, teknik, sosyal, performatif ve bigimsel yénlerini anlamak ve bu dogrultuda mimari proje gelistirmek; 6rnek projelerin ve arazinin okunmasi
ve anlagiimasi olarak belirlenmistir. Bu donem, 6grencilerden Gigdem Mahallesi'nde yenilebilir bitki bahceli bir kentsel konut kompleksi tasarlamalar
istenmistir. Cigdem Mahallesi, bolgenin ekositemine dikkati ceken, Crocus Ancyrensis (Ankara Cigdemi) adinda bir endemik bitkiye sahiptir. Bu
dorultuda, grencilerden tim dogal gevrenin ekosistemini dikkate almalari ve konut sorununu kapsamli bir ekosistem ddngisii icinde dogal, sosyal,
ekonomik, politik sistemlerle ilgili olarak anlamalari beklenmistir. Program, konut birimlerinin yani sira bahgecilik alanlan ve bununla baglanti eko-
ciftlik pazan veya kafe gibi kamusal alanlardan olusmaktadir. Ogrenciler, farkli konut tipleri tasarlamis ve cesitleme mantigini birer matriks iizerinde
gostermistir. Bahgecilik alanlari ise hem konut alanlarinin hem de kamusal alanlarla iligkili, mekan sirekliligini saglayacak sekilde tasarlanmigtir. Projenin
genel senaryosu, konut sakinleri tarafindan, kendileri ve mahallede yagayanlar igin goniillii olarak ciftcilik faaliyetleri yapiimasini Gngormektedir. Temel
yesillik ve yenilebilir tiriinler tretmekteki amag, ekosistem ve kentsel bahgeciligin dnemi konusunda farkindalik yaratmaktir. Iki kisilik gruplarin ayrintil
senaryolar ve tasanmlari, érnek konut projesi analizlerinin yani sira ekosistem dongiisti, enerji verimliligi, bahcecilik, kentsel bahgecilik ve dretim
sistemleri iizerine analitik bir arastirmanin ardindan gelistirilmistir. Ogrencilerin birikimlerini derinlestirmek igin, dénem boyunca konut paramereler,
bahgecilik ve striiktiirel sistem gibi konularda konuk sunucular tarafindan dersler verildi.

s.b.erol + d.giindogan group 1
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Arch 302 Architectural Design IV
Group1: Mualla Erkilig + Elif Oztek + Bilge Karakag

Nn. asena can group 1

A Space for fusion of imaginations: An Experimental, Avant-Garde Theatre in Phocaea oy / (

Arch 302 design studio objectives were: developing awareness and sensitivity about the architectural problems of public buildings in a particular
historical-local context; developing abstract and metaphorical ideas during the concept design stage; understanding functional, technical, structural,
aesthetic problems of a middle size public building and understanding the issues of large span structural systems and stone construction. Regarding
that, students were asked to design an Experimental, Avant-Garde theatre in Phocaea. The selected site of this public cultural building is located on a
rocky hill, at the South-East of the town, next to old historical windmills and the ancient ruins of the first and the oldest Anatolian theatre. The primary
assignment of the term was designing a tensegrity structure, and the students were encouraged to re-interpret this initial study in their projects as an
element of the building. At the initial stage of the design, in addition to conducting analytical research and documentation on Phocaea, the concept
designs were developed. The students were asked to design a flux-hall box within a pre-given three-dimensional background model to present their
initial ideas abstractly and poetically by referring to one of their own theatrical performance experience as an audience. The concept design aimed to
create an understanding of the two-way audience-performer relationship of experimental theatre, to be reflected on the architectural designs, and create
a complex milieu of intellectual exchange. As the experimental theatre’s dynamic atmosphere forces the boundaries of architectural space, different plan
schemes, like diversity, mobility, forcing the boundries of walls, etc. were encouraged and produced by the students.

SW .

SITE PLAN 1/500

FOLD GENERATION

Imgelemlerin Kaynasma- Birlesme Mekani: Foga’da Deneysel, Avangart Tiyatro

Arch 302 tasarnim stiidyosu hedefleri; belirli bir tarihsel-yerel baglamda kamu binalarinin baglamsal ve mimari sorunlar hakkinda farkindalik gelistirmek;
tasanm siirecinin konsept tasanm asamasinda soyut ve metaforik fikirler gelistirmek; orta biyikliikte bir kamu binasinin islevsel, teknik, yapisal, estetik
sorunlanni gesitli dlceklerde anlamak; bir bina kompleksinde genis aciklikli yapi sistemlerini ve tas yapilan anlamak olarak belirlenmistir. Bu dogrultuda,
ogrencilerden Foga'da deneysel, avangart tiyatro ¢alismalar igin bir yapi tasarlamalari istenmistir. Bu kamusal kiiltiir yapisi igin segicen yer, sehrin
giineydogusundaki kayalik bir tepede, eski tarihi riizgar degirmenlerinin ve Anadolu’nun ilk ve en eski tiyatrosunun antik kalintilarinin yakininda yer
almaktadir. Donemin ilk ddevi, bir tensegrity striiktiirii tasarlamak olarak belirlenmig ve 6grenciler bu ¢alismayi projelerinde binanin bir dgesi olarak
yeniden yorumlamaya tesvik edilmistir. Tasarimin ilk agamasinda Foca ile ilgili analitik arastirma ve belgelemenin yani sira konsept tasarimlar gelistirildi.
Ogrencilerden, kendilerine verilmis bir ti¢ boyutlu arka plan igerisinde, kendi teatral pefromans deneyimlerinden yola ¢ikarak ilk fikirlerini gelistirip soyut
ve siirsel bir sekilde sunmalan istendi. HallBox adini verdigimiz bu fikir tasanminda incelenen deneysel tiyatronun iki yonli izleyici - performansgl
iliskisini sonraki agamalarda proje tasarimlarina yansitmalari ve karmasik, entelektiiel degisim — doniisiim mekani yaratmalan amaglanmigtir. Deneysel
tiyatronun dinamikliginin, mimari mekanin sinirlarini zorlamasi nedeniyle égrenciler farkli plan tipleri Gretme konusunda tegvik edilmis gogulculuk, ? e
hareketlilik, seffaflik, mobilite, sinirlarin disina tasma gibi mekansal yorumlara dayali pek ¢ok farkl sema tretilmistir. - :
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Arch 301 AI'ChitEC!UI'ﬂ' DESign 11 s {alha yazici group 2
Group2: Haluk Zelef + Gizem Nur Aydemir + Omer Faruk Agirsoy

Student Accommodation Models in 100. Y1l Neighborhood

The housing of university students is an important problem answered in different ways in different contexts, such as campus dormitories, out campus arcp.ﬂ}' fa“]j' ot K b
dormitories, rented houses etc. Beyond its political, social, economic or educational aspects, the architectural dimension of such accommodation LS esign = =SS TYPE_CORBU

student house. = SNy

/‘ Z l, R e

facilities attracted many architects worldwide.

Students are asked to respond to this issue in 100. Yil neighborhood, which is very close to three university campuses, i.e. METU, Gankaya University
and Ufuk University. Thus, this area became the favorite of the students, where they hired most of the existing apartments. For the still partially answered
demand, a facility in an empty plot in this neighborhood was asked to be designed for the accommodation of undergraduate and graduate students as )t e
well as the academicians. Furthermore, it will also support the social, educational, and cultural activities of the neighborhood. - | I | | | I

Students made readings and researches on similar building programs and analyzed the context to have a broader perspective about the problem and to / e ubes
develop the particular spatial and social aspects of their proposals in terms of the following: 3 & 2 Q

« Living patterns of the occupants. The total number of undergraduate and graduate students living is about 900-1000. Graduates comprise 20% of
this population.

» Living patterns of academics and guests of the university. Forty units are considered for this group, and half of them are to be for small families with (R g ad l I I I I [
one child.

« Common facilities for the students and neighborhood. RSSIEEymEt S = FRTEImDAC

* Organization of the site (built area, open areas, functional zoning, circulation patterns)

100. Y1l Mahallesinde Ogrenciler igin Yagsam Modelleri

Universite 6grencilerinin barnma sorunu, farkli baglamlarda, kampiis yurtlan, kampiis disi yurtlar, kiralik evler gibi farkli sekillerde gozillen Gnemii plidith il

bir konudur. Siyasal, ekonomik, sosyal ve egitim boyutlarinin da 6tesinde konunun mekansal boyutu diinyanin pek cok yerinde mimarlarin da ilgisini —T I . I | I
cekmistir. [T e ]

Benzer sekilde Yiziincti Yil mahallesinde verilen arsada 6grencilerden bu soruya cevap verecek 6zgiin bir tasarim yapmalari istenmistir. Ug liniversite ﬂ: TYPE_NARKOMFIN1
kampiisiine (ODTU, Gankaya Universitesi ve Ufuk Universitesi) ok yakin olan bu alan, 6grencilerin gevredeki mevcut dairelerin birgogunu kiraladiklari e e e

gozde bir konumdadir. Arch301 stiidyosunda, hala tam olarak kargilanamayan bu konut ihtiyaci igin, bu mahallede bos bir arazi igerisinde, lisans ve 1-"‘—'——1_'_—'—|—‘—|_‘-‘—

lisanstisti dgrencilerin yani sira akademisyenlerin de konaklamasina yonelik bir proje gelistirilmesi istenmistir. Bu proje mahalledeki sosyal, egitim ve

kilturel etkinlikleri de desteklemeye yonelik olacaktir.

Ogrenciler, problem hakkinda daha genis bir bakis agisina sahip olmak ve énerilerinin agagida belirtilen mekansal ve sosyal yénlerini kurgulamak igin
benzer yapi programlar hakkinda okumalar ve arastirmalar yapmis ve baglami incelemiglerdir:

« Sakinlerin yasam bicimleri. Bu tesiste yaklasik 900-1000 lisans ve yiiksek lisans dgrencisi yasayacaktir. Lisanstisti ogrenciler bu niifusun %20 sini
olusturmaktadir.

* Akademisyenlerin ve tniversite konuklarinin yasam bicimleri. Bu grup i¢in 40 birim bulunmaktadir ve bu birimlerin yarisi tek ¢ocuklu kigiik aileler
igindir.
« Ogrenciler ve semt halki iin ortak sosyal birimler

* Yerlesim organizasyonu (yapil alan, agik alanlar, islevsel bolgeleme, dolagim semalarr)

‘SITE SECTION |
5]




group 2 Sena kiiciikdagh

SCTONE-S

The Art Complex

The site has access to three universities, and the project’s program were
arranged according to the needs around it. Under this purpose, an Art
Complex was created to meet the needs of social, educational facilities,
which are not sufficient for the surrounding universities. Therefore, the
project includes public areas in addition to private spaces. This public
Art Complex works as a semi-private spine for the social needs of the
dormitories by taking reference from the boundaries of the site. Dormitory
rooms, on the other hand, are located on the branches connected to this
social spine for privacy and positioned perpendicular to the slope of the
site. Thus, all dormitory rooms have open vista, while terraces and semi-
open courtyards were created between them.

safiye bilge dogan group 2
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Arazinin gevresinde kendisine ulagimi olan ¢ tniversite vardir ve projenin
fonksiyonlan arazinin cevresindeki ihtiyaglara gére ayarlanmigtir. Bu
dogrultuda, cevredeki (niversitelerin yeterli olmayan sosyal egitim
ihtiyaclanini kargilamak amagch bir Sanat Kompleksi olusturulmustur. Bu
sebeple proje, 6zel alanlara ek olarak halka agik alanlar da icermektedir.
Halka acik olan bu Sanat Kompleksi arazinin sinirlari referans alinarak
yurdun sosyal ihtiyaclanni kargilayan yar 06zel bir omurga olarak
calismaktadir. Yurt odalan ise bu sosyal omurgaya baglanan kollar
Uizerinde Ozellestirilmis, arazinin egimine dik olarak yerlestirilmistir. Bu
sayede tum yurt odalar agik bir gorige sahip olurken, aralarnnda ise
teraslar ve yan acik avlular dretilmistir.
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100. Yil is a hybrid neighborhood where students, families, and elderly
people coexist because of its proximity to the center of Ankara and
university campus areas. The project aims to respond to the dynamic
profile of this population. This proposal tries to make neighbors socially
active. Commercial space was designed in relation with the unique green
belt of the neighborhood. Entrance floors were planned to be social areas
such as library, market, cafeteria, and sports center, and upper floors
remained private for dormitory rooms. The dormitory has a zig-zag form
and plan layout where the breaking points accommodate circulation
elements and common spaces and separate the living spaces of different
users. The dormitory is built based on modularity, which also enables
a dynamic facade layout. By using the spatial richness of the modular
form, it creates common terraces and corridors to socialize. The shared
terraces face south to make benefit from the sun.

Ankara merkezine ve universitelere olan yakinligindan dolayr 6grenci,
aile ve yash popiilasyonunun bir arada bulundugu 100. YiI bélgesine
yapilacak yurt projesi bolgede yasayan dinamik profile uygun bir tasanm
diisiincesi ile baglamigtir. Bu 6neri tim mahallenin sosyal olarak aktif
hale getirmeyi amaglamaktadir. Projedeki sosyal mekanlar bolgedeki
yesil kemer dokusunu ile iligkili olarak tasarlanmistir. Projede girig katlar;
kiitiiphane, market, kafeterya ve spor merkezi gibi sosyal alanlar olarak
planlanip st katlara dogru Gzelleserek yurt odalar haline gelmistir. Kirkl
form ve plan diizenine sahip olan yapi; kinlma noktalarini hem sirkiilasyon
elemanlarini ve ortak mekanlarn konumlandirmak, hem de fark
kullanicilarin yasam alanlanini ayirmak igin kullanmaktadir. Modiilerlik
esas alinarak olusturulan yurt; dinamik cephe diizeni tiretmekte, formun
urettigi mekansal zenginlikleri kullanarak kullanicilarin sosyallesebilecegi
ortak teraslar ve koridorlar olusturmaktadir. Yapidaki ortak teraslar ise
ginesten yararlanabilmek igin giney cephede konumlandinimigtir.
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The mass organization of the dorm complex follows the existing city
pattern. While designing, the main concern was to provide a great
variety of room types for students with different needs and incomes.
The different room types with different sizes were placed in a rhythmical
order that repeats itself throughout the site, thus emphasizing the idea of
the design. The extended concrete walls reflect this idea on the exterior
and provide a specific structural character to the dorm complex. The
central corridors with skylights do not only act as a legible backbone
for the double-sided organization of the rooms, but also creates a spatial
experience that encourages student interactions. The central mass has
different structural properties because it serves other functions (library,
sports hall, and cafes).

beyza uysal group 2

Yurt kompleksinin kiitlesel diizenlemesi arazinin gevresindeki var olan
sehir dokusunu ve diizenini takip etmektedir. Projede dikkat edilen ana
nokta farkli ihtiyag ve gelir durumundaki 6grencilere ¢ok cesitli oda
tipleri saglayabilmektir. Tasanm fikrini vurgulamak igin farkli boyut ve
Ozellikteki odalar ritmik bir diizene gore yerlestiriimis ve bu diizen tekrar
ederek tiim araziye, topografya gizgilerini takip edecek sekilde yayilmistir.
Cepheden tasan beton duvarlar bu fikri yansitirken yurt kompleksine
belli bir yapi karakteri kazandirmistir. Tepe pencereleriyle aydinlatilan
merkezi koridorlar, odalarin ik tarafli diizenlenmesini bir arada tutan
okunabilir omurgayi olustururken ayni zamanda ogrencilerin odalar arasi
etkilesimini destekleyen mekanlar dretmistir.  Merkezi kiitle ise diger
islevlere (kitiphane, basketbol sahasi ve kafeler) hizmet ettigi icin farkli
yapisal ozelliklere sahiptir.
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Group2: Haluk Zelef + Gizem Nur Aydemir + Omer Faruk Agirsoy

A New Conservatory Building in iTU Macka Campus

One of the issues in Arch 302 is developing a sensibility to the historical and urban contexts, which are to be studied and analyzed carefully. Students
are asked to design a facility with a complex spatial program in such a context.

In 2020 spring semester, students are to reevaluate the existing Turkish Music Conservatory in the Magka Campus of Istanbul Technical University.
Existing conservatory buildings initially built for other purposes in the 1980s are structurally and functionally deficient; therefore, new structures are
to replace them. Since the location is next to the 19th-century Main Artillery building (Macka Kislas) and the old workshop (Marangozhane) the new
design should be considered as a dialog between the “old and the new”. Taking the MIAM (Center for Advanced Studies in Music) and the Mustafa
Kemal Hall under the south courtyard of the Kisla into account, the new conservatory is functionally interconnected with the old buildings as well.

The site is approximately 5600 m2, and it has10m level difference. The total enclosed area of the new music school (including an auditorium of 300
spectators) is around 15.000m2. The small existing buildings around will serve as social units for the conservatory and the entire campus.

The initial phases of the project started with group works (conjoined with section 4) on studies of prominent music schools. After the site trip and the
following site analyses phase in early March, educational means and methods are totally changed, and online teaching prevailed since then due to
the Covid19 pandemic. While the students lost their chance to benefit from constructing a physical context model and developing their design in this
medium, unlike the previous years, they have a longer time allowance and more systematic means of communicating with the teaching staff. Therefore,
2020 spring semester is a very unique and experimental one, which deserves to be reconsidered in the long run.

iTO Macka Kampiisiinde Yeni Konservatuvar Binas

Arch 302 stiidyosunda 6nemli konulardan biri tarihi ve kentsel baglamlara duyarlilik gelistirmektir. Ogrencilerden béyle bir baglamda gelismis mekansal
programa sahip bir proje tasarlamalari istenmistir.

istanbul Teknik Universitesi Macka Kampiisii’ndeki Tiirk Miizigi Konservatuan 1980’lerde bagka amaglar igin inga edilen binalarda faaliyet gosterdigi igin
giinimiizde yapisal ve islevsel olarak yetersiz kalmistir. Bu nedenle, 2020 bahar déneminde dgrencilerden mevcut binalarin yerine yeni bir konservatuvar
tasarlamalari beklenmistir. Arazi 19. yiizyil Ana Topcu binasi (Magka Kiglasi) ve eski atdlye (Marangozhane) binasina komsu oldugu igin yeni tasarim
“eski ile yeni” arasinda bir diyalog dretmelidir. MIAM (Mizik lleri Arastirmalar Merkezi) ve Kigla'nin giiney avlusunun altindaki Mustafa Kemal Salonu
dikkate alindiginda, yeni konservatuvar eski binalarla islevsel olarak da baglantilidir.

5600 m2 biyiklugundeki proje alanm 10 m kot farki icermektedir. Yeni miizik okulunun toplam kapali alani (300 kisilik oditoryum dahil) yaklasik 15.000
m2'dir. Gevresinde bulunan mevcut kiiiik binalar, konservatuvar ve tiim kamps icin sosyal ihtiyaclara yonelik olarak kullanilacaktir.

Projenin ilk agsamalari, seckin mizik okullarinin projeleri tizerine grup ¢aligmalari (4. grupla birlikte) ile basladi. Mart ay baslarinda yapilan arazi gezisi
ve takip eden baglam analizlerinden sonra, Kovid19 salgini nedeniyle egitim araglan ve yontemleri tamamen degisti ve gevrimici ogretime gegildi.
Ogrenciler onceki yillardan farkli olarak fiziksel arazi modeli dretmekten ve tasarimlarini bu ortamda gelistirmekten yararlanma sansini kaybederken,
ogretim kadrosu ile daha uzun stireli ve daha sistematik iletisim kurma kazanimina sahip oldular. Bu sebeple, 2020 bahar yariyili uzun vadede yeniden
degerlendirilmeyi hak eden ¢ok 6zgiin ve deneysel bir donemdir.

buket samanci group 2

School of Harmony

This design aims to create a pedestrian path, an alley, between the
conservatory and Atelier Building in order to provide campus soul
and satisfy the lack of pedestrian paths in the Campus. This alley also
extends to the courtyard of new Management Faculty and creates
a unity between the educational zones in relation with the historical
buildings. On the ground floor in a semi-buried condition, practice rooms
create an atmosphere on the alley level above, where the students and
academicians can enjoy the environment and play music under that alley.

Bu tasarm iT0 Macka Kampisinde mevcut marangozhane ve yeni
konservatuar arasinda silahhane ile iligkilenen ve yeni Isletme Fakiiltesine
kadar uzanan, sadece konservatuar oOgrencilerinin degil, diger tim
kamptis mensuplarnin kullanabilecedi arag trafiginden bagimsiz bir
yaya pasajl yaratmayl amaghyor. Alt kotta yan gomuli durumda olan
galisma odalarindaki konservatuar ogrencilerinin enstriman sesleriyle
beslenen bu pasaj kampiiste eksik olan ruhu tamamlamayi ve 6grenci,
akademisyen fark etmeksizin keyifli zaman gegirilmesini tesvik eden
bitiinsel bir alan tiretmeyi amaglamaktadir.

FUNCTION DIAGRAMS
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Interior Views from the Faculty

Soundscape of
Alley

This design merges landscape
elements with soundscape.

Extruded parts of the cpenings on the alley crentes land-
scape slements for stidents ta ait and study, By the help of
soondscape tha! are placed in the landscaps elomants,
peaple on the aliey can exparinge and listen 1o 1 '
that are being played in the practise rooms under them. In
this way, visual and sudial connection batween conserva-
tary students and people is-aimed 1o be increased. Expos-
ing the music cutside, alley becomes Friendly and warm g
place for students to spand thair time

Performance

Performance spaces that needs speacial
sound insulation and acoustic properties

===
are taken into accound accordingly. 1 |
gl
_—

Practiss rooms, rehearsal halls, classreoms and re-

cital hall have their own designed scoustic panels in

order o increass fhe sound quality and decreass
sound fransmittance. Practise raoms and recital hall
have double flushed doors and surfaces that heips
£o contrel sound not 1o disturl other students prac-
tisang. Al surfac the roam have ssund insula-
tion and acou: ol including ceiling, One sur-
face is IFARSpAraNt in order fo maximize the e
contact of the students in different rooms, which s
wssantial for baing 8 membar of an orchestra
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The Globe of Music
ITU Magka Campus has changed a lot since it was built as a Military
Building, with the construction of new buildings and changed functions.
The New Management Faculty and New Conservatory that is going to
build will create new opportunities in the site to reinterpret the campus.
The proposed Conservatory tries to develop harmonious relationships
with both the Historical Buildings and New Buildings of the Campus with
its mass configuration, fagade and space layout.

The new Conservatory building has a program of various functions,
including Music Experience, Music Performance, Music Exploration,
Academic departments and also the Instrument Making Section in the
old Marangozhane Building. The new proposed Conservatory configures
all the functions by considering the different qualities of space in terms
of volume, lighting, historical, and material way. The spaces flow into
each other with continuous circulation within the building and create
relationships with the topography. The circulation between the old and
new buildings creates alternative nodes for the New Conservatory Building
and makes the historical buildings be part of the new Conservatory.

Section C-C' Section D-D'

Section E-E'

ITU Magka Kampiisii, Baruthane olarak kuruldugu giinden beri gerek
eklenen yeni binalar gerekse degisen islevier birlikte cok biiyik bir
degisime ugradi. Buna eklenecek olan Yeni Isletme Fakiiltesi ve Yeni
Konservatuvar kampiisii yeniden yorumlamak ok ¢nemli bir firsat
iiretmektedir. Onerilen Yeni Konservatuvar, kiitle konfigiirasyonu, cephesi
ve mekan diizeni ile Kampiisiin hem Tarihi Binalan hem de Gorece Yeni
Binalari ile uyumlu iligkiler geligtirmeye caligmaktadir.

Yeni Konservatuvar binasi, Miizik Kesfi, Performans, Miizik Aragtirmalari
ve Akademik béliimlerin bulundugu ayrica eski marangozhanede bulunan
Enstriiman Yapim béliimii ile de iligkilenen gesitli iglevierden olusan
bir programa sahiptir. Onerilen konservatuvar ise program ve islevlere
gore mekanlanin hacim, 1sik, tarih ve materyal 6zelliklerini goz oniinde
bulunduran bir kurguya sahiptir. Mekanlar, bina iginde dolagim ile birbirine
akar ve topografya ile uyumlu iligkiler kurgular. Eski ve yeni binalar
arasinda olugan sirkiilasyon, Yeni Konservatuar Binasi igin alternatif
kesigim noktalan yaratir ve tarihi binalar yeni Konservatuvarin bir pargasi
haline getirir.

Orga-tory

The project site has a gorgeous view of the Bosphorus, as well as
some buildings that blocks this view. The vertical layout of the campus
is neither providing flexible areas for varying usage nor easing disabled
people’s lives in such a dense city. Considering those analysis, the design
proposal has a form that dividing the building program into different
frames to create different user experiences and various vistas towards
Bosphorus. The project aims to create metaphors between the pipe organ
instruments and the composition of building. Pipes turned into shaders
that familiarize barracks building and new business administration
building. Keys are reinterpreted as ramps allowing sun to penetrate indoor
spaces and allowing users to experience different heights, views, and
angles. Ramps create continuous relationship with their context while
easing the lives of disabled people. Finally, the project was singing a song
from outside with other buildings and producing music inside. So, it is
neither an organ nor a conservatory. It is ORGA-TORY.

eren kaya group 2
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Proje arazisi muhtesem bir bogaz manzarasin yaninda bu gorisi
engelleyen yapilar da  bulundurmaktadir. Kampis yapilarinin dikey
yerlesimi, bu kadar yogun bir sehirde ne farkli kullanimlar igin esnek alanlar
sunmakta ne de engellilerin hayatlarini kolaylagtirmaktadir. Bu analizler
diisiindldigiinde, yapi programlara gére farkli birimlere bélinerek, cesitli
kullanici deneyimleri ve Bogaz'a dogru farkh gerceveler yaratan bir formda
tasarlandi. Proje, organ enstriimanlari ile bina kompozisyonu arasinda bir
metafor (izerine kurgulanmistir. Borular, Silahhane yapisi ve yeni isletme
binasiyla bag kuran giines kiricilarla iligkilendirildi. Tuslar, ginesin i¢
mekanlara girmesine izin veren ve kullanicilarin, farkh yiikseklikleri,
gorasleri, acilan deneyimlemelerini saglayan, baglamla sirekli iligki
kuran ve engelli bireylerin hayatlarini kolaylastirmaya izin veren rampalar
olarak yeniden yorumlandi. Son olarak, proje, diger binalar ile disaridan
bir sarki sdylilyor ve iceriden miizik tiretiyordu. Yani ne organ ne de bir
konservatuar (conservatory), bu bir ORGA-TORY dir.
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Group3: Erkin Aytac + Gizem Deniz Giineri Sogiit + Gokhan Okumus

Activating The City...

New Forms of Housing and Public Space by Riverfront in Eskigehir

The final project of ARCH 301 Architectural Design in the 2018-19 Fall Semester is designing a housing scheme with special consideration of creating
public space(s) alongside the Porsuk River in Eskisehir. The project aims particularly to create a habitat for a community of people from differing
backgrounds in the city center of Eskisehir in which a mixed-use of residential, cultural, leisurely, and commercial functions can coexist successfully in
an urban fabric marked by prominent urban and natural features.

The conceptual framework of this project takes its roots from following challenges:

Firstly, consideration of an appropriate, flexible, and specific living and housing environment for people from varying backgrounds like students, families
with a varying number of members, singles, travelers seeking medium to long term accommodation, etc. Secondly, studying and understanding the
concept of public space as a subject of design through all of the following inter-related fields: architecture, urban design, landscape design, and city
planning. This public space will be a useful and beautiful urban entity within the city with its multi-functional spatial potentials. Finally, and as a result,
creating a unique architectural environment for a contemporary community within this urban context which includes specific natural and urban qualities.

Kenti Hareketlendirmek...

Eskisehir’de Nehir Kiyisinda Konut ve Kamusal Alan Uzerine Yeni Arayiglar

ARCH 301 Mimari Tasarimin 2018-19 Giiz Dénemi’nin final projesi, Eskisehir’de Porsuk Nehri kiyisinda kamusal alan (lar) yaratmaya ozellikle dnem
veren bir toplu konut projesi tasarlamaktir. Proje, Eskisehir sehir merkezinde farkli gegmislere sahip bir topluluk igin konut, kiltiirel, yasam ve ticari
islevlerin karma kullaniminin, belirgin kentsel ve dogal ¢zelliklerle isaretlenmis bir kentsel dokuda basarili bir sekilde bir arada var olabilecegi bir yagam
alani olugturmay! amaclamaktadir.

Projenin kavramsal gergevesini olugturan temel gérevlerden ilki, dgrencilerden, farkli sayilarda iiyeye sahip aileler, tek yagayanlar, orta ve uzun vadeli
konaklama imkani arayan gezginler gibi farkli gegmislere ve ozelliklere sahip insanlar igin uygun, esnek, dzel ve tanimir bir yasam ve barinma ortamnin
diigiinmesi beklenmektedir. Ikincisi, bir tasanm konusu olarak kamusal alan/mekan kavramini agagidaki birbiriyle iligkili alanlarin timii araciigiyla
incelemek ve anlamak: mimari, kentsel tasanm, peyzaj tasanmi ve sehir planlama. Son olarak, belirli dogal ve kentsel nitelikleri igeren bu kentsel
baglamda gagdas bir topluluk igin benzersiz bir mimari gevre yaratmak hedeflenmektedir.

Just as Porsuk River activates the city by gathering around interactions
along its side, | started this project by designing a continuous path for my
site that will also shape the main circulation. This platform is a dynamic
line that creates the public spaces by causing height differences and
topography regulations. Afterwards | designed a “housing strip” that
folds over itself and creates the residential zones. Every housing unit has
a different relationship with the folded exterior surface, some resulting in
semi open areas and rooftops. Overall this strip is working as a transition
zone between public and private, enhancing the richness of forms and
creating a dynamic pathway by the river.

elif kalender group 3

Tipki Porsuk Nehri’nin kamusal alanlar yaratarak insanlari bir araya
getirmesi gibi, projeye bize verilen alan igin ana dolagimi ve etkilesimleri
sekillendirecek bir platform tasarlayarak basladim. Bu platform, yikseklik
farkliliklari ve topografya diizenlemeleri yaratarak kamusal alanlar
olusturan dinamik bir gizgiye doniisti. Daha sonra kendi iizerine katlanan
ve yerlesim bolgelerini olusturan ayn bir “konut seridi” tasarladim. Her
konut Unitesinin katlanmig dis yuzey ile farkli bir iligkisi var ve bu iligki
bazi konutlarda yan agik alanlar, teraslar ve ara katlar olusturuyor. Ayni
zamanda bu serit, kamusal ve ¢Ozel alanlar arasinda bir gecis bélgesi
olarak calsiyor, formlarin zenginligini artiryor ve kullanicilar igin nehir
kenarinda dinamik bir seyir yolu yaratiyor.
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Eskigehir housing project

When we examine social and cultural structure
of Eskisehir, we can realize that Eskisehir have
bazaar culture and people actively use open
areas. According to these aspects, we decided to
create bazaar areas. in this way, local bussineses
can profit from these areas. Also we create open
areas on other level of the city so people can
move freely and they have different experiences
on the site. In addition, Porsuk river is important
aspect for Eskisehir and canoes are one of the
important symbol of the city so we decided to
create area inside the site for canoes. Lastly,
residential areas are positioned on the social
and open areas on the higher level so that people
whoe live in these house are removed intensity
and noise of city.

Eskisehir konut projesi

Eskisehir'in  kiiltirel ve  sosyal  yapisini
inceledigimiz zaman Eskigehir insanin pazar
kultirtine sahip oldugunu bununla birlikte agik
alanlan aktif bir sekilde kullandigini goriyoruz.
Bunlan g6z oninde bulundurdugumuz zaman
bolgeye (eski Eskisehir otogar) Pazar alanlan
yaratip bu alanlarda bolgedeki yerleskeyi
beslerken bir Ust seviyede insanlarin rahat bir
sekilde hareket edebilecegi yesil alanlar yarattik.
Ayrica arazinin kenarinsan gegen porsuk cay!
ise Eskisehir halki igin 6nemli bir alan ve bu
alanda kullanilan kanolar ise Eskisehir’in énemli
simgelerinden biri bu yiizden arazimiz igerisinde
kano park alani yarattik ayrica konut kismi ise
sosyal ve acik alanlarn Gstiinde yikseltilerek
konumlandinldi bu sayede sehrin yogunlugundan
uzaklastinldi.
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Eskisehir is a unique city that variety of cultures and arts come together.
For Eskigehir people, art has an essential value and sense. We can
perceive this quality in OMM, Cassaba Modern, museums, Porsuk
River etc. more remarkably. This interest towards art and culture is the
fundamental aspect of the concept. In this perspective, Pop-Art inspired
the project as it takes its topics from popular culture and mass media.
People in all around the globe, inspired from this art movement as it says
something about their life. For activating the city of Eskisehir, Pop-Art
based approach is relevant as it can fulfil the needs of art and culture in
Eskisehir inhabitants.

Eskisehir, kiiltir ve sanat gesitliliginin bir araya geldigi essiz bir sehirdir.
Eskisehirliler igin sanatin gok énemli bir dederi ve anlayisi vardir. OMM,
Cassaba Modern, miizeler, Porsuk Nehri vb. yerlerde bu kalite daha
dikkat gekici olarak algilanir. Sanata ve kiiltiire kargi olan bu ilgi konseptin
temelini olusturmaktadi. Bu baglamda, Pop-Art, konusunu popiiler
kiltirden ve Kkitlesel iletisim araclanndan aldiindan projeye ilham
olmustur. Diinya’daki birgok insan bu sanat akimindan hayatlarindan bir
parga bulduklan icin esinlenmistir. Eskisehir sehrini harekete gecirmek
icin Pop Art temelli bir yaklagim, Eskisehir’de yasayanlarn kiiltiir ve sanat
ihtiyaclarini karsilayabilecegi igin dnemlidir.
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The general look of the district is composed of gabled roofs and their
chaos. However, this chaotic environment gives the soul to district.
Therefore, the form of ‘Urban Hood’ resembles these gable roofs as
folded structures. The folded part acts as roof, wall and structure itself
part to part. The perimeter block, which is the main idea, embraces the
whole site. Moreover, it defines the public spaces as well as private
areas. The gates between buildings provide a porous composition and
continuous pathways around the neighborhood. The river penetrates
to the site in order to accentuate the relation and organize the public

HOUSING BLOCK A UNITTYPES HOUSING BLOCK B UNIT TYPES

TYPE3 TreeEl

spaces. The topography is also harmonious with the folded structure. SHEPLAN 1o
The triangulated shapes create different spaces around whole site. | |
L
Eskisehir'in  genel goriinimd, (icgen catilar ve bu gorintiinin nes SR N f‘ e |
diizensizliginden olugsmaktadir. Ancak bu kaotik ortam gevrenin ruhunun
SECTION AA” i

bir pargasi olarak karsimiza ¢ikar. Bu nedenle, ‘Urban Hood’ formu ile
katlanmig bir yapi olarak bu iiggen catilari andinrken cati, duvar ve yapinin
kendisi haline dontserek alani diizenler. Alani gevreleyen yapi blogu
biitiin araziyi kaplayarak kamusal ve 6zel alanlar tamimlar. Alana girigler,
mahalle cevresinde gozenekli bir kompozisyon olusturur. Nehir, alanla
iligkisini vurgulamak icin alanin belli bir béliminde iceri nifuz ederek
cevresindeki kamusal alanlan organize eder. Topografya kirkl yapi ile
uyumlu olarak caligip iiggenlestiriimis sekiller, tiim arazi icerisinde farkl
alanlar olugturmakta gorevlidir.

HOUSING PLANS 1/100

The project aimed to worked out limitations of relations, contiguity and
porosity problems in existing site by using strip shape building forms and
landscape elements that provide passages from the dense part to another
riverfront by emphasizing the main riverfront. In terms of urban context,
the site is divided into two; public and private parts. Public part is near to
the river, and private part (housing) is near to the existing high buildings at
the back. Public parts include art and craft ateliers/workshops that have
an importance in Eskisehir, and also exhibition, library and performing
art buildings.

First Floor Plan of Guest House (1/200)
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First Floor Plan of Housing (1/200)

Projede, Porsuk Nehri’nin islek kiyr kismi vurgulanarak, kentin yogun ve
kalabalik noktalarindaki akisi arazi icine dahil edecek sekilde diger kiylya
gecis saglayan uzun ince yapi formlan ve peyzaj unsurlarn kullanimis,
ayni zamanda mevcut arazideki bitigiklik ve gorsel iliskiye dair sorunlarin
¢0ziimu amaglanmigtir. Arazide yapilanma, kentsel baglama uygun olacak
sekilde konut ve kamusal alanlar olarak ikiye ayrilirken, kamusal kisim
nehir kiyisina, konutlar ise arazinin gevresinde mevcut bulunan yiiksek
binalara yakin konumdadir. Kamusal alanlar, Eskisehir’de énemli bir yere
sahip olan sanat ve zanaata dair atdlyeler ile sergi, kiitiphane ve sahne
sanatlan binalarindan olugsmaktadir.
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3-4 peaple housing unit

- — = 1-2 paeple housing unit
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Infilling with Knowledge and Inspiration;

Social and Cultural Nodes in Dolapdere

The final project of ARCH 302 Architectural Design in the 2019-2020 Spring Semester is the design of infilling architectural entities with varying purposes
at the Dolapdere neighborhood in Istanbul. Throughout the designing process, students are expected to deal with multifaceted issues like programming,
structural integrity, historical contexts, construction materials, languages and expressions of architecture, and moreover urban regeneration/renewal
issues. The architectural program of this project consists of spaces with varying square meters different from the previous term’s urban design scales.
The students are asked to design in a smaller plot-size area with building requirements packaging large and small spaces in compact and complex
forms, hence raising students’ abilities to deal with formal, functional, and structural difficulties and potentialities in tight urban textures.

In this project, students design into /onto three plots of the same size along Irmak Caddesi / Dolapdere caddesi each plot measuring 27 x 27 m. The
program includes three major titles to refer to:

1- Multi-purpose spaces/halls/rooms of varying sizes, lounges, offices, classrooms, auxillary service spaces, etc.
2- Short term accommaodation facilities i.e. guest rooms / hotel-hostel functions, offices, administration, services, etc.
3- Cultural/commercial spaces such as cafe/restaurant, bakery, library/bookstore, shops, etc.

These spatial requirements become original architectural projects after the theme and concept of the project to be determined and rationalized by
individual students. The theme, to be considered by each and every student differently, aims to attract visitors and locals alike and serve for social,
cultural, recreational, humanistic causes.

Bilgi ve ilhamla Kentin Bogluklarimi Doldurmak:

istanbul-Dolapdere’de Sosyal ve Kiiltiirel Diigiimler

ARCH 302 Mimari Tasarim’in 2019-2020 Bahar Dénemi final projesi, istanbul Dolapdere Mahallesi'ndeki bazi mimari bosluklan cesitli hedeflerle
doldurmaktir. Tasarnm sireci boyunca, dgrencilerden programlama, yapisal bitiinlik, tarihsel baglamlar, ingaat malzemeleri, mimari ifade ve dil, kentsel
doniistim / yenileme konular gibi ¢ok yonlii konularla ilgilenmeleri beklenir.

Bu projenin mimari programi, bir 6nceki donemin kentsel tasanim olceginden farkli olarak degisen metrekarelerdeki mekanlardan olugsmaktadir. Irmak /
Dolapdere Caddesi boyunca her biri ayni bilyukliikte ve 27 x 27 m 6lgtilerinde ti¢ parselden olusan proje alanindaki tasanm programi ii¢ ana baslik icerir:

1- Cok amagh alanlar / salonlar / degisen boyutlarda odalar, salonlar, ofisler, siniflar, servis mekanlari/ yardimer hizmet alanlari vb.
2- Kisa siireli konaklama tesisleri, misafir odalari / otel-pansiyon fonksiyonlar, ofisler, yonetim ve servis mekanlari, hizmetler vb.
3- Kafe / restoran, finn, kitiphane / kitapg, dikkanlar gibi kiiltirel / ticari alanlar

Bu mekansal gereksinimler, 6grenciler tarafindan belirlenecek ve rasyonellestirilecek projenin temasi ve konseptinden sonra 6zgtin mimari projeler haline
gelir. Her bir 6grenci tarafindan farkl sekillerde ele alinacak tema, hem ziyaretciler ve yerel halki cezbetmeyi hem de sosyal, Kiltiirel, rekreasyonel ve
insani sorunlara hizmet etmeyi amaglamaktadir.
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The Project aims to link Taksim and Dolapdere through collective
memory spaces by focusing on social dynamics and historical context.
With a critical approach towards urban transformation and gentrification
experienced in Tarlabasi and Dolapdere, public spaces which gather
people and provide sharing are built for inhabitants. The streets connecting
Taksim and Dolapdere through memory spaces continue on the sites,
determine the usage of public spaces and ensure to shape landscape
and architectural elements. The spaces are constructed on the basis of
the movements of the continuous surfaces that refer to their colors from
the neighborhood and the intersection of these surfaces. The potantial of
these surfaces to move uniquely in accordance with the spatial properties
and functionS desired to be created has been investigated, and dynamic
and inclusionary aspects in the conceptual idea have been tried to be
expressed also spatially.

Proje, toplumsal dinamikleri ve tarihsel baglami odak noktasi yaparak,
Taksim ve Dolapdere arasindaki iligkiyi kolektif hafiza mekanlar yoluyla
kurmay! amaglamaktadir. Tarlabasi ve Dolapdere’de yasanan kentsel
donusim ve soylulagtirma sureglerine yonelik elestirel bir yaklagimla,
mahallelinin kullanmini amag edinen, bir araya getiren ve paylasim
ortami saglayan kamusal mekanlar kurgulanmistir. Taksim’le Dolapdere’yi
hafiza mekanlaryla baglayan sokaklar, proje sahalarindan da gecerek,
kamusal mekanlardaki kullanim bigimlerini belirlemis, peyzaj ve mimari
elemanlarin sekillenmesini saglamisti. Mekanlar, renklerini mahalleden
referans alan sirekli ylzeylerin hareketleri ve bu yiizeylerin birbiriyle
kesismesi tizerinden kurgulanmigtir. Ug boyutlu bigimde hareket eden bu
yiizeylerin yaratiimak istenen mekansal ozelliklere ve igleve uygun olarak
farkl hareket etme potansiyelleri arastinimig, konsept fikirdeki dinamik ve
katihme1 yonler bu sayede mekénsal olarak da ifade edilmeye caligiimistir.
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The aim of the proposal is to define a memory box that embraces the
values and heritage of Dolapdere and Tarlabasi. While this memory
box is an archive it also presents the Tarlabasi as an open laboratory,
it also welcomes people and represents these findings to the visitors in
different ways and experiences. By confronting with the danger these
districts face, this memory box helps the historical values of these
districts to emerge and preserved. The districts host several values that
cannot be subtracted so the main theme is about adding as the structural
configuration. The plots are not separated by sharp borders. Therefore,
these spaces are working together in a harmonious way. The common
feature these plots share is that; they can be considered as transitional
spaces between Tarlabag! and visitors.

Tasanmin amact Dolapdere ve Tarlabas’min degerlerini ve mirasini
kucaklayan bir ‘Hafiza Kutusu’ tammlamak ve mahallelerin karsi karglya
oldugu unutulma ve yok olma tehlikeleriyle yiizleserek tarihi degerlerinin
korunmasina yardimei olmak. ‘Hafiza Kutusu’ bir arsiv gorevi tistlenirken
ayni zamanda Tarlabas’'ni agik bir laboratuvar olarak sunup, insanlari
agirfayip ve bulgular farkl sekillerde ve deneyimlerle ziyaretgilere sunan
bir alan olusturmakta. Tarlabas’'nda ilk bakista her sey eklemelerden
meydana gelmekte olsa da bu kalabaliktan herhangi bir 6geyi gikarmak
miimkiin degil. Bu karmagik ortam birbiriyle uyumlu olarak devam ediyor.
Bu nedenle ana tema, yapisal konfiglirasyon olarak ekleme (zerinde
kurgulanmakta. Ug farkll alan keskin sinirlarla ayrimayarak uyumlu
bir gekilde birlikte calismasi kurgulanirken ortak ozellikleri Tarlabasi ve
ziyaretgiler arasinda gegis alanlan yaratmak.
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| wanted to emphasize characteristic Dolapdere-Tarlabagi region with
its contrast, diversity, density and multi-culture in my design. | aimed
to create contextual integrity with structures which are placed on same
street, 3 different sites, share language of hierarchical mass differentiation
and subtraction, have different functions, can create visual and accessible
relations with natives and “new” ones. Structures were designed from
mass to subtracted mass for functions of accommodation, education,
art-culture activities. The intention was providing missing green and
social fusion with glass observation terraces and continuous green line
which create landscape, green terraces, green facades that contribute to
mass differentiation.

Projenin  karakteristik Dolapdere-Tarlabasi  baglaminin ~ barindirdigi
cesitliligi, tezathg, yogunlugu ve cok kilttirli butinind yapilarin kendisinde
de vurgulamak istedim. Ayni cadde iizerindeki 3 farkli arazide ortak bir dil
paylasan, hiyerarsik sekilde kiitlesel farklilasmaya ve bogalmaya ugrayan,
farkli gorevlere sahip, yerli ve “yeni” halkla fazlaca gorsel ve ulagilabilir
iliskiler paylasan yapilarla baglamsal bir bitunlik yakalamaya caligtim.
Sirasiyla barinma, egitim ve kiiltirel-sanatsal ihtiyaclara cevap veren bu
3 farkli yapi, kitleden bosluklu kiitleye dogru tasarlandi; bu esnada yapiyi
ve caddeyi gevreleyen yesil bandin olusturdugu peyzajin, yesil teraslarin,
yesil cephelerin ve cam gozlem teraslannin kitlesel farklilagmayi
desteklemesi, bolgenin yoksun oldugu yesili ve sosyal kaynagmayi
saglamasi amaglandi.
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Flaneur

Projenin  karakteristik Dolapdere-Tarlabasi  baglaminin  banindirdigi
cesitliligi, tezathigr, yogunlugu ve gok kiltirli bitinini yapilanin kendisinde
de vurgulamak istedim. Ayni cadde (izerindeki 3 farkl arazide ortak bir dil
paylasan, hiyerarsik sekilde kiitlesel farklilasmaya ve bosalmaya ugrayan,
farkl gorevlere sahip, yerli ve “yeni” halkla fazlaca gorsel ve ulagilabilir
iligkiler paylasan yapilarla baglamsal bir butinlik yakalamaya caligtim.
Sirasiyla barinma, egitim ve killtiirel-sanatsal ihtiyaglara cevap veren bu
3 farkl yap, kiitleden bogluklu kiitleye dogru tasarlandi; bu esnada yapiy
ve caddeyi gevreleyen yesil bandin olusturdugu peyzajin, yesil teraslarin,
yesil cephelerin ve cam gozlem teraslannin kiitlesel farklilagmayi
desteklemesi, bolgenin yoksun oldugu yesili ve sosyal kaynasmayi
saglamasi amaclandi.

Flaneur

Dolapdere semti sadece mimari yapisi ile degil ayni zamanda sosyal
anlamda giiclii bir mesaj niteligi taglyan bir hazinedir. Dolapdere semtinin
sokak kavrami bolge halkinin yasam bigimi ve kiltiiri hakkinda essiz
bilgiler vermektedir. Sokak kesitinin sosyal ve fiziksel analizi sonucunda
semtte yasayan halkin kendini ifade etme araci olan grafiti sanatini sokak
ve duvar ile olan guglu iliskisi, Flaneur’'un ana yaklagimi olarak gorev
yapmaktadir. Bu baglamda diger gorsel sanatlardan ayrilan Grafiti duvar
kavramini sanat eserinin asildigi bir arag olarak degil, ayni zamanda tuvalin
kendisi olarak goriilmektedir. Bu projede Grafiti sanatinin mesajinin,
mimarlik ortami ile uyumlu birlesimini hedefleyen Flaneur, duvan mekani
tanimlayan bir arag olmasinin yaninda sanat eserinin ana malzemesi
olarak tanimlamakta ve semtin yasayanlarina ait ve kente sosyal anlamda
eklemlenen bir yapi 0zelligini hedeflemektedir.
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With these three sociocultural nodes, it is aimed to create an awareness
of green and green activity spaces like urban gardens, bostans, which has
a significant history and also make people want to come to this fearful
Tarlabasi neighbourhood that has visual connection and accessibility
problems, thanks to the beauty of green integrated spaces. Mass
configurations are designated by considering the near environments of
nodes, buildings heights around, and sun orientation. These three nodes
have the theme of farming & its workshops, green exhibitions and activity
spaces, restaurant and café where farming products are used.

zeynep iinlii group 3

Projede tasarlanan ii¢ sosyokiiltiirel merkez ile yesil alanlar ve bostan
alanlan gibi Istanbul’da 6nemli bir gegmise sahip kentsel tarm alanlarina
dair farkindaligin yaratiimasi, ayni zamanda merkezlerin gorsel baglanti
ve erigilebilirik sorunlarn olan Tarlabagi Mahallesi'nde yesil entegre
aclk alanlarin cekicilijiyle ilgi noktasi olmasi amaclanmigtir. Kitle
konfigtirasyonlar, bu merkezlerin yakin cevreleriyle olan iligkileri,
etrafindaki yapilasma ve giines yoni dikkate alinarak belirlenmistir. Bu
tic merkez, yesil alan ve tanm temasinin etrafinda birlesip, bostanlik alan
ve ilgili atblye calismalarina, yetistirilen Griinlerin kullanildigi restoran ve
kafelere, yesil sergilere ve etkinlik alanlarina ev sahipligi yapmaktadir.
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Group3: Erkin Aytac + Gizem Deniz Giineri Sogiit + Gokhan Okumus + Ayca Niliifer Uyar Galikusu
Group in Association With Digital Design Studio

MIND YOUR HEAD!

Designing by Learning From Nature

The starting project in the 2019-2020 Spring Semester is the design of a ‘Head Protection Apparatus’ for construction personnel as an auxiliary item
of personal protective equipment. The apparatus will specifically be designed to protect the human head/skull and the jaw as well. The kit, at its most
basic form, can be defined as any equipment that protects these areas from impact trauma and burns.

The aim of this project as an Arch 302 exercise, in general, is to study and understand both conventional and non-conventional principles and
methods of construction of structural systems as a prominent part of the architectural studies. The conceptual framework of this project furthermore
concentrates particularly on the knowledge of how and what can be learned from nature for better designing processes. The key term for these practices
is biomimetic.

Students, working as groups, are asked to study, observe, understand, learn and get inspired by animate and inanimate nature (i.e. living and non-living
nature...) and then design a three-dimensional functional gear which is composed of a self-supportive structure integrated with operational fixtures.
The device is fabricated in real-life dimensions, out of any material appropriate to fulfill its purpose. To this end, students are expected to experiment
with self-supported three-dimensional structural systems to build complex grillages as well as pleasing overall forms that inherently possess qualities
these grillages could offer.

KAFANI KOLLA!

Dogadan Ogrendiklerimizle Tasarlamak

2019-2020 Bahar Donemi’ndeki baslangic projesi, kisisel koruyucu ekipmanin yardimei parcasi olarak bir “Bas Koruma Aparati” nin tasanimidir. Aparat,
insan kafasini / kafatasini ve ceneyi de korumak icin 6zel olarak tasarlanacaktir. En temel sekliyle, bu alanlan darbe travmalarindan ve yaniklardan
koruyan herhangi bir ekipman olarak tamimlanabilir. Genel olarak bir Arch 302 aligtirmasi olarak bu projenin amaci, mimari ¢alismalarin nemli bir
parcasi olarak yapisal sistemlerin ilkelerini, yontemlerini incelemek ve anlamaktir. Bu projenin kavramsal cercevesi ayrica daha iyi tasarnim siregleri igin
ozellikle dogadan nasil ve neyin 6grenilebilecedi bilgisine odaklanmaktadir. Bu uygulamalar igin anahtar terim biyomimetiktir.

Projede, gruplar halinde galisan dgrencilerden dogadan canli ve cansiz drneklerle galismalari, gozlemlemeleri, anlamalari, 6grenmeleri, ilham almalar ve
ardindan d¢ boyutlu islevsel bir donanim tasarlamalan istenir. Bu amagla, 6grencilerden karmasik 1zgara sistemleri inga etmek icin kendinden destekli
U¢ boyutlu yapisal sistemleri denemeleri ve bu sistemlerin sunabilecegi niteliklere dogal olarak sahip olan genel formlardan ilham almalar beklenir.

Project Teams / Proje Ekipleri

Team 1: Hazal Ozkan, Ozge Altuntop, Duygu Goren, Mehmet Bantza Chalil, Ezgi Kayar, Duaa Arshed

Team 2: Emre Arslan, Zeynep Unlii, Gaglar Degerliyurt, Mohammad Sayedul Mottakin, Aiza Umair, Junaid Shahab Quadri
Team 3: Kaya Emre Génencen, Esra Zehra Aras, Begiim Ay, Fahim Salim Shariff, Gozde Dilan Tepe, Saad Khan

Team 4: Mustafa Enes Berk, Yasin Kantas, Gizem Kopriili, Merve Bozkurt, Izza Waseem, Yahya Hiyari
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Group4: Hasan Okan Getin + Seren Ertan + Mercan Yavuzatmaca

A Student Housing Project in 100. Yil

2019-2020 Fall term project consists of a student housing complex within an urban setting containing residential, commercial and social facilities
in public, semi-public and private relations. The plot that is located in the 100. Yil district of GCankaya, Ankara that has been converted from a typical
residential zone to a student-based new urban setting in the last decade, forms a large rectangular plot with 25-meter level differences.

Students are asked to produce their proposals in an approximately 25.000 m2 architectural program including residential, administrative, social, cultural
and commercial facilities for both students and existing users. The complex is expected to be used by 800 students and 40 families together. The variety
of the spatial organization generated on the concept of “living units” is asked to be designed according to the different life pattern proposals.

100. Yil'da Ogrenci Konutu

2019-2020 Giiz dénemi projesi; kamusal, yari-kamusal ve 6zel baglamda iliskilenen konut, ticari ve sosyal tesisleri barindiran kentsel diiziemde
kurgulanmig 6grenci konut kompleksinden olugsmaktadr. Proje arazisi son on yilda tipik bir yerlesim bélgesinden 6grenci merkezli yeni bir kentsel ortama
doniistiirilen Ankara, Gankaya’'nin 100. Y1l semtinde yer almakta ve 25 metre kot farklar ile genis bir dikddrtgen parselden olusmaktadir.

Siirecte hem 6grenciler hem de mevcut kullanicilar igin konut, idari, sosyal, kiiltirel ve ticari tesisleri iceren yaklasik 25.000 m2 mimari programda
onerileri Uretilmesi istenmistir. Kompleksin 800 6grenci ve 40 aile tarafindan birlikte kullaniimasi planlanmig, “Yagam birimleri” kavrami (izerinden
olusturulan mekansal organizasyon cesitliliginin, farki yasam orintiileri onerilerine gére tasarlanmasi istenmistir.
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Group4: Hasan Okan Getin + Seren Ertan + Mercan Yavuzatmaca

A New Conservatory Building in ITU Macka Kampus

The subject of the ARCH 302 course is designing a new building in a historical environment. For this project, Istanbul Technical University Macka
Campus has been determined as the study area, and an additional new conservatory building was given as a design problem after considering the
needs of the existing buildings on the campus.

The architectural program was given as 8200 m2. It consists of education, performance, experience, administration, and service facilities. Besides the
functional needs, the configuration of the circulation has been considered as one of the important elements of the project. It has been discussed as a
generative flexible design element between the defined concrete areas in order to create and enforce a transformative and interactive life.

iT0 Macka Kampiisiinde Yeni Konservatuvar Binasi

ARCH 302 dersinin konusu tarihi bir cevrede yeni bir bina tasarlamaktir. Bu proje icin istanbul Teknik Universitesi Macka Yerleskesi galisma alani olarak
belirlenmis ve kampuisteki mevcut binalanin ihtiyaclan dikkate alinarak tasarim problemi olarak ek bir yeni konservatuar binasi verilmistir.

Mimari program 8200 m2 olarak verildi. Egitim, performans, deneyim, yonetim ve hizmet birimlerinden olusur. Fonksiyonel ihtiyaglarin yani sira
sirkiilasyonun konfigtirasyonu projenin 6nemli unsurlarindan biri olarak ele alinmistir. Donistiiriicii ve etkilesimli bir yagam yaratmak ve uygulamak igin
tanimlanan somut alanlar arasinda tiretken esnek bir tasarnim dgesi olarak tartigiimistir.
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i Group2 - Group 4: Haluk Zelef + Hasan Okan Getin
Gizem Nur Aydemir + Omer Faruk Agirsoy + Seren Ertan + Mercan Yavuzatmaca

group 2 - group 4

Sheltering Ankara’s Ancient Past

The first track of Arch 302 aims to initiate students to the different structural systems and their role in architectural design. This issue is covered in
the first project, which is the design of a shelter for archeological findings. Preliminary analysis, case study, and design phases are realized by mixed
groups of 4-5 from two sections.

The history of Ankara has a long lineage from the Bronze Age Hatti civilization to the Hittites, Phrygians, Lydians, Persians, Macedonians, Galatians,
Romans, Byzantines, Seljuks, and Ottomans. Ankara, the capital city of Galatia, after it was conquered by Emperor Augustus was adorned by many
edifices, including Roman Baths, Augustus Temple, Roman Theatre and Julianus Column.

Excavations in the city center have the potential to unearth further traces of this rich Roman past. The plot next to the Anafartalar Shopping Mall is one
of such sites. New findings are supposed to be detected after the demolishing of the block at that location. Therefore, students are asked to design a
shelter for protecting these Roman remnants, but also enabling the exhibition of the historical pieces and the observation of the conservation processes
on the site by the passerby during and after the archeological excavations. A shelter touching the ground minimally will help to protect the underground
findings. This place is also a busy social hub of the city. Therefore, such a shelter should provide a short retreat for the modern-day citizens, protected
from the rain and sun.

Ankara’nin Antik Ge¢migini Korumak

Arch 302 stidyosunun ilk bolimi, dgrencileri farkli yapisal sistemlerle ve bu sistemlerin mimari tasarimdaki rolleri ile tanistirmayi amaglamaktadir.
IIk projede bu konu, arkeolojik bulgular igin bir {ist ortii tasanimi ile ele alinmigtir. On arastirmalar, drnek incelemeleri ve tasarim agamalan iki stiidyo
grubundan 4-5 Kisilik karma gruplar ile yiritalmastur.

Ankara tarihi, Tung Gag Hatti Uygarligindan baglayarak Hititler, Frigler, Lidyalilar, Persler, Makedonlar, Galatlar, Romalilar, Bizanslilar, Selguklu ve
Osmanlilara kadar uzanan bir gegmise sahiptir. Galatia’nin baskenti olan Ankara, Imparator Augustus tarafindan fethedildikten sonra Roma Hamamlari,
Augustus Tapinagi, Roma Tiyatrosu ve Julianus Siitunu gibi birgok yapi ile donatilimistir.

Sehir merkezinde yapilacak kazilar, zengin Roma gecmisinin daha fazla kalintisini ortaya cikarma potansiyeli tasimaktadir. Anafartalar Gargisinin
yanindaki blogun yikilmasindan sonra bu alanda yeni arkeolojik bulgularin tespit edilecegi varsaylimaktadir. Bu durumda alandaki Roma kalintilarinin
korunmasinin yaninda, arkeolojik kazilar sirasinda ve sonrasinda buluntulanin sergilenmesi ve koruma sirecinin halk tarafindan gézlemlenebilmesi igin
ogrencilerden bu alanda bir koruyucu dst 6rti tasarlamalari istenmistir. Yere asgari diizeyde dokunacak bir tist ortd, yer alti bulgularinin zarar gérmeden
korunmasina yardimci olmalidir. Ayni zamanda sehrin islek bir sosyal merkezinde yer almasi sebebiyle, bu st orti, giiniimiiz kentlilerini yagmur ve
giinesten koruyan kisa sureli bekleme alani saglamalidir.
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architectural design studio

Students/Ogrenciler

Adil Abdulmalik Kadernani . Ala Haj Taleb . Alp Fahri Ardig . Alpay Aydin . Asli Zeynep Dogan . Aydan Sari . Aylin Dizman . Ayse Gokgen Soylu . Aysenur
Arslan . Barnig Dénmez . Barkin Karabas . Bagak Kiligarslan . Batuhan Giiltakti . Berk Bingdl . Berkan Getin . Burcu Atakul . Canberk Kocaoglu . Ceyda
Tekin . Gagla Duygu Ustiin . Defne Ergetin . Deniz Ceren Ozbek . Deniz Narman . Dicle Sancar . Ebru Balci . Ecem Kulubecioglu . Eda Nur Erdem . Efe
Uziim . Ege Sirkovali . Elif Biigra Altnoglu . Elif Demirci . Elif Ozkazang . Elif Saygin . Engin Alp Leblebici . Esra Deniz . Evrim Kabaday! . Ezgi Cemre Ural
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Group1: Aysen Savas + Arzu Goneng Sorguc + Funda Bag Biitiiner + Emre Erkal + Sezin Sarica

STIGMERGIC-SCAPES | After Removal of the Bodrum Terminal

Bodrum, called “Halicarnassus of Caria” in ancient times is a port city, in the southwestern Aegean Region of Turkey. The city is famous for its white
cubic vernacular architecture, which later became one of the major inspirations of the so-called International Style.

Besides its architectural qualities, with its magnificent geographical location and natural resources, Bodrum was subject to “urban migration” for
different reasons and during different periods. In 1960s, it was an enclave for intellectuals, artists, and writers. During the 1980s, a neo liberal finance
model invaded the virgin costs of the city and its hinterland with cooperative summer houses. Particularly after 2015, white color urbanites chose
Bodrum as their ultimate rescue place. Besides national invaders, international urban migration involved increasingly different types of migrants, with
varying motivations. This included elderly searching for safe and cheap retirement environment, single women migrating to find secure space and social
freedom, intellectual asylum seekers, artists, marginals, etc.

In the fall and spring terms, our studio worked in Aegean Coast, in/around Bodrum. Including the waterscape surrounding the city, the focus was on the
center of the city and traces within its environment, especially an important urban subtraction, the removal of Bodrum Terminal. This busy terminal is
located adjacent to one of the main roads, which is a large-scale spine interacting with both harbor and castle.

This sudden and radical change proposed by the municipality is regarded as a part of an urban stigmergy, which has the capacity to initiate a continuous
act of self-organization within the urban environment that excludes “car”. Accordingly, students proposed urban programs responding to this condition.
The proposals have architectural implementations on __ scape and question the definitions of existing urban agents or actions.

Keywords: stigmergy, deep, underwater harvesting, manifold, motion, fluidity, environment, traces, artifacts, agents

iZ-HAREKET PEYZAJLAR | Bodrum Terminali'nden Sonra

Antik cagda “Halikarnassus” adi verilen Bodrum, Tiirkiye’nin giineybati Ege Bélgesi’nde bir liman kentidir. Kent, daha sonra sozde “Uluslararas Stil” in
en bilyiik ilham kaynaklarindan biri olarak yorumlanan beyaz kiibik yerel mimarisiyle dnltidir.

Mimari dzelliklerinin yani sira, essiz cografi konumu ve dogal kaynaklari ile Bodrum, farkli nedenlerle ve farkli dénemlerde “kentsel goge” maruz kalmistir.
1960’larda entelektiieller, sanatcilar ve yazarlar igin bir yerlesim bolgesi olmus; 1980’lerde neo-liberal bir finans modeli, kooperatif yazlik evleriyle birlikte
sehrin bakir maliyetlerini ve i¢ bolgelerini isgal etmistir. Ozellikle 2015’ten sonra kentliler Bodrum’u nihai kurtulus yeri olarak se¢misler ve iilke iginde
gogmenlerin yani sira, uluslararasi gggmenlerin de tercihi Bodrum olmustur. Bodrum, zaman iginde, giivenli ve ucuz emeklilik ortami arayan yaslilar,
giivenli alan ve sosyal 6zgiirliik bulmak icin g6¢ eden kadinlar, sanatgilar ve marjinallerin yeni evi olmustur.

Stiidyomuz Ege Bolgesi'nde, Bodrum igi / gevresini arastiracak; kenti cevreleyen su peyzaji dahil olmak iizere, odak noktasi sehir merkezinde olamak
iizere gevredeki izler iizerinden dneriler gelistirilecektir. Ozellikle kentsel eksiltme olarak yorumlanan Bodrum Terminali'nin kaldinimasi, proje i¢in nemli
bir girdi olusturmaktadir. Kullanimi ozellikle yaz aylarinda ¢ok yogun terminal, liman ve tarihi kaleye uzanan ana aks tizerinde yer almaktadir.

Bu durumda, 6grencilerden beklenen terminalin kaldinimasini bir kentsel eksiltme olarak degerlendirmeleri ve siirekli bir “6z-6rgiitlenme” eylemi
baslatma kapasitesine sahip kentsel programlar nermeleridir. Program onerileri, mimari uygulamalara dontisecek ve mevcut kentsel aracilarin veya
eylemlerin tanimlarini sorgulayacaktir.

Anahtar Kelimeler: iz-hareket, derin, su alti hasadi, manifold, hareket, akiskanlik, gevre, izler, eserler, aracilar
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CYBER ANASTYLOSIS: AN INFRASTRUCTURE FOR CYBER DEFENSE SIBER ANASTILOZ: SIBER SAVUNMA iGN BIR ALTYAPI

Halicarnassus, due to the rich culture it possesses, is a whole, including its ~ Halikarnassus, sahip oldugu zengin kiiltiir nedeniyle, kendine 6zgii
past and present unlike anywhere else. Superimposition of the civilizations ~ gegmisi ve buginii ile bir biitiindiir. Medeniyetlerin beraberligi ve
has appeared to form a cultural fill, yet in a disorganized manner. This  katmanlar, kiltirel bir dolgu olustursa da her kltirin varligi dizensiz
cultural fill is examined and conceptualized with the term “scape”, and  bir bitiinde kaybolmustur. Bu kiiltiirel dolgu, “peyzaj” kavrami ile
the main problem is defined as a dull sheath which is covering these rich  baglantili olarak incelenir ve ana sorun kentin zengin kiltiir katmanlarini
layers of historical accumulation. The aim of this project is to scrape out  0Orten duragan bir kilif olarak tanimlanir. Bu projenin amaci, bu yiizeyi
this surface literally and figuratively, to liberate parts of the city and to create ~ gercek ve mecazi olarak kaz()mak, kentin belli katmanlarini gortindr
a vivid connection with the contemporary world. kilmak ve gagdas diinya ile canli bir bag olugturmaktir.
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INTER-AMALGAMATED COAST: A PRODUCTIVE MARINE HABITAT

Bodrum’s coastal area including both land and water is aimost completely
divided into two by a line that is made out of concrete. Unfortunately, this
line is the existing coastline, and the project calls it a “line of rupture”.
According to scientific estimations, sea level will increase in Mediterranean
coasts including Bodrum because of the tectonic movements. It will create
a new coast scape, which could no longer behave as rupture. Thus, in
order to learn how a architecture becomes submerged and new scapes can
be derived out of submerged architectural elements, the project focused
on already submerged “things”, such as shipwrecks. The proposal is a
“Coast Wreck” in which different scapes of land, water, and coast can
merge for a productive habitat. After all, wetlands help to develop this
“inter-amalgamated scapes emerging from the idea of a coast wreck” and
transform into a more realistic mapping technique. The new infrastructural
system will become a part of all these scapes and the wetlands hosting all
these enhance the existing amalgamation, propose a new program for the
city, and work together for a productive marine and coastal life.

helin bing6l group 1

BILESIK KIYI-MEKAN: URETKEN BIR DENIZ HABITATI

Hem karayi hem de suyu kapsayan Bodrum’un kiy1 bolgesi, betondan
bir hat ile neredeyse tamamen ikiye bolinmistir. Maalesef bu
hat mevcut sahil serididir ve proje bu hatti bir kopma gizgisi olarak
adlandinr. Ayrica bilimsel tahminlere gére Bodrum dahil Akdeniz
kiyllarinda tektonik hareketler nedeniyle deniz seviyesi artacaktir
ve yeni bir kiyl peyzaji ve su siniri yaratacaktir. Boylelikle, su altinda
yasam ve batik mekanlardan esinlenen proje, gemi enkazlar gibi zaten
su altinda kalmig mekansal olusumlara odaklanmistir. Bu galigmalarin
yardimiyla, verimli bir habitat icin farkl kara, su ve kiyi alanlarinin
birlikte calisabilecedi bir  Sahil Bat§ “ fikri onerilmistir. Tim bu
alanlanin bir pargasi haline gelebilen bir altyapi sistemi ve bu peyzaji
barindiran sulak alanlar, kaynagmay giiglendirip kent icin bir program
olusturur ve verimli bir deniz ve kiy habitati ortaya koyar.
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ORTAK BIR ZEMIN OLARAK EGE: BIR FABRIKA-OKUL

Ege Denizi tarih boyunca bir ok etkinlige ortak bir zemin olusturmustur.
Bodrum’da anakara Uzerinden kara baglantisinin olmamasi, yerleskeyi bu
iletisim sisteminin dogal bir pargasi yaparmistir. Tarihsel stireci anlayarak, yeni
gelismeleri ve farkl islevlerin ortaya cikigini gézlemleyerek, zemini oluguran,
dénustiiren etmenleri anlamak olasidir. Proje, Yunanistan ve Tirkiye’nin her iki
kiyisindaki mevcut limanlan ve yeni kurulan tiniversiteleri birbirine baglayarak,
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Arch 402 Architectural Design VI

Group1: Aysen Savas + Arzu Goneng Sorgu¢ + Emre Erkal + Sezin Sarica

STIGMERGIC-SCAPES | SPACES: After Removal of the Bodrum Terminal

During the fall semester, our studio transformed urban programs into architectural interpretations. Removal of the Bodrum Bus Terminal from the
city center was evaluated as an opportunity and its impact was strong enough to transform the waterscape surrounding the city. In the studio, the
practice of shaping the ground is encouraged in order to recognize its thickness, already containing various forms and processes of formations. Here,
soil formations in time are considered to be composed of natural and cultural elements, historical evidence, and artifacts of collective and individual
memories. Thus, challenged with the dual stance of architectural space and ground, the studio problematized them as the “essence of architecture”
through productive transpositions between ground and architectural space.

The architectural programs that were developed include a variety of subjects grouped under:

* Bodrum Distracted
* Bodrum Submerged
* Bodrum Exposed

* Bodrum Carved

* Bodrum Streamed

¢ Bodrum Occupied

During the Spring semester, students are asked to focus on a specific part(s)of their project, which should include the program-specific spaces and
social, digital and mechanical infrastructure of the project.

IZ-HAREKET PEYZAJLAR | MEKANLAR: Bodrum Terminali'nden Sonra

Giiz yaryil boyunca stiidyomuz kentsel programlari mimari uygulamalara déniistiirmek dzere arastirma yapti. Bodrum Otobis Terminali'nin kent
merkezinden kaldirimasi mekansal bir firsat olarak degerlendirildi ve etkisi Bodrum’u cevreleyen su peyzajini déniistiirecek kadar giicli oldu. Stidyoda,
halihazirda gesitli formasyon bigimlerini ve olugum sureglerini igeren zeminin kalinh@ini tanimak igin zemini sekillendirme pratigi tesvik edildi. Burada
toprak olusumlarinin dogal ve kiiltiirel 6gelerden, tarihi kanitlardan ve kolektif ve bireysel hatiralardan olustugu stiidyo arastirmasinda 6nemli bir nokta
oldu. Boylece, mimari mekan ve zeminin ikili durumuna odaklanan stiidyo, bu ikilemi zemin ve mimari mekan arasindaki iiretken aktarimlarla “mimarinin
0zi” olarak tanimladi.

Gz doneminde Bodrum’da sectigimiz odak alan icin gelistirilen mimari programlar, asagida gruplandirilan cesitli konulari icermektedir:

* Bodrum: Pargalar

* Bodrum: Batiklar

* Bodrum: Gériinenler
* Bodrum: Kazilanlar
* Bodrum: Akislar

« Bodrum: isgaller

Bahar yariyill boyunca, 6grencilerden, programa 6zgii alanlarn ve projenin sosyal, dijital ve mekanik altyapisini icermesi gereken projelerinin belirli bir
boliimiine odaklanmalar istenmistir.
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CITY AS ARCHIVE: A NEW GROUND FOR BODRUM

Reading the acts of systematic investigation and critical re-arrangement can be
claimed as an archival strategy for interfering cities. The project clears the existing
ground and proposes “a new ground” through the connection of the unused
terraces of buildings in Bodrum. This proposal adds a new layer to the mult-
layered deep section of the city on which the public life can be expanded, as
well as enables the removal of the spatially and infrastructurally non-functional
engineered layer that encloses all cultural and natural infrastructure.

ala haj taleb group 1

REINFORCED GLASS MINFRALBASED  TEXTILE  INFRASTRUCTURAL

three-storey bunildings as infrastructural plants
infrastuctured bridge web:

I

ARSI OLARAK SEHIR: BODRUM iGN YENI BIR ZEMIN

Sistematik sorugturma ve yeniden diizenleme eylemleri, kentlere mekansal olarak
miidahale etmek igin arsivsel stratejiler olarak okunabilir. Proje, Bodrum’daki binalann
kullanimayan teraslannin birbirine baglanmasyla var olan zemini bogaltmak ve “yeni bir
zemin” nermektedir. Bu neri, kentin kamusal yasaminin gok katmanl derinligine yeni bir
katman eklemenin yani sira, tim kittiirel ve dogal atyapiy gizleyen mekansal ve islevsel
olmayan “asfaftianmis” katmanin kaldinimasina olanak tanir.
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INJECTING COLORS: REVITALIZING NEIGHBORHOODS RENKLERI ENJEKTE ETMEK: MAHALLELERI CANLANDIRMAK

Bodrum has hosted many historical events over time and that made this region  Bodrum, zaman iginde birgok tarihi olaya ev sahipligi yapmis ve bu bolgeyi pek gok agidan
mutti-layered in many respects. Today, touristic uses dominate the region, ok katmanli hale getirmistir. Giiniimiizde, kentin bugiinkii haline déniismesine sebep

e FESSHE R RIS which plays an important role in transforming the town into recent condition. olan turizm ve turizm alakali fonksiyonlar bolgeyi ele gecirmistir. Bodrum'un intiyaglan,

I Considering Bodrum'’s needs, problems, potentials and values, this proposal  sorunlan, olanaklan ve degerleri goz dniinde bulunduruldugunda, proje, beldede bulunan

o J refers to the possible stigmergic occasions after the removal of the bus terminal.  otogar kaldinldiktan sonraki olasi durumlara da atifta bulunmaktadi. Bodrum turistik

— = - | sﬁ; JL e Atthough Bodrum is corrupted with touristic purposes, a scenario that brings  amaclaria yozlasmis olsa da, herkesin “Tembel Olma Hakkina” sahip oldugunu kosulsuz

A T AT e ; - : back the feeling of the neighborhood to the city (which is absent for the moment)  kabul ederek, mahalle hissini sehre geri getiren bir senaryo onerilmektedir. “Renkler”

is proposed, by fully accepting that everyone has the “Right to Be Lazy” and by ~ Bodrum katmanlanndaki mevcut programlan ve olusumian ifade eder. Bu nedenle her bir
understanding the essentials of the strong communtty. The “colors” refer to the  enjeksiyon, mevcut zemin/ yapi / madde ile farkil mekansal ve materyal iliskiler olugturur.
existing programs and formations within Bodrum. Therefore each injection forms

E different spatial and material relationships with the existing ground/structure/
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DEEPWATER HARVESTING

Using the coastline has never been a social event before the beginning of the
19th century. Swimming, sunbathing were the constructions of early capitalism
and industrial countries. Therefore Sea tourism is an end product of unconscious
and destructive consumption. The term “Anthropocene” refers to human impact
on earth starting from Industrial Revolution and the environment of the world
is in a difficult situation since then. The proposal is harvesting the coastiine,
the landscape, and the waterscape. Waste harvesting and reappropriation are
going to be the new urban programs in Bodrum. Therefore, the coastline will
be a model for conscious and constructive production. Within the thickness
of the ground, Roman baths that have a spatial organization Strongly related
to their structural plan are recognized. The spaces transform from one to
another by making use of wall thicknesses. Since recycled blocks as building
material enable thick volumes, the construction techniques of Roman baths are
interpreted and re-considered with tomorrow’s building material.

DERIN SU HASADI

Kiyr seridini kullanmak, 19. yizyiin bagindan énce higbir zaman sosyal bir
aktivite olmamigti. Yizmek, gtineglenmek erken kapitalizmin ve endlistriyel
geligimin sonuglartydi. Dolayisiyla deniz turizmi bilingsiz ve yikici tiiketimin son
Grdindddr. “Antroposen” terimi, Sanayi Devrimi’nden baglayarak yerydizindeki
insan etkisine atifta bulunur ve o zamandan beri gevre ve dogal kaynakiar
tikenmekteler. Proje, suyu hasat ederek kiyi seridini ve tim Bodrumu
déndigtirmeyi Gnerir. Atik toplama ve yeniden kullamm, Bodrum’caki yeni
kentsel programiar olarak tanimianmisti. Bu nedenle kiy seridi bilingli ve
yapici bir tiretim igin model olacaktir. Zeminin kalinhgi iginde yapisal planlaryla
yakindan iligkili bir mekansal organizasyona sahip Roma hamamiari proje igin
Gnemli bir referans noktasidir. Mekanlar duvar kalinliklarnindan yararlanilarak
birbirlerine déndigtir. Yapi malzemesi olarak kullarilan geri déndgtirilmis atik-
blokiar kaln hacimler sagladigindan, Roma hamamianmin yapim teknikleri,
yeni yapi malzemeleri ile yeniden yorumianmigtir
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Arch 401 Architectural Design V
Group2: Celal Abdi Giizer + Lale Ozgenel + Kadri Atabas + Nadide Giir

“BACK IN TOWN”: URBAN UNIVERSITY REVISITED AS CONCEPT AND SPACE
Ideas and Proposals for Balikesir

The past few decades have been the peak of human innovation. More ideas and products have been realized than any decades before. The period
witnessed greater flows of people, goods, and services between cities, countries and continents which ultimately led to a new, global world-order. Life
goals and work preferences have changed. The city center which had been gradually transformed into a business local from the 1950s onwards, has
re-flourished as the center of everyday life and locus of all types of urban dynamics, including those of residence, business, production, consumption
and education. Hence, quite a proportion in the younger generations prefers to stay urban and seeks more integrated and compact education and work
communities that offer many different lifestyle opportunities and spatial uses today.

Another fact that this period has witnessed is the abandonment of industrial complexes/areas in cities and/or their transformation into crumbling urban
neighborhoods. The industrial abodes of the last century which have been stuck in the middle of cities over time, are now falling apart, leaving several
facilities deserted behind. These “brownfield sites” are ripe opportunities for cultivation into idea-breeding and innovation grounds as well as cultural
and educational venues. While the abandoned, former industrial areas of dereliction offer perfect spatial opportunities to generate urban vitality, it
is a key challenge to develop working scenarios and strategies for integrating such socially and spatially problematic areas to the urban context via
sustainable and inclusive new functions.

The studio work aims to question, in this regard, the relationship between the university and the city, and explore alternatives of how a university can
be re-associated with the city conceptually and spatially, as in its historicity, and act as an incubator of urban and social well-fare. The studio was
conducting on purpose to develop scenarios for a city university in Balikesir in this framework. The project area was planned in the center of the city,
the Akincilar neighborhood, a residential district including an industrial area mostly idle and out of use. The proposals dwelled upon and discussed
issues and considerations related to the development of urban strategies for the ,,urban re-generation[] of the area via transforming the existing industrial
heritage into a city university.

“SEHRE DONUS”: SEHIR UNIVERSITESININ KAVRAMSAL VE MEKANSAL AGIDAN YENIDEN ELE
ALINMASI

Balikesir igin Fikir ve Oneriler

Gectigimiz birkag on yil, insanoglunun inovasyonda zirvesi oldu. Bu on yillik stirecte daha 6ncekilerden gok daha fazla fikir ve triin gerceklestirildi. Bu
donem, nihayetinde yeni, kiiresel bir diinya diizenine yol acan sehirler arasi, ilkeler arasi ve kitalar arasi muazzam bir insan, mal ve hizmet akigina
tanik oldu. Yasam hedefleri ve is tercihleri degisti. 1950’lerden itibaren kademeli olarak bir isyerine doniisen kent merkezi, giinliik yagamin ve konut, is,
uretim, tiketim, egitim de dahil olmak tizere her tiirlii kentsel dinamigin merkezi olarak yeniden gelisti. Bu nedenle, geng nesillerin biiyiik bir kismi sehirde
kalmayi tercih ediyor ve bugiin birgok farkli yagsam bigimi firsati ve mekansal kullanim sunan daha entegre ve kompakt egitim ve ¢alisma birimleri ariyor.

Bu donemin tanik oldugu bir diger gercek de sehirlerdeki sanayi komplekslerinin / alanlarinin terk edilmesi ve / veya ¢okmekte olan kentsel mahallelere
donusmesidir. Gegen yizyila ait, zamanla sehirlerin ortasinda sikismig olan endistriyel alanlar simdilerde parcalanmakta ve geride birkag tesisi
kalmaktadir. Bu “kahverengi alanlar”, kiiltir ve egitim mekanlaninin yani sira fikir iretme ve inovasyon mekanlar da olusturmak igin uygun firsatlardir.
Ancak bu terk edilmis, sahipsiz birakilmig dncesinin endistriyel alanlar, kentsel canliik olusturmak igin milkemmel mekansal firsatlar sunarken, diger
yandan bu tiir sosyal ve mekansal olarak sorunlu alanlar siirdirdlebilir ve kapsayici yeni islevler araciliiyla kentsel baglama entegre etmek igin uygun
calisma senaryolar ve stratejiler gelistirmek kilit bir zorluktur.

Stiidyo calismasi, bu baglamda, tniversite ile sehir arasindaki iligkiyi sorgulamayi ve bir tniversitenin kent ile kavramsal ve mekansal agidan onun
tarihselligi cercevesinde ve aynmi zamanda kentsel ve sosyal bir kulugka makinesi roliinde yeniden nasil iligkilenebileceginin alternatif yollarini kesfetmeyi
amaglar. Stiidyo, bu cercevede Balikesir’de bir sehir dniversitesi icin senaryolar gelistirme amacinda ilerledi. Proje alan, icerisinde atil ve kullanim digi
bir sanayi bélgesi barindiran sehrin merkezinde bir yerlesim bolgesi; Akincilar mahallesinde planlandi. Oneriler, mevcut endiistriyel mirasin bir sehir
iniversitesine doniistirilmesi yoluyla bélgenin ‘kentsel anlamda yeniden dretimi’ igin kentsel stratejilerin gelistirilmesi ile ilgili konulan ve tartismalari
ele aldi ve tartistr.
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) Arch 402 Architectural Design VI
Group?2: Celal Abdi Giizer + Lale Ozgenel + Kadri Atabas + Nadide Giir + Ece Yoltay

RESTORING LIFE / REBUILDING COMMUNITY / RECONSTRUCTING CITY:
ARCHITECTURAL RESPONSES to URBAN and SOCIAL READAPTATION in TRAUMATISED
CONTEXTS

Ideas and Proposals for Elazig

Turkey is increasingly confronted with the multi-dimensional impacts of large-scale social and spatial traumas caused foremost by natural disasters
and conflicts. In recent years, earthquakes, floods, landslides, storms as well as wars, in border countries, and migrations that did not previously
happen in such intensity and frequency have begun to form the country’s agenda. The issue of ‘post-disaster’, respectively, has become a challenging
phenomenon as it does not only articulate human and property losses and associated problems of unhealthy and unsafe urbanization but also involves
action and policy planning to rebuild disaster contexts and their communities, both spatially and socially.

The recent Elazi§ earthquake suggested that architecture can respond to the issue of rebuilding, that comes to the fore during post-trauma periods,
by developing new alternatives of urban and social restoration. The studio dwelled upon this fact to discuss aspects and options of spatial production.
In this context, 3 different project areas in Elazi§j were determined through collaboration with the municipal and academic authorities of the city. The
proposals accordingly, were tackle with such issues that arisen in post-trauma periods like urban/architectural rebuilding, transformation, social
adaptation, temporality versus permanency.

HAYATI YE_NiDEle YARATMA / TOPLUMU YENIDEN URETME / §EI_'IRiN _YENiDEN INSA EDILMESI:
TRAVMATIK BAGLAMLARDA KENTSEL VE SOSYAL OKUMAYA MIMARI YANITLAR

Elazi icin Fikir ve Oneriler

Tirkiye, basta dogal afetler ve catismalardan kaynaklanan biiyik 6lgekli sosyal ve mekansal travmalarin ok boyutlu etkileriyle giderek daha fazla karsi
karsiyadir. Son yillarda daha 6nce bu kadar yogunluk ve siklikta gerceklesmeyen depremler, seller, heyelanlar, firtinalar, sinir ilkelerindeki savaslar ve
gacler dlkenin giindemini olusturmaya baslamistir. ‘Afet sonrasi” meselesi, sadece insan ve miilk kayiplarini ve sagliksiz ve givenli olmayan kentlesmenin
ilgili sorunlarini degil, ayrica afet baglamlarini ve topluluklarini yeniden inga etmek igin eylem ve politika planlamasini da igerdiginden mekansal ve sosyal
olarak onemli bir fenomen haline geldi.

Son Elazig depremi, mimarligin post-travma donemlerde giindeme gelen yeniden insa konusuna kentsel ve sosyal restorasyon icin yeni alternatifler
gelistirerek cevap verebilecedini 6ne siirdi. Stiidyo, mekansal retimin yonlerini ve seceneklerini tartismak icin bu gercek tizerinde durdu. Bu baglamda,
sehrin belediye ve akademik yetkilileri ile isbirligi yapilarak Elazi§’da 3 farkli proje alani belirlendi. Buna gore 6neriler, kentsel / mimari yeniden yapilanma,
donusum, sosyal uyum, gegicilige karsi kalicilik gibi travma sonrasi dénemlerde ortaya ¢ikan konularla ele alindi.
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URBAN COURTYARDS

Located in Elazig, Kiiltir Fuar area next to Kiiltirpark, the project was a
rehabilitation center for citizens to use in post-trauma conditions. Including
psychological and medical units to overcome the trauma, the center also
hosts workshop education and sport facilities, administration parts, recreation
spaces and significant amount of accommodation units. tegration of the center
of the city life, being highly accessible and welcoming for the city habitants
and creating a successful indoor and outdoor environmental quality is the main
points of ‘Urban Courtyards’, Elazi§. Besides, having sufficient contact with
the nature and day light, organizing the hierarchy between public and private
spaces all in (and between) open, semi open and closed spaces were the main
criterias that shaped ‘Urban Courtyards’.

T

{ Vista from Square (2)
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KENTSEL AVLULAR

Elazg, Killtiir Fuar alaninda Killtiirpark'n yaninda yer alan proje, vatandaglann
travma sonrasi kosullarda kullanabilecegi bir rehabilitasyon merkezi oldu.
Travmanin iistesinden gelmek igin psikolojik ve tibbi birimlerin yer aldigi
merkez, atolye editim ve spor tesisleri, yonetim bélimleri, rekreasyon alanlan
ve Gnemli miktarda konaklama birimlerine de ev sahipligi yapiyor. Kent
yasaminin merkezinin biitiinlegmesi, sehir sakinleri igin son derece erisilebilir
ve misafirperver olmasi ve basaril bir ig ve dis gevre Kalitesi yaratmasi, Elazig
‘Kent Aviular’nin ana noktalandir. Aynca doga ve giin 1igi ile yeterli temasin
olmasl, aclk, yan ack ve kapali alanlarda (ve aralannda) kamusal ve Gzel
alanlar arasindaki hiyerarsinin diizenlenmesi ‘Kent Aviular’ni gekillendiren ana
kriterlerdi.
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REGENERATION STATIONS

The concept for the project is based on the “Halkevleri” around the early
Republican Period of Modern Turkey. The core idea is to help those who need
help, bonding the community together to be stronger for the future disaster
and problems accruing due to the lack of human rights scenarios. By these
principles, the project will be administrated by NGO’s mostly. In this context,
a pedestrian road is designed in the middle of the site, boding communities,
with relative programs such as workshops, cultural activities, NGO offices,
and Start-up offices. To ensure privacy the programs are placed regarding the
percentage of use along the pedestrian road.

REJENERASYON ISTASYONLAR!

Projenin konsepti, Modern Tiirkiye’nin erken Cumhuriyet Donemi etrafindaki
‘Halkevleri’ne dayanmaktadir. Ana fikir, yardima ihtiyaci olanlara yardim etmek,
toplumu bir araya getirerek gelecekteki felaketler ve insan haklan senaryolannin
eksikliginden kaynaklanan sorunlar icin daha etkili olmaktr. Bu ilkelerle proje
biiyiik 6lciide STK'lar tarafindan yonetilecektir. Bu baglamda, atolyeler, killtiirel
etkinlikler, STK ofisleri ve Start-up ofisleri gibi ilgili programlarla sitenin ortasinda
bir yaya yolu tasarlandi. Gizlili§i saglamak icin programlar, yaya yolu boyunca
kullanim yogunluguna gére yerlestirilir.
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Conceptual Approach
De&gn parameters and demgn strategy

i Site is located near the Malatya
: Boulevard, inside the StrsdrQ

Opening the site to the city by
bringing together the streets on
the site.

Connecting the two sides of the
site.

Following the urban pattern
(Using blocks).

Defining open public square on
both ends.

' Different blocks=different
activities to keep the cenler
active in different time.

I Commercial Activites

I Eciucational Activites

I Accomodation and Education Blocks

I Cuitural, Health, Coordination, Therapy Blocks

Inner voids to maintain the activities for each block.

Inner voids for Elazig's climatic conditions.

Differentiated ground floor activities with levels.

Using bridge for continuation of the publicly restricted activities
with accomodation units.
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FIRST STEP CENTER

A map of mind with three aims is shaped by the design: reproducing cuftural
memory in the city, recovering the society, coordinating crises. These three
aims was produced by deriving from simple forms in which everyone can
embrace and find themselves. A ground for everyone needed another ground
for traumas and so the ‘hollow’ in the city followed by the ‘hollow’ in forms.
Design for post-trauma period needs to connect and communicate with the
urban ground used by the center’s temporary, accomodating users for a long
time. Thus, the community can take the FIRST STEP together again.

iLK ADIM MERKEZI

Tasanmda U amaci olan bir zihin haritasi sekilleniyor: Kentte kiltirel hafizay
yeniden dretmek, toplumu kurtarmak, krizleri koordine etmek. Bu {i¢ amag,
herkesin kucaklayabilecegi ve kendini bulabilecegi basit bigimlerden tiretilerek
uretildi. Herkes icin bir zeminin travmalar icin baska bir zemine ihtiyact vardi ve
bu nedenle sehirdeki ‘cukur’ ve ardindan bigimlerde ‘bosluk’ geliyordu. Travma
sonrasl donem igin tasanm, merkezin gegici olarak kullandigi kentsel zeminle
baglanti kurmali ve bunlarla uzun siire kullanicilan barnindirmalidir. Boylece
toplum ILK ADIMI tekrar birlikte atabilir.
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ELAZIG POST-TRAUMA CENTER ELAZIG POST-TRAVMA MERKEZI

How architecture should respond to traumas? Is it possible to create a post-  Mimari travmalara nasil tepki vermeli? Travmatik topluluklarda yasami yeniden
trauma center to restore the life in traumatic communities? This project aims  canlandirmak icin bir travma sonrasi merkezi olusturmak mimkin mudiir?
to restore life around a bazaar axis. This axis produces both specialy and  Bu proje, bir garsi ekseni etrafinda yasami geri getirmeyi hedefliyor. Bu eksen,
metaphorically a domain to stitch the ‘crack’ in the city that was existed before  kentte 2020 depreminden once var olan ve sonrasinda derinlesen ‘catlagr
and deeped after the earthquake of 2020. The bazaar axis connects urban with  dikmek icin hem 6zel hem de mecazi olarak bir alan yaratiyor. Garsi ekseni kenti
rural, agriculture with trade, and local community to newcomers. Since one of ~ Kirla, tanmi ticaretle ve yerel halki yeni gelenlerle birlestiriyor. Depremden sonra
the first things that get damaged after an earthquake is economy, this project ik zarar goren seylerden biri ekonomi oldugu icin bu proje, egitim ve terapi
aims to restore the business together with the education and therapy activities.  faaliyetleri ile birlikte isletmeyi eski haline getirmeyi hedefliyor.




group 2 mehmet oguz nas

mehmet oguz nas group 2

e i
1 o
. E.L-u-—-— =] '
e . B
Frrr Al L
= = -
e =
=, = e
; 3 il [

M ) — | E RES  EEENE B0S =l
i l_: . 3‘ ¥ ]_ 3 _ ! —I‘I E e
= ] ] |~ = ,.
P 2 P e

| P —

i

LEARNING FROM PSYCHOLOGY: REHABILITATION IN HOME

The main aim of the design is to create a sense of belonging and integration
among the users as a way to rehabilitate. The Site is chosen near to Elazig
Mental Health Disorders Hospital to create programmatic relations and
rehabilitate people in their homes. Through a common garden with Cumhuriyet
Highschool, producing their food is encouraged while students learn the basics
of growing food. Both integration of the Site and programmatic differentiation
are reached by alley passing through it. The mass settlement is designed
accordingly to minimize any damage to existing green areas.

PSIKOLOJIDEN OGRENMEK: EVDE REHABILITASYON

Tasanmin temel amaci, bir rehabilitasyon yolu olarak kullanicilar arasinda
bir aidiyet ve butiinlesme duygusu yaratmaktir. Arazi, programatik iligkiler
olusturmak ve insanlan evlerinde rehabilite etmek icin Elazg Ruh Saghgi
Bozukluklan Hastanesi'nin yakininda secilmistir. Cumhuriyet Lisesi ile ortak
bir bahge araciiiyla, ogrenciler gida yetistirmenin temellerini ogrenirken
kendi yemeklerini Uretmeye tesvik ediliyor. Hem arazinin entegrasyonu hem
de programatik farkilasma arazi iginden gegen bir ara yol ile saglandi. Kiitle
yerlesimi, mevcut yesil alanlara herhangi bir zaran en aza indirecek sekilde
tasarlandi.
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LIFE RE-BUILDING CENTER

The life rebuilding centre is a proposal project for Elazig; after it was devastated
by an earthquake, which includes a rehabilitation centre, social infrastructure
and living units that would help the survivors and also later on both the Elazig
city and the nearby provinces. The centre consists of 3 individual stages that
differs in time and scale. Its aim is to be a role model for the world as well as
having corresponded solutions for Elazi. First stage consists of distinguishing
the muster areas and emplacing easy built-up units for quick response to
a disaster. Second stage is for this flexible structure to evolve into a more
institutionalized and permanent structures. Last stage is for the whole system, its
architectural elements and social activities to permeate into the city, thus creating
a rehabilitation environment for both the person and the society.

r

YENIDEN YASAM MERKEZI

Elazig’a yasanan deprem sonrasi bir oneri olarak sunulan rehabilitasyon
merkezi, sosyal altyapi ve yasam Uniteleri sehrin, kazazedelerin ayrca devam
eden siiregte Elazig sehrini ve cevre illeri de kapsayacak sekilde yeniden
yapilandirma projesi olarak dzetlenebilir. Tekrardan yapilandirma merkezi kendi
icinde zamani ve 6lgedi degigen 3 asamadan olusuyor. Evrensel bir rol modeli
olusturmanin yani sira Elazig’a ozel de birtakim kararlar igeriyor. Ik asama
ozellikle sehirlerde olasi bir deprem oncesi toplanma alanlannin saptanmasi ve
kolay kurulabilir baninaklarin bu merkezlere yerlestiriimesi Gizerine. lkinci agama
gegici ve degisken olan bu yapilann kalici ve kurumsallagmis yapilara mimari
ogeleriyle beraber evrilmesi. Son agama yaratilan sistemin, mimari 6gelerin ve
aktivitelerin sehir igine sizmasiyla beraber iyilesmenin hem bireysel hem de
sosyal ag tizerinde olmasini saglamak.
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Group3: Zeynep Mennan + Aysin Sevgi (Karakurt) Macit + Ezgi i§bilen + Orgun Sena Saracoglu

URBAN EXPERIMENTS WITH STITCHING, HACKING, SUBTRACTION
Alsancak Harbour District, lzmir

The 401 architectural design studio dealt with the urban study of a site located at the city center of Izmir, but disconnected from its surroundings by a
series of infrastructures, such as a railway, autoroutes and a canal that make its accessibility very difficult. This absence of porosity has resulted into
an underdevelopment with respect to the city but also the development of other forms of urban life that are unexpected at the city center. The pie-like
area houses abandoned early republican industrial complexes such as Tarig and Siimerbank factory buildings, old electricity and gas factories, and a
gypsy neighbourhood with their horses. The whole area presents a post-industrial decay that becomes a problem and challenge for its future in terms
of integrating this area with the city and the community in a positive and constructive way. We suggested to study this site by developing a critical
discourse focusing on new active forms of grassroots urbanism that will bring into debate a number of informal urban organization concepts such as:

URBAN STITCHING: How do we increase the degree of connectedness with the surrounding environment? What are forms of urban stitching?
URBAN HACKING: How can the existing decaying structures be hacked in innovative ways that are shared? What are forms of urban hacking?

URBAN SUBTRACTION: What should or can be subtracted to enforce or enhance new urban forms?

INSECURITY . CONTEMPORARY RUINS . DILAPIDATION-DECAY . ABANDONMENT (buildings, humans, animals) . AESTHETICS OF DECAY

AGING . HEALING OF THE SITE / BODIES . VISIBILITY/POROSITY/ACCESSIBILITY . LOW-PACE RHYTHM

DiKME, ELE GEGIRME, CIKARMA iLE KENTSEL DENEYLER
Alsancak Liman Balgesi, Izmir

Arch 401 Stiidyosu’nda izmir'in merkezinde, Alsancak Liman Bélgesi'nde yer alan ama kentsel erisilebilirligi demiryolu, arag yollari ve kanal gibi altyapi
elemanlar tarafindan zorlastinlmig bir alan caligildi. Alanin ada benzeri yapisi ve gecirimsizligi kentin iginde az gelismis kalmasi ve kent merkezinde
beklenmeyen tiirden kentsel yasam formlarinin gelisimi ile sonuclanmig. Tarig ve Siimerbank fabrikalari gibi terkedilmis erken Cumhuriyet donemi
yapilarina, eski elektrik ve gaz fabrikalarina ve bir Gingene mahallesine ev sahipligi yapan alan post-endustriyel bir ¢okiinti alani olarak ortaya gikiyor.
Alani kent ve toplumla pozitif ve yapici bir sekilde bitinlestirme sorunsalini ele alirken, asagida belirtilenler gibi bir dizi informel kentsel diizenleme
kavramlarini tartismaya agmayi ve kentlesmenin tabandan gelen yeni aktif formlarina odaklanarak galismayi onerdik:

KENTSEL DiKi$: Gevre ile baglanti derecesini nasil artirabiliriz? Kentsel dikig bigimleri nelerdir?
KENTSEL ELE GEGIRME (HACKING): Mevcut iirilyen yapilar paylagilan yenilikgi yollarla nasil ele gegirilebilir? Bunun olasi bigimleri nelerdir?

KENTSEL GIKARMA: Yeni kentsel formlari giiclendirmek veya gelistirmek icin neler ¢ikariimali veya cikarilabilir?

GUVENSIZLIK . CAGDAS KALINTILAR YIKILMA-GURUME . TERK EDILME (yapilar, insanlar, hayvanlar) . GURUME ESTETiGi . ESKIME

ALANIN / BEDENLERIN iYILESMESI . GORUNURLUK/GEGIRIMLILIK/ERISILEBILIRLIK . DUSUK HIZLI RiTiM
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SCALE : 1/5000
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STITCHING STRATEGY 1: Physical Connections and Pedestrian Circulation
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Arch 402 Architectural Design VI
Group3: Zeynep Mennan + Aysin Sevgi (Karakurt) Macit + Ezgi Igbilen
Hiiseyin Polat + Orcun Sena Saracoglu

DESIGN FACTORY FOR CREATIVE INDUSTRIES | Alsancak, lzmir

The 402 architectural design studio has continued in the Izmir Alsancak area, in the vicinity of the urban design project studied at the 401 studio,
housing abandoned early republican industrial complexes such as Tarig and Siimerbank factory buildings, old electricity, and gas factories. The urban
scenarios that developed for this site proceeded through new active forms of grassroots urbanism or informal urban organization concepts such as
stitching, hacking and subtraction to connect the site to the city and reclaim its industrial character as a hub for clean industries. Though situated
outside the area of 401 study, the 402 site extends the urban scenarios that developed there in terms of political, social, cultural, urban, and natural
ecologies envisioned.

The creative industries are defined as “ ... those industries which have their origin in individual creativity, skill and talent which have a potential for job
and wealth creation through the generation and exploitation of intellectual property” (‘Creative Industries Mapping Document’, DCMS, 2001 ). Creative
industries have a potential impact on the economy, regeneration and place making, highlighting the importance of assessing each local authority’s
distinctive characteristics.

Approaching the problem on an architectural scale, we envisioned the contemporary workspaces that support the contemporary needs, values and
the changing work-style of the creative worker. Architectural program is composed of three main incubation production clusters, spaces of interaction
and interface that support knowledge exchange, commercial spaces that invite and accommodate people beyond the creative workers and the required
service spaces. The program focused on three sectors: (1) Film & TV, (2) Advertising, New Media & Communication, and (3) Fashion Design & Textile
Technologies.

YARATICI ENDUSTRILER iGiN TASARIM FABRIKASI | Alsancak, izmir

402 mimari tasanm stiidyosu, 401 stiidyosunda caligilan kentsel tasanim projesinin yakinlarinda, izmir Alsancak bolgesinde devam etmistir. 401°de
gelistirilmis olan kentsel senaryolarnn politik, sosyal, killtiirel, kentsel ve dngériilen dogal ekolojiler bakimindan devami niteligini tagimaktadir. Bu
senaryolarda yer alan, alanin endustriyel karakterini temiz enddstriler igin bir merkez olarak yeniden canlandirma fikrini takip ederek yaratici enduistriler
icin bir tasanim fabrikasi tasarlanmasi istenmigtir.

Soruna mimari olgekte yaklasirken cagdas ihtiyaclan, degerleri, ve yaratici iscinin degisen ¢alisma tarzini destekleyen cagdas calisma mekanlan goz
Oniinde bulundurulmustur. Mimari program ¢ ana kulucka/tretim birimi, bilgi aligverisini destekleyen etkilesim ve arayiiz mekanlari, yaratici isciler
disindaki insanlari davet eden ve barindiran ticari mekanlar, ve gerekli servis mekanlarindan olugmaktadir. Program ti¢ ana sektor iizerine odaklanmistir:
(1) Film & TV, (2) Reklamcilik, Yeni Medya & lletigim, (3) Moda Tasarimi & Tekstil Teknolojileri.
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THE URBAN PLATFORM

The site is located in Alsancak, where inhabitants love to spend their time
outside in streets. The project aims to create a main street between the parts
of the building and secondary streets which increase porosity from Kordon;
while applying pattern of the registered buildings on site. An open platform
that connects different levels, serves as interaction spaces such as open
air cinema, showcase, podium, expo and sky lounge that attract public.
The platform also act as part of the production clusters in the program.
Workshops have flexibility in plan and offices vary in typology supporting
collective working environment.

nehir 6zdemir group 3

KENTSEL PLATFORM

Proje alani, sakinlerinin disarida sokaklarda vakit gecirmeyi sevdigi Alsancak'ta
yer almaktadir. Proje, tescilli binalarin olusturdugu dokuyu alanda tekrar ederken,
yapinin parcalan ile Kordon’dan gegirimi artiran ikincil sokaklar arasinda ana bir
sokak olusturmayi hedefliyor. Farkii kotlan birbirine badlayan bir agik platform
aclk hava sinemasi, podyum, sergi, fuar, teras salonu gibi halkin ilgisini ceken
etkilesim alanlan olarak hizmet vermekte. Platform ayni zamanda programdaki
Uretim kiimelerinin parcasi olarak davraniyor. Atolyeler plan diizleminde esneklik
gosterirken, ofisler kolektif calisma ortamini destekleyerek tipolojik olarak
cesitlenmekteler.
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URBAN LOBBIES

Considering the site, which is important for izmir and used extensively, it can be
noticed that there is a disconnection between Izmir and the harbour area behind
the transformation and renewal. The project aim is to get rid of this separation
situation and to create a stitching area between the two regions with continuity
along the Kordon. To achieve this, URBAN LOBBIES IN DIFFERENT LEVELS that
are alive and well-connected with urban space, with flexible and programmed
spaces for public users which are from different approaches are proposed.
Programmatically, the building is organized to encourage a gradient of interaction,
clustering the larger, shared elements like media-tech ateliers, collaborative study
areas and temporary exhibition spaces which have different event spaces at THE
CREATIVE CORE OF THE BUILDING.The distribution allows a variety of spaces
for each cluster in terms of individual identity of each incubation spaces including
encounter spaces to exchange of ideas between users.

oykii baydin group 3

KENTSEL LOBILER

izmir icin dnemli ve yogun kullanilan bir yer olan proje alani incelendiginde
Izmir ile liman bolgesi arasinda, donistim ve yenilemenin ardinda, bir
kopukluk oldugu farkedilebiliyor. Projenin amaci bu aynsma durumunu
ortadan kaldirmak ve Kordon boyunca var olan siireklilikle birlikte bu iki bolge
arasinda bir dikis alani olusturmaktir. Bunu elde etmek igin, farkli yaklagimlara
sahip insanlar igin esnek ve programlanmig mekanlaria birlikte farkl kotlarda
canh ve kent mekaniyla iyi baglanti kuran kentsel lobiler onerilmistir. Yapi,
programatik olarak, medyatek atolyeleri, ortak calisma alanlan ve gegici
sergi mekanlan gibi yapinin yaratici gekirdeginde yer alan daha genis ve
paylasimii elemanlann etkilesimini ve kiimelenmesini tesvik edecek bigimde
organize edilmistir. Dagiim, kullanicilar arasinda fikir aligverisi igin kargilasma
alanlan da dahil olmak iizere her kulugka alaninin bireysel kimligi agisindan
her bir kiime igin cesitli alanlar saglar.




Arch 401 Architectural Design V
Group4: Cana Bilsel + Eren Bagak + Elif Gokcen Tepekaya + Feyza Topcuoglu

On the Edge of the City and its Port @ Izmir - Alsancak

“Being on the edge” is an idiom that refers to a condition of being on the margin, in a precarious position. It implies the end of a state of being, but
also the beginning of another one, opening new perspectives for new opportunities and creativity. This year, in our studio group we will concentrate on
a specific area in Izmir, which presents an “edge condition” in many senses. Located between Alsancak district in the central city, the Alsancak Port
and the old industrial district of Izmir, this area is currently occupied by numerous uses, such as warehouses, various manufacturing activities and
small industries in precarious condition. The old industrial area, the formation of which dated back to the second half of the 19 th century, still houses
historical structures such as the old gas factory and the electric power plant that dates from the turn of the 20 th century. Other structures located in
this area such as Siimerbank factory and Tarig compound that were the witnesses of the Republican industrialization, are in a dilapidated state. While the
old gas factory building has been restored and transformed into a cultural center by Izmir Greater Municipality since 2008, the other industrial heritage
buildings still wait for rehabilitation and re-use. The rehabilitation of the Electric Power Plant building is actually on the agenda. Design teams were asked
to develop urban design strategies and an urban program for the revitalization of the district.

Sehrin ve Liman’in “Kiyisinda” @ lzmir - Alsancak

“Kiyida / Kenarda olmak” giivencesiz bir konumda, sinirda olma durumuna atifta bulunan bir deyimdir. Bir varolug halinin sonunu, ama ayni zamanda
bir bagkasinin baslangicini ima ederek yeni firsatlar ve yaraticilik igin yeni perspekifler agar. Bu yil stiidyo grubumuzda izmir'de pek cok acidan “ug
durum” sunan belirli bir alana odaklanacagiz. izmir’in Alsancak ilgesi, Alsancak Limani ve izmir’in eski sanayi bélgesi arasinda yer alan bu bolge su
anda depolar, cesitli imalat faaliyetleri ve giivencesiz durumda kiigtik sanayiler gibi cok sayida kullanim alanini barindirmaktadir. Olusumu 19. yiizyilin
ikinci yansina tarihlenen eski sanayi bolgesi, eski gaz fabrikasi ve 20. yiizyilin baglarindan kalma elektrik santrali gibi tarihi yapilarn halen alan iginde
bulundurmaktadir. Cumhuriyetci sanayilesmenin taniklan olan Stimerbank fabrikasi ve Taris kompleksi gibi bu bolgede bulunan diger harap durumdaki
yapilardir. Eski gaz fabrikasi binast 2008 yilindan itibaren izmir Buyuksehir Belediyesi tarafindan restore edilerek bir kltir merkezine dontstiriliirken,
diger sanayi mirasi yapilan ise hala rehabilitasyon ve yeniden kullanim beklemektedir. Elektrik Santrali binasinin rehabilitasyonu da bir giindem tegkil
etmektedir. Bu baglamda stiidyo kapsaminda, tasanm ekiplerinden, kentsel tasanm stratejileri ve bolgenin canlandinimasi igin bir kentsel program
gelistirmeleri istenmektedir.
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group 4

PHYSICAL CONNECTION: port to the city, site to the city

_____ - HISTORICAL CONNECTION: industrial heritage to the present,
creating a collective memory

RECREATION
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Arch 402 Architectural Design VI
Group4: Cana Bilsel + Eren Bagak + Elif Gokcen Tepekaya + Feyza Topcuoglu

On the Edge of the City: A Creative Center at Port of Izmir

“Being on the edge” is an idiom that refers to a condition of being on the margin, in a precarious position. It implies the end of a state of being and
the beginning of another one, opening new perspectives for new opportunities and creativity. In the first term project, our studio group worked on the
old industrial district known as “Liman Arkasi” at Alsancak in Izmir. Located between the central city and the Port of Izmir, the old industrial area is
currently occupied by numerous uses, such as warehouses, various manufacturing activities, and small industries in a precarious condition. Design
teams were asked to develop urban design strategies and an urban program for the revitalization of the district. The area is composed of various parts,
differentiated in terms of activities, morphological, and social structure. The fact that the old industrial compounds have been left aside with their
dilapidated structures covering large areas in the district constitutes the most critical problem. Alsancak Port, constructed in 1954, has been at the
center of a controversy between different authorities since the turn of the 21st century. In continuity with the team projects of the first semester, the
students were expected to propose a specific program for a selected area and develop individually an architectural design project that could partake in
the regeneration of Liman Arkasi District, and contribute to Izmir’s social, cultural, and economic life.

Sehrin “Kiyisinda”: izmir Limanr’nda Yaratici Bir Merkez

“Kiyida / Kenarda olmak” giivencesiz bir konumda, sinirda olma durumuna atifta bulunan bir deyimdir. Yeni firsatlar ve yaraticilik igin yeni perspekiifler
acarak, bir varolus halinin sonunu ve bir baskasinin baslangiciniima eder. Birinci donem projesinde sttidyo grubumuz lzmir Alsancak’ta eski sanayi bolgesi
Liman Arkas! tizerinde calisti. Merkez sehir ile lzmir Limani arasinda yer alan eski sanayi bolgesi su anda depolar, gesitli imalat faaliyetleri ve istikrarsiz
bir durumda kiigiik sanayiler gibi gok sayida kullanim alaniyla doludur. Tasanm ekiplerinden, kentsel tasarim stratejileri ve bolgenin canlandinimas igin
bir kentsel program gelistirmeleri beklenmektedir. Alan, faaliyetier, morfolojik ve sosyal yapi agisindan farklilagtinimis cesitli boltimlerden olusmaktadir.
licede genis alanlar kaplayan eski sanayi sitelerinin harap yapilanyla bir kenara birakilmig olmasi en kritik sorunu olusturmaktadir. 1954 yilinda insa
edilen Alsancak Limani, 21. yiizyilin bagindan itibaren farkli otoriteler arasindaki tartismalarin merkezinde yer almaktadir. Birinci yanyilin grup projeleri
devam ettirilerek, dgrencilerden segilen bir alan igin 6zel bir program Gnermeleri ve Liman Arkasi Mahallesi’;nin yenilenmesine katkida bulunabilecek,
Izmir’in sosyal, kiiltiirel ve ekonomik geligimine katki saglayabilecek bir mimari tasanm projesi gelistirmeleri beklenmistir.
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DESIGN PARAMETERS
nature walls
solid- void relationship

movement

connecting space

material

Four main spaces of the project are
cannected to each other by connecting

. spaces which enables to have;

' pradual ual transiion between programs
" integrated and complex relations of

* Spaces.
enclosed circulation
T

Although connection spaces are divided
1o sub-spaces there are mainly four type
of connection:
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digital design studio

Students/Ogrenciler

Alireza Maali Esfengareh . Ash Zeynep Dogan . Barkin Karabag . Ceyda Tekin . Enginalp Leblebici . Hande Karatas . Mehmet Oguz Nas . Melek Aydogan
Omer Faruk Secim . Ozge Gelikkale . Yusuf Firat Kilig
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Arzu Géneng Sorgug + Gadglar Firat Ozgenel + Miige Krusa Yemiscioglu + Ozan Yetkin

Bridging the Dichotomies

The “bridging the dichotomies” project, which was given as a term project within the scope of METU Digital Design Studio, proposed as an ill-defined
problem and allowed each student to create and solve its own defined problem by addressing different aspects in the process. In this context,
the proposed process was carried out through conceptual research, story creation, character and scenario creation, mutation matrix development,
digital model production, and fabrication, which enabled the problem to be handled with different aspects. For the complex problem of “bridging the
dichotomy”, students were first expected to define what dichotomy is. In this context, each student researched how the concept of “dichotomy” was
used in different disciplines and formed their own definitions. A similar exercise was carried out for the word “bridge” and they were expected to develop
a scenario for “bridging the dichotomy” in line with their own definitions. The scenarios created are mainly aimed at transforming a complicated problem
given as under-defined into a more defined and absolute problem. Studies conducted within this framework provided the acquisition of information that
would clarify the design problem, such as story/character creation, and form the definition set for new design inputs. The scenarios and definition/
concept sets that determine how the approach to the problem will be formed were expected to be transformed into rule sets that will create the design
context and inputs in the next stage. At this stage, which will form the basis of systematic and computational thinking, transformation matrices have
been tried to be constructed both intellectually and practically, thus the process of abstract design ideas gradually coming to the application phase with
the help of digital tools. Finally, for the given design problem, 11 different projects were produced both digitally and physically within the scope of the
studio and shared with the faculty with an exhibition.

Ikiligin Kopriisii

0DTU Sayisal Tasarim Stiidyosu kapsaminda dénem projesi olarak verilmis olan “ikiligin kpriisii” projesi, 6ziinde az tanimli bir problem ile yola gikarak
stireg icerisinde her bir projenin problemin farkli yonlerini ele almasi ile kendi tanimli problemini yaratabilmesini ve ¢oziimleyebilmesini ongdrmastur.
Bu baglamda ongortlen sireg, problemin farkli yonleri ile ele alinmasini saglayan kavramsal arastirma, hikayelestirme, karakter ve senaryo yaratimi,
mutasyon matrisi gelistirilmesi, dijital model dretimi, ve fiziksel dretim iizerinden yiiritilmistar. Cetrefilli olarak tanimlanan bir problem olan “ikiligin
kopriisi” icin 6grencilerden dncelikle ikiligin ne oldugunu tamimlamalar beklenmistir. Bu baglamda her 6grenci “ikilik” kavraminin hangi disiplinlerde
nasil kullanildigint arastirmis ve kendi tanimlamalarini olusturmustur. Benzer bir aligtirma “kopru” kelimesi igin de yiritulmiis ve kendi tanimlamalari
dogrultusunda “ikiligin koprisi” icin birer senaryo gelistirmeleri beklenmistir. Olusturulan senaryolar esasen az tanimli olarak verilmis cetrefilli bir
problemi daha tanimli ve mutlak bir probleme dontistirme amacini tagimaktadir. Bu gercevede yapilan galismalar, problemi hikayelestirme ve karakter
yaratimi gibi tasanm problemini netlestirecek ve yeni tasanm girdileri igin tanim kimesini olusturacak bilginin edinilmesini saglamistir. Probleme
yaklagimin nasil sekillenecegini belirleyen senaryolarin ve tanim/kavram kiimelerinin bir sonraki agamada tasarim baglamini ve girdilerini olusturacak
kural setlerine donistiriilmesi beklenmistir. Sistematik ve sayisal diisiinmeni althgini olusturacak olan bu asamada donisim matrisleri hem distinsel
hem de uygulamali olarak olusturulmaya calisiimig, bu sayede soyut olan tasanm fikirlerinin agsamali olarak dijital araglarla uygulama agamasina gelirken
yasanan sirec gozlemlenmistir. Son olarak da verilen tasarim problemi icin stiidyo kapsaminda 11 farkli proje hem dijital hem de fiziksel olarak dretilmig
ve kurulan sergi ile birlikte fakiilteyle paylasimistir.
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restoration studio

Students/Ogrenciler

Berna Atamtiirk . Buse Melis Alpiren . Ceren Yagmur Yildinm . Ekin Bakir . Esra Eken . ilayda Geng . Kiibra Ekiz . Murat Drtliik . Nurettin Murat Drtliik
Ozgir Urey . Parnian Nemati . Pinar Elmastas . Pinar Gékginar Balkan . Selin Karaca . Sila Eraslan . Tugba Varli . Tugce Yorik . Zeynep Bengisu Karan



Cons 506 Design in Architectural Conservation

Neriman $ahin Giichan +Pinar Aykag + Fuat Gikce +Pinar Gokginar Balkan+Merve Oztiirk
+ Esra Eken

Bestek and Tiifenkci House, Antakya-Hatay

The subject of the 2019-2020 fall semester CONS 506 is two traditional houses, Bestek and Tifenkgi, in Antakya, Hatay with the participation of a
total of twelve students with two interior architects and ten architects. In this context, the studio was arranged as two groups. While first group studied
Bestek House led by Neriman Sahin Giighan, Pinar Aykag and Pinar Gokginar Balkan, second group studied Tiifenkgi House led by Fuat Gokge, Merve
Oztiirk and Esra Eken. A site trip was a site trip was held to Antakya in order to analyze the houses to produce three stages that are measured drawings,
restitution and restoration of two houses.

The projects cover all stages of a restoration design including giving a new function to the houses. The first stage is the documentation and analyses of
the present condition of the houses, including the measured survey, photographic survey, and condition of the fabric, structural and material analyses
as well the evaluation of the building elements. The second stage is the research at different levels aiming at understanding the life of the building in its
context; the resulting restitution project also covers the evaluation of the buildings. The third stage is the restoration project aiming at the continuation
of the cultural proper ty aided by giving a new function. This stage includes the decisions based on the restoration principles as well as all types and
kinds of interventions for the integrity, stability, and the new function of the historic buildings.

Bestek ve Tiifenkei Evi, Antakya-Hatay

2019-2020 giiz donemi CONS 506'nin konusu, iki i mimar ve on mimar olmak iizere toplam on iki 6grencinin katiimiyla Antakya, Hatay’da Bestek
ve Tiifenkei adinda iki geleneksel ev olmustur. Bu baglamda stiidyo galismalari iki grup halinde yiritilmstir. Ik grup Neriman Sahin Gtighan, Pinar
Aykac ve Pinar Gokginar Balkan'in yiriticiliginde, Bestek Evi'ni incelerken, ikinci grup Fuat Gékce, Merve Oztiirk ve Esra Eken’in yiriticiliginde,
Tufenkgi Evi'ni incelemistir. Her iki evin de 6lgtlu gizimleri, restitisyonu ve restorasyonu olmak iizere ii¢ asamay! tretmek igin Antakya’'ya bir saha
gezisi diizenlenmisgtir.

Projeler, evlere yeni bir islev kazandirmak da dahil olmak iizere bir restorasyon calismasinin tim asamalarini kapsamaktadr. ilk asama, réléve, fotografik
inceleme ve tarihi dokunun durumu, yapisal ve malzeme analizleri ile yapi elemanlarinin degerlendirilmesi dahil evlerin meveut durumunun belgelenmesi
ve analizidir. Ikinci agama, yapinin yasamini kendi baglaminda anlamayi amaglayan farkl diizeylerdeki arastirmadir; ortaya gikan restitisyon projesi
ayni zamanda binalarin degerlendirmesini de kapsamaktadir. Ugiincii asama, yeni bir iglev verilerek kiiltiirel uygunlugun siirdiiriilmesini amaglayan
restorasyon projesidir. Bu agama, restorasyon ilkelerine dayali kararlarin yani sira, tarihi yapilarin bitinlug, saglamhigi ve yeni islevi igin her tirlii ve
tirden miidahaleyi icermektedir.

Students / Ogrenciler

Group 1: Buse Melis Alpiiren, Ceren Yagmur Yildinm, Ekin Bakir, Nurettin Murat Dortliik, Parnian Nemati, Tugce Yoriik, Group 2: Berna Atamtiirk, ilayda
Geng, Kiibra Ekiz, Pinar Elmastas, Tugba Varli, Zeynep Bengisu Karan
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group 1 buse melis alpiiren zeynep bengisu karan group 2

Bestek House (restoration) / Bestek Evi ( restorasyon) Tufenkei House (restoration) / Tuifenkgi Evi ( restorasyon)
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~Since the rear and front walls are not properly connected to west
and east walls, In a case of lateral lead the rear wall and the front
wall would have the tendency to go outside and collapse these walls
willbe connected to a iron beam frame that will be inserted into the

building. Moreover at the corners these walls will be connected by
— pay 1oy stitching (placing corner stones).
Interventions to Prevent Further Detoriations
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Cons 507 Planning and Design in Urban Conservation
Giiliz Bilgin Altin6z + Pinar Aykac + Sibel Yildinm Esen + Simay Cansu Ekici + Seda Cengiz

Conservation, Management and Sustainable Development of a Historic Rural Settlement: Ustiinler

In the scope of the studio of urban conservation design and planning, the Conservation of Cultural Heritage Department has been working on a historic
rural area, which is the result of the interaction between nature, human and built environment. With the decrease of population in rural areas, the
deterioration of the interaction between nature, the built environment and people is making it difficult to maintain the continuity of the settlement, cultural
heritage and natural areas. In this context Ustiinler, or Uskerles as its name from antiquity, is a village in central Anatolia, south of Beysehir Lake, 25 km
far from Beysehir. Ustiinler is a unique rural settiement that still preserves its traditional characteristics and traces of rural practices to a large extent
despite the changes it has undergone. There are nearly 500 traditional houses in the urban conservation area. Today, even though the population has
been decreased, life still goes on and residents of the village and the people who migrated to big cities still have connections to the village. The aim of
this study is to discuss the problem of conservation of historical rural settlements through Ustiinler and to define the values, problems and potentials of
the area by understanding the architectural characteristics, its social structure in order to bring its tangible and intangible values to the future. With this
studio, it is aimed for the students to investigate the historical development of a traditional rural texture while understanding its natural, architectural,
visual and socio-economic characteristics by using the Geographical Information System (GIS) as a tool for designing a conservation and management
plan. The progress of this study was designed as; research, analysis, evaluation and decision making. Besides the pre-conservation and management
project; proposals at a regional level, architectural project areas, open space regulations and new building proposals have been set up to ensure that
the historic rural settlement is sustained with its local population.

Tarihi Kirsal Bir Yerlesimin Korunmasi, Yonetimi ve Siirdiiriilebilir Geligimi: Ustiinler Koyii

Kulttrel mirasi koruma bolim, kentsel koruma tasarimi ve planiamasi stiidyosu kapsaminda doga, insan ve yapili gevre arasindaki etkilesim sonucu
olusan ve yok olma olasilig ile karsi karstya kalan bir tarihi kirsal alan tizerine ¢alisiimistir. Kirsal alanlarin bosalmasiyla birlikie doga, yapili gevre ve insan
arasindaki etkilesimin giderek bozulmasi, yerlesimin sirekliliginin, kilttrel mirasin ve dogal alanlanin korunmasini zorlagtirmaktadir. Bu galismada yer
alan Ustiinler, ya da adi antik cagdan kalma Uskerles, Beysehir’e 25 km uzaklikta, Beysehir Golii'niin giineyinde, Orta Anadolu’da bir kdyddr. Ustinler,
gecirdigi degisikliklere ragmen geleneksel 6zelliklerini ve kirsal pratiklerin izlerini biyik olgtide koruyan essiz bir kirsal yerlesim yeridir. Kentsel koruma
alaninda 500’e yakin geleneksel ev bulunmaktadir. Bugiin nifus azalmig olsa da hayat hala devam etmekte ve kdy sakinleri ile biyik sehirlere gog
edenlerin yerlesim ile baglan siirdiiriimustiir. Bu galigmanin amact, tarihi kirsal yerlesimlerin korunmasi sorununu Ustiinler iizerinden tartismak ve koyiin
mimari dokusunu, sosyal yapisini anlamak, somut ve somut olmayan degerlerini gelecege aktarmak amaciyla alanin deger, sorun ve potansiyellerini
anlayarak, korunmasina yonelik calismalar yapmak ve bir 6n koruma, yonetim projesi hazirlamaktir. Bu galisma ile dgrencilerin, geleneksel bir kirsal
dokunun tarihi geligimini arastinrken ayni zamanda alanin dogal, mimari, gorsel ve sosyo-ekonomik 6zeliklerini ayrintili incelemesi ve tarihi kirsal bir
yerlesim icin tasarlanacak olan koruma ve yonetim planini Cografi Bilgi Sistemleri (GIS) kullanarak; aragtirma, analiz, degerlendirme agamalariyla
tasarlamas| amaglanmaktadir. On koruma ve yonetim projesinin yaninda; tarihi kirsal dokunun yerel halk ile birlikte korunmasini saglamak amaciyla
bolgesel dlgekte oneriler, mimari 6n proje alanlar, agik alan diizenlemeleri ve yeni yapi onerileri belirlenmistir.

Students / Ogrenciler

Berna Atamtiirk, Buse Melis Alpiiren, Ekin Bakir, Esra Eken, ilayda Geng, Kiibra Ekiz, Murat Dértliik, Ozgiir Urey, Parnian Nemati, Pinar Elmastas, Pinar
Gokeinar Balkan, Selin Karaca, Sila Eraslan, Tugba Varli, Zeynep Bengisu Karan
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urban & architectural .
design research studio

Students/Ogrenciler

Aybiike Tufan . Biigra Sénmez . Ekin Giines Sanli . Hadeel Abuzaid . irem Senem Biiyiikkogak . Omer Faruk Agirsoy . Ozge Siivari . Sena Temurer
Yagmur Ascl



UD 501 + Arch 505 Urban & Architectural Design Research Studio

Giiven Arif Sargin + Olgu Gahigkan + Cansu Canaran + Serdar Erigen + Esen Gaglar
Emre Koyuncu + Emin Dedeoglu

Industrial Urbanism: Designing the Next Generation of Industry and Technology Districts

The design research questions focus on the actual cases of two industrial districts located in Ankara. To provide responsive frameworks for the future
transformation of the industry from an urbanistic perspective, the two districts are selected for the special design contexts that are considered to
correspond to the two prototypes. In this regard, OSTIM Organized Industrial District (OSB) and Baskent OSB are selected as the sites of pilot projects
which represent the integrated and adjacent models. Involvement of the issue from a strategic and spatial perspective makes the design research of
‘industrial urbanism’ rather more valid and critical in the very context of Turkey.

Endiistriyel Sehircilik: Yeni Nesil Endiistri ve Teknologi Bolgelerini Tasarlamak

Arastirma sorunsali, 0STIM Organize Sanayi Bolgesi (OSB) ve Baskent 0SB alanlarini, entegre ve bitisik modeli temsil eden pilot proje alanlar olarak
segmistir ve bu iki sanayi bolgesinin gergek durumlarina odaklanmaktadir. Her iki durum da kentsel bir perspektiften endustrinin gelecekteki donisimii
icin duyarh gerceveler saglar. Bu baglamda, konunun stratejik ve mekansal bir perspektiften ele alinmasi, ‘endustriyel sehircilik’ tasanm arastirmasini
Turkiye baglaminda daha gecerli ve kritik hale getirmektedir.

V

S §mer faruk agirsoy + ayhiike tufan + biisra sinmez

Betwixt & Between / ikisinin Ortasinda

Bu proje ile sanayi ve gehir arasinda olabilecek alternatif entegrasyon modelleri OSTIiM drnegi iizerinden incelenmistir. Var olan sorunlar, mimari ve
mekansal sinirlamalar aragtinlmigtir. Boylece OSTIM'in tamami igin tekil bir mekansal yapi yerine daha modiiler, ihtiyaglara gére gézimler sunan bir
model ile OSTIM’in gelecegin dijital sanayiine ev sahipligi yapmasi senaryosu tzerinde durulmustur.

With this project, alternative integration models that may exist between industry and city were examined through the example of OSTIM. The existing
problems, architectural and spatial constraints have been investigated. Thus, the scenario of OSTIM hosting the digital industry of the future is focused
on, with a more modular model that offers solutions according to the needs instead of a single spatial structure for the entire OSTIM.
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0zge siivari + ekin giines $anl1 4 S e a {0 MU @ I s jrem senem biiyiikkogak + yagmur ascl + hadeel abuzaid

Re-Corrective Framework for Designs / Tasarimlar igin Yeniden Diizeltmeci Cergeve Industrial Acupuncture / Endustriyel Akapunktur

Sanayi bolgelerine yonelik olarak yapilacak planlar icin modiler bir miidahale gercevesi sunmayi amaglayan bu proje, 0STiM Ornegi Uzerinden Akupunktur, sehircilik agisindan kilit noktalarda yapilacak kiiguk dlgekli miidahaleler ile bu etkinin yayilmasini ve genis alanlan dontstirmesini amaglayan
tasarlanmistir. Kullanilabilecek miidahale bigimlerinin tasarimin amacina gore tanimlanmasi ile bir miidahale gergevesi belirlenmistir. Boylece, bir tasanm ve planlama yaklasimini ifade eder. Bu proje de OSTIM’de yapilacak kiigiik ve yerinde midahaleler ile alan biitiininde OSB’nin geligimi ve
OSTIM icerisinde yer alan her bir yapinin ihtiyacina gore bu cerceve iizerinden miidahalelerin gerceklesmesi amagclanmistir. Boylece, sanayi doniisimi dngodrilmektedir. Gereksinim duyulan miidahaleleri saptayabilmek igin alanlann mimari tipolojisi belirlenmistir. Boylece kilit noktalardan
bolgelerinin yeniden yapilanmasi igin senaryo bazli bir kilavuz ortaya gikarimigtir. bagslayacak degisimlerin yayilmasi ve benzer alanlarda da uygulanmasi 6ngérilmistir. Bu dogrultuda 7 temel tipoloji belirlenmis ve her bir yapi ve ada
This project, which aims to present a modular intervention framework for the plans to be made for the industrial zones, was designed on the 0STIM tipolojisine gore olasi ve alternatif tasarim miidanaleleri formiile edilmistir. /

example. An intervention framework was determined by defining the intervention types that can be used according to the purpose of the design. Acupuncture refers to a design and planning approach that aims to spread this effect and transform large areas with small-scale interventions at key
Thus, itis aimed to realize interventions over this framework according to the needs of each structure within OSTIM. Thus, a scenario-based guide points in urbanism. In this project, the development and transformation of the OIZ in the area is envisaged with small and on-site interventions to be

has been created for the restructuring of industrial zones. made in OSTIM. The architectural typology of the areas was determined in order to determine the required interventions. Thus, it is envisaged that the

changes starting from key points will spread and be implemented in similar areas. In this direction, 7 basic typologies were determined and possible
and alternative design interventions were formulated according to each building and island typology.

RE-CORRECTIVE FRAMEWORK for DESIGNS

*Designing the guideline for the collective reproduction of the industrial districts” | [m=== diverse but not connected
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