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Editor’s Note / Editoriin Notu

“metu”architectural design studios” 2009/2010 issue brings together the selected undergraduate and graduate studio works performed by
the students of architecture at Middle East Technical University (METU) Department of Architecture. This selection is to share and discuss
knowledge produced by the studio works, and then to reflect on design education in the studios. In this current issue, for the first time, we
also publish the student works of the landscape design studio, which is an integral part of the second year education.

Approaching design as a research, in which ideas are developed, discussed and then tested, rejected and reformulated, suggests accepting
and at the same time questioning the conditions on which design operates. Questioning design to know more about it is accepting design
as a process of learning and attaining knowledge. Actually, this kind of approach to design expresses a shift in perspective from product
towards process in architectural education. Thus, each student work published in this issue is to be conceived not as the final solution for
a specific problem but as a phase of an evolving process.

Yildinm Yavuz contributes this issue with his essay titled, “Architecture-Culture-Globalization.” Yavuz has a significant place in the collective
memory of our institution, who has taken role in the formation of architectural education at METU as a studio critic, an educator, and
a prominent awarded researcher. In his essay, he draws our attention to the relation among architecture-culture-globalization in the
comprehensive development of a young architect, and thus insists on a multi-cultured training in order to have a well informed, well
cultured and technically well developed young group of architects. | would like to express my gratitude to him not only for his support to
this publication as a pedagogical, critical and documentary medium but also for his ongoing contribution to architectural education and
research.

Last but not least, | would like to express my appreciation to my colleagues, Research Assistants and Ph.D. candidates Esin Kdmez and
Onur Ozkog, for their patience, support and dedicated effort in the realization of this publication.

Berin F. Gur (Assoc. Prof. Dr, METU)

“odtii” mimari tasanm stiidyolar”nin 2009/2010 sayisi, Orta Dogu Teknik Universitesi (ODTU) Mimarlik Boliimil lisans ve yiiksek lisans
stiidyolarinda gerceklestirilen ogrenci ¢alismalarindan secilmis Grnekleri biraraya getirir. Bu seckinin amaci, stiidyo ortaminda dretilen
bilgiyi paylagmak, tartismak ve dolayisiyla tasanm egitimi izerine dustince gelistirmektir. Elinizdeki bu sayida, ilk defa olarak, ikinci yil
mimarlik egitiminin 6nemli bir pargasi olan peyzaj tasanmi stiidyosu 6grenci calismalan da yer almistir.

Tasanma, fikirlerin gelistirildigi, tartigildig ve o sirada sinanarak reddedildigi ve yeniden formle edildigi bir arastirma streci olarak yaklagsmak,
tasanmin eylem alaninin kosullarini kabul etmeyi ve ayni zamanda bu kosullar sorgulamayi gerektirir. Uzerinde daha Gok bilgi iretmek igin
tasanmi sorgulamak, tasanm surecinin 6grenme ve bilgiye ulasma sireci oldugu anlamina gelir. Tasanima bu tir bir yaklagim, mimarlik
egitiminde bakis acisini, sonug triinden tasarnm strecinin kendisine kaydinr. Bu nedenle, bu yayinda yer alan her bir 6grenci calismasi,
spesifik bir probleme getirilmis kesin bir ¢oziim olarak gorilmemeli, aksine, gelisim stirecinin bir agamasi olarak degerlendirilmelidir.

Yildinm Yavuz hocamiz, “Mimarlik-Kultiir-Kiiresellesme” baslikl yazisiyla bu sayiya katkida bulunmustur. Kurumumuzun kolekif belleginde
gnemli bir yeri olan Yavuz, bir stiidyo hocasl, egitmen ve calismalar ile ddiillendirilmis bir aragtirmact olarak, ODTU’de mimarlik egitiminin
formasyonunda 6nemli bir rol oynamistir. Yavuz yazisinda, dikkatimizi mimarlik-kdlttir-ktiresellesme arasindaki iliskiye cekerek, bilgi sahibi,
kultiirli ve teknik konularda iyi yetismis geng mimarlarin olabilmesi igin ¢ok Kiltirli -boyutlu- bir egitimin tzerinde duruyor. Yildinm
Yavuz'a, egitsel, elestirel ve belge niteliginde bir iletisim ortami saglamayi hedefleyen bu yayina yaptigi destek ve mimarlik egitimi ile
arastirma alanlarinda devam eden Kkatkilan igin sonsuz tesekkdrlerimi sunarim.

Son olarak, meslektaslanm, Arastirma Gorevlileri ve doktora adaylan Esin Komez ile Onur Ozkog’a, bu yayinin gergeklesmesinde
gosterdikleri sabir, destek ve dzverili gabalarindan dolayi tesekkr ederim.

Berin F. Giir (Dog. Dr, 0DTU)



Architecture - Culture - Globalization

Yildinm Yavuz



The history of formal architectural education in Turkey is a relatively short one and dates back only to the final decade of the 18"
century, when the first engineering school: Miihendishane-i Berri-i Hiimaydn was opened in Istanbul in 1793, to train the engineering
corps of the new Ottoman army on matters of military construction. The admirable technical prowess of its founding German faculty,
today, continues to culturally influence the Istanbul Technical University, which is a contemporary extension of this first Ottoman
engineering school.

The opening of the Sanayi-i Nefise Mekteb-i Alisi (The Academy of Fine Arts) in istanbul, in 1879, proved to be a further important
development in architectural education in Turkey. In contrast to the German cultural influence on the curriculum of the Miihendishane,
the Academy of Fine Arts, largely organized by the all French faculty, after the re-known Académie Des Beaux Arts in Paris, represented
a particularly French approach to architecture, accentuating aesthetics more than technology.

During the course of the 19" and early 20" centuries, these two schools with contrasting cultural approaches affected the art of
building in Turkey, until 1956, when a new international institute was established in Ankara, particularly to study the rural architecture
of Anatolia, which was rather neglected by the schools in Istanbul.

Established through American aid, The Middle Eastern Institute of Technology which, a year later, generated the Middle East Technical
University, had a very up to date curriculum inspired from Bauhaus; the contemporary German school of design. During its first
decade, this curriculum was taught by an international faculty with different cultural backgrounds, creating a very rich and varied
source of design information. Considering the origins of these faculty members, the opulent cultural environment created for the
students of architecture was highly impressive.

Among these prominent educators was Marvin Sevely; a student of Walter Gropius from Bauhaus, who was responsible of the Basic
Design Studio, which brought a totally new approach to architectural education in Turkey. William Cox from Philadelphia, teaching
second level architectural design, had worked together with Louis | Kahn; one of the most influential master architects of all times.
Jadko Kaikkonnen from the office of re-known Finnish architect Adlvar Alto. Taaro Amano from Japan, who had worked together with
Frank Lloyd Wright on the design and the construction of the Tokyo Hotel. The Danish professor Johann-Otto von Spreckelsen, who
created a sensation with his design of the Grande Arche, terminating the Boulevard Champs Elysée at La Défense-Paris. And, above
all, Prof. Fritz Janeba from Vienna, raising the teaching of Basic Design into new heights. He had witnessed both the Sezession and the
Bauhaus movements at the turn of the century and had close contacts with such important artists, designers and educators like Oskar
Kokoschka, LaszIo and Sybil Moholy-Nagy, and Paul Klee.

The multi-cultural environment created by these talented people was not only effective for the basic technical and aesthetic education
of architecture, but was also responsible of informing the students with global differences in social, historical and cultural affairs, which
| feel was of vital importance for the comprehensive development of a young architect.

Being simultaneously informed about the traditional Japanese house and its contemporary interpretations, in contrast to Finnish life
style and its effects on modern architecture in Europe, or the most recent theoretical developments in art and architecture in the United
States as well as in other parts of the world, was instrumental in creating a globally aware and cultured body of design students who
were interested not only in their chosen field of study, but also in local and international art, literature, and socio-political affairs. In
short, what was to be achieved through this multi-cultured training was a well informed, well cultured and technically well developed
young group of architects who would be able to tackle the environmental and architectural problems not only in Anatolia but in other
parts of the globe as well.

More recently, together with the spectacular developments in information technology, the traditional concepts in local and global
cultures have drastically changed, together with old design techniques and methods. In a recent editorial in /’Arca, it is stated that;

[...] the distinctive features of classical architecture which, for many centuries have given rise to expressive and
aesthetic languages, are now dead and soon will be forgotten. [...] The compositional and decorative jargon, still
taught at the universities, is outmoded and has been replaced by a new aesthetic and structural language [...] this new
design language refers to totally different canons than those of the past such as composition, geometry, symmetry,
proportions, rationality and harmony, not to mention respect for tradition. [...] ‘Appearance’ and ‘construction
technology’ now seem to be the main basic themes informing design.[...] In this new century an architectural project
must take into account; the identity of the place where it will be built, its neighborhood or the city, the use of the building



materials and methods with an embodiment of the latest developments in scientific research [...]"

Itis true that, particularly through the global use of digital information technology, the international jargon in design and architecture has
been drastically altered. However, how this has affected the local cultures of architecture is something to be thought about.

In my paper; “The Global Information Revolution and the Endangered Local Cultures of Architecture,” which was presented at the 20
annual symposium of EAAE; The Four Faces of Architecture, that took place in Stockholm and Helsinki in May 2003, | had pointed out
that;

[...] Recent developments in digital and electronic technologies had deeply affected communities and tended
to transform the global society. The quantity of information available via the internet was already revolutionizing
architectural research, theory and education, while the possibilities created by the new electronic media meant that
recent changes in practice seemed to know no boundaries. Precisely how such developments in communications and
information technology will affect traditional cultures was yet to be seen. Yet there were already clear indications of
changes taking place in the traditional environment, particularly in developing countries. The desire in such countries
for an easier and more comfortable mode of living, enjoyed by the richer nations, seemed to destroy the local values
and traditions, as well as the architectural environment. Faulty or simplified interpretations of local or global cultural
information, on the other hand, tended to create architectural kitsch, both in the developed and developing countries.

[..]?

Indeed, recently low taste kitsch, inspired by historicism, commercialism or pure exhibitionalism has deformed many fine urban
agglomerations all around the world. The simple, old Persian Gulf villages of the Emirates including Dubai and Abu Dhabi have
outgrown themselves into showy, crowded amassments of American style skyscrapers, displaying wealth and oil power. Recent
industrial and commercial developments in China similarly have transformed various Chinese towns such as Shanghai and Peking,
erasing most of the local and traditional urban architecture. On the other hand, historicist and occidentalist aspirations in Turkish
architecture is beginning to create a curious and pretentious pluralism in Anatolian towns that vie for glorious Ottoman centuries as
well as enticing contemporary Western developments.

Quoting from Professor Akkach of Adelaide University;

[...]119" century anthropology, together with the rise and fall of Orientalism, has created lasting dichotomies, the most
complex of which seems to be the sharp distinction between Western and non-Western worlds. From the turn of the
19" century, they began to be viewed as culturally different entities, even though the distinction had a long history

[.[°
In the same paper which I've mentioned above, | also had pointed out;

[...] The discourse on the East-West distinction had existed since the war between the Greeks and the Persians in
classical times. More recently, however, particularly within the academic circles, it had achieved new dimensions
through such binary notions as traditionalism-modernism, regionalism-globalism, and Orientalism-Occidentalism.

[Eaclf
Edward Said too, in his splendid study; Orientalism states that;

[...] European interest in the Orient went back many years, as is demonstrated by the demarcation between the East
and the West in the ‘lliad’ [...] ®

During the course of the 19" century, which is known as the period of Westernization in Ottoman history, architecture was influenced
by the classical, historicist education of Europe, through the German and French schools established in Istanbul. When this was also
tainted by Orientalist theories during the second half of the century, the ensuing urban fabric in large Ottoman towns began to display a
curious blend of oriental-occidental architectural eclecticism. This was to change during the Republican period, particularly during the
thirties. During the early years of the Republic, the building activity was strongly influenced by the sensation of having won a difficult
war of independence. The nationalist sentiments of this period also paved the way to ongoing academic disputes over regionalism,



internationalism, traditionalism and modernism.
These disputes were particularly influenced by the sayings of Ziya Gokalp, who formulated that;

Culture was national but civilization was international, because the first was concerned with local beliefs, moral
obligations and traditional tastes, whereas the latter was involved with scientific authencity, technical innovations and
commercial and economic rules. Hence Western civilization could easily be borrowed and adapted by a modernizing,
developing country (like Turkey), while culture had to be carefully protected by the nation. ©

The conflict of the Orient and the Occident, or nationalism and internationalism in Turkish architecture has continued to pre-occupy
the thoughts of local architects and educators up to the present. With the advent of post-modernism in the eighties, a populist taste of
revivalist eclecticism in international terms has replaced the thirties to eighties modernist prescriptions of state and private preferences
in architectural design. This populist taste, supported by the globalization of electronic information, internationalization of architectural
services and the growth of private financial means, has produced some extraordinary architectural extravagancies combining advanced
western construction technologies with obsolete local traditionalism.

Professor Petruccioli of Polytechnico di Bari claims that;
[...] The world is divided into two camps concerning the word ‘tradition’. One suppresses tradition in the name of
progress and the other is committed to defending past values. However, ‘tradition’s real significance lies in its ability to
influence the future so as to achieve a continuous transformation.’

Indeed this was also Atatiirk’s idea when he stressed the advancement of the Turkish Republic through modernity and asserted the
young Turkish architects of his time to design new, modern buildings in the western style, without ever forgetting that they were building
for a nation with very rich traditions and these traditions ought to be felt in the new modern architecture of Turkey. This assertion
created some unique architectural examples during the thirties, with very subtle traditional features expertly incorporated into otherwise
totally modern buildings, designed according to international norms.

Amongst the initial group of bright, young architects of the early Republican period, Seyfi Arkan, who was labeled as; “Atattirk’s private
architect,” because of his particular confidence in Arkan’s obstinate faith in development through modernity, his immaculate sense
of analyzing and utilizing local and regional cultures, and his accurate and inclusive approach to creating architectural environments,
emerged with his exceptionally modern building designs. On the other hand, Sedat Hakki Eldem, the competent scholar-architect, who
was noted for his studies on traditional Anatolian architecture, was strongly inspired from ancestral forms in his otherwise modern
designs.

Most recently, contemporary architecture versus traditionalism has once again become the source of conflict between the liberals
and the conservatives in the world in general and in Turkey in particular. An appropriate interpretation of tradition and culture in
contemporary design necessitates a thorough understanding of the essential aspects of that particular culture. Although internet
communication has revolutionized education via the accumulation and dissemination of an immense amount of knowledge throughout
the world, the correct use of this knowledge is still in need of categorization and organization, as well as a clear awareness of its use
in relation to interrelated fields of knowledge.

Within this frame, a true and appropriate way to understand architectural history and its cultural context requires a thorough study
of its relation to human sciences, social sciences and art. Analyzing a particular period of history, or a specific historical building in
terms of their socio-political, economic and artistic context, provides the student with a better understanding of the constraints under
which that specific period or building was formed. In short, the contemporary architect is in need of being trained as a multi-faceted
intellectual to be able to correctly interpret the present trends as well as the past values, to use their essence without creating historical
or contemporary kitsch.

Seemingly endless and quick paced developments in information and communication technology is lately creating extreme global
changes in every domain of human activity. Within this scope, perhaps the most effective change will be the one in education in
the future. With all the possibilities offered by the frantic developments in digital technology, the world in the future may arrive at a
point, when design education might be obsolete. At this point individuals may design their private residences and businessmen may
construct large public buildings without using an architect, through the aid of intelligent electronic systems. But until then, the old-
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fashioned architectural education in universities have to take into account the possibilities offered by the electronic revolution which
is still going on, changing all social, aesthetic and ethic values, creating a different type of architecture throughout the world, defying
most of the established structural, constructive and architectural principles.

Nevertheless, the new architect, having a potentially lucrative opportunity of practicing anywhere around the world today, clearly
needs a strong understanding of different cultures in relation to local communities, natural environments, artistic heritages, as well
as economic and political particularities. Contemporary information technologies are essential to achieve this end, only if they are
understood and used intelligently. Otherwise the destruction of local values and cultural traditions will continue until a monotonous
global village is created, one which is devoid of the wealth of regional, social and aesthetic differences.

Yildinm Yavuz. July 30, 2010

Endnotes:
1 Cesare Maria Casati, “De Profundis” Editorial, /ARCA, no.252 (November 2009):1.

2 Y. Yavuz, “The Global Information Revolution and the Endangered Local Cultures of Architecture,” in The Four Faces of Architecture — On the
Dynamics of Architectural Knowledge (Stockholm: School of Architecture, Royal Institute of Technology, 2005), 81.

3 S. Akkach, “Useful Obsessions: Architecture as Cultural Critique,” in Architectural Education Today:Crosss Cultural Perspectives (Lausanne,
2002), 31.

4 Y. Yavuz, “The Global Information Revolution and the Endangered Local Cultures of Architecture,” ... , 81.
5 E. Said, Orientalism (London: Penguin Books, 1958, 1978), 56.
6 Quoted by Y. Yavuz, “The Global Information Revolution and the Endangered Local Cultures of Architecture,” ... , 83.

7 A. Petruccioli, “Design and Construction in the Wake of Tradition,” in Architectural Education Today: Cross-Cultural Perspectives (Lausanne,
2002), 91.
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Students/Ogrenciler

Kadir Akar . Gizem Akdag . Nil Akdede . Haktan Aksu . Emin Kaya Albayrak . Gokge Altay . Ayse Arslan . Erenus Atilla . Zeynep Avsever . Murat Aydinoglu
Cansu Can . Mehmed Cahid Can . Gamze Canbaz . Duygu Cankurtaran . Orhun Gakir . Havva Galili . Sila Gankaya . Cenk Gesmeli . Ceren Cetintas . Hilal
Ciftci . Burcu Gimenoglu . Seyit Ahmet Dal . Aysun Deniz . Dirim Dinger . Mustafa Dogru . Ozgiir Sezgi Duman . Ceyda Durus . Elif Diizel . Hasan Cem
Safa Ece . Deniz Ecemis . Muhammed Ensarioglu . Duygu Ergiiner . Miige Erkilig . Merve Esmebasi . Mehmet Ali Gali . Farzad Golghasemi Sorkhabi
Berfu Bengisu Goren . Ekrem Gilliik . Derya Giingor . Hazal Giirbiiz . Merve Asli Hetemoglu . Hyusein Sebaydinov Hyuseinov . Umair Ibrahim . Burak
ilhan . Tolga ilhan . Esma Kalayci . Emir Kapic . Giilberk Karaagag . Ozge Karakas . Mustafa Karatutlu . Tugba Kavak . Zeynep Keskin . Damla Kir
Gaglayan Kizilkaya . Ahmet Kurnaz . Kenan Kiiciik . Fatma Derya Marangoz . Mehran Moghbel . Samet Mor . Derya Rana Musluk . Merve Okgu . Faruk
Dogukan Oral . Zeynep ilay Orug . Alp Ozekin . Tugba Ozer . Emine Ozgiir . Muharrem Ozkarakaya . Ciineyt Oztiirk . Anil Sakaryali . Safak Sakgak . Shuiji
Seko . Siileyman Siinbiiloglu . Benan Sahin . Ece Gamze Sentuna . Gizemnur Talas . Aycan Terzioglu . Orgun Tonyali . Fatih Topak . Fulya Tutarli . Reha
Oguzhan Tiirel . Meryem Kiibra Ulug . Mehtap Us . Elif Eda Uzunogullan . Zeynep Aysu Unal . Buket Urkmez . Giines Yildinm . Mustafa Yildiz . Nezih
Yiiksel . Simla Yiizgeg . Batyrkhan Zhumagaliyev



) Arch 101 Basic Design
i Selahattin Oniir + Erciiment Erman + Senol Yagiz + Derin Inan
Ozgecan Canarslan + Leyla Etyemez + Ashihan Giinhan + Esin Kdmez + llkay Din¢ Uyaroglu

The first semester of the beginning year aims at preparing the students for the general traits of design through exercises, where they are expected to reflect
on order, to develop strategies for organization, and to gain mental and manual skills, as well as awareness of the perceptual values of form, to structure
compositions in 2 and 3-D media with various materials.

2-D Design Studies: Exercise 3, 4, 5, 6 and 8

(Components of 2-D Designs are shape, line, color, and texture. In the exercises color and texture are limited to the color and texture of the different materials used, to
differentiate the design elements.)

Repeat-Pattern Design / Elements for the initial exercises for 2-D repeat-patterns were ink-prints of the student’s own hand (Exercise 3). Elements for Exercise
4 were derived through an abstraction of hand-prints. The derived elements were studied to identify potential relationships that could be repeated. One exercise
was conducted in black and white (Exercise 4) and another as chromatic (Exercise 4b). A “circle of hues”, that each student individually produced, was the
source of the colors selected, which also could be varied in value. Prior to the use of color, the students were introduced to the theory of color through a lecture
and practical study in the studio.

2-D Bounded Area Design / Exercises 5 and 6 demanded achievement of integrated visual organizations having defined extensions in 2-D with part to part and
part-whole relationships, hierarchies, repetition, and variation. Shadows cast by the student’s own hand became the source for the three elements that were
developed through geometric abstraction. In Exercise 6, these elements were to be used without overlapping them. In Exercise 8, where overlapping was asked
for, the visibility of the 2-D composition would depend on textural differentiation of the surface, which also would enable experiencing it through touch.

Relief Design: Exercise 9

(Besides shape, line, color, and texture, light and shade and surface plasticity - planar characteristics - are the other components of the design.)

Each group of 9-10 students was assigned to study a 20" century art movement and select a 2-D composition by one of the artists associated with that movement
(Neo-Plasticism, Cubism, Purism, Constructivism, Art Deco, Color Field Painting, Post-Painterly Abstraction, Hard Edge Painting, Geometric Abstraction). Each
student individually was asked to translate the selected painting into a relief, preserving the proportion of its overall original dimensions and the size in area being
1750 cm? (Exercise 9).

3-D Design Studies: Exercise 10, 11 and 12

(Additional components are solid, void, mass, volume, plane, shade and shadow .)

In Exercise 10 a solid-void 3-D composition would be achieved through the assemblage of 31 solids of three different geometries and given diverse sizes.
Exercises 11 and 12 dealt with the study of 3-D volumes and volumetric relationships. In Exercise 11, a cylindrical volume with a conic volume embedded, both
truncated together at 45°, was given. Each student was expected to insert two planes (circular, elliptical, or quadrangular) cutting through this assemblage of
volumes, considering the sizes, shapes, numbers and the order of volumes that would be created. These volumes would also be physically linked according
to a pattern of relationships decided to be established among themselves. Openings for linkage as well as for the control of light in volumes would have to be
developed in consistency with the geometry of the volumes and surfaces. Exercise 12 asked for an hierarchic organization of minimum 21 volumes, to be
determined in size and shape, with a defined order of linkage. The basic element to generate this design was tetrahedral frame, which could be varied in size.
Volumes were to be defined by planes as bounding surfaces that were structurally dependent on the framing developed.

Baslangic yilinin ilk dénemi, 6grencileri alistirmalarla tasarm etkinliginin genel 6zelliklerine hazirlamayr amaclamaktadirBu alistirmalar ile, iki ve ¢ boyutlu
ortamlarda ve farkli malzemelerle tasarim yapabilmeleri icin, diizen tizerine dusiinmeleri, diizen kurma stratejileri gelistirmeleri ve zihinsel ve el becerileri ile birlikte
bicimin algisal degerlerinin farkindalgini kazanmalar beklenmektedir.

iki Boyutlu Tasarim Gahigmalan: Ahstirma 3, 4, 5, 6 ve 8

(Iki-boyutlu tasarimin bilesenleri sekil, ¢izgi, renk, ve dokudur. Aligtirmalarda renk ve yiizey dokusu, tasarim Ggelerinin ayrigtinimasi icin kullanilan farkli malzemelerin kendi
renk ve dokulari ile sinirlanmistir.) )
Simirsiz Yinelemeli-Oriintii Tasanimi / Bu tiirdeki ilk tasanmlar igin kullanilan 6geler ogrencinin kendi elinin miirekkep baskilari oldu (Alistrma 3). izleyen
alistirmalarda el baskilarindan soyutlanarak elde edilen dgelerden secilenler tekrarlanabilecek potansiyel iliskileri belirlemek tizere incelendi. Bir calisma (Alistirma
4) siyah-beyaz olarak, bir digeri de renk kullanilarak yapildi (Alistirma 4b). Her dgrencinin bireysel olarak drettigi “renk cemberi”, secilen ve degisik tonlarda
kullaniabilen renklerin kaynag oldu. Renk kullanimi dncesi 6grenciler renk kurami ve uygulamasi ile tanistirildi.

iki-Boyutlu Sinirlani Belirli Tasarim / Aligtirma 5 ve 6 parca-biitiin ilikileri, nem-sira diizeni, yineleme ve degisim igeren 2-boyutta gelisme sinirlari belirli
biitiinlesik gorsel diizenlemelerin gergeklestiriimesini dngormekteydi. Ogrencinin kendi eliyle olusturdugu golgeler geometrik soyutlanmalar ile elde edilen (g
degisik 6genin kaynagi oldu. Alistirma 6°da bu 6gelerin cakistinimadan kullaniimasi beklendi. Gakistirmanin beklendigi Alistirma 8'de 2-boyutlu kompozisyonun
gorsel olarak algilanabilirliginin, dokunarak da algilanabilirligini saglayan ytizeyin dokusal farklilastirimasina bagh olmasi istendi.

Rolyef Tasarimi: Aligtirma 9

(Sekil, ¢izgi, renk ve yiizey dokusu yamisira, isik ve gélge ve yiizey plastisitesi tasarimin diger bilesenleridir,)

Her dgrenci grubuna (9-10 kisi) bir 20. yiizyil sanat akimini incelemeleri ve bu akim icerisinden bir sanatcinin 2-boyutlu bir kompozisyonunu secmeleri
gorevi verildi (“Neo-Plasticism, Cubism, Purism, Constructivism, Art Deco, Color Field Painting, Post-Painterly Abstraction, Hard Edge Painting, Geometric
Abstraction”). Ogrencilerden bireysel olarak, gruplarinda seilen eseri, 6zgiin boyutlarinin oranini degistirmeden alan ve biiyiikligii 1750 cm2 olmak iizere, rélyef
olarak yorumlamalari istendi (Aligtirma 9).

Uc Boyutlu Tasarim Galismalari: Ahgtirma 10, 11 ve 12

(Bosluk, cisim, Kiitle, uzam, diizlem, isik ve gdlge diger bilesenler olarak ortaya cikar.)

Alistrma 10’'da Uc degdisik geometride ve verilen cesitli boyutlarda 31 geometrik cismin biraraya getirilmesi ile 3-boyutlu bir dolu-bos kompozisyonu
gerceklestirilecekti. Alistirma 11 ve 12, 3-boyutlu uzamlarin ve uzam iligkilerinin calisiimasini icerdi. Alistirma 11’e ikisi birlikte 45° kesilmis olan silindir igine
yerlesik koni diizenegi ile baslandi. Ogrencinin, yaratacadi uzamlarin biiyikliikleri, sekilleri, sayilan ve diizenini diigiinerek, bu diizenedi kesecek iki diizlemi
(dairesel, eliptik veya dortgen) icinden gecirmesi istendi. Bu uzamlarin, aralarinda kurulmaya karar verilen iliski orintiisiind saglayacak uygun acikliklarla
baglanmasi gerekmekteydi. Gerek bu acikliklanin gerekse isik kontrolu icin olusturulacak acikliklarin konum ve geometrisinin uzamlarin ve ytizeylerin geometrisi
ile tutarl olarak gelistirilmesi beklendi. Alistirma 12, biyiiklik ve bicimi belirlenecek en az 21 uzamin, tamml bir iligkiler diizeni iginde hiyerarsik organizasyonunu
icermekteydi. Bu tasanimi tiretebilmenin temel dgesi boyutu degistirilebilir dort-yiizli cerceve idi. Yaratilacak uzamlar, gelistirilecek cerceve dizgesine yapisal olarak
bagimli kalacak ve ceper yizeylerini olusturacak diizlemlerle tanimlanacakt.
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Arch 101 Basic Design

i Selahattin Oniir + Erciiment Erman + $enol Yagiz + Derin Inan
Ozgecan Canarslan + Leyla Etyemez + Ashihan Giinhan + Esin Kdmez + llkay Din¢ Uyaroglu

Final Exercise (Exercise 15): “Habitat for an Automaton”

The final Exercise (15), “habitat for an automaton” aimed at the creation of a series of volumes by planes that would be rhythmically organized along a
direction of movement. These physically interrelated volumes that would enable movement from one to the other would be developed and controlled not
only in terms of size and shape, but also illumination and the color of their bounding surfaces. The students had to utilize the Mobius strip as a diagram
which was chosen as suitable for the stated aim of the Exercise.

Final Ahgtirmasi (Ahstirma 15): “Automaton igin Habitat Tasarimi”

Donemin son Alistirmasi’'nin (15), “automaton igin habitat tasanmi”, amaci, bir hareketin akigi yoniinde diizlemlerle tanimlanacak bir seri uzamin
ritmik olarak diizenlenmesi idi. Aralarinda kurulacak fiziksel iligki ile hareketin birinden digerine taginmasina olanak saglayacak olan bu uzamlar, sadece
bilyiikliik ve sekilleri ile ilgili olarak degil, ayni zamanda aydinlanma ve ceper yiizeylerinin rengi bakimindan da gelistirilip denetlenecekti. Ogrencilerin,
alistirmanin amacina uygunlugu nedeniyle secilen Mobius seridini tasanmin temellendirildigi bir diyagram olarak kullanmalarn gerekmekteydi.
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Arch 102 Introduction to Architectural Design
i Selahattin Oniir + Erciiment Erman + Senol Yagiz + Derin Inan
Ozgecan Canarslan + Leyla Etyemez + Ashihan Giinhan + Esin Kémez + Ulkii Ozten

Exercise 2: Portfolio Design

Design of an additive flexible filing system to accommodate not only the previous semester’s works, but also the oncoming undergraduate works of
the student was one of the initial exercises. The “object” design required integration of a 2-D layout system for the visual and verbal material. The size
was limited by 625 cm2.

Exercise 3a and 4: Abstract Studies for 3-D Structure
With the two exercises chosen, besides the experience of compressive and tensile forces, the students were attempted to be introduced to more
complex stresses created within bodies.

Spatial Tessellation of Tensegrity Units (Exercise 3a) / Making and assemblage of 7 structural units based on tensegrity principle for a direct
experience of pure compressive and tensile stresses.

Structural Principles and Behavior of Natural Forms (Exercise 4) / Ten different living forms of nature were selected and each student was assigned
one of them to make a componential analysis of its structure. Feeling of the stresses taken care of in the articulation of the form (tensile, compressive,
bending, shear, torsion) identifying and understanding the major structural principle responsible for its firmness were aimed.

Exercise 5: “A Space for Public Display of Students’ Design Work”

A site was given across the METU Faculty of Architecture where the students were asked to design an environment for the exhibition of 1% year
studio works from different years, limited in area by 150m2. In achieving the essential architectural task of integrating space, structure and daylight,
each student would use and manipulate the structural principles identified in the natural form that s/he had studied in Exercise 4. “Bearing wall”as an
additional structural form would also be incorporated.

Final Exercise (Exercise 6): “A Zone of Repose in the Hub of a Busy City Center”

A site including an island on the Porsuk River canal was chosen in the old city center of Eskisehir. The aim was to create a zone of repose in this busy
center, encouraged by the insularity of the site. An important requirement in achieving this aim was the enhancement of the urbanite’s relation with and
experience of the water body. The latter was expected to be achieved through topographic remodeling of the given land and of the shoreline. Alternative
design ideas would develop with section drawings and models in 1/200 scale. Land-use objectives were creating a pattern of pedestrian movement
(promenade) and rest, a node of interchange (pier) for river boats, potential zones conducive for small scale transient events / performances and
exhibitions, and for permanent means of communicating memorabilia related with the culture specific to this city. Differentiation of the ground as hard
and soft, and in pattern and texture, as well as the use of 3-D natural forms were required.

Ahgtirma 2: Belgetasir Tasarimi

Donemin ilk ¢alismalarindan biri, bir onceki donemin calismalan disinda dgrencinin oniindeki dénemlerde yapacadi galismalar dosyalayabilecedi
eklenebilir esnek bir dosyalama diizeneginin tasarlanmasiydi. Bu belgetasinn tasarlanacak nesnesi, gorsel ve yazili 6geler igin gereken 2-boyutlu bir
mizanpaj sistemi ile biitiinlesik olarak gelistirilmeliydi. Kapali durumdaki biyiiklik 625 sm? olarak sinirlandi.

Ahgtirma 3a ve 4: 3-Boyutlu Striiktiir icin Soyut Galigmalar

Secilen iki alistirma ile 6grencilerin basing ve germe guiclerini deneyimleme disinda, daha karmasik gerilimlerle tanismalan denendi.

Germeye-Dayali Birimlerle Uzay Oriintiisii (Alistirma 3a) / Salt basing ve germe gerilimlerini dogrudan deneyimlemek icin, btiinligii germe Ggelerine
bagl 7 birimin ingasi ve biitinlugd ayni striikturel ilkeye dayanan 3-boyutlu bir riinti elde etmek tzere birlestirilmesi.

Dodal Bigimlerin Striiktiirel llke ve Davramiglari (Alistirma 4) / On farkli dogal canl segildi ve her dgrenciye bunlardan biri, striktiirel bilesenlerinin
gozumlemesi yapiimak tizere verildi. Bigimin sekillenmesi ile karsilanan gerilimlerin (germe,basing, egilme, kesme,burulma) duyumsanmasi, saglamhigi
saglayan strikturel ilkenin belirlenip anlagiimasi amaglandi.

Ahgtirma 5: “Ogrenci Tasarim Galismalarinin Kamuya Acik Sergilenecegi Bir Mekan”
Ogrencilerden ODTU Mimarlik Fakiiltesi'nin karsisinda, degisik yillardan 1.nci yil stiidyo calismalarinin sergilenecegi 150 m? ile sinirli bir gevre
tasarlamalart istenen bir yer gosterildi. Mimarlik ediminin 6zU denebilecek mekan, striiktdr ve 1s1gin buttinlesmesini saglamada, her dgrenci Alistirma
4'te belirleyip soyutladigi striktirel ilkeleri kulland. Ikinci bir striktirel form olarak 2m. yiikseklikle sinirli “tasiyici duvar” kullaniimasi gerekmekteydi.

Final Aligtirmasi (Aligtirma 6): “Yogun Kent Merkezinin Giiriiltiisii Icinde Sakin Bir Alan”

Eskisehir’in eski kent merkezinde Porsuk Nehir kanalinda bir adayi da igeren bir yer segildi. Bu alanin kendi i¢ine donik olusundan da yola gikarak bu
yogun merkezde dinlendirici sakin bir bolge yaratimasi amaglandi. Bu amacin gerceklestiriimesinde onemli bir gereklilik kentlinin su kiitlesiyle iligkisinin
ve deneyiminin niteligini artirmak ve zenginlestirmekti. Bunun da verilen alanin ve kiyi gizgisinin topografik olarak sekillendirilmesi ile elde edilmesi
beklendi. Tasanm distinceleri 1/200 olcekli kesit cizimleri ve modellerle ile gelistirilecekti. Alan-kullanim hedefleri, yayalarin dolagimi (promenad) ve
dinlenmeleri, nehir tagitlari icin bir durak noktasi (iskele) kiigiik 6lcekte gecici olaylar / gosteriler ve sergiler ile kentin kiiltiriine iliskin hatiralarin kalici
iletisim araglan igin uygun olacak potansiyel alanlarin farklilastinimasi idi. Yer ytizeyinin sert ve yumusak olarak ve dokusunun farklilastinimasi yanisira
3-boyutlu dogal dgelerin kullanilmasi beklendi.
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Students/Ogrenciler

Melih Emre Acar . Havva Sedef Akarslan . ilke Alpay . Asli Arda . Burcu Ates . Nihan Avci . Gizem Bayar . Gokge Bayat . Renato Bici . Aise Chasan .
Semiha Deniz Cogkun . Binyamin Gam . Ertugrul Danaci . Ceren Demircan . Nooran Diaaldein . Cem Dursun . Cihan Egilmez . Asli Ekiztepe . Melike
Emerce . Bahtiyar Gelyagil . Miimine Gergek . Maryam Ghazyani . Merve Giingor . Gizem Iger . Mehmet Koray Karagoz . Seda Kaplan . Biilent Kaya .
Pinar Kesim . Hiiseyin Hilmi Kezer . Niliifer Kizikaya . Kamala Koniyeva . Cansin Didem Kunter . Salih Kaan Mazlum . Kseniya Mogylevska . Orhun Kerem
Nas . Ina Osmani . Mustafa Onciil . Samet Ozdem . Ozlem Ozdener . Aydin Ozgiines . Selen Pasinli . Ece Peksen . Yasemin Poyraz . ipek Sari . Selda
Sayilgan . Pelin Serbes . Zeynep Seyhan . Ali Arsalan Pasha Siddiqui . Ali Sinan . Bennu Tung . Elvan Hazal Tiirkyilmaz . Dicle Yazici . Gokhan Yildinm .
Aysenur Yilmaz . Demet Giiliz Uslu . Merve Usta . Rustam Uraz Yarash
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Group1: Vacit Imamoglu + Mualla Erkih¢ + Nergis 0giit + Nuri Ankoglu
Cadgn Cakir + Didem Kilickiran + Giilsah Yaman

A dialogue with vernacular architecture: A house for an artist in Cappadocia

Brief

Students were asked to design a house for an artist in Cappadocia, in a traditional setting in the central Anatolia. The historical background of the
region goes back to Early Christian and Ottoman periods and the use of caved-stone played an important role in the expressive formation of the long
vernacular architectural tradition in the region. It was emphasized that to propose a new building in a historical setting is an important responsibility
for an architect while keeping a sensitive and intentional dialogue with the contextual setting. Confrontation of old and new architecture raises some
questions of symbolism in relation to the ideas of modernity, tradition, old, new, historical etc. A sensitive and critical line between pseudo imitations
or superficial architectural formations and creative and sensitive interpretations of new buildings were continuously evaluated by means of concrete
modeling (1/50) and digital modeling techniques.

Students were assigned to design a house for an artist who can be defined as a place to dwell or a place of living/working milieu. What a house for
an artist wants to be? Cappadocia region caved spaces are particularly considered as a part of living and working spaces during the evaluation of the
artist house.

Objectives of the study

-introduction to the problems of parameters of a dialogue between new and old architecture in a particular context

-to introduce the problems of small scale -house- building with its functional, technical, environmental or contextual problems
-Concrete modeling as well as 3D Digital modeling is referred as required in the development of sense of scale of the students

Geleneksel mimari ile bir dialog: Kapadokya’da bir sanatgi evi

Tarihi agidan Erken Hristiyanlik ve Osmanli Donemi geleneksel mimarisi ozellikleri ile taninan Kapadokya’da bir sanatgi evi tasarnimi tizerinde caligiimistir.
Galisma stirecinde ogrencilerin eski ile yeni, geleneksel ile modern kavramlar tzerinde duyarli, elestirel tutumlar gelistirmeleri beklenmistir. Sanatg!
evinin yorumu sirasinda ihtiyag analizlerinin diginda var olan kayalarin da kismen proje icindeki yorumlarina 6zen gosterilmistir. Galisma 1/50 model
calismalar ile siirddriliirken dijital tekniklerden yararlaniimigtir. Model ile dijital modelleme arasindaki pozitif ve negatif etkiler degerlendirilerek proje
finalize edilmistir. Sanatginin  yagama ve ¢alisma ortaminin bolgenin yerel 6zellikleri olan kayalik oymalar ile birlikte bir bitiin olarak diistinilmesi
ozellikle vurgulanmustir.

Caligma objektifleri

-eski ve yeni mimarinin yanyana gelmesi ile karsilasilan problemler hakkinda duyarl yaklagimlar gelistirmek
-kiigtik 6lgekli yapilarin fonksiyonel, teknik, cevresel ve sembolik problemleri ile tanismak

-somut modelleme ve digital modelleme tekniklerini gerekli asamalarda kullanarak 6lgek duyarliligini gelistirmek
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+6.00 plan

The artist house as a corner building emphasizes the potential of the
side pedestrian route. The house serves as a unique compact space
with an inner courtyard in @ modest way. The local material is used in a
modern way with new technology. The tectonic of the structural system
is expressed as a pattern on the fagade of the house.

rustam yarash group 1

, A HOUSE FOR A PAINTER IN CAPADOCCIA
RUSTAM YARASH

RORTH EAST ELEVATION

SOUTH EAST ELEVATION

Sanatcl evi kose yapisi olarak yaya yolunun potansiyelini 6n plana
cikartirken oldukca sinirli bir alan iginde alcakgonlli bir i¢ aviu
sunmaktadir. Yerel malzeme yeni teknoloji yardimi ile modern anlamda
kullanilirken  striktiirel sistem tektonigi 0zellikle cephede bir doku
olusturacak sekilde yorumlanmig ayrica yapiya sembolik bir deger
katmak tizere yansitilmigtir.
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A very sensitive conflation of existing caved space and generative spaces  Yerel oylumlar ile kendi kendini ireterek olusturulan yeni mekénlar
of house creates lively and poetical complexity in the house. The slope  oldukga hassas bir sekilde cakistinlarak karmasik siirsel mekénlar elde
is considered not as a problem but a potential of configurational system edilmistir. Arazideki edim bir problem olarak degil tersine bu gakismanin
during the conflation of the local and new house partitions in a successful  alt sistemini olusturan bir potansiyel olarak yorumlanmistir.

way.
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METU / Department of Architecture / ARCH 201
2009 - 2010

Dialogue with Vernacular Architecture : & House for an Artist in CAPPADOCTA

-

first floor plén

ground floor plan

House is located on a very sloped area with caved spaces at the upper  Oldukga egimli ve st kotunda yer alan kaya oylumlari ile birlikte ele alinan
level. The partitions of the house are created incrementally including open, ev, aclk, yar acik ve kapali bolmeleri ile birlikte kendi kendini agamali
semi open and closed spaces in a harmony. The whole new complex  Greten uyumlu bir kompleks olarak ele alinmisti. Mekanlanin bu sekilde
creates a pattern with a nice dialogue with the existing context. uretiimesi ile elde edilen doku gevre ile rahat bir diyalog kurmustur.
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Group1: Vacit Imamoglu + Mualla Erkiligc + Nergis Ogiit + Nuri Arikoglu
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An Urban Hybrid Complex: Bookshop- Café- Exhibition

Objectives of the study

About 3500m? urban hybrid space serves as a multifunctional urban meeting space including bookshop, exhibition and café areas. The study objectives
are:

- to introduce and develop an awareness about the problems of urban built environment and develop a critical view about multi functional use of public
spaces with functional, technical, and formal features.

- to develop the use of digital presentation techniques as a supportive tool in design process.

- to introduce the problems of composite and steel structural systems in middle size urban public buildings.

- to develop awareness about the issue of accessibility in urban spaces.

The whole study was handled as an experimental study (as it has been programmed since the last 3 years) to develop students’ ability to use digital
medium as a tool in an effective way together with concrete modeling and free hand and scaled drawings. The experimental study provided a good
feedback in order to disclose the handicapping situations for the development of the sense of scale, appropriation of certain dimensions for functional
requirements and indication of proper tectonic systems of buildings during the design process of projects.

The study systematically developed by the help of 14 Handouts related to design research presentations, effective tools of design process and
continuous project evaluations (from digital to concrete drawing and modeling and back to digital modeling etc.).

Kentsel Hibrid Yapi: Kitapci-sergi-kafe
Yaklasik 3500 m? ve hibrid karekterde bir yapi olan kitap satigl, sergi ve kafe alani olan kentsel yapi projesinde ¢alisma objektifleri:

- kent dokusu iginde mimari yapisal sorunlar ile tamgmak ve ¢ok fonksiyonlu yapi tiirlerinin fonksiyonel, formal ve teknik problemleri iizerinde galismak
- orta biyuklukteki bir kentsel yapinin striktir sorunlari ile tanismak ve kompozit yapi sistemlerini arastirmak (gelik ve betonarme)

- dijital ve somut ¢izim ve modelleme tekniklerini ardasik olarak etkin bir arag olarak kullanmak

- kentsel yapilarda erigilebilirlik konusunda duyarl yaklagimlar ve boyutlar kullanmayr amag edinmek

2. donem caligmasi son 3 yildan beri siirdiriilen deneysel bir calismanin devami olarak formile edilmistir. Dijital modelleme teknikleri somut modelleme
ve Olcekli el gizimlerini desteklemek tizere etkili bir arac olarak kullamimaya caligiimigtir. Galismanin amaci, 6grencilerin 6lgek duyarliigini gelistirmek,
islevsel ¢oziimler sirasinda boyutlandirma sorunlarina egilmek ve catkisal sistematigin bu boyutlandirmayla ¢akistirimasi siirecinde ortaya gikan
tasanma donuk kavram sorunlarina egilmek olarak belirlenmigtir. Galisma sistematik bir sekilde 14 adet ardasik ve geri beslemeli alistirmalar ile
desteklenmistir.
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Digital modeling and concrete modeling relations clearly show that the
project could only be developed in the digital medium following the most
imaginative design process. Following the concrete conceptual modeling,
digital medium is used at the most effective way (the only possible way) for
the representation and configuration of the 3d conceptions of the project.

+11.50 level plan

Bilgisayar araci ile modelleme ve somut modelleme arasindaki hassas
ve destekli iligkinin tasarim siirecinde acik izlendigi bir ¢alisma olmustur.
Somut kavramsal modelleme sonrasinda (i¢ boyutlu tasarimin bilgisayar
ortaminda devam etmesi kaginilmaz olmus ve projenin gelismesine
onemli katki saglamigtir.
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The partitions of the hybrid complex create an inner promenade while
hanging from one side to another in a long rectangular building. Galleries
provide clear vision and speciousness, and urban fagade contributes to
the urban scale in the context. The digital medium and concrete modeling
techniques were used simultaneously for the development of each other
during the design process.

Yapi elemanlar uzun dikddrtgen ic mekanda bir bastan obir basa asilan bir
promenad seklinde yorumlanmigtir. Orta mekandaki galeri tiim bina icinde
bitinlik kazandiran agik bir vizyon olustururken cephe 6lgek bakimindan
cevreye uyum saglamisti. Somut modelleme el gizimi ve bilgisayar destekli
modelleme esgiidiimli olarak projenin olumlu sonuglanmasini saglamistr.




group 1 rustam yarash

eeeR®®

aF

=Y

The functional partitions, their configuration and the structural system create  Fonksiyonel elemanlar yapi sistemi ile birlikte sistematik bir sekilde
altogether a harmonious systematic pattern. The related spaces are created  ele alinarak bir konfigiirasyon olusturulmugtur. Programdaki yapi
continuously with folded space logic. The pattern of the plan is reflected o elemanlaninin siirekli iligkisi katlanmig mekan mantii ile alinmistir ve bu
the fagade organization. The initial conceptual design is gradually developed  cepheye kismen yansimigtir. Tasanm siireci kavramsal somut model ile

by the help of concrete models and also by digital models.

baslayip el gizimleri ve bilgisayar destekli gizimler ile gelistirilmis bilgisayar
sunumu ile sonuglandinimstir.



group 1




Arch 201 Architectural Design |

Group2: Berin Giir + Onur Ozkog + Mucip Urger

Housing ACTion

Generally, in the first semester of the 2nd year design studio, our group gives students a design problem that questions the duality of domestic (private)
activities and work (public) activities and their co-existence under the same roof in an urban context, as a final project. Each year, students are asked to
design a building that integrates living and working areas of a different profession. This year, they are assigned to design a building for a theater artist,
who is married to a script writer and has a child. Then, how to house action becomes significant in the interpretation of the building program, in the
formation of relations between house and work, and in the organization of performance spaces and workshop areas used to play, learn, practice and
expand acting skills. Students are encouraged to consider how living areas can also be re-interpreted as performance areas.

During the semester, before focusing on the “Housing ACTion” project, students are given 2 short-term assignments, namely “designing an activity
surface” and “working with dom-ino.” These experimental design problems form a significant part of the 2nd year design education, as a vehicle to
experience how to design an architectural program defined by actions and activities not by conventions, and to search for the possibilities in generating
and organizing architectural space(s).

Performans icin Ev

Grubumuzda, 2. sinif tasanim egitiminin ilk doneminde final projesi olarak dgrencilere, ev ile ilgili daha ozel aktiviteler ile ise dair daha kamusal
aktivitelerin ikililigini ve bu aktivitelerin tek bir cati altinda nasil birarada olabilecegdini sorgulayan bir tasanim problemi verilmektedir. Ogrencilerden her
yil farkli bir meslek icin yagsam ve galisma alanini bitiinlestiren kent iginde bir yapi tasarlamalan beklenmektedir. Bu yil, senaryo yazari ile evli ve tek
gocugu olan bir tiyatro sanatcisinin yasama ve ¢alisma alanlarinin tasarlanmasi istenmistir. Bu durumda, eylemin/aktivitenin nasil barindirilacagi sorusu,
yap! programinin yorumlanmasi, ev ve ig arasindaki iligkilerin bigimlendirilmesi, ve performans ve atélye alanlarinin érgiitlenmesinde énemli bir rol
oynamaktadir. Ogrenciler, yasama alanlarinin performans alanlar olarak da nasil yeniden yorumlanabilecegi konusunda diisiinmeye tesvik edilmistir.

Bu donem igerisinde, final projesine baslamadan once, ogrencilere kisa sireli 2 alistirma verilmigtir: “eylem yiizeyi tasarlamak” ve “dom-ino ile
calismak.” Bu deneysel tasanm problemleri, eylemler ve aktivitelerle tanimlanmig bir mimari programin nasil tasarlanabilecegini deneyimlemek, ve
mimari mekanlar tretme ve drgiitleme olasiliklarini arastirmak igin bir egitim araci olarak, 2. sinif tasarnim egitiminde dnemli bir yere sahiptir.
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designing an activity surface

working with dom-ino

preliminary exercises
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group 2 aydin 0zgiines
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LIVING AND WORKING

%
"

SPACE GRID OF
THE LIVING MASS

WORK RAMP & LIVING MASS

e wreaes

_—

THE MOTION OF THE
WORK RAMP

Ozgﬂne§ separates activities of living and working by considering their
different natures. He proposes a ramp, which does not only provide
circulation but also space for working activities, such as a performance
area, an archive and a workshop. The activity ramp is connected to the block
for living, and designed so as to be in harmony with the existing topography
and to provide a green roof surface. The living block is organized in a way
that provides 4 equal-in-size spaces for different activities.

Z

Ozgiines, ev ve ise dair aktiviteleri, aralanndaki farkliliklanni gozeterek,
birbirinden ayinr. Sadece dolagim olarak kullaniimayan ve ayni zamanda
Uizerinde performans salonu, arsiv ve atolye gibi is ile ilgili aktivite alanlarnin
yer aldigi bir rampa onerir. Bu akitivite rampasi ev aktivitelerinin yer aldigi
bloga baglanirken, topografya ile uyum saglayacak ve yesil bir cati
diizlemi olusturacak sekilde ele alnmistir. Ev blogu, her birinin farkli bir
aktiviteyi banindirdigi 4 esit boyutta mekansal boliim elde edilecek sekilde
diizenlenmigtir.



Tung envelopes the house, which is contained in a longitudinal box elevated
from the ground, via performance area, which welcomes the pedestrians
inside the building as a continuation of street surface. Then, the envelope
provides both a ground and a wall for performance activities and display
purposes, and also a roof to enfold the house. Service cores in the house box
define the activity areas in the house.

bennu tung group2

Tung projesinde, yerden yiikseltiimis bagimsiz bir kutu igerinde yer alan evi,
sokagin bir devami olarak ele aldiji performans alani ile zarflar. Yayalar
yapinin icerisine cekecek sekilde tasarlanan bu zarf, performans aktiviteleri
ve gosteriler igin bir zemin ve duvar saglarken, evi sarmalayan bir gatr olarak
da davranmaktadir. Ev kutusunda yer alan servis cekirdekleri ev igerisinde
aktivite alanlanini tarifler.

final project
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Group2: Berin Giir + Onur Ozkog + Mucip Urger + Onur Yiincii

University Hub

In the second semester of the 2nd year design education, in order to develop a critical approach to design by considering complex relations between
urban context, building and program, students are asked to design a medium-sized building program that contains various activities, in an urban site.
Then, assignments in this semester are prepared in a way to make students to approach their cities as a laboratory of experiment to observe, explore
and derive the ways of operations (design acts and tools) to respond complex urban situations; to experience how to design by working with the
complexity of the site and by considering program as a design objective defined by actions.

The final assignment is “University Hub” project. The Hub is a center for social and cultural organization, education and orientation of university
students. It is expected to be a socio-cultural gathering place offering various social activities. The multi-functional character of the program is intended
to establish communication and stimulate interaction among university students, and enhance their experiences in university life. Universities at Ankara
and their student unions, which respond to student needs, support student rights, and organize events, are represented in the Hub. It acts as an
orientation center housing fairs to guide prospective students and freshmen, and as a port for university shuttles. University Hub is located on Tunus
Street, Ankara. Tunus Street is a terminal point for university shuttles and recreational activity tours. It is a significant social-cultural axis with dense
pedestrian movement, on which performance halls, bars, restaurants, art galleries, and shops are located.

Universite Baglanti Merkezi

2. sinif mimari tasanm egitiminin ikinci donemininde, dgrencilerin kentsel baglam, yapi ve program arasinda stiregelen degdisken ve karmasik ilikileri
dikkate aldiklar elestirel bir tasanim yaklagimi gelistirmelerini saglamak tizere, kent iginde yer alan ve farkli aktiviteleri igeren orta biiytiklikte bir yapi
programi verilmektedir. Bu nedenle, donem icinde verilen alistirmalar hazirlanirken, 6grencilerin kente bir laboratuvar deneyi gibi yaklasip, karmasik
kentsel durumlara cevap olarak gelistirilen tasanim eylemlerini ve araglanini, gozlemleyerek ve kesfederek tiiretmeleri; kent icinde verilen arsanin
karmasikhgini dikkate alip, programa bir tasarim hedefi olarak yaklasmalar amaglanmistir.

Final proje olarak verilen “Universite Baglanti Merkezi,” iniversite 6grencilerinin toplumsal ve killtiirel 6rgiitlenmesi, egitimi ve yonlendirmesi igin
kullanilacak, farkh aktivitelerin yapilabilecegdi cok amacl sosyal-kiiltiirel toplanma mekani olarak ongoriildii. Farkl aktivitelerin biraradaliginin, 6grenciler
arasinda karsilikli etkilesimi ve iletisimi canlandiracagi, ve 6grencilerin tiniversitedeki yasam deneyimlerini gelistirecedi disiinilmiistir. Ankara’da yer
alan universiteler ile birlikte, 6grencilerin ihtiyaclarina cevap veren, haklarini savunan ogrenci birlikleri de bu merkez igerinde temsil edileceklerdir.
Baglanti Merkezi, tniversite adayi ve Gniversiteye yeni baslamis dgrenciler igin tanitim fuarlan diizenleyerek bir yonlendirme merkezi, ve niversite
servisleri icin de bir terminal olarak davranacaktir. Merkezin yer aldigi arsa, Ankara’da Tunus Caddesi lizerindedir. Tunus Caddesi, dniversite servis ve
turistik gezi amagli tur araclarinin duraklarinin bulundugu bir terminal olarak davranmaktadir. Cadde, performans salonlarinin, bar ve restoranlarin, sanat
galerilerinin, cesitli diikkanlarin yer aldigi, yogun yaya hareketinin oldugu, Ankara kent merkezi icerisindeki énemli bir toplumsal ve kiltirel omurgadir.
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Kesim analyzes the Tunus Street in terms of night and day-time uses of ~ Tunus Caddesini, izerindeki binalarda yer alan cesitli aktivitelerin gece ve
various activities taking place in the buildings on the street. She interpretsthe  glindiiz kullanim yogunluklarina gére analiz eden Kesim, caddeyi kullanim
street as an equalizer that takes shape and becomes activated accordingto  yogunluguna gdre degisen, bigimlenen ve aktive olan bir ekolayzir olarak
the frequency of program uses, and applies this idea to her project. Then, the  yorumlar ve bu yorumunu kendi projesine de uygular. Buna gére, Merkez
Hub becomes activated with the program uses, and the fagade changes its ~ program kullanimlaninin yogunluguna gore aktif hale gecerken, cephesi de
appearance accordingly. Café-bar, restaurant and shop act as independent  degisime ugramaktadir. Kafe-bar, restaurant ve dikkan bagimsiz birimler
units in the Hub and directly open to the street. olarak ele alinmig ve dogrudan sokaga agilmiglardir.




group 2 niliifer kizilkaya
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Kizilkaya interprets the Hub as an interface between universities and the public,
and between different user groups. She proposes independent boxes for
different activities taking place in the program, and then, designs the interface
as an interaction space between the activity boxes, and as a generative space
that penetrates into the boxes and generates new possible activities.

Kizilkaya, Merkezi, universiteler ve toplum arasinda, farkli kullanici
gruplar arasinda bir arayiiz mekani olarak yorumlar. Programda yer alan
farkli aktiviteler igin bagimsiz kutular Gnerir; arayiizii bu aktivite kutulan
arasinda bir etkilesim mekani, ve bu aktivite alanlarina niifuz ederek,
etkilesimle olasi yeni aktivitelerin tretilebilecedi bir mekén olarak tasarlar.
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Onthe basis of his analysis that shows the Tunus Street’s potential of creating
publicity and privacy, Ozgﬂne§ states that the Tunus Street generates relations
between public and private spaces only on the plan level. Then, he aims to
use the potential of street generating the relations also on the section plane.
The street becomes the generator of the Hub; the Tunus Street that reaches to
upper level, organizes program elements both in the plan and in the section,
and relates activity spaces by creating outdoor and indoor spaces.

Tunus caddesinin kamusal ve Ozel alan tretme potansiyelini galstigi
analizinden yola ¢ikarak, Ozgiines, Tunus Caddesi'nin, kamusal ve ozl
alanile iligkilerini sadece plan diizleminde tretebildigini soyler. Bu nedenle,
caddenin kesit dizleminde de bu iligkileri tiretme potansiyelini kullanmay!
amagladigi projesinde, cadde Merkezi Greten bir araca dondsir. Ust
kotlara ulasan Tunus Caddesi program elemanlarini hem planda hem de
kesitte orgutleyip, aktivite mekanlarini agik ve kapal alanlar olusturarak
birbirine baglar.










Arch 291 Landscape Design

Alaaddin Egemen + Emel Akozer + Esin Komez

A Small Urban Park in Ankara

The aim of this introductory course is to provide students with an understanding of the scope, principles and elements of landscape design. It introduces
basic concepts, tools, techniques and strategies of design and visualization through small-scale landscape projects. The focus is on the issues of the
relationship between indoors and outdoors, and environmental and social sustainability.

In Fall 2009, working in groups of up to 6, students carried out two complementary projects. The first project was a residential garden in Ankara.
Each group selected one from a group of 13 detached villas at Angora Houses (Sapphire Park Houses), and after analyzing the site in its local context,
developed a design brief and a design scheme for a residential garden. The final project was a small urban park nearby the site of the first project.
Each group was asked to develop a brief describing the program and objectives of the park, to provide a site analysis plan with sketches, photographs,
notes, all depicting the character, challenges / limitations and potentials / assets of the site, to give the park a title, and finally to submit a complete
landscape design proposal. During the design process the groups were encouraged to discuss assigned readings and to study examples of socially
and environmentally good design.

Yesim Hatirli, the architect of the Sapphire Park Houses, Gizem Deniz Giineri and Funda Bas Biitiiner contributed to the preliminary and final reviews and
the selection of the best projects to be nominated for possible implementation. These projects were displayed at Sapphire Park Houses construction
site office on March 12, 2010.

Ankara’da Kiiciik Bir Kent Parki

Bu dersin amaci mimarlik dgrencilerinin peyzaj tasariminin kapsamini, ilkelerini ve 6delerini kavramalarina olanak veren projeye dayali bir 6grenme
ortami sunmakir. Kiigiik olcekli peyzaj projeleri araciligiyla, 6grencilerin peyzaj konusundaki temel kavramlar, araglar, teknikler, tasanim ve gorsellestirme
stratejileriyle tamsmalanini saglar. Peyzaj tasanimina giris niteligindeki ders, i¢ ve dig mekan iligkileri ile gevresel ve sosyal siirdiirilebilirlik konularina
odaklanmaktadir.

2009 guz doneminde ogrenciler 6 kisilik gruplar halinde, dersin amaglan agisindan birbirini tamamlayan iki ayr proje tizerinde calistilar. ilk projenin
konusu bir konut bahgesinin diizenlenmesiydi. Ogrencilerin olusturduklan gruplarin her biri Ankara’da Angora Evleri'nde 13 villadan olusan bir sitenin
(Sapphire Park Evleri) yer aldigi cevreyle ilgili analiz calismasindan sonra segtikleri bir villa bahgesi igin program ve tasarim onerisi gelistirdi. Dénemin
ikinci projesi siteye komsu acik alanda kiigik bir kent parkiydi. Gruplarin her birinin, park icin de bir program gelistirmeleri, parkin yer aldigi gevrenin
karakterini, problemlerini / kisitiamalarini ve potansiyelini / de@erlerini ortaya koyan eskizler, fotograflar, notlarla birlikte bir analiz plani hazirlamalari,
onerdikleri parka sectikleri temayi yansitan bir isim vermeleri ve analiz planindan yola gikarak bir peyzaj onerisi sunmalari istendi. Tasanm stirecinde
grup tyeleri konuyla ilgili makaleler ile toplumsal ve gevresel iyi tasanim érneklerini de birlikte tartismaya 6zendirildi.

Angora Sapphire Park Evleri'nin miman Yesim Hatirli, Gizem Deniz Giineri ve Funda Bas Biitiiner degerlendirme toplantilarina ve uygulanma potansiyeli
tastyan proje onerilerinin segimine katkida bulundular. Segilen projeler 12 Mart 2010’da Sapphire Park Evleri santiyesinde sergilendi ve 6grenciler
tarafindan sunuldu.
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b. gelyagil + h. h. kezer + s. k. mazlum + o. k. nas + b. tun¢ + d. yazic

Pinus Nigra

Prunus Cerasifera Pissardii

Ulmus Campertris

Salix Babylonica

Cotoneaster Tomentosus

Junipenus Sabina
Viburnum Opulus

Group 2 employs freestanding walls and plants to define a pedestrian
trail and a variety of outdoor spaces for different age groups, places for
relaxation and informal play. On the upper part of the proposed park the
trail loops around an outdoor room shaded by trees and enhanced by a
wall fountain. This design proposal is called “Enjoy the Silence”.

ikinci grup, farkli yas gruplannin gereksinimlerine yanit veren gesitli dis
mekanlari ve bunlar birlestiren bir yirtiytis yolunu agaglar ve farkli islevleri
olan duvarlarla tamimlar. Ydriyids yolu parkin st kisminda agaglarin
golgeledigi ve bir duvar gesmesinin stisledigi bir kent mekanini gevreler.
Grubun parka verdigi ad: “Sessizligi Yasa”.
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Group 3 achieves a commendable level of simplicity with a sufficient  Ugiincii grubun énerdigi park esitlilik gosteren dig mekénlanyla birlikte
variety of outdoor spaces. The park consists of an oval shaped central ~ dikkate deger bir sadelife sahipti. Grubun “Cekim Merkezi” olarak
space including a lawn that overlooks a shallow natural pool, a trailaround  adlandirdigi park onerisi, farkli seviyelerde diizenlenmis ve si§ bir havuza
it, and along the trail, a small playground and a kiosk. The proposal aims  dogru algalan oval bigimli genis bir yesil alan ile bu alani gevreleyen bir
to provide a welcoming environment for all. The group calls this proposal  yuriiyiis yolundan ve kiigiik bir oyun bahgesi ile bir biifeden olugmaktadir.
“Center of Gravity”. Oneri herkes igin davet edici bir gevre sunmayl amaglamaktadir.




c. demircan + p. kesim + 0. 6zdener + p. serbes + a. sinan

Group 8 proposes a well-defined open space surrounded by groups of
trees carefully chosen for their functional role as well as visual qualities.
It consists of a serene lawn area that may be used for different activities
throughout the year. A gently sloping trail crosses the lawn climbing along
a shallow natural pool. The group calls this landscape predominated by
natural features as “Naturist Park”.

Sekizinci grup gorsel nitelikleri kadar islevsel rolleri de dikkate alinarak
secilmis agag gruplanyla cevrili bir acik alan 6nermektedir. Park yil
boyunca farkli etkinlikler igin kullanilabilecek genis ve huzur verici bir yesil
alan ile bu alanin bir kosesinden digerine hafif bir egimle tirmanan bir
yirllyus yolundan ve dogal bir havuzdan olusmaktadir. Dogal ozelliklerin
oOne ¢iktigr bu oneri “Natirist Park” olarak adlandinimigtir.



i. a. abonee + e. bosco + g. pacini + f. tausch s

TARGET GROUP

NEED

PROPOSAL

CHALLENGE

ALL USERS ADULTS OLD PEOPLE CHILDREN
functional mix visual connectivity relaxation ‘accessability safety fun
communication
of visual park-street sitting areas - benches, stairs  ramps: obwiation of large gaps playgrounds
playing, relaxing, sitting ete.
visual connection between sunny and shadow areas drainage to avoid mud and soft ground materials grass areas
different areas in the park ice on paths.
fountains obviation of visual barriers  fountains
inviting entrances batwean children & parents
levels and slope
SLOPE LEVEL DIFFERENCEs DIFFICULTY TO PROVIDE SMALL SIZE
INCLINATION ACCESSABILITY
CONNECTION BETWEEN THE CREATION OF A RECREATION
TWO RESIDENTIAL AREAS AREA
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i. a. abonee + e. bosco + g. pacini + f. tausch
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Group 11 addresses the needs of different age groups, covering the
issues of functional mix, usability, accessibility and safety. On the basis
of an elaborate site analysis the group develops a well-defined, well-
lit, inclusive urban green space that can be used day and night. The
“Emerald Park”, as the group members call it, is conceived as a node in
the neighborhood’s network of green areas.

Onbirinci  grup onerilerinde farkli yas gruplannin gereksinimlerine
odaklanmakta ve islevsel karisim, kullanilabilirlik, erigilebilirlik ve givenlik
konularini 6ne glkarmaktadir. Grup, basarili bir gevre analizinden baslayarak
iyi tamimlanmus, iyi aydinlatilmig, giindiz ve gece kullanilabilecek bir
kentsel yesil mekan Gnerisi gelistirmistir. Grup Gyelerinin “Zumrit Park”
olarak adlandirdiklan 6neri, Angora Evleri yesil alan sisteminin bir bilegeni
olarak ele alinmigtir.
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Gerta Ajazi . Sila Akman . Omer Akyiiz . Doguscan Aladag . Ceyhun Ruhisu Altiok . Fuat Deniz Arkan . Emine Gigdem Asrav . Alp Atamanalp . Arif
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Group1: Goniil Evyapan + Haluk Zelef + Giiler Ozyildiran

Stage 1: A Social Center (Cinema)

A cinema complex that acts as a social center for the neighborhood is the first stage of the project. This building is to be considered as an annex to an
existing shopping mall. This cinema complex, having 5 halls, comprises a total of 2000m?.

Stage 2: Housing

The site is located at Gankaya, having a variety of functions —including the shopping mall and the cinema designed in the first stage- in its close
environs. Residential units in the immediate context comprise housing complexes with point blocks and ordinary 4 storey high apartment blocks.

The site has also significant topographic and natural assets. It covers around 40000m2 buildable area (54000 m2with the valley). Almost %50 of the
site will be used for housing and the rest will be allocated as public green park. The level difference between the highest and the lowest points of the
site is about 16 meters.

Program:

Housing: 16200 m? + (25%) circulation, 45 studio units (each 60 m?), 45 two or three bedroom units (each 120 m?), 45 four bedroom units (each
180 m?). Offices: 3000m? + (25%) circulation. Sports: Neighboring housing complex has a sports center. Hence only open air facilities —tennis courts,
running track etc.- are to be provided.

Bowling Hall: Services: HVAC, Administration, security, maintenance. Car park: Garage providing 1 parking place for studios and small units, 2 for large
ones and 120 for the offices and shops. At least 40 open air parking. Open spaces: Gardens, terraces, courts, children’s play ground etc.

Asama 1: Sosyal Merkez - Sinema

Semt icin sosyal merkez gorevini de tstlenecek bir sinema binasi projenin ilk agamasini olusturur. Bu yapi komsu parselde varolan aligverig merkezinden
de ulasilabilecek sekilde tasarlanacaktir. 4 kiigik 1 buyuk salon igeren yapi toplamda 2000 m? taban alanina sahiptir.

Asama 2: Konut Yapilari

Cankaya’daki proje alani, ilk asamada tasarlanan sinema ve aligveris merkezinin gok yakinlarinda yer alir. Gevredeki konut dokusu, yiksek bloklardan
olusan konut siteleri ve 4 katli apartman yapilarindan meydana gelir.

insa edilebilir bolimii yaklasik 40000 m2 yiizélgiimiinde olan arsa belirgin bir topografyaya ve dogal dgelere sahiptir. Ortadaki vadi ile toplamda 54000
m2 ye ulasan bu alanin yansinin da kentsel bir yesil parka donistirilmesi gerekmektedir. Arsanin iki ucu arasinda 16metreyi bulan bir kot farki vardir.

Bu topografik faktorler arsadaki tasit ve yaya ulasiminin diizenlenmesi kadar, farkli biyikliikteki birimlerin konumlandinimasini da zorlagtirmaktadir.
Arsanin egimi kuzeye yonelirken, birimlerin giin 1$101 ve glines enerjisinden faydalanmasini saglamak da projenin ¢oziim bekleyen yonlerinden biridir.

Program:

Konutlar: 16200m? +dolagim (25%), 45 adet stiidyo (60m?), 45 adet 2 veya 3 yatak odal birim (120 m?), 45 adet 4 yatak odali birim (180m2),
Ofisler: 3000m? +dolasim (25%), Spor: Yan parselde yer alan sitedeki spor merkezinden faydalanabilecek olan konut sahipleri icin tenis kortlari ve kosu
parkuru gibi acik spor alanlari disundlmastr.

Bowling Salonu: Servisler: 1sitma, giivenlik, bakim vb. Otoparklar: Stiidyolar ve kiigiik konutlar i¢in 1, biyiik konutlar icin her birime 2, Ofisler ve
diikkanlar icin toplamda 120 kapali park yeri saglanacaktir. Ayrica 40 acik park yeri tasarlanacaktir. Agik mekanlar: Bahce, teras, avlu, cocuk parki gibi
dis mekanlar
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Kircan aimed to design the cinema complex as an autonomous facility as
well as an adjunct to the existing shopping mall. Placing spaces side by side,
the idea of “bridge” linking two buildings, also gave form to the complex.
She also used the linear scheme in the housing project by organizing the
residential blocks in connection to each other in different levels. Bridges
across the valley join the housing units with the social, cultural and shopping
facilities.

Kircan, sinema binasini, hem tekil bir yapi olarak, hem de aligverig merkeziyle
baglantih ¢dzmeyi amaclamistir. Iki yapiyr kdprilyle baglama fikri, mekanlarn
da bu koprii dogrultusunda yan yana dizimesiyle yapinin formunu
olusturmustur. Kircan, konut projesinde de lineer semayi kullanip, konut
bloklarini arazinin egimi dogrultusunda, bitisik diizende kademeli yerlestirmis,
tim konutlan vadi ve Ankara manzarasina yonlendirmistir. Vadiyi gecen
koprilerle, arazinin dogasina ¢cok miidahale etmeden, konutlardan sosyal
tesislere, mevcut aligveris merkezine ve sinemaya gegisler saglamistir.

Esingen placed movie halls in a radial order that is reflected to the outer
mass. Whereas, the main hall and auxiliary functions are placed in the
orthogonal eastern wing. In the second project, all the residential units
are placed in the southern end, which is the highest and flat part of the
site. Thus the small valley is left as a green park. Residential units are
designed in linear blocks, perpendicular to each other.

Esingen, sinema projesinde, salonlan arazinin egimli kismina dogru iinsal
diizende yerlestirerek, yapinin kitlesinde de ifade etmistir. Blyiik salon ve
diger mekanlar ise binanin dogu kismindaki prizmatik kitlelerde ¢ozilmastir.
Esingen, ikinci projede ise, konut birimlerinin tamamini egimli arazinin en
yiiksek ve en diiz kismi olan giiney ucuna yerlestirmistir. Boylece vadiyi
tamamen yesil alan olarak degerlendirilebilmistir. Konutlan birbirini dik kesen
akslarla, lineer konut bloklari olarak tasarlamigtir.




Arch 302 Architectural Design IV

Group1: Goniil Evyapan + Haluk Zelef + Giiler Ozyildiran

First Project: Structures

The first project is aimed at designing a new structure to an urban problem. As case studies, various structural systems - shells, geodesics, space frames, tension
structures, pneumatics-, and new building materials were examined to develop innovative architectural solutions. Students worked in groups of 2-3. Students of
civil engineering also contributed to the design process. Two alternative sites in the historical Ulus region of Ankara were proposed.

Cover For The Roman Theatre: The Roman theatre had been hidden underground until the excavations started in the early 1980s. This building is nowadays
planned to be renovated, which can also then serve for social and cultural activities. Students are asked to design a shelter for the spectators in the theatre
building. Fewer support points for the structure not to destroy the historical remnants is an important criteria.

A Shelter For The Commuters: Public transport nodes have some common problems. Commuters queue for a long time in the rush hours. In other times
vehicles, wait for the people and create a visual chaos. An architectural solution providing shelter for the commuters from heat and precipitation is an important
contribution to these problems. These settings should also accommodate selling units and wet spaces. While there were architectural solutions, based on
comprehensive, large structures, some other students developed additive smaller structural units.

Final Project: Research And Exhibition Center For Eastern Mediterranean Ports In Iskenderun

Arch302 is expected to develop awareness on the locality, with its particular social cultural, architectural and climatic features. Fulfilling the requirements of a
complex architectural program within the local context is the students’ responsibility in the last project of the third year.

This year project site is given in Iskenderun which has been a prominent port in the Eastern Mediterranean region. Traces of the early 20th century in the urban
layout particularly make it an architecturally interesting city. The historical and social diversity of the city make it a favorable spot for tourists. City center, with the
removal of the administrative functions is expected to be the generator of a vivid social and cultural life.

Three building lots near historically significant structures, which needs intervention are selected for the project. Currently they are vacant lots, partially occupied
with historical structures, and partially with car parks. Students are expected to develop an urban design, considering all of these plots and then focus on the
design of the particular institutional function.

This cultural institution is to provide spaces for the researches, documentation, preservation, meetings, and exhibition reaching up to 6600m?. Accommodation
units comprise 50 regular 10 suite rooms. The social spaces and accommodation units are to be designed to serve for the researchers, general public and the
tourists as well. Additionally students are expected to design office and shopping facilities up to 3000 m? within the given plots.

Birinci Proje: Striiktiir
ilk Projede kentin soruniu bir noktasina yeni bir strilktiir ile coziim getirilmesi beklenmektedir. Yenilikci mimari goziimlere ulasmak icin 6n calismalarda —kabuk,

uzay kafes, gergi, sisme, vb. gibi deneysel striktiir sistemleri ile yeni gelistirilen yapi malzemeleri incelenmistir. Proje siirecinde 6grenciler, ingaat mihendisliginden
ogrencilerin de yer aldig 2-3 kisilik gruplar halinde ¢alismiglardir. Gruplardan Tarihi Ulus Kent Merkezindeki 2 ayr noktadan birini segmeleri istenmistir.

Roma Tiyatrosu: Tiyatro 1980lerdeki kazi galigmalaninin ardindan giin yiiziine gikanimistir. Yapinin restore edilerek sosyal ve kiiltiirel iglevler igin kullaniimasi
gtindemdedir. Ogrencilerden hem yapiy1 hem de izleyicileri koruyacak bir ortii tasarlamalar beklenmistir. Striktiiriin zemine degdigi noktalarin az sayida olmasi,
bdylece tiyatro yapisina minimum zarar vermesi 6nemli bir 6l¢uttr.

Minibiis Duraklari: Giiniin bazi saatlerinde duraklarda yolcular uzun kuyruklarda beklerken, bazen de araglar uzun kuyruklar olusturmaktadiriar. Her iki durumda
da olugan kaotik durumu diizenlemek, yadis, sicak gibi iklimsel etkilerden korunmak, ve yolcularla stirtictlerin tuvalet, aligveris gibi ihtiyaclarini saglamak igin
ogrencilerden durak tasanmi yapmalan beklenmistir.

Ogrencilerin tasanmlarinin bir kismi duraklarin tamamini kaplayan biiyiik ortiiler olarak sekillenirken, bir kismi da tekrarlanabilen kiigiik iinitelerin bir araya gelmesiyle
olusturulmustur.

Final Projesi: iskenderun’da Dogu Akdeniz Liman Kentleri Aragtirma ve Sergileme Merkezi

Arch 302 stiidyosunda dgrencilerin sosyal, killtiirel, ikimsel ve mimari boyutianyla yerellik iizerine bir biling gelistirmeleri hedeflenmektediir. Ogrencilerden beklenen
karmagik bir mekansal programi yerel baglamin 6zellikleriyle birlikte degerlendirerek ¢oziimler geligtirmesidir. )

Bu sene proje alani olarak, kuruldugundan bu yana Dogu Akdeniz'de Gnemli bir liman kenti olan Iskenderun verilmistir. Ozellikle 20.yy baginda inga edilen yapilar
ve kentsel kurgu, sehri mimari acidan ilging kilmaktadir. Bolgenin tarihi ve sosyal agidan farkli gruplar barindirmasi, kentin cazibesini artirmaktadir. Iskenderun’un
merkezindeki bazi idari fonksiyonlarin tarihi yapilardan kent digina taginmast, sehir merkezinin 24 saat canli bir atmosfere ulasmasini saglayacaktr.

Proje alani olarak 3 tane komsu parsel secilmistir. Ogrencilerden ilk asamada, tarihi yapilan da igeren, su anda kismen otopark olarak kullanilan bu alanlan hem
birbirlerine hem de kentsel dokuya baglayan bir tasarim gelistirmeleri beklenmistir. Verilen parsellerde Arastirma ve Sergileme Merkezi binasi yaninda 3000m2
biyikligiindeki ofis ve aligveris yapilarinin da konumlandirimasi istenmistir.

Kentsel tasanm asamasi ardindan odaklanilan merkez binasinda arastirma, belgeleme, koruma, toplanti, sergileme ve toplantilar igin, toplam buyiikligii 6600 m2
yi bulan mekanlar saglanmistir. Konaklama islevi olarak ta 50 normal, 10 stiit odanin yer aldigi bir birim tasarlanmistir. Sosyal mekanlarin ve konaklama islevinin
arastirmacilar kadar kente gelen turistler ve vatandaslar tarafindan kullanimasi s6z konusudur.




sidita troshani + edlir habili + nazmi saliji s——————— egemen kizilcan group 1

“bentderesi station”

Project takes place at a junction point in the old Ulus city center. Therefore
its silhouette in the urban context and its flexibility for the dense traffic are
considered as important. The structure rests on three supports. Enclosed
spaces in the program such as toilets and ticket booths are placed inside
the triangular supports. The triangular canvas cover above is pulled
towards these structural members via tension cables.

Proje, Ulus kent merkezinde, yogun dolmus ve yaya sirkiilasyonunun oldugu
bir kavsak noktasindadir. Bu nedenle, hem kent silueti icindeki algilanig, hem
de yogun trafik icin esneklik tasanmda 6n planda tutulmustur. Yapi zemine t¢
ayag Uzerinde oturmaktadir. Az sayidaki kapali mekan gereksinimleri bu ¢
ayagin icinde ¢oztimlenmistir. Buradan yiikselen ana tasiyici gelik elemanlar,
kablolarla st Grtilyii tasimaktadir.

“the broken iris”

Designing the cover for the theatre as an openable structure that stems
from its original function as an open-air theatre is Kizilcan’s major concept.
Structure has an affinity to the mechanical apertures in the cameras. This
mechanism enables different degrees of openings; i.e. total closure in the
bad weather, partial openings to control light and precipitation, and total
opening in good weather.

Orijinalinin agik hava tiyatrosu olmasi sebebiyle, tasarlanan tst értiiniin
acilir kapanir olmasi Kiziican’in projesinin ana kararlarindandir. Yapinin
striiktiirii, kameralarda kullanilan mekanik iris sisteminden yola cikilarak
tasarlanmigtir. Bu tasanimla, kot hava kosullarinda tst orttiniin tamamen
kapanmasi, oOrtinin biraz agilarak giin 1siginin dramatik bir etki igin
sahneye distirulmesi, agikhgin arttinlarak sadece seyircileri gin 1sigindan
koruyacak ortiiye doniismesi veya ortiinin tamamen agilarak tiyatronun
orijinal halindeki etkiyi verebilmesi saglanmigtir.

first project




final project

group 1 Famazan sarl s (Jiince e§ingen

Sari-Kircan-Erbay  group placed the research center and the
accommodation unit in the eastern plot. Office block is located in the
northern plot and the low rise shopping facilities are resided in the large
plot containing the old hotel and veterinary. Sarr designed a pedestrian
path in the middle of this plot extending to the research center. Diagonal
bridges crisscrossing the pedestrian axis link the different components of
the program to each other.

Sari-Kircan-Erbay grubu kentsel tasanm asamasinda otel, arastirma
merkezi, seminer salonlart ve kitiiphaneyi en dogudaki parsele
yerlestirmiglerdir. Tarihi binalarla cevrili kuzey parselinde ise ofis bloklar
konumlandinimigtir. Tarihi otel ve hayvan hastanesinin bulundugu parselde
ise, az kath ticari alanlar disinulmisttr. Sar’'nin projesinde bu parselin
ortasindan gecen ve otel ve arastirma merkezine kadar uzayan yesilliklerle
cevrili bir yaya aksi tasarlanmigtir. Ofis ve ticari bloklarin baglantisi ve
biitiinligu ust katlardaki diyagonal kopriilerle saglanmistir.

Gebrdl oo - Gaust-o sah Cifice.

Esingen designed the research center as low rise blocks in two plots and
connected them with a pedestrian bridge over the street. Accommodation
units and the office block are planned in the eastern plot surrounded by
the high rise apartments. Form language of the buildings and open spaces
echo modern architecture as well as the Mediterranean vernacular.

Esingen, arazinin batisindaki parsellerde arastirma merkezini tasarlamig,
arasindan tagsit yolu gegen bu iki parselde bloklar arasindaki iliskiyi
kopriiyle saglamaya calhismistir. Yiksek yapl yogunlugu iginde kalan
dogudaki parselde ise konaklama blogu ve ofis blogu planlamistir. Ustalikla
tasarlanan yapilarin ve dig mekanlarin form dili modernist mimarlik oldugu
kadar Akdeniz mimarisini de ¢agristirmaktadir.



miige mansuroglu group 1

+0.00

_’ll

Mansuroglu designed an L shape office block surrounding the historical
buildings, and intercepted it in order to maintain the continuity of the
pedestrian movement. In the northern plot a high rise accommodation
unit, next to the tall Central Bank block, is planned. The research center
in the eastern plot is shaped as a spiral form with interconnected spaces
around a submerged meeting hall.

Mansuroglu projesinde, “L” diizende yerlestirdigi ofis bloguyla, ticari
fonksiyonlar verdigi tarihi binalan tamamen cevrelemis, bu blogu yer yer
kopararak cevredeki yaya akslarinin siirekliligini saglamistir. Adliye ve
Kaymakamlik gibi tarihi yapilarla gevrili kuzey parselinde de, bitisigindeki
Merkez Bankasi gibi yilksek bir blok iginde konaklama birimlerini
planlamistir. Dogudaki parselde ise, ortadaki gomiilii blyiik bir dikdértgen
amfinin gevresinde, yerden yiikselerek dolanan, akiskan mekanlara sahip
bir arastirma merkezi blogu tasarlamistir.

final project




Arch 301 Architectural Design llI
Group2: Erkin Aytag + Eren Bagak + H. Tugba Ormecioglu

Final Project: A New Housing with Social Facilities for Academics of Metu; Phase #2: Housing
The first phase of ARCH 301 is the design of ‘Social Facilities’, the final phase is the design of a new housing for academics of METU.

Although educational, cultural, social buildings and sports and service facilities of METU have already been well established there is still room for further
improvements as times change. Amenities for students are upgrading continuously and so are those intended for academic staff and personnel.

The very first housing aimed for academics was designed by B. Cinici together with the design of the original Campus in 1956. Later, in 1996-98, a
design team led by B. Giinay and E. Acar proposed a new accommodation project in the western section of the University, which was built only partially.
The project’s site will be in the same vicinity by the side of the latter.

In the design process students are expected to consider topographic and climatic conditions, existing circulation patterns, visual contact with the
Campus and last but not the least the social facilities which have already been designed in the first phase.

The project comprises lodgings of various types and sizes developing into high, medium and low rise buildings where units are clustered appropriately.
The user’s profile is expected to be reflected and subjects like ‘identity” and ‘sense of belonging’ need to be addressed; bearing in mind that this housing
design aims for academics in particular.

Program: (Housing total: 11000m?):
Social Facilities: Administration, social and commercial facilities, services, open air sports and recreation areas, parking area.
Units: 40 units: studio 60m2, 40 units: 2-bedroom...145m?, 15 units: 3-bedroom...195m?

Final Projesi: ODTU Akademik Personeli icin Yeni Konutlar ve Sosyal Merkez; 2. Asama:
Konutlar

‘ARCH 301’ dersinin ilk asamasinda ODTU akademik personeli igin sosyal merkezi tasarlayan dgrenciler 2. ve final asamasinda konutlarin tasarimini
gerceklestirmiglerdir.

0DTU, egitim ve sosyal etkinlikler igin her tiirlii alt ve iist yapisini tamamlamis olsa da zaman iginde bazi gelismelere gereksinim dogmaktadir. Bu
baglamda 6grencilerin yanisira akademik personelin yeni mekén ve hizmet taleplerinin de karsilanma durumu hasil olmaktadir.

Akademisyenler igin ilk konutlarin tasanmi ayni zamanda Kampiis’in de mimari olan B. Ginici tarafindan 1956'da yapilmigtir. 90’lanin sonuna dogru
B. Gunay ve E. Acar’in liderligindeki bir ekip Universite’nin batisinda konutlar da iceren ve fakat ancak bir kismi insa edilebilen yeni bir kentsel tasarim
projesi tretmislerdir. Bu projenin alani da ayni bolgede yer almaktadir.

Bu yeni konut bolgesi tasarlanirken topografya ve iklim sartlari, varolan yaya ve arag yollar, Kampus'le olan fiziki ve gorsel iliskiler ve ayni zamanda da
ilk asamada tasarlanmig olan ‘Sosyal Merkez’ projesi dikkate alinmalidir.

Projedeki konut birimleri cesitli biiyuklik ve ebatlardan olusmaktadir. Yapilagsma yogunlugu ve bina yiikseklikleri alinacak kentsel tasarim kararlari
cercevesinde serbesttir. Ogrencilerden akademik personele 6zgu kullanici tercihleri ve farkliliklarini ‘kimlik” ve ‘aidiyet’ gibi kavramlar kapsaminda
tartismaya agmasi da beklenmektedir.

Program: (Konutlar igin toplam: 11000m?):
Sosyal Merkez: Idari boliim, sosyal ve ticari birimler, servisler, agik hava spor ve rekreasyon alanlari, otopark.
Konutlar: 40 birim: stiidyolar 60m?, 40 birim: 2 yatak odali...145m2, 15 birim: 3 yatak odali...195m?

- v 2. ol :'\\ §




doruk dzdemir group 2

Ozdemir's scheme succeeds in transforming existing topography
and architectural program into a unique urban environment by
being contemporary, Modernistic and in tune with the local nature’s
characteristics. The linear architecture echoes the memory of Algiers
Project both in form and essence where differences can coexist yet still
keep their individuality. Ozdemir's scale however is humane and therefore
caring and inhabitable.

NORTH ELEVATION

Ozdemir mimari programin isteklerini arazinin topografya dzellikleriyle beraber
degerlendirirken Modernist bir dil kullanmis ve ¢agini kucaklarken doga ile de
uyumlu olan bir kentsel alan tasarlamakta basarya ulasmistir. Bu lineer mimari,
farkii yasam bigimlerinin 6zginliiklerini kaybetmeden beraber var olabildikleri
Algiers Project'ten esintiler tasir. Ozdemir'in onerisi insani legi daha iyi
yakalamistir ve bu yizden de daha gergek ve uygulanabilir gozikr.




group 2 neris parlak

>TOPOGRAPY AsS STARTING FOINT

> USING THE POSSIBILITIES OF TOPOGRAPHY

>GARDENS as kevworb For
SCULPTING THE TERRAIN,

>GRIDS

> AFTER SCULPTING TERRAIN ORGANIZE
THE TERRACES ACCORDING TO A
HIERARCHICAL RETATIONSHIPS

CLUSTERS
&
>PUBLIC GERDENS ' ,»\{ P
%, 3
>COMMON GERDENS Q,_ :
>HOUSING sPoOTS

1500 A

In her project, Parfak has constructed a new topography by proposing a
pattern that covers the whole site and forms terraces by intersecting with
the existing topography. This new topography enables the units in a housing
block to be entered from different levels/elevations, and forms outdoor
spaces for each unit. The plans of units are configured around a central living
space that is formed according to the user’s different field of interests and
personal needs.

Parlak, projesinde, arazinin tamamina yayilan oriintd ve bu orintinin mevcut
topografya ile kesisiminden olusturdugu teraslamalara, yeni bir topografya
inga etmistir. Bu yeni topografya, konut bloklarinda, dairelere girigin farkl
kotlardan alinabilmesini ve dairelere ait Ozel yesil alanlann olugmasini
saglamistir. Daire tiplerinde, kullanicilann kisisel ilgi ve Gzelliklerini yasam
alaninin merkezine koyarak plani kurgulamigtir.



There are two main concerns in the Temizel's project. First is to handle the
slope and vista, which is opposite to the south, and second is to create
“private” living units in a “social” housing area. As a solution, he proposes
stripes with different sections in a way to accommodate the requirements of
the diverse users. The sections are designed to take the advantage of light
coming from the south.

Temizel'in projesinde iki ana kaygi vardir. Birincisi giineye ters yonde olan
egim ve manzara yonini dogru sekilde kullanmak, ikincisi ise “sosyal”
konut alaninda “bireysel” konut birimleri yaratmak. Bu amagla, her bir
konut biriminin, farkh kullanicilar igin farkli kesitlerde ¢ozuldugii bireysel
seritler dnerilmigtir. Sira ev seklinde yanyana gelen bu seritlerin kesitleri,
giney 1s1gindan da yararlanabilecek sekilde gozulmastr.




Arch 302 Architectural Design IV
Group2: Erkin Aytac + Eren Basak + H. Tugbha Ormecioglu

Final Project: A “Student Hotel’ at Halic

The final project of ARCH 302 is the design of ‘A ‘Student Hotel’ at Halic’ in istanbul.

During late 19th and early 20th century, industrialization played an important role in world architecture not only through invention of new building materials and
technologies but also a need for new building types such as factories. Cities in Anatolia and Istanbul had their share of Modern Times where several industrial
constructions were erected to manufacture various finished products in multitude numbers for needs of general public. New structures like Cibali Tiitiin Fabrikas/
Tobacco Factory were designed and built in Istanbul at the two sides of Halig throughout that era.

Recently Cibali Tiitiin Fabrikasy/Tobacco Factory has been restored and given a new function as Kadir Has University. The final project is to propose a residence for
multi purpose needs predominantly for the University’s students. The project is aimed to serve for long term accommodation and also include facilities to supply
short to medium duration lodgings. The scheme should also support cultural and social activities along with housing necessities of visiting student groups and
moreover be easily accessible and acceptable by native communities residing in neighborhood. This area is a very significant old section of infamous Historic
Peninsula of ancient Istanbul known as Zeyrek. Therefore present architectural and natural contexts with their aesthetic and functional characteristics are also
subjects of challenge when finding ideas and preparing student hotel’s design.

Program: (Total: 5500m?): Entrance and Lobby, Management, Guest Rooms, Social and Cultural Facilities, Services.

Final Projesi: Hali¢’te Bir ‘Ogrenci Otel’

ARCH 302 dersinin final projesi istanbul ‘Halig’te Bir ‘Ogrenci Oteli”dir.

19. yy. sonu ve 20. yy. basinda ivme kazanan endiistrilesme hareketi yeni insaat malzeme ve tekniklerinin yanisira farkl mekan gereksinimlerini ve bina
tiplerini de glindeme getirmistir. Halkin her gecen gin artan tikketim maddeleri taleplerini karsilayacak hizl ve ¢oklu tretim igin gerekli olan fabrika yapilari
bu yeni mimari olugumlarin en 6nemlilerindendir. Istanbul’un yanisira gesitli Anadolu kentleri de bu Modern Zamanlar’dan paylarina diigeni yeni fabrika
yapilannin ingasi olarak almislardir. Istanbul’da Halig’in her iki kiyisi boyunca birgok endistri yapisi bu donemde tamamlanmistir.

Halic’teki bu yapilarin en 6nemlilerinden biri olan Cibali Tiitiin Fabrikas restore edilerek giiniimiizde Kadir Has Universitesi'ne doniistiiriilmiistir. Proje
konusu Universite yanindaki bir sokakta yer alan bir arazide, kisa ve uzun donem konaklama hizmeti verebilen ve dzellikle Universite’nin dgrencilerine
yonelik bir ‘Ogrenci Oteli’ tasarimidir. Bu otel ayni zamanda Istanbul digindan gelecek konuk dgrencilerin kullanimina da agik olacak ve icerdigi sosyal
ve Kiiltiirel mekanlarla mahalle lgegindeki yerel halkin ilgisini gekme potansiyeli de tasiyacaktir. Meshur Tarihi Yarimada ‘nin Zeyrek bolgesindeki alan,
mimari, dogal ve sosyal baglamlar agilarindan biiyiik 6neme haizdir, dolayisiyla 6grencilerin tasarim siireglerini etkileyecek ve yonlendirecek birikimler
olusturmasi bu proje konusunun ana amaglarindan biridir.

PROGRAM: (Toplam: 5500m?): Giris ve Lobi, idari birim, Odalar, Sosyal ve Kiiltiirel Birimler, Servisler.




SCATTERED CITY SILHOUETTE

Cra. HYBRID STRIPS

STRIP SOCIAL LIVING STRIP

DIVERSE VERTICALITY

f_'l I_LI'I_n PRIVATE ACCOMODATION STRIP

HORIZONTALITY FOR BALANCE

Karakaya proposes architectural answers without only referring to the
purely perceptible merits of the neighborhood but searches further for
the intrinsic qualities of the locality. Karakaya, in his search of creativity
route from here to eternity, blends them within his design and ends up
in a vigorous and innovative piece of architecture. It challenges both for
being a landmark with a style of its own and being a part of the urban
landscape at the same time.

utku karakaya group 2

STRIP 1

PRIVACY ~= SOCIALIZATION
{_._.

HYBRID STRIPS

Karakaya mimarisini olustururken sadece goriilebilir temel gevresel
verilere ilgi gOstermekle yetinmemistir. Esas olan ve kesfedilmeyi
bekleyen, igsellestirilmis yerel ozelliklerdir. Karakaya, mimarligin, yerelden
evrensele oradan da sonsuza savrulan yaraticilik sorunsali baglaminda
tim bunlan mezcetmis ve giiclii ve cesur bir oneri gelistirmistir. Bu yapi
bir agidan bu kentsel dokunun siradigi ve gosterisli bir pargasi olma diger
acidan da o dokunun iginde eriyebilme iddiasindadir.




group 2 frederike lausch

While, in urban scale, making an infill to the site that is similar in size
to the University’s building blocks, Lausch responds to the existing
architectural texture of the environment by proposing units that are scale
wise in relation to the residential buildings of the neighborhood. Two
building blocks that can be named as “envelops,” a courtyard in between
them, and units that are grouped together, constitute the main elements
of the project. Ramps starting from the ground level and open circulation
areas attempt to re-establish the street life within the building.

Lausch, araziye kent olgeginde Universite yapilar boyutlarinda bir dolgu
yaparken, sokak olgeginde ise gevre konut dokusu ile iligkilendirilebilecek
boyutlarda tniteler yapmustir. Iki tane kabuk denilebilecek yapi pargasi,
arasinda kalan avlu ve gruplandinimig initeler temel yapi elemanlardir.
Zemin kattan baslayan rampalar ve acik dolasim alanlan ile Gnitelerin
konumlanmalarindan kaynaklanan surprizli bir dolagim kurgusu sokak
yasaminin yapi iginde yeniden dretilmesi denemesidir.



erald varaku group 2

The main concern of the project is to transfer the street pattern in
the historical fabric into the design by interpreting the spatial-social
relations, and then to be a part of the existing fabric. In doing so, Varaku
successfully proposes public activities on the lower street and around
the square, and a new and unique student habitat typology on the upper
street by constituting vertical clusters of private living units.

Bu projede temel Kaygi, bir yandan tarihi dokudaki sokak iliskilerini
yorumlayarak tasarima aktarirken ayni zamanda dokuya zarar vermeden
onun bir pargasi olmaktir. Varaku bunu gergeklestiriken olusturdugu alt
sokakta ve meydanda kamusal aktiviteleri, iist sokakta ise dikey yasam
gruplanni biraraya getirerek tasarladigi yeni ve 6zgiin bir d§renci habitati
tipolojisini basariyla dnerir.




Arch 301 Architectural Design Ill

Group3: Aydan Balamir + Kadri Atabas + Tamer Deniz

Exercise 1: Improvement of ‘Middle Garden’ on Two Sides (3 weeks)

Situation: The garden between Congress Centre and Social Building at METU campus. Reserved for official receptions and occasional outdoor weddings
and celebrations. Asked: Architectural interventions for the two bordering buildings, in order to have a better functioning and appealing garden in
between. Work stages: a) Analysis and proposals on the whole site; b) Concept designs focusing on one side of the garden; c) Final design (1/100).

Exercise 2: Kitchen to Live in (2 weeks)

Given: Student competition by Silverline. Asked: 1) Design of a kitchen (competition brief). 2) Expand the study to a studio or one-bedroom flat.
Additional themes of ecology and culture. Variations such as the following: “Room with Kitchen / Kitchen with Room”, “Kitchen with Outdoor / Outdoor
with Kitchen”

Final Project: “Anti-Toki / Anti-Market” 2: Counter Projects for Bentderesi (s weeks)

Site: TOKI settlement along the Bentderesi Street, vicinity of the historic Ankara Citadel (TOKI: Public Housing Administration of Turkey). Problem: Design
poverty in mainstream housing: agglomerations of point blocks disregarding topography and context; lack of macroform, lack of experimentation, lack
of socially and ecologically responsible visions; stereotype solutions based on the tunnel frame. Aim: Development of alternatives to this mode of
house production and city building, taking into account the prevailing land use allowances on10 hectare land. Main themes: a) Reconstruction of the
city, b) Suburban within the city, c) Participatory-pluralist, d) Futuristic / Visionary, e) Sustainability, f) Settlement form (Fumihiko Maki: Compositional
form, Grid/Mat-form, Megaform). Scope and scales: a) Previous Studio/kitchen assignment to be revised (1/50); b) Visionary master plan for 5000
population (team work; 1/5000 to 1/1000); c) Partial designs for 500 population (1/500); d) Unit designs (1/200, 1/100).

Aligtirma 1: ‘Orta Bahce’nin iki Yandan iyilestirilmesi (3 harta)

Konum: ODTU kampiisiinde Kongre Merkezi ile Sosyal Bina arasindaki bahge. Resmi davetler ve ara sira diigiin vb. torenler icin kullanimakta. istenen:
Bahgenin iglevselliginin ve cekiciliginin arttinimasi igin, mekani sinirlayan iki binada mimari midahaleler. Galigma etaplari: a) Alanin timine yonelik
analiz ve oneriler; b) Bahcenin bir geperine odaklanan kavram projeleri; ¢) Final tasanm (1/100).

Aligtirma 2: iginde Yasanan Mutfak (2 hafta)
Verilen: Silverline tarafindan agilan ogrenci yansmasi. Islenen 1) Mutfak tasanmi (yarigma konusu). 2) Galigmanin stiidyo veya tek odall birime
genisletilmesi. Ekolojik ve kiiltirel temalar. “Odali Mutfak / Mutfakli Oda”, “Bahgeli Mutfak / Mutfakli Bahge” gibi cesitlemeler.

Final Projesi: “Anti-Toki / Anti-Market” 2: Bentderesi igin Karsi Projeler (s natta)

Arazi: Tarihi Ankara Kalesi semtinde, Bentderesi Caddesi’nde mevcut TOKi konutlarinin bulundugu alan. Problem: Konut iiretiminde gozlenen tasarim
fukaralgi: topografya ve baglami gozardi eden, makroformsuz nokta-blok yiginlar; yerlesimler; sosyal ve ekolojik sorumluluga doniik vizyon eksikligi;
tinel kaliba dayali basmakalip ¢oziimler. Amag: Yrirlikteki arazi kullanim haklan sabit tutularak, 10 hektarlik arazi izerinde, anilan tirdeki konut tiretim
ve kent kurma bigimlerine alternatiflerin gelistiriimesi. Ana temalar: a) Kentin yeniden yapilanmasi, b) Kent icinde banliyd, c) Cogulcu-katilimci, d)
Fiitiirist / Vizyoner, e) Siirdiiriilebilirlik, f) Yerlesim formu (Fumihiko Maki: Kompozisyon, Grid/Hasir-form, Megaform). Kapsam ve olgekler: a)
Stiidyo/mutfak projesinin revizyonu (1/50); b) 5000 kisilik niifus igin vizyon ve nazim plan (ekip galismasi; 1/5000°den 1/1000°e); ¢) 500 kisilik niifus
icin kismi tasanm (1/500); d) Unite tasanimlan (1/200, 1/100).
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Arch 302 Architectural Design IV

Group3: Aydan Balamir + Kadri Atabas + Tamer Deniz

Sivrihisar Projects: Designing with the Mansion, the Church, and the Rock

Context and scope: Sculptor Metin Yurdanur is planning to establish a private museum and atelier in the historical mansion that he owns in his
birthplace Sivrihisar. The mansion is across the historical church situated at the edge of the town, close to the skirt of the rocky hills that give the town
its name. How can this historical town overcome its solitary and stagnant state, to take a leading role in the region and be integrated with the world?
Can this museum create a momentum for other programs that might transform the life in Sivrihisar?

Asked: Proposed buildings are expected to enhance the power of place; without spoiling the sight of historic structures, yet adding to their poetic
existence. The new designs must remember the natural and historic context, yet with a timely expression to communicate the ‘presentness’ of the
new.

Programs: With the MANSION and its vicinity (must for all): Sculpture Museum and Workshop. With the CHURCH and its vicinity (optional): Research
Institute, Cultural Center, Training Center.

Sketch problems: “Listening to the Site”, “Marking the Site / Weaving the Markers”, “Under-In-Over: Section-Elevation Study”, “Dress Rehearsal”
Provided documents: Selected articles, excerpts and case studies. Sample briefs for suggested programs. Survey drawings of the mansion and the
church (courtesy of GE-MIM and Anit Restorasyon).

Work stages: a) Base maps, site sections and context models (1/1000, 1/500, 1/200); b) Team work: project scenarios, programs and concept
designs (1/1000, 1/500); c) Individual projects: either a portion of the complex or single proposal based on group scenarios (1/200).

Sivrihisar Projeleri: Konak, Kilise ve Kaya ile Tasarim

Baglam ve Kapsam: Heykeltirag Metin Yurdanur, dogum yeri olan Sivrihisar’da sahip oldugu konakta 6zel bir miize ve atolye kurmayi planliyor. Konak,
kente adini veren kayalik tepelerin eteginde konumlanan tarihi kilisenin hemen karsisinda yer alyor. Bu tarihi kent, 1ssiz ve durgun durumunun tstesinden
gelerek, bolgesinde nasil dnci bir rol alabilir ve dinyayla da biitiinlesebilir? Bu miize, Sivrihisar’da yasami déniistiirebilecek bagka programlar igin etkili
bir devinim yaratabilir mi?

istenen: Onerilen binalar yerin giiciinii arttirmali; tarihi yapilarin gériiniimiinii bozmadan, poetik varliklarini zenginlestirmeli. Yeni tasanimlar, yerin dogal
ve tarihi baglamini hatirlarken, yeninin ‘simdiki zaman’ varligini da giine uygun bir ifadeyle iletebilmeli.

Programlar: KONAK ve gevresi icin (zorunlu): Heykel Miizesi ve Atdlye. KILISE ve cevresi icin (secmeli): Arastirma Kurumu, Kiiltir Merkezi, Egitim
Merkezi.

Eskiz Sinavlari: “Araziyi Dinlemek”, “Araziyi isaretlemek / isaretleri Ormek”, ‘_‘_Altmda-iginde-[]st[]nde: Kesit-Cephe Galismasi”, “ Giyimli Prova”
Saglanan dokiimanlar: Makaleler, alintilar ve literatiirden ornek tasanimlar. Onerilen projeler igin 6rnek programlar. Konak ve kilisenin rolove gizimleri
(GE-MIM ve Anit Restorasyon’un katkist).

Gahigma Etaplari: a) Altlik haritalar, arazi kesitleri ve baglam modelleri (1/1000, 1/500, 1/200); b) Ekip calismasi: proje senaryolari, mimari program ve
kavram projeleri (1/1000, 1/500); c) Bireysel projeler: kompleksin bir baliimii veya grup senaryosuna dayali tekil proje (1/200).
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Arch 301 Architectural Design Ill

Group4: Cana Bilsel + Namik Erkal + Sermin Gakici

Making the Center of Gayyolu New Settlement

Gayyolu is a new settlement area that has developed by the agglomeration of individual housing estates at the southwestern periphery of Ankara.
Although many facilities have been brought to the area, the center of Gayyolu continues to be a left-over space in the middle of the district. The zoning
principle applied in the development plans of the area is one of the reasons why the central area is actually underused. The absence of an urban design
resulted in the parceling of the area into separate uses.

The design problem consisted of redesigning the center of the Gayyolu as a mixed used center where housing was required to be incorporated. In the
first phase of the project the students worked in groups to develop each an urban design proposal depending on their scenarios for possible activities
and uses that the district center might house. The keywords discussed in this stage are: livability, vitality, mixed use, activity, building density, population
density, “life between buildings” etc.

The groups were required to develop each a 1/5000 scale master plan scheme that related the area with other parts of the settlement; 1/1000 plan(s)
indicating the structure of open and built spaces; 1/500 partial plan(s) and site sections; digital modeling and/or models to study the three dimensional
quality of the proposed district center.

In the second phase of the project, the students elaborated their housing proposals individually on selected parts of their groups’ master plans. The
building densities as well as the types of housing units they proposed varied depending on the group’s urban design decisions revised by each student
in this second stage.

Gayyolu’nun Merkezini Yeniden Tasarlamak

Gayyolu, Ankara’nin giineybati koridoru Gizerinde, konut alanlarinin pargacil bir bigimde yanyana gelmesiyle olusan bir yeni gelisme bolgesidir. Gok
sayida sosyal donanim ve ticari kullanimin alanda bulunmasina karsilik, Gayyolu’nun merkezi kullanimayan bir bosluk niteligini strdirmektedir.
Imar planlarindaki islevsel bélgeleme ve bir kentsel tasanmin bulunmamasi, bu merkez alaninin farkli kullanimlar igin parsellere ayriimasina ve alanin
potansiyelinin altinda kullanimina neden olmaktadir.

Tasanmin konusunu Gayyolu’nun merkezinin, konutlarin da yer aldigi, karma kullanimli — gok islevli bir merkez olarak yeniden tasarimi olusturmaktadir.
Projenin ilk asamasinda, 6grencilerden grup calismasi ile, olusturacaklan senaryolar kapsaminda alandaki olas! etkinlik ve kullanimlara karar vermeleri
ve buna uygun kentsel tasarim onerilerini gelistirmeleri istenmistir. Bu agamada tartismalar, yasanabilirlik, canlilik, ok islevlilik, etkinlik, yapi ve niifus
yogunlugu, “yapilar arasinda yasam” vb. kavramlar gevresinde gelismistir.

Gruplar bu ilk asamada, yerlesmenin diger bélgeleriyle iliskilerini kuran 1/5000 6lgekli yerlesim planini, 1/1000 élgeginde alan bitiininde kapal ve agik
alanlarin yapisal diizenini, 1/500 6lgekli plan ve kesitler, maket ve ti¢ boyutlu sayisal modellemelerle kentsel tasarim dnerilerini gelistirmislerdir. Projenin
ikinci agamasinda ise ogrenciler, gruplarinin kentsel tasarim onerilerinde 6nerdikleri bir konut alanini ele alarak bireysel toplu konut projelerini ayrintida
gelistirmislerdir. Konut yapilarinin yogunluklar ve konut tipleri, grubun kentsel tasarnim kararlarinin bu agsamada her 6grenci tarafindan gézden gegirilmesi
sonucunda belirlenmistir.

P
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Depending on the analyses of the environmental conditions, the group  Gevre kosullan iizerinde yaptiklan aynntili analiziere dayanan grup, kentsel
proposes a well-knit urban fabric integrated into its urban context. The  baglamile biitiinlesen, siki dokunmus bir kentsel doku dnermektedir. Aviular
building blocks arranged around courtyards are structured along a main ~ gevresinde olugturulmus yapi bloklan, metro istasyonunu konut alanlarina
alley that connects the metro station to the housing neighborhoods. baglayan bir ana yaya yolu iizerinde diizenlenmigtir.
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Criticizing the existing zoning which divides the life of the city into  Kentsel alanda islev bolgelemenin kentsel yasami olusturan etkinlikleri
segregated functions, the group elaborated their projects on the concept ~ aynstirdigi elestirisinden yol cikan grup, projelerini “Mozaik” kavrami
of “Mosaics.” It is used both as a fabric which brings together various  cevresinde gelistirmistir. Mozaik, bir yandan farkli islev ve etkinlikleri bir
activities and uses, and as a design tool that organizes open and built up ~ arada barindiran bir doku olustururken, diger yandan farkli yogunluklarda
areas in varying densities. yapili ve agik alanlar diizenleyen bir tasarnim aracidir.
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The group responded to the problematique of how to structure the activities ~ Grup, kentsel etkinlikler ile yapili cevreyi bir arada yapilandirma
and the built environment in the center of Gayyolu by proposing parallel  sorunsalini, alani kuzey-giiney yoniinde kat eden ve cevre alanlara
strips which extend in North-South direction and connect the surrounding  uzanan paralel bantlar énererek yanitlamaktadir. EGlence, kiiltir, ticaret,
areas. These strips of entertainment, culture, commerce and housing are  rekreasyon, spor ve konut bantlarini bir yaya yolu kesmekte ve birbirleriyle
crossed over and related to one another by a pedestrian axis. iliskilendirmektedir.
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Group4: Cana Bilsel + Namik Erkal + Sermin Gakici

Mediterranean Studies Research Institute in iskenderun

The group of Bilsel/ Erkal/ Gakici has conducted two project topics in the second semester: the first is a shelter over a promenade in the Ankara Citadel;
the second is the Mediterranean Studies Research Institute in Iskenderun. Here we will present selected projects from the second exercise, which has
been supervised after a trip to the site covering Iskenderun and Aleppo.

An international research center dedicated to the Mediterranean Studies is considered as a new center of attraction that will reinforce iskenderun’s
vocation of being an international Mediterranean port city. The multi-cultural social structure, the rich historic/archaeological remnants of old civilizations
make it a suitable place for a research center on cultural studies that will both store and enhance the memory and cultural assets of the city and its
region, both locally and internationally.

The site is situated on three adjacent plots within the center of the city where most of the public buildings date back to the French mandate. The students
have been challenged to make an infill project within the urban fabric forming a dialogue with the historical buildings; such as the monumental Palace of
Justice and the Banque du Liban — today the Central Bank- the Government Offices (Kaymakamlik); specially an early 20th century Han and traditional
shops that form the periphery of the central plot has been an important reference.

The program consisted of four sections: the Exhibition Center (including workshops, a conference hall and a culinary center); a Research and Archive
Center and a Guesthouse; and shops.

Akdeniz Aragtirmalan Enstitiisii, iskenderun

Bilsel/ Erkal/ Gakic grubu 2009-2010 ikinci déneminde iki proje calismasi gergeklestirmistir: ilk projenin konusu, Ankara Kalesi'nde kapidan kale
burcuna uzanan bir gezinti yolu izerine dist ortd; ikinci proje basligr ise, “Iskenderun kentinde Akdeniz Arastirmalan Enstitiisii”diir. Burada, Iskenderun
ve Halep’i kapsiyan bir aragtirma gezisi sonucu gerceklestrilen ikinci poje calismasindan segilmis Grnekler sunulmaktadir.

Akdeniz calismalarina ayrilmis uluslararasi bir arastirma merkezinin iskenderun’un bir Akdeniz liman kenti olmasl iddiasini destekleyecek yeni bir gekim
merkezi olusturmasi yontinde katkisi vurgulanmis; kentin ok kiltirli sosyal yapisi, zengin tarihi ve arkeolojik mirasinin, kendi ve bolgesindeki bellegi,
tarihi ve kulttrel degerleri arastiran ve biriktiren bir aragtirma merkezi projesinin baglamini kurmak yoninde uygun olacag distindlmustir.

Proje arazisi, kentin genel cizgileriyle Fransiz manda doneminde olusturulmus merkezinde komsu ti¢ parselden olusmaktadir. Buradaki dokuyla iligkilenen
bir dolgu projesi gevredeki ve alan igindeki tarihi yapilarla bir diyalog kurma yoniinden de ogrenciler igin yararli bir calismadir; bu anlamda veri olarak
cevredeki korunmasi gereken yapilar: Adalet Sarayi, Liibnan Bankasi olarak yapilan giinimiiz Merkez Bankasi, Kaymakamlik, ve ozellikle orta biiyiik
parsel ¢eperinde parcali sekilde konumlanan diikkan siralari ve Han yapisidir.

Program dért ana kisimdan olusmaktadir: Sergi Merkezi (atdlyeler, konferans salonu ve yemek killtiirii merkezi); Arastirma ve Arsiv Merkezi; Misafirhane;
ve, diikkanlar.
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The project is successful in integrating the program with the existing
urban patterns as well as satisfying the climatic conditions. The building/s
has been formed in autonomous layers, where the topmost level defines
an encompassing roof mass raised on columns that is perforated at
certain points for visual and climatic conditions. The lower entrance level
is articulated differently, which interrelates and integrates with the site
at the specific point; the street level is formed for urban functions and
services.

Projenin basansi programi varolan kentsel bigimlerle entregre ederken
ayni zamanda iklimsel kosullan yerine getirmesidir. Yapy/lar farkl ve
otonom katmanlar halinde tasarlanmigdir; en ist katman bir cati-yapi
halinde kolonlar tizerinde kaldinlmistir ve belli noktalarda gorsel ve iklimsel
sebeplerle delinmistir. Alt giris kati farkl sekillerde, bulundugu noktada
araziyle biitiinlesecek bicimde tasarlanmis; sokak katmani ise dikkanlar
ve kent servislerine aynimistir.




group 4 izel iinsal

The project that is focused on the central spot with a periphery block
pattern; generating a genuine design idea, it fragments the program into
proportional units within the courtyard that are placed adjacently in a
grid pattern shifting diagonally. In between the masses and the exterior
are formed small courtyards and recesses, used for open facilities and
entrances. According to the climatic conditions the sides of the building
units can be opened to form a continuous space.

Proje ceper blok diizenindeki orta araziye odaklanmig; 6zgun bir tasanm
fikri ike programi alt yapi birimlerine ayrirak bunlarn kentsel aviunun
icine diagonaline kayan bir 1zgara diizeninde yerlestirmistir. Kayan yapi
birimlerinin aralarinda ve parsel geperinde ise acik alanlar ve girigler
olusturulmustur. Iklim kosullanna gére, yapi birimlerinin - cepheleri
kaydinlarak birbirine gegerek bitiinlesen bir mekénin olusturuimasi da
olanaklidir.



entrance hall and services of the exhibition

administration of the museum and
the research center

collection storage culinary center

sila karatas group 4

bookstore and souvenir shop multi-purpose hall

workshop on arts and crafts

The project places the secluded functions of the program into an all
encompassing layer that forms a canopy for the pedestrian networks
integrating with the city, where the social facilities are located; in this way
it proposes a reinterpretation of the traditional closed bazaar typology.
The upper level is perforated at certain places to form visual and climatic
links between the lower part; the circulation cores are placed in these
perforations within a certain modulation.

Proje programin ¢zellesmis islevlerini orta parsele yayiimis bir cati-yap
icineyerlestirerek, bununaltinda, kentinyayadolagimakslarinibitiinlestiren
bir ag cevresinde sosyal islevleri konumlandirmay 6nermekte; bdylece,
geleneksel kapali garsi tipolojisine bir yorum getirmektedir. Ust yapi, yer
yer acilan deliklerle asagisi ile gorsel ve iklimsel olarak iligkilenmekie; iki
katmani birbirine baglayan dolagimlar buralarda yer almaktadir.
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Group1: Giiven Arif Sargin + Zeynep Mennan + ilhan Kural + Ozlem Karakul

Making an Urban Focus: Institute for Media Art (IMA)

As so far Turkey’s full-fledged willingness to integrate with the global network and its growing share in intellectual labor force are both considered, it
would be anticipated that not only its re-structuring in all means is exponentially expanding, but also its capital city is now becoming more eminent in
providing an environment where the nation’s needed policies is being discussed out publicly. Ankara, in this respect, must make a new urban focus; a
focus of both higher education/research in (new) media art and public interaction. However, the nature of such two-fold structure is today in a radical
shift: it is more transitory, ephemeral, mobile, and fully depended on fast communicative means with which information and knowledge are all in public
exchange. And yet, that exchange still needs its spatialities: for this purpose, a particular program and site are chosen for the design of a desirable urban
focus where an infrastructural network and programmatic complexity (higher education, research, public broadcasting, commemorative gatherings
and public events) can best be utilized within an urban project. The program describes an interdisciplinary community gathering to rethink the interface
between technology, and society and produce cultural objects that are politically and socially relevant. In addition to that, users themselves can hence be
thought of as displaying multiple identities (artist, scientist, designer, curator, programmer, multimedia developer, film director etc.) The site is located in
Kavaklidere on Atatiirk Boulevard between GAMA Business Center and Vakif Bank Headquarters, extending between the Boulevard and Tunus Street.

Kentsel Odak Yaratmak: Medya Sanatlan Enstitiisii (MESE)

Bagkent Ankara, medya sanatlarinda yiiksek ogrenim ve arastirmayi ve bununla ilintili yogun toplumsal iletisimi destekleyen yeni bir kentsel odak
yaratmak zorunda. Ancak bu noktada, egitim ve arastirma ile, kamusal iletisimin gok yonlii bir donisiim iginde oldugunun da animsanmasi gerekiyor:
Bilginin hizi, gegiciligi ve hareketi (sihasi) ile iletisim araclaninin devrimsel nitelikleri goz oniine getirildiginde, bilginin (information ve knowledge) ¢ok
farkl mecralarda kamusal kullanima sokulup, toplumsal arayiizlerde degis tokusa ugradigini biliyoruz. Salt bu nedenle, toplumcu yoni agir basan
akilcr gozimlere gidilmesi, bir 6n-sart olarak karsimizda duruyor. Hig stiphesiz ki, bu yeni arayiizlerin mekansal karsiliklar da soz konusu; ¢zellikle
kentsel Olgekte, yiksek ogrenim, arastirma, kamusal yayim ile, toplanti ve etkinliklerin programatik karmasikligi ve altyapisal agin gereksinimlerini
karsilayacak, sehre dair odak noktalarinin olusumu, mimari bir sorundur. Bu kapsamda MESE, teknoloji ve toplum arasinda yeni bir arayiiz yaratabilecek,
disiplinlerustii bir olusumun gekirdegidir; mimari program, siyasi ve sosyal diizlemlerde de gecerliligi olan kiilttirel nesnelerin dretilebilecegdi ve kamunun
cok-kimlikli 6znelerinin (sanatgllar, bilim insanlar, tasanmcilar, kiiratrler, program tasarimeilari, multi-medya treticileri, film yonetmenleri, vb.) ortak
kaygilar etrafinda bir araya gelebilecegi bir bigimde orgiitlenmelidir. Bu kapsamda stiidyo ¢alismasi, Ankara’nin en stratejik alanlarindan birisi olarak
kabul edilen, Atatiirk Bulvan tizerinde ve Tunus Caddesi'ne de agilan kentsel bir boslukta dnerilmektedir. Bagkent Ankara’nin kentsel kimligini de treten
ve nitelikli kamusal yapilarla gevrili bu alan, yeni bir “kamusalligin” tasarlanmasi ve sinanmasi agisindan da onemli bir olanak sunmaktadir.
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This proposal is highly regarded for its creative interpretation of the given
program as well as its attitude towards the canons of urban architecture.
The tension between the site and the proposed structure is resolved via
the layered “urban planes” that eventually makes a point-tower with
tectonic and symbolic qualities. Being experimental in its architecture and
enhancing the qualities of Ataturk Boulevard, the project creatively fulfills

the most needed urban expectations.

Proje kurumsal bir program ¢6zimiinin otesinde, kentsel bir mimarlik
onermesi nedeniyle ¢cok basanl bulunmustur. Arazi ve yapi arasindaki
gerilim, kentsel kullamma dogrudan agilan yiizeylerin katmanlasarak,
gucli tektonigi ve simgesel niteligi olan bir kule-yapiya donismesiyle
giderilmigtir. Gerek Atatiirk Bulvar iizerinde cagdas ve deneysel bir
mimarlik 6nermesi ve gerekse, kentin yok olmaya yiiz tutmus kamusal
niteliklerinin yeniden canlandinimasi nedeniyle 6neri, programda belirtilen

kentsel beklentilere yaratici bir sekilde yanit vermektedir.
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cem korkmaz group 1

The main constraint of the project has been the stretching of the site
between Tunus Street and Atatiirk Boulevard. The different and at times
conflicting demands of the two ends of the site in terms of scale and
context have been reconciled with a free plastic that successfully achieves
both wholeness and differentiation.

Proje alaninin bir yanda Tunus caddesine, diger yanda ise Atatiirk
Bulvarina uzanan konumu projenin en zorlu kisitlarindan biri olarak ortaya
clkmaktaydi. Olgek ve baglam agisindan birbirinden farkli hatta geligen
talepleri olan bu iki sininn ele alimiginda yapinin plastik ozellikleri one
cikanimig ve btdnlik iginde farklilasma basarih bir sekilde saglanmistr.
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The complexity of a hybrid program and of the urban context have been
solved through the decomposition of the whole into four main volumes
that shift along the horizontal and vertical axes to adapt both to the
topography and to the different elements of the program.

Melez bir programin ve kentsel baglamin karmagsikiigi yapinin dort ana
kitleye aynistinimasi ve bu kitlelerin hem yatay hem de diisey diizlemlerdeki
hareketleri ile cozilmustir. Kitlelerin bireysel hareketleri arazi ile noktasal
olarak degisen iligkiler kurarken, program Ggeleri arasindaki farklilasmaya
da bagari ile yanit vermektedir.
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Group1: Giiven Arif Sargin + Zeynep Mennan + ilhan Kural + Ozlem Karakul

Design at Urban Scale / An Urban Site_Rotterdam

The 402 architectural design studio module “Design at Urban Scale” is conceived and designed around a selected design theme and a strong focus
on program design introduced as a specific educational aim and strategy. Each year, the studio works in a European city, where a site and a design
problem of a problematic nature and complexity (from the physical to the social/cultural/political) have been identified. Urban design abroad is an
assignment presenting unfamiliar challenges that are expected to provide for promising and inspiring confrontations, experimentations and debate. The
term project consists of producing compelling scenarios for a new urban program. Thereupon, the primary objective of this studio is to operationalize
the faculties of architectural design through which space, materially and socially, can become the very apparatus of urban programming. The theme is
the generator of events; events in which the boundaries of infinite programs, bodies, spaces, and spheres can merge for constructing interconnected
systems, materials, and images. The studio work consists of urban field work in the selected city and design work. It involves hence both collaborative
research and data-gathering and individual decision-making. Students are expected to demonstrate serious and determined commitment, political and
ethical engagement and a high level of creativity and critical skills in situating and negotiating the project with respect to the city. Highlighted term
objectives are: urban scale issues representing a significant level of complexity in contextual terms; interdisciplinary/multidisciplinary approaches;
critical understanding and development of a program; personal position and autonomy in the development of the Project.

Kentsel Olgekte Tasarim / Bir Kentsel Alan_Rotterdam

Program tasanminin, bir egitim amaci ve stratejisi olarak belirlendigi, diploma projesi kapsamindaki bu stiidyo calismasinda, her yil diizenli olarak
verilen baglam tartismasi, bu kez Rotterdam kentinde ve yerel yoneticilerin gosterdigi liman bélgesinde verilmistir. Birbiriyle celisen/catisan senaryolar
esliginde, kent analizi, veri toplanmasi ve sorunlu oldugu varsayilan alana iliskin arazi kullanimi ve planlanmasina altlik olusturacak, kentsel program
tasarnimi dncelikli bir hedef olarak gdsterilmistir. Tiim bu arastirma stresince 6grencilerin, farkli olgeklerde (fiziksel, sosyal, siyasi, kiiltirel, ekolojik,
vb) baglam tartismasini yeniden giindeme tagimalar ve mevcut baglamsal niteliklere basat, yeni baglamsal énermelerle kentsel program tasarimi
konusunda yetkinlik kazanmalandir. Hig stiphesiz ki, baglam tartismasi disiplinlerarasi oldugu kadar, disiplinleriisti bir aragtirma ve odaklanmay da
zorunlu kilmaktadir; bu yontemle, program tasarimi ve Uretilebilmesi sireclerinde, elestirel bir anlayisin egemen olmasinin 6nii aciimaktadir. Kollektif
calismay 6ne cikarak tiim bu calismada, ote yandan, kisisel duruglarin ve yaratici atonom soylemlerin de, bireysel projelerin gelisimi agisindan énemli
oldugu bir gercekir.




The scenario, the urban program and the following master plan decisions,
which came through group works, are regarded successful. In a similar
fashion, the architectural program developed in detail and the overall
mega-shell, which spatially and programmatically organizes the entire
site are also regarded creative and original. The shell is an architectural
tool for disciplining the overall proposal; and underneath, it captures
multi-layered, volumetric interplays of continuous planes that open-
endedly incorporate the programmatic requirements.

secil binboga group 1

Projenin ilk adimini olusturan grup calismasinda elde edilen senaryo, kentsel
program ve arazi kullanimina iligkin kararlar yaratici bulunmustur. Benzer
bir bicimde, mimari programin tasarlanarak ayrintida gelistiriimesi ve arazi
kullanimini 6rgiitleyerek mega-yapiyi Greten Ust-kabugun tasarimi da, son
derece basarilidir. Kabuk-yapinin miitemadi formu, mimarisini denetleyen bir
tir mekansal arag olarak ele alinmig; mimari programin gerektirdigi kullanim
alanlar, cok-katmanli ve hacimsel zenginlikler barindiran plakalar araciig ile
saglanmigtir. Oneri kabugun, kitle-hacim iligkisi 6zgiin ve yaraticidir.
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This projects aims to transform the given site in respect to a broader
context, proposing a systemic method through which the regional,
urban and architectural qualities are to be analyzed simultaneously. The
scenario as well as the urban program is regarded original, creative and
functional. Similarly, the architectural program proposed, the syntax of
its architecture and the mega-structure that is to organize the given site
are regarded as those of qualities in balancing the requirements of each
scale.

Oneri, Rotterdam Limaninda secilen ozellikli alani doniigtirmeyi
hedeflemekte; bu maksatla, bolgesel, kentsel ve arazinin 6znel degerlerini
her dlcekte yeniden yorumlayan bir nitelik kazanmaktadir. Gelistirilen
senaryo ve sonrasinda tasarlanan kentsel program dzgiin, yaratici ve
son derece islevsel bulunmustur. Mimari programin ayrintida tasarlanarak
gercekgi bir nitelik kazanmasi ve sonucta elde edilen yapilarin dili ve
tektonigine iliskin biitiincdl tutum (sistematik bir mega-striktir), farkh
Olcekler arasindaki gerilimin giderilmesi agisindan son derece basarilidir.
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A Rotlerdam is regardoed as the b of bulding technalogy and design,
With LAB_ARCH, it acts as tha main actor of architectural innovation throughout Europe.
LAB_ARCH pursues the following objectives: .
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The project by Gilgin GOkiirk displays a creative design research Rotterdam igin gelistirilecek kentsel programi bir mimarlk ve yapi

answering and reflecting the urban program developed by the group, by laboratuvan olarak tasarlayan grubun bu projesinde gok nitelikli ve yaratici

experimenting with the site as a giant and intricate building structure. bir deneysellik hakim. Giilgin GOktirk'tin yaklagiminda biitin alani dev bir
kabuk gibi ele alan karmasik bir yapilagma deneyimleniyor.
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The urban program and the supporting scenario developed throughout
the group discussions and then proposed for the Rotterdam Harbour
are original in nature and functional in respect to the city’s context. The
individual work on master plan and its architectural program are regarded
very successful. The end-product’s overall affect in terms of mass-void
relation as well as the planimetric qualities of each building groups are
also regarded creatively masterful. Its stylistic interpretation, its tectonics
and the proposed original architecture at the end truly represent the
overall success of this project.

o s

different types of atekers

Grup calismasinda elde edilen ve Rotterdam Limani igin Gnerilen
kentsel program ve onu destekleyen senaryo, kentin baglami goz 6niine
getirildiginde 6zgun ve islevseldir. Arazi kullanimi kararlaninin miinferiden
gelistiriimesinde gelinen nokta ve mimari programin gergekgi tasanmi gok
basarilidir. Yapi-gruplarnnin kitle ¢ozimleri ve yapilann biitiinine iliskin
plan énerileri son derece olumludur. Sonugta elde edilen biitincdl dil, yapi
tektonidi ve tiim arazi igin 6ngdriilen 6zgiin mimarlik, dikkat cekmektedir.
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Group2: Ahdi Giizer + Lale Ozgenel + Yesim Hatirlh + Duygu Kacar

On Context and Transformation — A Cultural Complex in Trabzon

In the first semester, our group worked on an urban project in Trabzon. The project aimed to address issues of urban transformation in the context of
a new cultural building planned to be built in the Zagnos Valley, one of the socially and architecturally underdeveloped areas of Trabzon. It focused on
developing an architectural program for revitalizing the area in terms of promoting an attractive and well-planned urban infrastructure that would include
facilities for cultural activities, social communication, outdoor use and related recreational and urban services. Discussions dwelled on thinking the
scope, mission and vision of the urban manipulation and the concept and means of architectural development intended for transforming the given area
in reference to the actual context and the prospected social and spatial changes.

Cultural buildings play a key role in transformation projects as they include a variety of functions suitable for attracting public participation and interest
and offering urban use alternatives. This functional variety offers a potential and challenge for creating diverse spatial experiences and architectural
interpretations. In this context students were expected to conceptualize and design a cultural complex of about 14 000 m?including spaces for
conferences and meetings, social gatherings, performances, exhibitions, workshops, leisure activities, broadcasting and related services and technical
areas. Transportation, traffic, access and service links and areas, outdoor relationships, green areas and parking facilities as well as issues of
environmental sensitivity, energy efficiency and disabled access and use were also considered in the projects.

Baglam ve Doniisiim Uzerine — Trabzon’da bir Kiiltiir Kompleksi

Birinci donem stiidyosunda Trabzon’da bir kentsel proje calismasi yapiimistir. Proje, kentsel doniistim olgusunu Trabzon’un sosyal ve mimari olarak az
gelismis bolgelerinden biri olan Zagnos Vadisi’'nde yapiimasi planlanan yeni bir kiiltir yapisi baglaminda ele almigtir. Stiidyo siireci, kiiltirel etkinliklere,
sosyal iletisime, dig mekan kullanimina ve cesitli rekreatif ve kentsel kullamimlara olanak verecek mekanlar iceren davetkar ve iyi tasarlanmis bir kentsel
altyapi olusturarak bolgeyi canlandiracak bir mimari program gelistirmek tizerine odaklanmistir. Kentsel miidahalenin kapsami, amaci, vizyonu ile verilen
bdlgenin mevcut baglaminin potansiyeli, onerilecek sosyal ve mekansal degisiklikler gergevesinde 6ngériilen mimari dontisiimiiniin kavramsal altyapisi
ve tasarim araclan tartisimistir.

Kultir yapilari, kamusal katihm ve kentsel mekan kullanimina ilgiyi artiracak, kentsel kullanim alternatifleri sunabilecek cesitli islevler icermeleri
bakimindan dontstiim projelerinde 6nemli rol oynarlar. Bu islevsel zenginlik ayrica farkl mekansal deneyimler ve mimari yorumlar yaratmak igin de bir
potansiyel sunar. Bu baglamda 6grencilerden yaklasik 14 000 m2biiytiklige sahip, iginde konferans, toplanti, sosyal etkinlik, performans, sergi, atélye,
rekreasyon, TV-radyo yayini ve ilgili diger servislere ait mekanlarin olacagi bir killtir kompleksi tasarlamalar istenmistir. Mevcut baglam iginde yer alan
tarihi yapilara iligkin kararlar, ulagim, arag trafigi, dolagim, servis baglantilari ve alanlari, dig mekan iligkileri, yesil alanlarin tasanimi, arag park alanlari ile
cevre ve enerji kullanim duyarlihgi ve engelli kullanimi konulan stiidyo tartismalarinda 6nemsenmistir.
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Topography is utilized to propose an architecture that develops below
ground level and enables to have more green areas and outdoor spaces.
Terraces descending towards the river are connected with ramps
and provide access to the activity areas inserted into the topography.
The scheme integrates the valley and the city by means of providing
accessibility from various directions. Bridges connect the cultural
complex to the outdoor areas fronting the historical walls.

Proje arazinin topografyasini kullanarak gémiik bir mimari gelistiriyor ve
vadidekiyesil dokuyu ve dig mekan kullanimini zenginlestiriyor. Nehre dogru
inen ve rampalaria birbirine baglanan teraslar arazinin icine yerlestirilen
farkli kullanim alanlarina ulagim saglyor. Farkl yonlerden yaklasima agik
olan bu sema vadinin kentle daha yogun olarak iliskilenmesini getiriyor.
Onerilen kopriller vadinin kargl yakasini tutan tarihi duvann 6niinde
yaratilan dis mekanlar kiiltir kompleksi ile iligkilendiriyor.
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The project allocates the built area and the green zone on two sides of
the valley in which water is used as a dominant landscape element. The
complex is composed of three linear masses connected at different levels.
Overlooking the historical wall these masses define the outdoor areas and
courtyards connected to the green zone with bridges. Partially buried and
elevated masses enable to maximize outdoor usage areas.

anil eren ipek group 2
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Vadinin bir kiyisinda yapilasma diger kiyisinda yogun bir yesil doku
Oneren projede su kuvvetli bir peyzaj 6gesi olarak degerlendiriliyor. Farkli
kotlarda birbirine baglanan ve sur duvarina hakim ti¢ kitleden olugan yapi
ile tariflenen dig mekanlar ve avlular koprulerle yesil dokuya baglaniyor.
Topografyanin igine kismi olarak gomilen ve yerden yikseltilen yatay
kutlelerle vadi igindeki dis mekan kullanimi artirihyor.
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Functions are distributed into individual masses placed in the topography
on both sides of the valley. Elevated, transparent and structurally
lightweight these masses also display features of local architecture. The
buildings which do not challenge the silhouette of the valley in height
are in harmony with human scale and introduce minimum topographical
intervention; they create an authentic pattern and context respecting the
natural formation of the valley.

Vadinin iki yakasina yayilan projede islevler topografyanin igine
yerlestirilen bagimsiz kiitlelere yerlestiriliyor; yerden yiikseltiimis, seffaf
ve hafif bir mimariye sahip bu kitleler, yerel mimarlija da gonderme
yapiyor. Vadi kotunu agmayan, insan olgegiyle uyumlu ve topografyaya
en azda miidahale eden yapilar dizisi bu anlamda vadinin mevcut dogal
yapisini koruyan 6zgiin bir doku ve baglam olusturuyor.
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Group?2: Abdi Giizer + Lale Ozgenel + Yesim Hatirh + Duygu Kacar

Between Preservation and Transformation - An Urban University in Barcelona

The architectural design studio in the second semester focused on a transformation project abroad. Preserving the historical heritage while at the
same time responding to the emerging urban, architectural and social dynamics, such as demand for better housing, need for more recreational areas
and green zones, managing public transformation and traffic and creating venues suitable for large scale events within the existing urban fabric is in
the agenda of many European cities. Barcelona is an example demonstrating how this challenge has been taken to initiate several urban projects. An
area not covered in the city is Barcelonetta. Located by the sea and established in the 19™ century this is an area of largely poor housing mixed with
local commercial facilities. The area has a distinctive urban pattern and an architectural character but lacks social amenities and is poor in terms of
green areas and recreational facilities. Among the possible transformation models one is to bring social vitality to the area by means of inserting new
functions and buildings.

In this context students were expected to propose a transformation plan based on designing an urban university and develop a scenario of preservation,
planning and architecture; the university would function as a generator of social vitality and architectural change. A master plan developed individually
included faculty buildings, social, cultural and commercial facilities, accommodation and outdoor usage areas. Principles of preservation were
highlighted in relation to a core program elaborated and enriched individually; a single building is designed in detail.

Koruma ve Diniigiim Arasinda - Barselona’da bir Kent Universitesi

ikinci donem stiidyosu yurtdisinda bir doniisiim projesi calismak iizerine odaklanmistr. Tarihi dokuyu korumak ama ayni zamanda mevcut kent dokusu
icinde daha iyi bir konut stogu elde etmek, daha fazla rekreasyon ve yesil alan sunmak, toplu tagimi ve trafigi iyilestirmek, biyik 6lgekli uluslararasi
etkinliklere uygun merkezleri kente kazandirmak gibi ortaya gikan kentsel, mimari ve sosyal gereksinimler ve degisen dinamiklere ¢oziim getirmek pek cok
Avrupa kentinin giindeminde olan bir konu olarak goriilmektedir. Barselona ise bu dinamikler iizerinden pekcok basarili kentsel projenin gerceklestirildigi
bir 6rnek. Bu kapsamda kent icinde heniiz ele alinmayan bir bolge olan Barcelonetta proje alani olarak segilmistir. Deniz kenarinda konumlanan, 19.-
yiizyllda kurulmus olan, ¢ogunlugu dusik nitelikli konutlar ve ticari birimlerden olusan bu bélgenin kendine 6zgii bir kentsel ve mimari karakteri olmasina
karsin sosyal donati, rekreatif ve yesil alanlardan yoksun olarak gelismis olmasi proje alani olarak segiminde etkin olmus, bu bolgeyi donustiirmek igin
kullanilacak modellerden bir tanesinin bolgeye sosyal canlilik getirecek yeni islevler ve yapilar kazandirmak oldugu tartigiimistir.

Bu kapsamda, dgrencilerden bir kent diniversitesi tasarlamalari, bu tasanim izerinden dnerecekleri bir dontisiim plani hazirlamalari ve koruma, planiama
ve mimari yaklagim ilkeleri hakkinda bir senaryo gelistirmeleri beklenmistir. Universite mimari degisimi ve sosyal canliigi gerceklestirecek bir jenerator
olarak degerlendirilmistir. Bireysel olarak hazirlanan master plan gercevesinde fakiilte binalar, sosyal, kiiltirel ve ticari yapilar ile barinma ve dig mekan
kullamim alanlarinin berlirlenmesi istenmistir. Koruma ilkeleri 6grencilerin tercihleri dogrultusunda gelistirip zenginlestirdikleri gekirdek bir programa gére
belirlenmis, onerilen yapilar arasindan bir tanesi detayli olarak tasarlanmistir.
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University buildings are located along a water channel and are planned
to create a new urban pattern. Linked to the other side with bridges this
pattern is characterized with masses placed around green terraces and
courtyards; masses are elevated at different heights and jutted towards
the channel to create a dynamic architecture. The remaining quarters are
integrated with the new buildings with green courtyards.

Universite yapilari onerilen su kanalinin kiyisinda yeni bir doku olusturacak
sekilde konumlandinimig ve kopriilerle karsi kiytya baglanmistir. Yesil
teraslar ve avlulanin etrafinda sekillenen bu parcall doku iginde yer alan
kiitleler yer yer yiikselen ve kanala dogru gikmalar yapan dinamik bir dil
icinde kurgulanmigtir. Eski doku, igine yerlestirilen yesil alanlarla kiyida
onerilen yeni yapi dizisiyle iligkilendirilmistir.
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Sports Center, School of Graduates,

Conference Center
Library, Museum

Housing

Gastronomic
Facilities

The project introduced a green, elevated and partially carved out
topography. Faculties, library and other university units are placed below
this topography and receive day light from the sunken courtyards and
voids. The green axis culminates with a high-rise building located on the
sea. Accommodating housing units this panoramic building is interpreted
as a landmark creating a silhouette in the site where the building density
is taken below the ground level.

Univercity Television

Faculty of Architecture and Design
Faculty of Arts , Faculty Of Communication

Faculty of Humanities
Market

Oneride denize uzanan yesil bir topografya tanimlanmis, fakiilteler,
kituphane ve diger birimler farkl yikseltiye sahip, yer yer bosaltilarak
altindaki kotlara giin 19191 alan bu topografyanin altina yerlestirilmistir. Yesil
aksin denizde sonlandi§i noktada iginde konutlar, yurtlar ve gastronomik
birimlerin yer aldigi gok katl bir yapi onerilmistir. Yapr yogunlugunun yer
altinda ¢6zildigi projede bu panoromik bina bir simge-yapi olarak siltiet
degeri kazanmigtir.
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A linear lot in between the market square and the shore is cleared and
transformed into a green zone. The library and educational units are
located in elevated linear masses linked at different heights; conference
hall and car parking area are placed below the ground level. Color is
used to distinguish the masses and functions. Remaining buildings are
preserved, some are given new functions. The proposal introduced an
alternative architecture in terms of language and silhouette.
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Market yapisinin oniindeki meydandan denize dogru uzanan lineer bir
kentsel alan bosaltilarak yesil alana donistirilmis, kitiphane ve egitim
birimleri farkli kotlarda birbiriyle iligki kuran ytikseltimis lineer kitleler
icinde ¢ozilmustir. Konferans salonu ve arag parkinin yeraltina alindigi
projede renk kutleleri aynstiran ve islevleri tammlayan bir arag olarak
kullanilmig, kalan tim yapilar korunmus, bazilarina yeni iglevler verilmistir.
Onerilen yapilagma, dil ve siliiet olarak mevcut dokuya alternatif dinamik
bir mimari getirmigtir.




Arch 401 Architectural Design V
Group3: Yildirnm Yavuz + Fuat Gokce + Yigit Acar

Re-Thinking Urban Development on a Riverbank: Ganakkale/Saricay

Urban re-vitalization of the old city of Canakkale, and the settlements on both sides of the river of Saricay and particularly of the Gypsy neighborhood
with its particular socio-economic, environmental and cultural problems, were studied in 2009-2010 academic year.

During the fall semester of 2009, the city of Canakkale, with its exciting natural sites, historic monuments, war memorials and well tended domestic
examples of 19" century architecture, was surveyed and discussed in the studio. The study required the preparation of a unique architectural program
by each student to form the basis of the detailed architectural studies which took effect during the spring semester.

Fall semester’s requirements included the urban analyses and surveys to be prepared in 1/2000, 1/1000 and 1/500 scales, and urban design proposal
related with the problems defined by each student.

Nehir Kiyisinda Kentsel Gelisimi Yeniden Diigiinmek: Ganakkale/Sarigay

Ganakkale kentinin tarihi merkezinin ve Sarigay deresinin iki yanindaki yerlesimlerin ve ozellikle sosyo-ekonomik, gevresel ve Killtiirel problemleri
ekseninde Romen mahallesinin yeniden canlandirnimasi 2009-2010 akademik yilinda yiritilen ¢aigmalarin temel sorusu oldu.

2009 Giiz donemi boyunca stiidyoda dogal zenginlikleri, tarihi anitlan ve iyi durumdaki 19. Yiizyll konut mimarisi ile Ganakkale caligildi ve tartigildi.
Galigmalar 6grencilerin herbirinin bahar doneminde detayl bigimde calisacaklan 6zgin mimari programlarinin olusturulmasi hedefiyle yiratilda.

Giiz donemi calismalari; 1/2000, 1/1000 ve 1/500 olgekte kentsel analizler ve ¢alismalanin dretilmesini ve kentsel tasarim nerilerinin gelistiriimesini
icerdi.
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yavuz baver barut group 3

LEGEND OF
THE CONCEPTUAL
APPROACH

STAGE 1

STAGE 2

Baver proposes a public waterfront promenade to connect various
different districts and to achieve a continuation of the waterfront of
Ganakkale. The structure of the Gypsy neighborhood is analyzed, and
a new settlement typology, which would not disturb the existing living
patterns of the residents, is proposed. The Gypsy neighborhood is
connected to the cultural and commercial functions by two axis, which
are designed through interpretation of the existing street network, thus
making it an integral part of the urban area.

Proje biiyiik calisma alaninin alt alanlarinin herbiri icin 6zel ¢ozimler sunmayi
hedefler. Onerilen kiyi boyu geligimi, bu alt bolgelerin herbirini birbiri ile
iliskilendirirken, Canakkale'nin mevcut kiyi boyuna baglanarak kiyi boyunca
devamli bir kamusal alan olusturmayr hedefler. Romen mahallesinin yapisal
ozellikleri analiz edilmig ve bu analizden Romenlerin yagam bicimini olumsuz yonde
etkilemeyecek yeni bir yerlesim tipolojisi uretilmistir. Romen mahallesi kiiltirel ve
ticari faliyetlerin yogun oldugu bolgelere, mevcut sokak yapisinin analizlerinden
dogan iki aks ile baglanmig, boylece kente entegrasyonu da saglanmistir.




The departure point for the project is the ramparts of the Gimenlik Castle
and the unused, dilapidated surroundings of the castle. Tunahan proposes
a permeable wall with hybrid functions, which would act as a mediator
between the more or less segregated life of the community of gypsies
and the rest of the city, without disturbing the life in this neighborhood.

Projenin ¢ikis noktasi, Gimenlik kalesinin surlar ve surlar gevreleyen 6li
alanlar, ve kotii durumdaki yapilasma olmugtur. Onerilen yapi, Gingenelerin
oturduklan Fevzipasa mahallesinin hayatini olumsuz yonde etkilemeden
kent ile mahalle arasinda bir arabirim olusturacak, karma islevli gecirgen
bir duvar yapi niteligindedir.
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In her project, Ezgi focuses on the urban transportation network of
Ganakkale. She foresees the implementation of an elaborate transportation
network, and the river banks were kept as scarcely built, open public spaces.
The Boat Terminal is designed as a focal point at the Iskele Meydani, where
all types of transport in Ganakkale meet without interrupting each other’s
functionality. The public space along the riverbanks is designed as a large
festival area, where infrastructure for transportation of required structures
is designed and temporary structures for festival activities are proposed.

Ezgi giiz donemi calismasinda Ganakkale kentinin ulagim agi tzerine
yogunlagmistir. Galismada, detayli bir ulagim altyapisi ongdriilirken dere
kiyllar disiik yapilasmal bir kamusal alan olarak tasarlanmistir. Iskele
meydanina tiim ulagim bigimlerinin, birbirinin iglerligini bozmadan bir
araya gelebilecegi bir odak noktasi onerilmistir. Dere boyunca onerilen
kamusal alan, buyuk bir festival alani olarak tasarlanmig, gerekli yapisal
elemanlarin taginabilmesi igin ihtiyag duyulacak altyapi elemanlar ve
festival aktiviteleri icin gegici yapilar nerilmistir.




Arch 402 Architectural Design VI
Group3: Yildinm Yavuz + Fuat Gokce + Yigit Acar

Re-Thinking Urban Development on a Riverbank: Ganakkale/Saricay

For the spring semester students were asked to develop their unique building proposals in accordance with their former design decisions of the fall
semester. Comprehensive design problems were developed together with each individual student. Students were asked to develop their own design
strategies and detailed building programs about their own cases. Together with the revision of urban design decisions made in the fall semester, the
studio aimed at producing unique and individual projects, with a continuation of design decisions from 1/2000 scale urban design proposals to 1/200
scale architectural proposals.

Nehir Kiyisinda Kentsel Gelisimi Yeniden Diigiinmek: Ganakkale/Sarigay

Bahar doneminde 6grencilerin her birinden giiz doneminde yirttikleri caigmalarin devami olarak kendi 6zgiin mimari tasanim problemini tiretmeleri
beklendi. Her dgrenci ile kapsamli tasarim problemleri tanimlandi ve dgrencilerden kendi problem tanimlari iginde 6zgiin tasarim stratejileri ve detayl
bina programlan tretmeleri beklendi. Giiz déneminde Uretilen calismalarin revizyonlari ile birlikte, 1/2000 kentsel dlgekten, 1/200 mimari dlgege kadar
inen devaml bir dizi mimari karar tiretilmesi hedeflendi.




Following the studies at the urban scale in the fall semester, Baver
focuses on the development of the gypsy housing and the design of the
cultural axis within this particular area. The main idea is to provide a
better habitat for the current inhabitants of the dilapidated district. He
designs an exemplary building block according to the decisions at the
neighborhood scale defined in the fall semester. The cultural axis serves
as a meeting place for the Roman habitants of the Fevzipasa district and
the general public from the rest of the city.

yavuz baver barut group 3

Giiz dénemi yiiriitilen kentsel 6lcekteki calismalarin devami olarak Baver
Romen konut yerlesimine ve dnerdigi kiltir aksina yogunlagmistir. Onceki
Onerilerinin en onemli pargasi olan konut bolgesine iligkin ve giizdoneminde
geligtirilen dst 6lgek prensiplere uygun bir yapr adasi tasarlanmigti. Daha
once Onerilmis olan kiiltir aksi, Fevzipasa mahallesinin halki ile kentin geri
kalani alasinda bir bulusma noktasi olusturmaktadir.
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The wall building concept, proposed in the fall semester, is developed to
include residential, commercial and cultural functions, and then a spatial
system which can produce this functional diversity is proposed. The
wall structure thickens to produce required internal and external public
spaces. Considering the existing pattern of Gypsy life, the housing units
are designed with open plan organization, and common activity areas are
proposed at the upper levels.

Giiz déneminde 6nerilen duvar yapi konsepti, konut, ticaret ve sosyal
faaliyetleri icerecek bir bicimde yorumlanmis ve bu islevsel cesitliligi
Uretebilecek bir yapisal sistem onerilmistir. Duvar yapi yer yer genisleyerek
hem yapinin iginde hem de geperlerinde gerek duyulacak ortak mekanlar
Ureti. Romen yasaminin mezcut isleyisi goz ontnde bulundurularak
serbest planli konut birimleri ve st kotlarda ortak alanlar onerilmistir.
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The main concern of the project is to develop a circulation network  Projenin en dnemli kaygisi, yaya, tasit ve feribot trafiginin birbirinin
where pedestrian circulation, vehicular traffic and ferry transportation isleyisini olumsuz etkilemeden bir araya gelebilmesini saglamaktir.
meet without disturbing each other. Then, the building is designed to  Onerilen bina Ganakkale’nin motorlu tasit ve yaya dolagiminin gerek
eliminate basic traffic problems of pedestrians and motorized vehicles  duydugu temel mekénlan saglayarak, daha iyi tasarlanmig bir feribot
at the junction of the ferry boat terminal and the main waterfront city ~ terminali kazandirmayi hedefler.

promenade. The bridge like building provides qualified and efficient

spaces for required facilities of a ferry port terminal in Canakkale.
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Students/Ogrenciler

Asli Aydin . Heves Beseli . Gokgen Erkili . Bilge Goktogan . Ayca ileri . Olsi Kafeja . Yeliz Kahya . Beril Kapusuz . Ash Kaya . Esin Kmez . Miige Krusa
Ozgiin Ozgakir . Onur Ozkog . Duygu Tiintas . Seray Tiirkay . Fadime Yilmaz



Arch 505 Advanced Architectural Studio

Can Baykan + Aysen Savas + Arzu Goneng Sorgug

Trans formable/portable Spaces: Mobile, Flexible, Mutating, Accessible, and Independent
Environments

Today, in a world that is becoming more aware of the limitations of natural sources and the effects of our manufacturing decisions the strategy
of adaptability and reuse has gained a different value. In the industrially less developed regions of the world, political instabilities and economic
limitations make these issues even more significant. Following wars, natural disasters, economic and political instabilities, people who are not born
with physiological and social disabilities find themselves in severe conditions. Adaptability, in that sense, applies both to the people who face an instant
change in their physical conditions and life standards, and to the architecture, which provides comfort conditions where and when they are needed.
“Trans-Portable architecture”, a potential which has not been fully explored in the industry in Turkey, remains to be investigated in this context.

Therefore, the goal of the studio is to explore the existing technologies and materials for the design and construction of temporary architecture. Such
pragmatic issues as flexibility, mobility, lightness, transiency, affordability, reusability, mutability, and adaptability are evaluated as conceptual fields of
study. Aesthetic and social issues are also taken into consideration to transform the mass produced, mono-volume standard container into a multi-
purpose space not only to serve for formal and but also for cultural aspirations. Manufacturing technologies, computational design tools, and the
ancient gizmos of origami help the deconstruction of the container and convert it for a wide variety of end uses.

The course is conducted with graduate students who would like to develop their interest in computational and manufacturing technologies. There are
two preliminary juries and a final jury for the evaluation of the works; and the students are expected to collaborate in this research studio with a physical
end product.

Doniistiiriilebilir/Taginabilir Mekanlar: Hareketli, Esnek, Dedisken, Erigilebilir ve Bagimsiz
Ortamlar

Guntmizde, dogal kaynaklarin sinirlaninin ve dretim kararlarinin etkilerinin daha farkinda olunmaya baslandigi bir diinyada, uyarlanabilirlik-esneklik gibi
yontemlerle yeniden kullanima olanak saglayan stratejiler farkli bir deger kazanmaktadir. Dinyanin endistriyel olarak az gelismis bolgelerinde, politik
istikrarsizliklar ve ekonomik kisitlamalar bu sorunlar daha da 6nemli kiimaktadir. Beklenmedik dogal afetler, savaslar, ekonomik ve politik istikrarsizliklarin
ardindan, bedensel ve sosyal yetersizliklerle dogmayan kisiler kendilerini umutsuz durumlarda bulabilmektedirler. Bu anlamda, uyarlanabilirlik, fiziksel
cevrelerinde ve yasam standartlarinda ani bir degisiklikle yiizlesen insanlar kadar, gereken yer ve zamanda yasam standartlarini yiikseltmeyi amaglayan

degerini korumaktadir.

Bu sebeple, stiidyonun amaci gegici mimarlik tasanimi ve ingasi icin var olan teknolojileri ve malzemeleri arastirmaktir. Esneklik, hareketlilik, hafiflik,
gegicilik, yeniden kullanilabilirlik, degiskenlik, uyarlanabilirlik ve ekonomik olmak gibi edimsel konular stiidyoda gelistirilecek arastirmalarin kavramsal
alanlan olarak degerlendirilecektir. Seri tiretilmis, tek hacimli, standart konteynirin salt bigimsel degil ayni zamanda kiiltiirel amaglara da hizmet edecek
gok amaglh bir mekana donistirtlebilmesi icin estetik yaklagimlar kadar sosyal sorumluluklarin da dikkate alinmasi beklenmektedir. Yeni dretim
teknolojileri ve sayisal tasarim araglar konteynirnn pargalanmasina ve farkl farkh kullanimlar igin uyarlanmasina yardimel olacaktr.

Ders sayisal tasanim ve tretim teknolojileri alanlarinda arastirma yapmayi amaglayan yiksek lisans dgrencilerine agiktir. Galismalarin degerlendirilmesi
icin iki on jiiri ve bir final jurisi yapiimaktadir, ve 6grencilerden bu arastirma stiidyosunda fiziksel bir son driinle ig birligi icinde olmalar beklenmektedir.
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Arch 723 Advanced Architectural Studio Il

Giiven Arif Sargin + Tiirel Saranh

Urban Utopia: Politically Uncanny

Within the spatial terms the last 20 years have witnessed a relentless restructuring process in all scales: Ankara’s spaces in tune with the neo-
liberalism’s homogenizing nature were redefined; the city were enforced to take part and play hard in the sustenance of them; and its architecture
became one of the most important agents of all political maneuvers of fixing capital spatially. Along with the side-effects of this new spatiality as such
the time-space compression among geographies and the generic programs in architecture the city suffered the most. Ankara enjoyed a great turnover
for it enhanced its position as the spaces of accumulation and distribution vis-a-vis landed and finance capital; it also nurtured a great deal of social
inequalities - experiencing full of paradoxes - wealth and poverty, glamorous corporate buildings and eradicated city centers, luxurious suburbs and
slums, all went hand in hand. Today we have a city of dualities, which is antagonistic in nature and all reflected spatially. In this respect, this studio not
only questions Ankara’s final stage of becoming an uneven city in respect to its capacities for the production of space, but also traces the blueprints of
its transformations in all terms. Therefore, what we need is an architecture; an architecture that is socially responsive and yet genetically manipulative;
microcosmic in nature and yet scale-less in context-wise; un-obscured in its histories and yet operationally uncanny in its manifestoes. It is not
architecture of what is already there; but it is the architecture of what is not. In this lengthy investigation of its uncanny architecture, the City of Ankara is
the target; and the Ulus District, which became the nexus of METU / Westminster Workshop, is the “Ground Zero” of all. In accordance with the primal
studies and findings of the workshop, this studio intends to further what has already been said and deepen our inquiry into space, in respect to Ulus’
overwhelmingly esoteric qualities.

Kentsel Utopya: Tekinsiz Siyasa

Turkiye icin 1980 ve sonrasi, merkezi otoritenin tamamen ortadan kalkmasa bile ciddi bir sekilde yipratiimasina, toplumsal refaha yonelik tiim projelerin
igdis edilmesine, buna ek olarak mimarlikta ve sehir biliminde etkisi yogun bir sekilde goriilen modernite projesinin pargalanmig yeni akimlarla yer
degistirmesine sebep olan bir doneme gegisteki son rotuslar olarak algilanabilir. Ankara ¢zelinde bakildiginda, son 20 yilin getirdigi, tiim olceklerde
durmak bilmeyen bir yeniden yapilanmadir - tim mekanlar, neo-liberal siyasetin tektirlestiren etkisi altinda yeniden tanimlanmaktadir. Kent bu siirecin
beslendigi alan olmaya zorlanmig; hatta mimari varligi, sermayenin mekénsal birikiminde ortaya konan siyasi manevralar pesinde suriiklenmeye
baglamigtir. Bu yeni mekénsalligin beraberinde getirdigi zaman-mekan sikismasi ya da genelleyici mimari programlar gibi sorunlarin 6tesinde, siirecte
en cok zarar goren, kent mekaninin kendisidir. Ttirkiye, merkez sehirlerinin, bir yandan emlak ve finansa dayali sermayenin mekansal birikimi ile
dagimini barindirmaya baslamasiyla biyik bir doniim noktasi yasarken, diger yandan sayisiz tutarsizigi igeren bir sosyal adaletsizlige ev sahipligi de
yapmaktadir. Artik zenginlik ile fakirlik, ihtisamli kurum binalar ile ¢okiinti halindeki kent merkezleri, liks banliyoler ile varoglar bu yapinin iginde yan
yana duran zithklardir ve gelinen noktada tiim bu sehirler, karsit durus ve onlarin mekansal temsiliyetleri ile kurulan bir kente dontismistur. Bu baglamda
stiidyo, Ankara’nin adaletsiz gelisimine salt taniklik etmez; tam tersine doniisiimiin mekansal ve sosyal izlerini takip ederek, sosyal anlamda sorumlu
ancak kentin genetik yapisini degistirebilecek; dogasi geregi kiigiik ancak baglamsal agidan odlgeksiz; tarinsel gizemden arinmis ancak mesajlarinda
islevsel bir tekinsizligi barindiran bir kent mimarligini onermeye calisir. Orada olanin mimarligini degil, heniiz kesfedilmemisi 6n plana tagimayi hedefler
ve Ankara’yl hedef kent, Westminster/ODTU calistayinda yer alan Ulus Bolgesini ise, ideolojik anlamda “0” noktasi kabul eder.
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Rest 507 Design in Urban Conservation
Neriman Sahin Giigchan + Giiliz Bilgin Altinéz + Pinar Aykag

A Project for Preparation of Sivrihisar Conservation and Management Plan

The aim of the design studio is to introduce students to the conservation and development process of a historic environment with a manner of a
systematic and contemporary approach to urban conservation through a selected case study. In 2009-2010 spring semester, the design problem
focused on Sivrihisar, which is a historic settlement having conservation problems in different scales.

Sivrihisar is a province of Eskigehir located in the central Anatolia on the Ankara-Eskisehir highway dating back to the 6 century. In the Seljuk period,
the town became an "ug beyligi” and the town gained importance in the 14™ century under the rule of Karamanogullari. During the 19™ century, the
town became an important trade center and a lot of monumental buildings as well as the historic urban fabric was formed. Today, in the current town,
there are different conservation areas which are the historical settlement as urban site, Sivrihisar castle as 15 degree archaeological site and rocks of
Sivrihisar as 3" degree natural site. Sivrihisar Conservation and Management Project covered:

o the definition of general characteristic of Sivrihisar through library and archival research,
survey and analysis of the physical, social, economic, and visual characteristics of the site in different scales,
assessment of architectural values, problems, potentials of historic and new buildings,
assessment of environmental values, problems and potentials,
principles of interventions both in site and building scales,
decisions for future functions in consideration with the existing tendencies and policies,
decisions for conservation, rehabilitation and re-functioning of buildings according to intervention necessities, priorities,
definition of the criteria for the design of new buildings,
preparation of a “Conservation Management Plan” by defining the conservation, rehabilitation and development decisions, stages of
implementation, roles and responsibilities, financial sources and organization scheme,
o development of design proposals in different scales for problem areas within the historic tissue.

Due to the interdisciplinary study carried out in the studio, in the research, analysis and evaluation phases, Sivrihisar was analyzed and evaluated from
macro to micro scale, original and distinctive inferences are made about the properties of the historic urban tissue of Sivrihisar. Similarly, significant
assessments are made on the construction techniques and architectural properties of the historical buildings. In the decision stage:
° principles for development and regeneration of the urban tissue are defined,
° “Conservation and Management Plan” which covers comprehensive decisions for the detailed study area is prepared, generator project
areas are identified,
e design interventions for those areas are proposed.

Sivrihisar Koruma Ve Yonetim Plami Onerisi

Tasanim stiidyosu, secilmis bir ornekleme alani tizerinden ogrencileri kentsel koruma konusunda sistematik ve giincel yaklagimlarla tanistirarak, tarihi
cevrenin koruma ve yonetim planini tasarlamayr amaclamaktadir. 2009-2010 bahar doneminde, farkli Glceklerde koruma sorunlar iceren 6nemli bir
tarihi kent olan Sivrihisar, 6rnekleme alani olarak secilmistir.

Sivrihisar, i¢ Anadolu Bélgesi'nde Ankara-Eskigehir karayolu iizerinde Eskisehir'e bagh bir ilgedir. Kentte ilk yerlesim Bizans doneminde Sivrihisar
Kalesi'nin yapimi ile baslamistir. Selcuklular déneminde kent bir u¢ beyligi niteligindeyken, 14. yiizyll Karamanogullan doneminde 6nem kazanmustir.
Osmanl déneminde ise kent stratejik konumu nedeniyle 6nemli bir ticaret merkezi haline gelmis ve pek ok anitsal yapi ile konut dokusu bu donemde
yapiimistir. Giinimiizde, konut dokusunun tamami kentsel sit alani, Sivrihisar Kalesi 3. derece arkeolojik sit alani ve kayaliklar 3. Derece dogal sit
durumundadir. Sivrihisar Koruma ve Yonetim Plani Projesi:

kiitiphane ve arsiv arastirmast ile Sivrihisar’nin genel 6zelliklerinin tanimlanmasi,

alanin fiziksel, sosyal, ekonomik ve gorsel dzelliklerinin farkli 6lgeklerde saptanmasi ve analizi,

tarihi ve yeni yapilarin mimari deger, sorun ve potansiyellerinin belirlenmesi,

kentin, cevresel deger, sorun ve potansiyellerinin belirlenmesi,

alan ve yapi 6lceginde miidahale ilkelerinin saptanmasi,

mevcut egilim ve politikalar da goz 6niinde bulundurarak gelecege yonelik islev kararlarinin verilmesi,

yapilann midahale gerekliliklerine, tirlerine ve onceliklerine gore koruma, sagliklastirma ve yeniden isleviendirme kararlarnnin verilmesi,
yeni yapi kriterlerinin tanimlanmasi,

koruma, sagliklastirma ve gelisme kararlari ile miidahale asamalari, sorumluluklar, kaynaklar ve organizasyon semasini igeren “Koruma ve
Yonetim Plani”nin hazirlanmasi,

o tarihi doku iginde saptanan problem alanlar icin farkli olgeklerde tasarnim onerilerinin gelitirmesini kapsamistir.

Projenin arastirma, analiz ve degerlendirme asamalarinda, stiidyodaki disiplinler arasi calisma sayesinde makro olcekten mikro Glcede kent analiz
edilmis, degerlendirilmis ve geleneksel dokusunun niteligine iligkin 6zgtin gikarimlara ulasiimisti. Ayni sekilde geleneksel yapilarin yapim teknigi ve mimari
ozelliklerine iliskin ayrintii degerlendirmeler yapilmistir. Projenin karar agamasinda ise, yerlesimin bir bolimu igin kentsel dokunun saglikl donusime
iliskin ilkeler ve ayrintili kararlar igeren “Koruma ve Yonetim Plani” gelistirilmistir. Yonetim plani kapsaminda jenerator proje alanlan olusturulmus;
dokunun nitelikleri ve ihtiyaclarina yonelik projeler dnerilmistir.
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PROJECT AREA

Project area is situated on the edge of Siviihisar mountains at the end of lsmet Coglar street
including the Armenian Church, Gavur Hamami and the old district that con be fraced in
1947 gerial photo.
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Rest 506 Design in Architectural Conservation
Aysil Yavuz + Nimet Ozgoniil + Pinar Ayka¢ + Sermin Gakici

The Emir Ali Han in Gaziantep

The subject of the studio in the 2009-2010 spring semester is the Emir Ali Han in Gaziantep with the participation of a total of fourteen students from
different disciplines: ten architects, two interior architects, one urban designer, and one civil engineer. The Emir Ali Han dates from the Ottoman Period.
It is located at the historical center of the city, in the vicinity of the Castle. Gaziantep Emir Ali Han was selected as the case study due to the high
architectural quality and diverse structural and material problems the building exhibits. It is one of the largest city hans of Gaziantep with two storey.
At the present, the east wing of the building has completely collapsed whereas the south and the west wings only miss their first floor spaces. The
shops surrounding the building on the north and south sides are still used but the spaces around the courtyard are utilized as storage. The courtyard
is functioning as a parking lot.

The project covers all stages of a restoration design including giving a new function. The first stage is the documentation and analyses of the present
condition of the building, including the measured survey, photographic survey, and condition of the fabric, structural and material analyses as well
the evaluation of the building elements. The second stage is research at different levels aiming at understanding the life of the building in its context;
the resulting restitution project also covers the evaluation of the building. The third stage is the restoration project aiming at the continuation of the
cultural property aided by giving a new function. This stage includes the decisions based on the restoration principles as well as all types and kinds
of interventions for the integrity, stability, and the new function of the historic building.

The choices of the students range from a very conservative attitude to modern interventions related to different functions such as a museum,
shopping/bazaar, education, as well as only displaying itself.

Emir Ali Hani, Gaziantep

On mimar, iki ic mimar, bir kentsel tasarimci ve bir ingaat miihendisinden olusan farkl disiplinlerden toplam on dort 6grencinin katiimi ile stirdurilen
2009-2010 dahar donemi REST 506 stiidyosunun konusu, Gaziantep’te Emir Ali Hani’nin restorasyon projesi olmustur. Osmanli dénemine tarihlenen
Emir Ali Han, Kale civarinda, kentin tarihi ticari merkezinde yer almaktadir. Gaziantep’in biyuk sehir hanlanindan biri olan iki katli Emir Ali Han,
sergiledigi yuksek mimari kalitesi ve farkli yapisal ve malzeme sorunlari nedeniyle galisma konusu olarak segilmistir. Bugiin, yapinin dogu kanadi
tamamiyla, giiney ve bati kanatlarinin ise sadece birinci kat mekanlan yikilmig, yok olmustur. Yapinin kuzey ve giiney yonindeki sokaklar boyunca
uzanan diikkanlar, hala diikkan olarak kullanilirken, avlunun etrafinda yer alan mekanlar depo, avlu ise otopark olarak kullaniimaktadir.

Proje yeni bir fonksiyon vermek de dahil olmak (izere korumay! iceren restorasyon tasariminin tiim agamalarini kapsar. Birinci agama, olgli ve
fotografik inceleme, yapinin yapisal, striktiirel durumu ve malzeme analizleri ile yapi elemanlarinin degerlendirilmesi dahil olmak iizere mevcut
durumunun belgelenmesi ve analiz edilmesini igerir. lkinci asama, yapinin degerlendiriimesini de kapsayan restitiisyon projesini igeren, yapinin iginde
bulundugu baglamindaki yasamini anlamaya yonelik farkli icerikte ki arastirmalardir. Ug[]nci] asama ise yapinin sorunlarina yonelik midahaleleri
iceren ve yeni bir iglevle kltir varligi yapinin devamini amaglayan restorasyon projesidir. Bu agama, tarihi yapinin batiinlik, saglamlik ve yeni islevini
gerektiren her tiir / gesit miidahaleler yani sira bunlari kapsayan restorasyon ilke kararlarini igerir.

Bu donem 6grencilerin restorasyon kararlarindaki tercihleri, miize, aligveris / carsi, egitim gibi farkli iglevler yani sira sadece kendini sergileyen bir
yapinin korunmasina bagli olarak ¢ok muhafazakar tutumdan modern miidahalelere kadar cesitlilik sergilemistir.
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deniz avci

The project re-functions the building as a research center for the Hans of
Gaziantep and an exhibition space of its own as a flow of cultural past,
representing each historical period on different wings. Along with the
architectural qualities of each wing, she proposes different interventions
ranging from consolidation to partial reconstruction as well as additions
for exhibition purposes to be characterized as a new period of the
buildings life that can be defined as the interventions of 2010.

Projede, Emir Ali Hani Gaziantep Hanlarini Arastirma Merkezi olarak yeniden
islevlendirmistir. Hanin kendisi de farkli donemleri ve Kiltiirel gegmisi
aktarmasi nedeniyle bir sergileme objesi olarak varligini sirdiirecektir.
Hanin farkl kanatlarnin tasidigi mimari 6zellikler degerlendirilerek,
sadlamlastirmadan kismi rekonstriksiyona kadar cesitli miidahaleler
ile sergi islevi icin gereken mudahaleler, yapinin 2010 dénemi olarak
nitelendirilmistir.



derya fidan

The Emir Ali Han is evaluated as an important document with its original
characteristics of architecture, construction technique and material, and
the project re-functions the building as a research center for the study of
architecture and archaeology in Gaziantep and its environs. Excavation in
the courtyard and removal of the floor material on the south and west wings
are proposed in order to find new traces and exhibit remains of the wall
and foundation. After the excavation and consolidation works, a shelter is
proposed for the protection of exposed remains, and to imply that the building
is originally two-storey high.

Proje, Emir Ali Hanr'n 6zgin mimari 6zelliklerini, yapim teknigi ve malzeme
kullanimi nedeniyle belge degeri niteligini 6n plana cikararak, hani Gaziantep
ve Gevresi Arkeoloji ve Mimarlk Arastirma Merkezi olarak yeniden
isleviendirmektedir. Yapinin yikik dogu kanadinin oldugu bélimdeki zeminde
kazi, ve Ust katlar yikilmig guiney ve bati kanatlarinda zemin kaplamasi olarak
kullanilan sapin kaldinimasi, yapinin yikilmis  bolumlerine iligkin - ¢ikacak
duvar kalintilannin ve izlerin sergilenmesi amaciyla onerilmistir. Ayrica, hanin
Ozglniinde iki kath oldugunu ima eden ve ayni zamanda da yaplyl hava
kosullanna kars! koruyacak bir dist ortii tasarlanmigtir.
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The project evaluates that the Emir Ali Han has lost its qualities after its
2nd period, and thus proposes to re-constitute the architectural qualities
of the period based on the historic research and the restitution project.
The partially collapsed west wing is evaluated to have documentary
and educational values, and then its consolidation is proposed. The
demolished second floor of the Han is proposed to be reconstructed with
contemporary building materials, which will serve both as a shelter for
the consolidated west wing and also as an exhibition space.

Projede, ikinci doneminden sonra yapilan miidahalelerin Emir Ali Han'in
miman niteliklerini bozdugu degerlendirmesinden yola gikarak, tarihi aragtirma
ve restitiisyon projesine gore sekillenen bir tasanim anlayigiyla, yapinin zaman
icinde kaybettigi mekansal ozelliklerini geri kazanmasi amaglanmistir. Yapnin
yikilmig bati kanadinin, hanin yapim teknigi ve malzeme kullanimini gostermesi
acisindan belge ve egitim degeri oldugu belirlenerek, bu alanin yalnizca
konsolide edilmesi 6nerilmistir. Hanin yikilmig ikinci katinin ¢agdas malzeme
ile yeniden insa edilerek bir sergi mekani olusturuimasi ve ayni zamanda bati
kanadinda bir tist ortui olarak aligmasi onerilmistir.
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