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Editor’s Note / Editoriin Notu

This current issue of “metu | architectural design studios,” in which a selection of undergraduate and graduate studio works of the 2010-
2011 academic year is published, shows diversity of approaches to design that address complex and challenging projects.

The Department of Architecture has a strong studio culture that bases upon the mutual link between design, research and learning. The
studios at undergraduate and graduate level engage in variety of projects according to their particular focus on basic design, architectural
design, urban design, landscape design, digital design, and restoration and conservation. This publication, without promoting an
architectural approach and education method, brings together selected student works realized in these studios.

Vernacular architecture is one of the main issues of the studio education in the department. Learning from vernacular architecture is
discussed in this issue by Vacit Imamoglu, who has been running the second year architectural studio and supervising many researches
on vernacular architecture in Turkey for many years, and has valuable and awarded publications on this subject. He is a significant figure
in the formation of the studio culture in the department as he has utilized local way of building as a method in learning how to design for
sophomore students.

The preparation of this issue for publication is realized with the determination and dedicated efforts of my colleagues Research Assistants
Onur Ozkog and Duygu Tiintas. | would like to express my gratitude to both of them.

Berin F. Gir (Assoc. Prof. Dr, METU)

2010-2011 akademik donemi lisans ve yiksek lisans stidyolarinda yapilan calismalardan bir seckinin basildi§i “odtii | mimari
tasanm stiidyolan”nin bu sayisi, kompleks, zorlu ve ayni zamanda farkli olasiliklar tartisan projeleri dreten cesitli tasanm yaklagimlarini
sergilemektedir.

Mimarlik Bolimi, tasanm, aragtirma ve dgrenme arasindaki karsilikli iliskiye dayali guiclu bir stiidyo gelenegine sahiptir. Lisans ve yiksek
lisans stiidyolar, egitime yonelik oncelikli amaglan dogrultusunda, temel tasanm, mimari tasarnim, kentsel tasanm, peyzaj tasanmi, sayisal
tasanm, restorasyon ve koruma konularina odaklanarak ok cesitli projeler tizerinde caismaktadir. Elinizdeki bu yayin, herhangi bir mimari
yaklasimi ve egitim yontemini yiiceltmeden, bu stiidyolarda tiretilen 6grenci calismalarindan segilmis 6rnekleri biraraya getirmektedir.

Stiidyoda tasanm egitiminin ana konularindan biri de yoresel mimarliktir. Bu sayida, yoresel mimarliktan 6grenmek, baska bir deyisle
yoresel mimarligin mimarlik egitimine katkisi, uzun yillar boyunca ikinci yil tasanm stiidyosunda egitim veren, Tirkiye’deki yoresel mimarlik
ile ilgili cesitli aragtirmalar yirtiten ve bu alanda sayisiz dederli ve 6dul almig yayinlan bulunan Vacit Imamoglu tarafindan tartigimaktadir.
Imamoglu, 6zellikle geleneksel yapi yapma teknigini, ikinci yil mimarlik 6grencilerinin tasanm eylemini dgrenmesi igin bir yontem, bir model
olarak uygulayarak, bolimumizde stiidyo geleneginin olusmasinda dnemli rol oynayan kisilerden biridir.

Bu sayinin yayina hazir hale getirilmesi, meslektaslarim Arastirma Gérevlileri Onur Ozkog ve Duygu Tintag'in kararliigr ve ozverili gabalan
ile mimkuin olmustur. Verdikleri emekten dolay kendilerine tesekkirlerimi sunuyorum.

Berin F. Giir (Dog. Dr, 0DTU)



Yoresel Mimarhk Galigmalarinin Stiidyo
Ogrenimine Ne Gibi Katkilar Olabilir?

Vacit imamoglu



Halk mimarligi, yére mimarligi, yoresel mimarlik, zaman zaman da “vernekdler” mimarlik diye adlandinlan alan, mimarlarin, zaman
zaman da sanat tarihgilerinin ve antropologlarin ilgilendigi ve dersler ¢ikardigi bir caligma alanidir. Son 50-60 yil iginde bu konuda yapilan
caligmalar, diizenlenen konferanslar ve basilan eserler, konuya ilgiyi arttirmig, ¢ok sayidaki mimarlik fakiiltesinde benzer galismalarin
yiritiilmesine, yayinlar yapiimasina katkida bulunmustur.

Bu konuda onci olarak bilinen eserlerden biri, Bernard Rudolfsky’nin (1964) New York Modern Sanatlar Miizesi’nde agllan bir sergiden
sonra yayimlanmis olan “Mimarsiz mimarlik” (Architecture without architects) adl kitapgigidir. Onu izleyen yazarlar arasinda Jean-
Louis Bourgeois’i da sayabiliriz. Onun 1983 yilinda ¢6l mimarligi Uzerine yayimladigi “Gérilmeye deger/gézalici yére mimarhgr”
(Spectacular vernacular) adli eseri de konuya zenginlik katmistir. Hasan Fathy, Amos Rapaport, Gideon Golany gibi mimar, antropolog
ve kent planlamacilan da konunun derinlesip yeni boyutlar kazanmasina yardimci olmustur. Paul Oliver’in 1997 yilinda basilan 2383
sayfa uzunlugundaki g ciltlik “Diinya yére mimarhgi ansiklopedisi” (Encyclopedia of Vernacular Architecture of the World) eseri
dinyanin hemen her yerinden drnekler vererek bu alani kiiresel 6lgekte irdelemistir.

Ulkemizdeki yoresel mimarlik veya halkin iirettigi ev ve mahalleler, Cumhuriyetimizin kurulusundan sonra, Ulusal Mimarligrmizin en
onemli kaynagi olmasi gerektigi distincesiyle, gesitli arastirmacilar tarafindan incelenmistir. Bu yaklagimin dncilerinden biri stiphesiz
Sedat Hakki Eldem’dir. Onun genellikle bati Anadolu’da yiriitmus oldugu ¢alismalar o bolgelere hakim olan geleneksel mimarligimiza
1Stk tutmus, bu caligmalardan elde ettigi bilgi ve birikimler hem bu alana, hem kendi tasarladigi binalara katkilarda bulunmustur.

Orta Dogu Teknik Universitesi Mimarlik Fakiiltesi, 1956’deki kurulusundan hemen sonra, yéresel mimarlik ve yerlesimlerle ilgili cesitl
caligmalar baglatmigtir. Bu konuda dizenlenen toplantilar, yiritiilen aragtirmalar, makale ve kitaplar seklinde yayimlanmistir. Ayrica
yiritiilen yiiksek lisans ve doktora tezleri ile 1975 yilinda yayimlanmaya baglayan 0DTU Mimarlik Fakiiltesi Dergisi de bu alana onemli
katkilarda bulunmustur. Yore mimarligi alaninda calisan dgretim elemanlanimiz arasinda Orhan Ozgiiner, Kemal Aran, Selahattin Onir,
Suha Ozkan ve Mete Turan’i sayabiliriz. Orhan Ozgiiner’in 1970 tarihinde yayimlanan “Kéyde mimari Dogu Karadeniz” adli kitapcid,
Suha Ozkan, Selahattin Oniir ve Okan Ustiinkok’iin gesitli makaleleri; Mete Turan ve Restorasyon Béliimiimiiz dretim elemanlarinin
alan caligmalar, makale ve kitaplan Turkiye’deki yore mimarlik galigmalarini zenginlestirmis, cesitli boyutlanini agikiga kavusturmus,
ya da onlara yeni boyutlar kazandirmistir. Konunun en etkili yayinlarindan biri Kemal Aran’in 2000 yilinda basilan “Barinaktan dte”
(Beyond shelter) adl kitabidir.

Herhangi bir yoredeki halkin, dzellikle de modernlesme donemi éncesinde, (ki bu donem dlkemiz igin 1950’li yillardan onceki dénem
olarak alinabilir) yasamig olanlarin biiyiik cogunlugu, belli bir mimari kuram, doktrin veya mimari akimdan etkilenmeden -¢ogunlukla da
onlarin pek farkinda olmadan- binlerce yapi retmig; aigmis olduklan bu tiir geleneksel bina ve yerlesimlerde yasamlarini stirdirmastr.
Yoresel mimarliga sekil veren etkenler, genellikle, o yoredeki alt-kiltiir ve yagama bigimi, adet ve gelenekler, ekonomik olanaklar, yorede
var olan, oraya 6zgii yap! malzemeleri ile o yere hakim olan iklim kosullandr.

Bu gergevede dretilen yapilarin hemen hepsi miitevazi élgilerde, iglevsel ve sirdirilebilir 6zellikleri olan yapilardir. Ancak bunlarin her
biri, kullanicilarinin giinlik, siradan, elle tutulabilir ihtiyaglarini karsilamanin dtesinde, onlarin yasamlarina renk ve zenginlik katacak bazi
boyutlara da sahiptir. Her yapi, gevresiyle uyumlu, daha dnce yapiimis olan binalara saygili, onlara yeni bir yorum getirecek, o yoredeki
kltir ve sanata katkida bulunacak niteliktedir. Bu yolla tretilen eserlerin bilyiik cogunlugu da, insan yasamini, onun bu diinyada var
olusunu anlamli kilacak, diinyayi giizellestirecek boyutlar icerir. Binalar ve onlarin yasam cevreleri, mahalle ve sokaklar, meydanciklar,
belli bir armoni, gogu zaman da, belli bir birlik ve bitiinlik igindedir.

Ydresel mimarhdin mimarlik egitimine olasi katkilan

Yoresel mimarlidin, cagdas mimarlanmiza getirebilecedi cesitli katkilar vardir. Bunlar, boyutlandirma, iklimle ve ekolojiyle uyum iginde
stirddrtlebilir yagam bigimi, malzeme kullamimi ve ayrnintilandirma, dretim teknikleri ile ilgili pratik bilgi ve birikimler olabilir. Ayrica bu
tur caligmalar cevre ve mimarlik kiiltdrtinin farkinda olunmasina, kavranmasina, bu alanda duyarliliklarin gelistiriimesine ve tabii ki yeni
yorumlarla devam ettirilmesine katkida bulunabilir.

Benim yoresel mimarlik alanindaki aragtirmalarim i ve Giineydogu Anadolu’daki tas yapilarda yogunlasmaktadir. Bunlarin bir bolimu
kentlerdeki, bir bolumi daha kigiik yerlesimlerdeki evler, bir bolimi de geleneksel baglarda bulunan yapilar tizerinedir (Imamoglu,
1980, 1992, 2001a, 2010). Yiriitmis oldugum yiiksek lisans tezlerinin bir boliimi de bu konudadir.

Ulkemiz yoresel mimarlik agisindan gok renkli ve zengin bir gériiniime sahiptir. Farkli cografi bolgelerinde yasayan gruplar; cesitl
tir ve nitelikte yapilar dretmistir. Bugiin, Ankara ile bitiinlesmig olan Taspinar Koyi’'ndeki veya I¢ Anadolu, Dogu ve Gineydogu



Anadolu bdlgelerimizin gesitli koylerindeki kerpi¢ evler; Karadeniz bolgemizin ahsap iskeletli evleri; Akseki yoresinin “digme”li
evleri; Kapadokya'nin kaya igine oyulmus, ya da prizmalardan olusan tas evleri; Ic Anadolu’daki baglan sisleyen tonozlu yapilar;
bati Anadolu’nun beyaza boyall kibik evleri; Harran'in konik yapilari, biyik bir renk ve gesitlilik gosterir. Bunlarin ¢ogu miitevazi
boyutlarda, kendini 6n plana gikarmayacak gortinislerdedir. Ancak her birinin sergiledigi bireysel kimlikler ve biraraya gelis sekilleri
ilging ve etkileyicidir.

Peki bu tiir arastirmalardan elde edilen bulgulanin mimarlik tasanim stiidyolarina ve genel olarak mimarlik grencilerine ne gibi katkilar
olabilir? Her ne kadar yazili kaynaklar ve fotograflar tasarim yapacak 6grenciye esin kaynagi olsa, onlar heyecanlandirip yol gésterse de;
bu yapilarin bulunduklar yerlerde goriiliip deneyimlenmesi, ti¢ boyutlu olarak algilanmasi da gerekir. Gizim ve fotograflarla kolay kolay
algilanamayacak olan bazi nitelikler (1s1gin dediskenligi, tas veya kerpic duvarlarin yarattigi sessizlikle gelen huzur; yiizeylerin plastik
dokusu, gozenekleri, ses yutuculugu; yiizey sicakliklari, pencerelerden algilanan dig diinya, ic mekanlarda ve avlularda yaratilan sicak-
samimi hava veya ferahlik), ancak yerinde gorme, icine girip inceleme, cevresinde dolagma gibi deneyimlerle miimkiin olabilmektedir.

ODTU Mimarlik Fakiiltesi kuruldugu giinden bu yana, yerinde gériip 6drenmenin dnemli oldugu goriisiiyle, Anadolu gezilerini tesvik
etmistir. Bunlar tarih ve stiidyo gezileri olarak iki gruba aynilabilir. Tarih gezilerinin egitime katkisi tartisiimaz diizeylerdedir. Stiidyo
gezileri icin de ayni seyi diisiiniiyorum. Stiidyo sorumlular, her yil ele alacaklar konularini belirlerken, zaman zaman yéresel mimarliga
edilmenin yararh olacagini diistinip belli bir yoreyi segmekte ve galismalanini o gergevede planlamaktadir. Yani yoresel mimarlig,
ogrenmenin 6nemli bir araci olarak gorip, kullanmaya karar vermekte, dgrencilerini birkag giinligine o yoreye gotirip, birlikte
incelemeler yapmaktadir. 0 dénemde verilen projeler de, incelenen yoredeki arsalar iizerinde tasarlanmaktadir. Bu amagla yapilan stiidyo
gezileri, 6grencilere gesitli yararlar saglamakta; okuldan uzakta arkadaslariyla gegirecekleri birkag giin bile onlar heyecanlandirmakta;
farkli iklim ve ortamlarda, farkli yagsama bigimleri gérmek de bakis acilarina zenginlikler katmaktadir. Ayrica birgogu, Anadolu’nun o
giine kadar goérmedikleri yorelerini goriip tanima firsati bulmakta, oralar hakkinda okuyup bilgi sahibi olmaktadir.

Bu tiir geziler, bugiine kadar genellikle mimarligin temellerinin dgrenildigi ikinci sinif diizeyinde yapilmistir. Ancak ilk yil dahil, cesitli
siniflarda ve farkli tasanim gruplan tarafindan da benzer stiidyo gezileri yapiimaktadir. O siniflarin ilgi odagi, zaman zaman yéresel
mimarlik olsa da, gogunlukla bir kentin veya yerlesimin tarihi dokusunun incelenmesi, daha karmagik mimari programlar igin uygun
cevre veya ortamlarin kullanilmasidir. Ikinci sinif stiidyosunda bu gezilere onciiliik eden 6gretim tyelerimiz arasinda Kemal Aran, Yildinm
Yavuz, Tekin Akalin’i sayabiliriz. Daha sonra, adi gegen stiidyoda gorev almig olan diger 6gretim elemanlarinin gogu bu gelenegi devam
ettirmigtir. Bugiine kadar ikinci sinif stiidyolar kapsaminda en ¢ok gidilen yoreler de kabaca soyledir: Ankara yakinlarindaki koyler
(Tagpinar, Ballikpinar, Ayas, Beypazar, Kizilcahamam, Giidil), Kapadokya’daki kdylerin hemen hepsi, Dogu, Orta ve Bati Karadeniz’deki
kasaba, kdy ve mecralar, Sanliurfa, Harran, Konya ve koyleri; Mersin, Adana, Akseki-Uriinlii, Bergama.

Bu gibi yerlerde incelenen doku ve evler algakgonillic boyut ve olguleri; dogaya yakinliklari, ekolojik dengeyi ve iklim verilerini
kullanmadaki ustalik ve basarilari, yoredeki malzemeyi duyarl bir bicimde kullanmalari, yorede yasayan ustalarin malzeme ve dokuya
olan sevgi ve hakimiyetleri, 6grencilere mimarligin bu tiir boyutlannin énemini géstermesi agisindan 6gretici olmaktadir. Yani ayagi
yere basan, kisith olanaklarla da giizel, hatta gozalici ve keyif verici binalar yapip gevreyle uyumlu, dogaya saygil bir diinya yaratmanin
mimkiin oldugunu...

Yoresel mimarligin mimarlik egitimine ve gagdas mimarliga yapabilecegi en 6nemli katki ise, onun siirsel yanlari, sanatsal boyutlaridir.
Bu ozellikleriyle de, bu tiir gaigmalar mimarlik 6grencilerinin yaratici potansiyellerinin, yaratici i¢giidiilerinin ortaya gikmasina; zihinsel
ve mesleki olarak gelismelerine katkida bulunmaktadir. Ayrica onlarin mimarligin en onemli boyutu olan estetik boyutlar (izerinde
disundp tartismalarina, yapilardan haz almalarina ve bu konuda yeni arayiglara girmelerine firsat verir.

Halkin drettigi bu tir yapilar, hemen her zaman insan olgeginde ve yasanabilir karakterdedir. Bunlar tireten usta veya mimarlar, genel
olarak bulunduklar cevreyi bir biitiin olarak gérmus, bittinsel bir bigcimde ele almis, gelistirmislerdir. Binalarin hemen hepsi iginde
oturanlara su veya bu sekilde mutluluk verir; inceleyenlere esin kaynagi olur, onlarin ufuklarini agar, konu tizerinde derinlesmelerine yol
acar.

Genellikle her yorede geleneksel sekilde dretilen ve ihtiyaca gore zaman iginde ufak tefek degisiklikler gegiren bu yapilarin ilging ve
ogretici olmasinin baslica nedenlerini soyle siralayabiliriz:

a) Ev ve mahalleler dogal peyzajla uyum icindedir. Yerlesimler genellikle glineye bakan, soguk kuzey riizgarlarindan korunmus,
tanma elverigli olmayan araziler iizerindedir.



b) Giiniimiizde yeniden on plana ¢ikan stirddriilebilirlik ve ekolojik denge arayislar, bu tir yapi ve yerlesimlere yon vermis; su,
riizgar, toprak, giines gibi dogal etkenler -dengeli ve surdiirilebilir bir yagam igin- bitiin potansiyelleriyle kullaniimistir.

c) Evler gogunlukla insan olgegini iyi kullanan, boyutlandirmalar basanlh olan yapilardir. Belli bir igleve hizmet edecek mekanlar
gerekli olan boyut ve Glgilerde, o yorede sirtip giden yasam sekline gore belirlenip kullaniimakta; ne gereginden biyik, ne de
geregdinden kiigik olarak tasarlanmaktadir.

d)Evlerin iginde bulundugu sokak; sahip oldugu avlu ve yan agik alanlarla kurdugu iligki rahat, biitiincil ve iglevseldir.
e) Yapilar genellikle asimetriktir; zaman iginde gelismeye, biiylimeye uygun bir anlayisla tasarlanmaktadir.

f) Ev yasaminda avlu ve dis alanlar, sicak bélgelerde de damlar, i¢ mekanlar kadar dnemlidir; evlerin yasam merkezleri
mevsimden mevsime ve giin i¢inde de giinesin durumuna gore degisim gosterir.

g) Yapilarda kullanilan yoresel malzemelerin doku ve renkleri duyarl bir sekilde ele alinmakta; kullanimdaki “plastisite” nedeniyle
de insanda dokunma (hatta oksama ve yiiz sirme) duygusunu yasatmaktadir.

h)Cepheleri olusturan (tas, kerpig, ahsap gibi) malzemelerin gorsel ozellikleri, nasil eskiyecekleri, nasil bakilacaklar iyi
bilinmektedir.

i) Kullanilan rolyef ve oymalar, mimari elemanlarin ve cephenin ii¢ boyutlulugunu vurgulamakta; giines isinlarinin giin igindeki
hareketiyle de etkileyici ve dedisken gorintsler yaratiimaktadir.

j) Uretilen yapilar genellikle “tektonik” ifadeler sergiler. Yani, binayi olusturan malzeme ve tasiyici sistemler islevsel sekilde ele
alinmakta, yapisal —ya da yapim sisteminin dogasindan kaynaklanan- bir giizellik sergilemektedir. Bu yolla elde edilen mimari
ifadeler, genellikle algakgondllii, samimi, ama giigludur.

k) Akil ve duygunun birlikte kullanilmasindan dogan duyarl bir artizanal retim sekli ve bu yolla yaratilan cesitli siisleme ve
motifler —bina iginde ve diginda-yapi ve yapi elemanlari ile birlikte dustiniliip kullaniimakta, boylece yoredeki dekoratif sanatlarin
bir bolumd binalarla butunlestirilmektedir.

I) Her yorenin kendine uygun sekilde olusturdugu avlular, cepheler ve duvarlarin arkasina gizlenen diinya, Anadolu kiiltiriintin
derinligini ve binlerce yillik birikimini su veya su sekilde bize yansiti. Mimarligin 6zl olan ve kolay kolay soze dokiilemeyen,
duygu ve sezgileri yeniden yasamamiza firsat verir.

Onyedinci yiizyil iranli ozan Saib-i Tebrizi’nin su dizeleri, adeta yore mimarh§imizin potansiyeline isaret etmektedir:

Bu kentin (evlerin) ne g¢atilarini 1gildatan aylar sayabilirsin
Ne de duvarlarinin gerisinde gizlenen bin muhtesem ginegi '

Yoresel mimarlikla ilgili stiidyo ¢alismalarinin gelecekte de devam etmesi umuduyla.

Vacit imamoglu. 28 Haziran 2011

117. yuizyll Pers ozani Saib-i Tebrizi'nin Kabil kenti igin yazmis oldugu bu dizeleri Khaled Hosseini’nin Bin Muhtegem Giineg adli kitabindan aldim
(.430). Kitap 2008 yilinda Everest Yayinlan arasinda gikmistir.
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studio 1



Students/Ogrenciler

Rafail Afandiyev . Kadir Akar . Gizem Akkdse . Ogulcan Aksoy . Betiil Aktas . Emin Kaya Albayrak . Gokge Altay . Mukhammadzhon Amirshoev . Gizem
Arat . Caner Arikboga . Berfu Beliz Arslan . Bahar Aybudak . Ajla Begovic . Seda Bertan . Kutay Can Biberoglu . Eymen Gagatay Bilge . Tuna Bozankaya
. Nilay Nida Can . Nursena Coskun . Havva Galili . Demet Cekic . Merve Golak . Cem Dedekarginoglu . Berfu Nergis Demirbuga . Banu Deniz . Aysun
Deniz . Oya Merve Duman . Giines Duyul . Hasan Cem Safa Ece . Damla Ece Erdem . Berfin Eren . Duygu Ergiiner . Damla Gore . Nazli Gormezler .
Gamze Bilen Giingdr . Fadi Sobhe Hassan . Ji Suk Jung . Onur Kamburoglu . Ozge Karaman . Mustafa Karatutlu . Inci Kasim . Gizem Kaya . Diba Seray
Kisadere . Sinan Cem Kizil . Ecem Su Korkmaz . Dicle Kumaraslan . Mahsa Moayedi . Ayse Ipekcan Ogulmus . Aslihan Okman . Faruk Dogukan Oral
. Ozge Oz . Pelin Iraz Ozgelik . Gizem Ozdemir . Seyithan Ozer . Emine Ozgiir . Huriye Nur Ozkan . Melek Ece Oztepe . Ezgi Pehlivan . Seray Gokge
Pekiner . Seyda Pirana . Altyn Rejepova . Hamide Rihtim . Seyma Saribekiroglu . Shuji Seko . Bolormaa Shagdarsuren . Alican Sungur . Osman Stimer
. Eyliil Senses . Ferhunde Biisra Tanriverdi . Timothy Bunoti . Talha Torun . Burcu Tuncel . Havva Nur Timbas . Reha Oguzhan Tiirel . Gagda Tirkmen
. Elif Merve Unsal . Pinar Yalginkaya . Pinar Yazdig . Giilistan Yesil . Soner Yildinm . Gérkem Yildiz . Deniz Doga Yigit . Ayse Gill Yiiksel . Ferhat Zeycan
. Batyrkhan Zhumagaliyev



Arch 101 Basic Design

Selahattin Oniir + Erciiment Erman + Senol Yagiz + Derin inan
Esin Kimez + Leyla Etyemez + Seray Tiirkay + Ali Tolga Ozden

The first semester of the beginning year aims at preparing the students for the general traits of design through exercises, where they are expected to reflect
on order, to develop strategies for organization, and to gain mental and manual skills, as well as awareness of the perceptual values of form, to structure
compositions in 2 and 3-D media with various materials.

2-D Design Studies: Exercise 5, 6,9, 11 and 12

(Components of 2-D Designs are shape, line, color, and texture. In the design exercises color and texture differentiation of the design elements are limited by the colors
and textures of the different materials used.)

2-D Bounded Area Design / Exercises 5 and 6 demanded achievement of integrated visual organizations having defined extensions in 2-D with part to part and part-
whole relationships, hierarchies, repetition, and variation. Elements of the design for these exercises were derived by the students themselves taking seven bodily postures
associated with the sports activities, each of which were given to a student group, and their graphical abstraction. Students individually worked on Exercises 5 and 6
abstracting and using three of the seven. In Exercises 9 and 12, the elements, where overlapping in the design was also asked for, were three letters individually chosen
from the Korean alphabet.

In Exercise 11, the visibility and qualities of the composition, based on subdivision of a 2-D area, would depend on textural differentiation of the surface, and thus, would
intensify the haptic experience.

Relief Design: Exercise 14

(Besides shape, line, color, and texture, light and shade and surface plasticity - planar characteristics - are the other components of the design.)

Afield study on the perceptual values of stratified rock formations in Kerpe, on the Black Sea Coast of Turkey, was done to abstract from nature the potentials of “layeredness”.
Exercise 14 for a relief design was formulated with a view to benefit from this study. It was a simple design task of an overlapping organization of three regular geometric
shapes, whereby relief technique would have them sustain their geometric identities.

3-D Design Studies: Exercise 15a

(Additional components are solid, void, mass, volume, plane, shade and shadow .)

In Exercise 15a a solid-void 3-D composition would be achieved by carving into a rectangular solid prism of eight cakes of soap to create a variety of interrelated voids,
adding up approximately to 1/3 of the whole. The design principles of hierarchy, proportion, rhythm, and the formal-geometric identities of both the solid and the void
configurations would be considered.

Baslangic yilinin ilk donemi, ogrencileri aligtirmalarla tasanm etkinliginin genel 6zelliklerine hazifamayr amaclamaktadir. Bu alistrmalar ile, iki ve ¢ boyutlu ortamlarda ve
farkl malzemelerle tasanm yapabilmeleri icin, diizen tizerine diisiinmeleri, diizen kurma stratejileri gelistirmeleri ve zihinsel ve el becerileri ile birlikte bicimin algisal degerlerinin
farkindaligini kazanmalar beklenmektedir.

Iki-Boyutlu Tasarim Galigmalari: Aligtirma 5, 6, 9, 11 ve 12

(Iki-boyutlu tasarimin bilesenleri sekil, ¢izgi, renk, ve dokudur. Aligtirmalarda renk ve yiizey dokusu, tasarim Ggelerinin ayngtinimasi igin kullarian farkl malzemelerin kenali
renk ve dokulari ile sinirlanmigtir,)

iki-Boyutlu Alami Simirh Tasanim / Alistrma 5 ve 6 ile parcalar arasi ve parca-biitiin iliskileri, hiyerarsiler, tekrar ve varyasyon ile iki boyutta tanimli gelismeleri olan biitiinlegik
gorsel organizasyonlarin gerceklestiriimesi beklendi. Bu alistrmalar igin tasanm dgeleri, her biri bir grenci grubuna verilen spor etkinliklerinden yedi beden hareketinin
kendileri tarafindan yapilmasi ve grafik olarak soyutlanmast ile elde edildi. Ogrenciler bu alistrmalar iizerinde yedisinden iigiinii soyutlayarak ve kullanarak bireysel olarak
calistilar. Tasanm 6gelerinin cakistinimasi da istenen Alistrma 9 ve 12'de Ggeler, Kore alfabesinden bireysel olarak segilen ii¢ harfti. Alistirma 11°de iki boyutlu bir alanin
béliinmesi dizerine kurulan tasanmin gorsellesmesi ve nitelikleri yiizeyin dokusal farkilasmasina dayal olacak ve boylece dokunsal deneyimi 6n plana ¢ikaracakii.

Rolyef Tasarimi: Aligtirma 14

(Sekil, cizgi, renk ve yiizey dokusu yanisira, 1k ve gélge ve yiizey plastisitesi tasanimin diger bilegenlericlir)

“Katmanlasma™nin potansiyellerini dogada inceleyerek soyutlamak icin Tiirkiye’nin Karadeniz kiyisindaki Kerpe'deki tabakal kaya formasyonlarinin algisal degerleri iizerine
bir arazi calismasi yapildi. Rolyef tasarim igin Alistrma 14 bu incelemeden yararlanma gériisii ile hazirtandi. Ug diizgiin geometrik seklin gakistinlarak organize edildigi ve

geometrik kimlikleri rolyef teknidi ile stirdiiriilecek basit bir tasarim goreviydi.

Uc Boyutlu Tasarim Galismalan: Aligtirma 15a

(Bosluk, cisim, kiitle, uzam, diizlern, i1sik ve gélge diger bilesenler olarak ortaya cikar)

Aligtirma 15a’da bitiintin 1/3 oraninda birbirleri ile iliskilendirilmis bosluklar yaratmak tizere sekiz sabun kalibindan olusturulan bir dikddrtgenler prizmasindan eksiltilerek i
boyutlu bir dolu-bos tasanmi gerceklestirimesi beklendi. Hiyerarsi, orant, ritim ilkeleri ile dolu ve bos sekillenmelerinin bicimsel-geometrik kimlikleri gozetileceki.
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3-D Design Studies: Exercise 16 and 17

(Additional components are solid, void, mass, volume, plane, shade and shadow .)

“A Complex Solid-Void Design Based on a Regular Solid” / In this Exercise 16 a void of complex organization would be developed based on the study and
determination of lines of visual forces in a cube, besides its edges and vertices. The cube as a regular geometric solid would be constructed by layers of
corrugated cardboard. This stratified character was also an important reference that would guide the development of the void. The total void would be about 40%
of the whole solid-void design. One significant aspect of 3-D configurations is that they can be appreciated from any point of view. Variation as against “sameness”
was emphasized. Also an integral use of both orthogonal and curvilinear geometries was expected.

“A-Voided Cube” / The only difference of Exercise 17 from Exercise 16 was that this time students were asked to create seven interrelated voids, all determined
in size, form, and their relationship pattern, that would add up to 50% of the whole solid-void organization. Use of white cardboard to construct the cube was
another minor difference.

Uc Boyutlu Tasarim Galismalari: Aligtirma 16 ve 17

(Bosluk, cisim, kiitle, uzam, dizlem, isik ve gélge diger bilesenler olarak ortaya cikar,)

“A Complex Solid-Void Design Based on a Regular Solid” / Bir kiibiin kenarlan ve koseleri yanisira biinyesinde algilanabilir sanal dogrulann incelenmesi
ve belilenmesine dayanan karmasik yapida bir bogluk gelistirilmesi istendi. (Alistirma 16) Kip, dizgiin geometrik bir dolu cisim olarak, oluklu mukavva
katmanlanndan insa edilecekti. Bu tabakalardan olugan katmanh karakter boslugun gelistirilmesinde bir diger onemli referans idi. Boglugun tim dolu-bog tasanmin
%40’ kadar olacag belirtildi. Ug boyutlu sekillenmelerin dnemli bir 6zelligi her bakis agisindan degerlendirilebilir olmalandir. “Aynilik”a kargi degiskenlik vurgulandi.
Hem ortogonal hem de egrisel geometrilerin biitiinlesik olarak kullanimasi beklendi.

“A-Voided Cube” / Alistirma 17’nin Aligtirma 16’dan tek farki bu kez 6grencilerden beklenen, bilyiikligu, bicimi ve iligkiler dizeni timilyle belirlenmis, tim dolu-
bog tasanmin %50sine ulasan, birbirleri ile iligkili yedi bosluk yaratmalanydi. Katmanlardan olugan kiibiin ingasinda beyaz mukavva kullaniimasi bir diger kiigik
farklilkt.
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Portfolio Design: Exercise 2

Design of an additive flexible filing system to accommodate the previous and the forthcoming semesters’ works was an initial design task that continued
throughout the semester with intermittent reviews of work carried on by each student. The task required development and integration of a 2-D layout
system for the visual and verbal material. The size was limited by 625 cm?. (Exercise 2)

Study and Design of 3-D Structures: Exercise 1 and 3

For Exercise 1 groups of five students were assigned the task of constructing either a structure to tower high, or to span a long distance, or to project
far out from a wall. Groups competed for the highest, the longest, and the farthest in their designs. Suspension structure with stick-form elements for
compression and string for tension was the system employed.

Exercise 3 was based on the study of a natural form - bone structure of a fish with its components of vertebrae, spines and ribs. Each student was to
represent findings with orthogonal drawings and 3-D working models using appropriate materials, which were to be larger than life-size. The structural
principles observed would be used in the following Exercise 4, “A Lakefront Strip”.

“A Lakefront Strip”: Exercise 4

On the Northern shore of Lake Eymir on METU grounds a continuous lakefront strip would be created with variations in 3-D. (Exercise 4) The major
function was to complement the original condition of this natural site. The strip would be defined as a lakefront promenade with nodes for potential
leisurely activities. In the 3-D design for defining the space of this strip, the structural principles found in the study of the fishbone structure would be
employed. Rhythmic variation (alternating, progressive, or continuous) was to be achieved. Final presentations were a site plan and site model (1/200)
and a partial model of the space defining structure (1/20).

Belgetasir Tasarimi: Aligtirma 2

Bir dnceki ve ikinci donemin galismalanini barindiracak eklenebilir esnek bir dosyalama sisteminin tasarlanmasi, donem boyunca her Ggrencinin
calismasinin izlendigi ilk tasanm gdrevlerinden biriydi. Gorsel ve yazili dgeler icin 2-boyutlu bir mizanpaj sisteminin gelistirilmesi ve biitiinlestirilmesi
istendi. Tasarlanacak belgetasinn biiytikligi 625 sm? olarak sinirlandi (Alistirma 2).

Uc Boyutlu Striiktiir Aragtirmasi ve Tasarimi: Alistirma 1 ve 3

Alistirma 1°de beser ogrenciden olusan gruplara ya yiksege tirmanan, ya bir agikiigi agan, ya da bir duvar yiizeyinden uzanan bir struktir tasarlayip insa
etme gorevi verildi. Gruplar, tasarimlarinda en yii ksegdi ve en uzunu icin yansacakti. Kullanilan sistem, basing cubugu ve gergi elemanlarindan olusan
gergi striktir idi.

Aligtirma 3 dogadan bir bigimin — bir baligin omurga, omurlar ve kilgik bilesenleri ile iskelet yapisi — incelenmesine dayaliydi. Her 6grenci bulgularini
gerceginden biyik dlcekte ¢izimle ve uygun malzeme kullanilarak yapilan ve strilktiiriin nasil calistigini gdsteren bir modelle sundu. Gérilen striikttirel
ilkeler bir sonraki “A Lakefront Strip” bashkl Alistirma 4'te kullanilacaki.

“Gol Kiyisi Seridi”: Aligtirma 4

0DTU arazisinde bulunan Eymir Goli'niin Kuzey kiyisinda ugunci boyutta yapilacak varyasyonlarla devam eden bir gol kiyisi seridi yaratiimasi Aligtirma
4’{in konusu idi. Ana islev bu dogal alanin 6zgiin durumunu taglandirmaki. Kiyi seridine dinlendirici etkinliklerin yer yer odaklandigi bir gol kiyisi gezisi
(promenad) tamimi kazandirlacaktl. Bu kiyi seridi mekanini tarifleyecek olan ii¢ boyutlu tasanmda, balik kilgigr striikturiiniin incelenmesinde gozlenen
strilktir prensipleri kullanilacakti. Ritmik varyasyon (degdiserek tekrar eden; ilerleyen; kesintisiz) elde edilmeliydi. Final sunuglar 1/200 6icekli bir vaziyet
plani ve modeli ile mekani tanimlayan striktiiriin 1/20 dlgekli kismi modeli ile yapildi.
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“A Remodelling / Redimensioning Exercise for Foga”: Exercise 5

A field study was done in Foga on the Aegean Coast for the purposes of the final Exercise 5, which asked for analysis and developing propositions for
redesign of an urban outdoor environment. The busy plaza at the tip of the “Kiigiik Deniz” and the esplanade on its Western coast would be remodelled
and redimensioned, for the plaza to continue its civic functions and the esplanade to accommodate outdoor cultural activities. The area behind the
remains of the historic city wall along the edge of the esplanade, which slopes up to the archaeological site of the Temple of Athena, would also be
redesigned as the access towards and surrounds of a would be archaeological museum. The Eastern coast of the “Kiigik Deniz” would continue as an
esplanade with commercial / recreational functions.

Visual exposition of the historic wall; esplanade providing for promenade; the “choreography” of human circulation to be affected; changes in levels and
creation of vertical surfaces to help or accentuate differentiations of zones, to shape and define areas; thinking and designing for the relations of the land
with the sea were important conditions to be considered. The studies and presentations of work were carried out at the scales of 1/500 and 1/200.

“Foca igin Yeniden Bigimlendirme / Boyutlandirma Aligtirmasi”: Aligtirma 5

Kentsel dig mekanin yeniden tasarlanmast igin analiz ve oneriler gelistirmeyi 6ngéren Alistirma 5’in amaglan dogrultusunda Ege kiyisindaki Eski Foga’da
bir alan calismasi yapildi. “Kiigiik Deniz”in ucundaki islek meydan ve Bati kiyisindaki kordon (“esplanade”) meydanin kamusal islevlerini sirdirmesi
ve kordonun agik hava Kiiltiirel etkinliklerine yer vermesi igin yeniden sekillendirilecek ve boyutlandinlacakti. Kordonun kara tarafindaki kiyisi boyunca
uzanan tarihi duvar kalintilarinin arkasinda kalan ve Atina Tapinagi'nin arkeolojik kalintilarina dogru yiikselen alan, burada yapilacak arkeoloji miizesinin
ulasim mekani ve gevresi olarak da yeniden tasarlanacakti. “Kiigiik Deniz”in Dogu kiyisinin varolan ticari/eglence islevlerinin bulundugu bir kordon olarak
sirecegi varsayildi.

Tarihi kent duvan kalintisinin goriniir kilinmasi; insan dolagiminin “koreografisi’ni 6ngdrme; alan farkllasmalarinin yaratimasi veya vurgulanmasi,
sekillendirilmesi ve tanimlanmast igin seviye degistiriimeleri ve diisey yiizeyler yaratiimasi; karanin denizle iligkilerinin diistindilip tasarlanmasi gozetilmesi
istenen 6nemli kosullar oldu. Galismalarla ilgili sunuslar 1/500 ve 1/200 dlgeklerde yapildi.




demet cekic - elif merve iinsal

I

emine dzgiir eymen cagatay bilge

gokee altay odzge karaman

osman siimer pinar yazdig

caner arikboga talha torun

exercise 5




studio 2



Students/Ogrenciler

Kadir Akar . Gizem Akdag . Nil Akdede . Haktan Aksu . Gokge Altay . Ayse Arslan . Erenus Atilla . Zeynep Avsever . Murat Aydinoglu . Dauren Baimurzin
Cansu Can . Mehmed Cahid Can . Gamze Canbaz . Duygu Cankurtaran . Orhun Gakir . Havva Galili . Sila Gankaya . Cenk Cesmeli . Ceren Cetintas
Hilal Giftci . Burcu Gimenoglu . Seyit Ahmet Dal . Aysun Deniz . Dirim Dinger . Mustafa Dogru . Ceyda Durus . Giines Duyul . Elif Diizel . Deniz
Ecemis . Muhammed Ensarioglu . Miige Erkiig . Merve Esmebasi . Farzad Golghasemi . Berfu Bengisu Goren . Ekrem Gillik . Derya Giingor
Mehmet Ali Gali . Ash Merve Hetemoglu . Umair Ibrahim . Burak llhan . Tolga llhan . Esma Kalayci . Emir Kapic . Giilberk Karaagag . 0Ozge Karakas
Ibrahim Karaman . Mustafa Karatutlu . Tugba Kavak . Zeynep Keskin . Damla Kir . Gaglayan Kizilkaya . Ahmet Kurnaz . Kenan Kiigiik . Derya Fatma
Marangoz . Samet Mor . Derya Rana Musluk . Merve Okgu . Zeynep ilay Orug . Alp Ozekin . Tugba Ozer . Muharrem Ozkarakaya . Ciineyt Oztiirk
Safak Sakcak . Shuji Seko . Siileyman Siinbiiloglu . Benan Sahin . Ece Gamze Sentuna . Gizemnur Talas . Aycan Terzioglu . Orgun Tonyali . Fatih
Topak . Deniz Topguoglu . Sarp Tosun . Fulya Tutarli . Serap Tiizen . Kiibra Meryem Ulug . Mehtap Us . Pinar Melek Uz . Elif Seda Uzunogullan
Zeynep Aysu Unal . Elif Merve Unsal . Buket Urkmez . Giines Yildinm Mustafa Yildiz . Nezih Yiksel . Simla Yiizgeg . Batyrkhan Zhumagaliyev



Arch 201 Architectural Design |
Group1: Vacit Imamoglu + Can Baykan + Nuri Arikoglu
likay Din¢ Uyaroglu + Ulkii Ozten

A Solar House in Cappadocia: either for an architect, a sculptor, a ceramic artist or for an academician

Designing a new building in a historical environment is not easy, but an exciting task for students of architecture. Students have to learn how to integrate
their buildings with the existing or historical environment. This responsibility may even be more so, in a spectacular environment like Cappadocia. Each
student must create a sensitive and intentional dialogue with the physical setting, while not falling into the trap of imitations or superficial architectural
formations. This semester, in such a context, students were assigned to design a living/working milieu for either for an architect, a sculptor, a ceramic
artist or for an academician. They were also assigned to design a sun space and develop sensitivity towards the energy-conscious design.

Objectives of the project:

1. To introduce the problems and parameters of a dialogue between the existing and proposed architecture in the given context,
2. To solve the problems of a small scale building (a house) with its functional and technical aspects,

3. To encourage energy-conscious design, energy-saving and renewable energy usage,

4. To integrate semi-open and open spaces with the enclosed ones, creating transitional areas at different privacy levels.

Kapadokya’da bir Giines Evi: mimar, heykeltirag, seramik sanatgisi veya akademisyen igin

Mimarlik 6grencileri igin tarihi cevrede yeni bir yapi tasarlamak kolay olmayan fakat heyecan verici bir problemdir. Her 6grencinin tasarlayacagi yapiy
varolan doga ya da tarihi gevre icine nasil entegre edecegini  0grenmesi gerekir. Bu sorumluluk Kapadokya gibi etkili bir evrede daha biiyiik bir
anlam tasir. Ogrenci suni ve yiizeysel mimari klise ve bicimlenmelerin tuzagina diigsmeden bilingli olarak fiziksel gevre ile duyarl bir iletisim kuracak
bir tasanm yapmak zorunda. Bu donem, boyle bir baglamda dgrencilerden bir mimar, heykeltiras, seramik sanatgisi veya akademisyen icin yasama/
calisma ortamlari yaratmalari istenmistir. Bu yap! ayni zamanda bir kig bahgesi icerecek, 6grencinin enerji-bilingli cevre yaratma konusunda duyarlik
kazanmasina katkida bulunacakir.

Caligma objektifleri:

1. Eski ve yeni mimarinin yanyana gelmesi ile karsilasilan problemler hakkinda duyarli yaklasimlar gelistirmek

2. Kiigiik lcekli yapilarin fonksiyonel ve teknik problemleri ile tanigmak

3. Tasarimda eneriji bilinci, enerji tasarrufu ve kullanilabilir enerjiyi 6zendirmek

4. Yan-aclk ve aclk mekanlar kapall mekanlar ile entegre etmek, farkli mahremiyet derecelerinde gegis mekanlar yaratmak




The two folded living/working program, designed by Keskin for a sculptor,
is defined in the form of a clear-cut cube. Although the building fits to the
context by means of its basic cubical form, it is reinterpreted by using
transparency in the materials and by being elevated from the ground. Sun
space, which is placed almost at the heart of a nine-square grid, provides
owners the inner vertical circulation. It also gives a successful solution
of establishing a highly differentiated matrix of relations, providing light to
the studio and opening the building to the street.

zeynep keskin group 1

Keskin'in, heykeltirag icin tasarladifi calisma/yasama ortami, bu ikili
programin bir kilp formunda tanimlanmasi ile olusmustur. Dokuz-kare grid
yapi, zeminden yiikseltilmig, merkezinde yer alan kig bahgesi dolasimin
diiseyle iliskilenmesinde can alici bir rol Gstlenmistir. Stiidyoya farkli
nitelikte 151k alinmasi ve stiidyonun sokakla iliskilendirilme bigimi basarili
bir ¢oziim olarak yorumlanmigtir.
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Cesmeli’s main concern in designing the house for a sculptor is to create
an axis acting as a transition space, which provides relation between
working and living spaces. Giving reference to the most common
characteristics of vernacular architecture of Cappadocia, this axis directs
the movement towards the semi-closed area at the backyard as well as
to the roof. The plans of units around the sun space are successfully
designed to receive maximum amount of solar energy.

Cesmeli, heykeltirag icin ev tasarlarken, calisma ve yasama alanlari
arasindaki mekansal iligkiyi giiclendiren ve yardimci gecis alani
fonksiyonunu Ustlenen bir aks yaratmayr amaglamistir. Kapadokya’'nin
yerel mimarisinin yaygin 6zelliklerinden birisine referans vermek amaciyla,
bu aks insan hareketini arka bahcedeki yar agik dis mekana ve burdan
da catiya yonlendirmektedir. Program birimleri, ki bahgesi ¢evresinde
maksimum giines enerjisi alacak sekilde bagariyla tasarlanmistir.



erenus atilla group 1
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Atilla’s living/working milieu is at the heart of Urgiip-Cappadocia which
is an area surrounded by fairy chimneys, caves and traditional prismatic
houses. As part of such a context, Atilla has designed a series of separate
masses. He interpreted the program by distributing it to the caves, garden
and built cubical spaces, and defined an open exhibition space as a
transition area between the house and the studio.

Arsa, Kapadokya'nin 6nemli mekanlarindan biri olan Urgiip’te peribacalari,
kayalara oyulmus magaralar ve geleneksel prizmatik evler ile gevrili bir
konumdadir. Boyle bir baglamin pargasi olarak, Afilla program Ggelerini,
bahge ve tasarlanan kibik mekanlar arasinda dagiarak yorumlamis,
birbirinden ayn bir dizi kiitlenin olusturdugu bir diizen Onermigtir.

Giristeki acik sergi alanini da ev ve stiidyo arasinda bir gegis alani olarak
tanimlamigtir.
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Group1: Vacit imamoglu + Can Baykan+ Nuri Arikoglu
likay Din¢ Uyaroglu + Ulkii Ozten

METU Information Center in Ankara

In this semester, students are expected to consider the problems of a multi functional public building, namely, METU (Middle East Technical University)
Center in Ankara. “Urbanity” conceptually refers to particular social and physical settings as well as particular acts and conducts. Other ideas related
to “urbanity” and “city” and “urban life” have many disparate meanings today. All these concepts associate with social and physical setting that can

shortly be characterized with ideas of “complexity”, “diversity”, “unlikeness”, “difference”, “density of living.” In relation to these concepts, students
have to pay attention to “diversity and complexity of social life” and “diverse and complex environmental settings”.

Accessibility is one of the most important problems in the city life. Urban spaces must serve all people including the people with disabilities. In this
project, students have to deal with this problem with internationally accepted solutions.

Objectives and Learning Outcomes:

1. To introduce and develop an awareness about the problems of urban environment and to develop a critical view about identity and image of a multi
functional public building with its functional requirements and symbolic features.

2. To cope with the technical problems, concerning the structural and constructional requirements of a middle size building in an urban context.

3. To be aware of the accessibility problems of buildings and learn the Universal Design principles.

4. To dwell on and develop ideas about possible contributions of the METU to the community in general and particularly to everyday lives of citizens
of Ankara.

0DTU Bilgi Merkezi

Bu dénemde, ODTU Bilgi Merkezi projesi ele alinmig, dgrencilerin gok fonksiyonlu bir kent yapisinin sorunlarini anlamalart istenmistir. Kentsel mekanlar,
kent yasamini olusturan sosyal ve fiziksel gevreden ayn diistinilemez. Bu donem, ddrencilerin kentsel mekani olusturan sosyal ve fiziksel etmenler ve

=

“sosyal yasamin cesitliligi ve karmasikiigi” ve “cesitli ve karmasik cevresel olusumlar” konularinda bilgilenmeleri beklenmistir.

Ulagilabilirlik kentsel yasam iginde karsilagilan 6nemli problemlerden biridir. Kentsel mekanlar engelliler de dahil olmak iizere tiim insanlara hizmet
verecek nitelikte olmalidir. Bu proje kapsaminda, dgrencilerin yapi ulagilabilirligiyle ilgili problemleri uluslararasi kabul géren tasarim prensipleriyle
cOzmeleri beklenmistir.

Objektifler ve Ogrenim Ciktilan
1. Kentsel nitelikteki yapi cevrelerinin sorunlar ile tamistirmak; bu sorunlarin farkli boyutlar hakkinda farkindalik kazanmak ve tiim fonksiyonel
gereksinimleri ve sembolik 6zellikleriyle birlikte cok fonksiyonlu kentsel yapi imaji ve kimligi hakkinda elestirel bir bakis agisi geligtirmek.
2. Kentsel baglam icinde orta 6lgekli bir yapinin, striktirel ve yapisal gereksinimleriyle ilgili teknik problemlerini ¢ozebilmek.
3. Yapi ulagilabilirligiyle ilgili problemlerin farkina varmak ve Evrensel Tasarim prensiplerini 6grenmek.
4. 0DTU’niin Ankara’lilar i¢in kent yasamina olasi katkilari konusunda fikirler gelistirmek.
i Ty
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zeynep aysu iinal group 1

The scheme of the METU Information Center that is designed in reference
to the limitations of the building lot has a trapezoidal plan. The building
is mainly organized around a transparent backbone, which connects the
dense frontal mass and the exhibition area at the back of the building.
Although it is hidden behind the entrance, exhibition space on the
northern side of the building is designed as an impressive focal area
connected to the transparent circulation route, which attracts the eye and
directs people to contemplate.

Parsel sinirlarna referansla tasarlanan ODTU Bilgi Merkezi semasinin
trapezoidal bir plani vardir. Yapi temelde 6ndeki yogun kiitleyi ve gerideki sergi
mekanini diyagonal bir bigimde yaran seffaf bir omurga gevresinde organize
edilmistir. Girisin arkasina gizlenmis olsa da yapinin kuzeyinde yer alan sergi
mekani, seffaf dolagim ekseniile iligkilendirilmis zengin mekén deneyimlemeye
davet eden dikkat cekici ve etkileyici bir odak olarak tasarlanmistir.




group 1 cenk gesmeli

\
\ ‘
c'> <

| [f WL Taghnl T | ||||||
Il lpg SSInpmonll ag |

Al [yl
TN \

After examining site’s potentials and urban environment, Cesmeli suggested  Cesmeli yapiyi kuzey ve giiney olarak ikiye ayiran ve dogu-bati yoniinde
a linear axis in east-west direction, which divides the building into two parts: giden lineer bir aks zerinde tasarlamistir. Bu aks yapinin dogu yonindeki
north and south. This axis provides spatial continuity between the main  ana girigiyle bati yoniindeki avlusu arasinda mekansal bir devamlilik
entrance of the building at the east and the courtyard at the west. While  saglamaktadir. Gesitli fonksiyonel aktiviteleri bu aks boyunca kurgulamis,
connecting diverse functional activities through this axis, he created a central  ig mekanlar arasinda fiziksel ve gorsel iliskiyi saglayan merkezi bir atriyum
atrium, which provides physical and visual connection between the interior  yaratmisti. Bu organizasyon semasi yapinin giiney ve bati kenarlarina
spaces. This organization schema is supported by a peripheral courtyard in  yerlestirilmis bir dig bahge fikriyle desteklenmistir.

the west and south edges of the building.




zeynep keskin group 1

Keskin’s design idea is generated by the creation of an inviting main
courtyard in the southern side of the building. This courtyard acts as
a transition space between proposed two main blocks, while enabling
visual connection between the program elements. While proposing public
spaces on the east side, she designed more private spaces in the west.
She utilized oblique steel bars at the fagade and cables at the top of the
building.

Keskin’in tasanm fikri, giiney cephede yaratacagi davet edici bir ana avlu
etrafinda bir bina olusturmaktir. Bu avlu onerilen iki ana blogun arasinda
gecis mekani olarak galismakta, program birimleri arasinda gorsel birlikteligi
saflamaya yardimci olmaktadr. Kamusal mekanlan dogu blogunda
tasarlarken, daha 6zel mekéanlan batiya yerlestirmistir. Cephelerde egik celik
dikmeler ve gatida gelik halatlar kullanmigtrr.
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Group2: Berin Giir + Onur Yiincii + Onur Ozkog

kiraatHANE

Generally, in the first semester of the 2™ year design studio, our group gives students a design problem that questions the duality of domestic (private)
activities and work (public) activities and their co-existence under the same roof in an urban context, as a final project. Each year, students are asked
to design a building that integrates living and working areas of a different profession. This year the students are asked to design a kirdatHANE in Siteler.
Besides being the residence of a family (composed of husband and wife, and their child), by definition, “kirdathane” refers to a space in which people
assemble to socialize with each other through various activities such as reading, drinking and etc. Therefore, the students are expected to interpret and
combine the functional needs of a house (hane) and those of a social gathering place for workers in Siteler (kirdat).

During the semester, before focusing on the “kirdatHANE” project, students are given a short-term assignment, “designing an activity void.” Constituting
a significant part of the 2 year design education, such experimental design problems act as a vehicle to experience how to design an architectural
program defined by actions and activities not by conventions, and to search for the possibilities in generating and organizing architectural space(s).

kiraatHANE

Grubumuzda, 2. sinif tasanim egitiminin ilk doneminde final projesi olarak ogrencilere, ev ile ilgili daha 6zel aktiviteler ile ige dair daha kamusal aktivitelerin
ikililigini ve bu aktivitelerin tek bir ¢ati altinda nasil bir arada olabilecegini sorgulayan bir tasanm problemi verilmektedir. Ogrencilerden her yil farkli bir
meslek igin yasam ve caligma alanini bitiinlestiren kent iginde bir yapi tasarlamalar beklenmektedir. Bu yil, dgrencilerden Siteler’de bir kiraatHANE
tasarlamalari istenmistir. Anne, baba ve gocuktan olusan bir ailenin yasam alani olmasinin yani sira “kirdathane” sozliik anlamiyla insanlarin bulusup
okuma ve igme gibi faaliyetler araciigiyla sosyallesebilecekleri bir mekandir. Bu durumda, dgrencilerden bir evin (hane) ve Siteler’deki isgiler icin bir
sosyal toplanma mekaninin (kiraat) islevsel gereksinimlerini birlikte yorumlamalar beklenmektedir.

Bu donem icerisinde, final projesine baglamadan once, 6grencilere kisa siireli bir alistirma verilmigtir: “eylem boslugu tasarlamak.” Bu tiir deneysel
tasarnm problemleri, eylemler ve aktivitelerle tanimlanmig bir mimari programin nasil tasarlanabilecegini deneyimlemek ve mimari mekanlan tretme ve
orgutleme olasiliklarini aragtirmak icin bir egitim araci olarak, 2. sinif tasanim egitiminde 6nemli bir yere sahiptir.







group 2 haktan aksu
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Aksu interprets the duality inherent in the program by placing two linear
blocks that lies along the long direction of the site. The placement of these
blocks clearly defines the exterior, which differentiates and relates the social
and private realms while creating a buffer zone between them. By placing
the social spaces on the street level and house on the upper level, with a
single gesture, it becomes possible to organize the relationships between
public — private and exterior — interior.
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Aksu programin ikili dogasini iki dogrusal blogu arazinin uzun kenari
boyunca yerlestirerek yorumlamaktadir. Bu bloklarin yerlesimi dig mekanlan
da net olarak tamimlamaktadir. lyi tariflenmis dig mekanlar sosyal ve mahrem
yasam alanlanni aynstinp iligkilendirerek bir tampon bolge olusturmaktadir.
Sosyal mekanlarin sokak kotuna, evin ise Ust kota yerlesmesi ile tek bir
dokunusla kamusal — mahrem ve i¢ — dis arasindaki iligkileri diizenlemek
mimkiin olmaktadir.
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Departing from questioning the existence of a house in Siteler, Diizel asserts Bir evin Siteler icerisinde var olmasini sorgulayarak yola cikan Diizel
that “kirdatHANE” can be related to Siteler whereas “hane” should be isolated. ~ “kirdatHANE™nin Siteler ile iliskilenebilecedini fakat “hane”nin izole olmasi
In this sense, she places the house at the center and organizes a public  gerektigini savunmaktadir. Bu baglamda, ev merkeze yerlestirimis, etrafinda
reading space surrounding the house. Relating the building in every direction  ise evi sarmalayan bir kamusal okuma mekani orgtitienmistir. Binay: her yonde
and every level to its surrounding, this public reading space becomes an  ve her kotta gevresiyle iliskilendiren bu kamusal okuma mekani, evin Siteler ile
appropriate tool for resolving the problematic relationship between the house  olan sorunlu iliskisini ¢oziimlemek igin uygun bir araca dontismektedir.

and the Siteler.
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Group2: Berin Giir + Onur Yiincii + Mucip Urger + Onur Ozkog

Neighborhood Community Center

The 2" semester of the 2" year design education is structured to develop a critical approach to design by considering complex relations between urban
context, building and program. Students are asked to design a medium-sized building program, which contains various activities, in an urban site. Here,
the objective is to experience how to design by working with the complexity of the site and by considering program as a design objective defined by
actions. Therefore, assignments of this semester are prepared in accordance with this objective. The first assignment, namely “Plan Interpretation,” in
which students are asked to interpret a plan as a section, aims to visualize a new spatial organization suggested by the section. The second assignment,
“Readings of the City,” aims to make students to approach their cities as a laboratory of experiment to observe, explore and derive the ways of
operations (design acts and tools) to respond complex urban situations.

The final assignment is the “Neighborhood Community Center” project. The Community Center is for social and cultural organization and education
of the inhabitants in the Ayranci neighborhood in Ankara. The Center is expected to be a multi-functional and socio-cultural gathering place, offering
public education as well as various social activities for various age groups. The objective of the Center is to stimulate interaction among the inhabitants
of Ayranci, which is mainly a residential district with occasional commercial occupancies. The site houses an urban park, a frequently used basketball
course, and a cabstand that is now associated with the identity of the neighborhood. Rather than removing these functions from the site, the students
were expected to interpret and provide proper spaces for them in their design.

Ayranci Mahallesi igin Sosyal Merkez

2. simif mimari tasarim egitiminin 2. doneminde, 6grencilerin kentsel baglam, yapi ve program arasinda siiregelen degisken ve karmasik iligkileri dikkate
aldiklar elestirel bir tasanim yaklasimi gelistirmelerini saglamak tzere, kent icinde yer alan ve farkli aktiviteleri iceren orta biiyiiklikte bir yapi programi
verilmektedir. Burada, dgrencilerin kent icinde verilen arsanin karmasikiigini dikkate alip, programa bir tasarim hedefi olarak yaklasmalari amaclanmistir.
Donem iginde verilen aligtirmalar bu amaca gore hazirlanmistir. “Plan Interpretation” alistirmasinda 6grencilerden verilen bir plani kesit olarak yorumlayip
bu kesitin kurguladigr olasi yeni mekansal orgiitlenmeleri kesfetmeleri beklenmistir. “Readings of the City” alistirmasinda ise dgrencilerin kente bir
laboratuvar deneyi gibi yaklasip, karmasik kentsel durumlara cevap olarak gelistirilen tasarim eylemlerini ve araclarini, verilen arastirma alanlar tizerinden
gozlemleyerek ve kesfederek tiretmeleri ve tartigmalan amaglanmistir.

Final proje olarak verilen “Ayranci Mahallesi icin Sosyal Merkez” mahalle sakinlerinin toplumsal ve killtiirel drgiitienmesi ve egitimi igin kullanilacak; farkl
yas gruplaninin faydalanabildigi, cesitli aktiviteleri icerebilen cok amagh sosyal-kiiltiirel toplanma mekani olarak dngorildi. Cogunlukla konutlarin yer
aldigi Ayranci mahallesinde yer alacak olan sosyal merkezin, sakinler arasindaki kargilikl etkilesimi ve iletisimi canlandiracag diigiiniildii. Ogrencilerden,
projenin yer aldiji arsa lzerindeki park, basketbol sahasi ve taksi duragini 6nerilerine uygun olarak yeniden tasarlamalari istendi.
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group 2 murat aydinoglu

Back gardens in the residential plot are the essential site force in Aydinogiu’s
proposal. He redesigns the gardens in a way to provide their continuity as
a green surface and to connect them with the Neighborhood Community
Center. The roof of the Center, which is designed as an extension of the back
gardens, provides both a continuous land surface for outdoor activities and
also entrances to the different levels of the Center.

Projenin verildigi konut adasindaki mevcut arka bahgeler, Aydinoglu'nun
projesinde 6nemli bir veri olarak ele alinmigtir. Aydinogiu, arka bahceleri
yesil bir doku olarak sdrekliligini saglayacak ve kendi Onerisi ile
iligkilendirecek sekilde yeniden tasarlamigtir. Bu anlamda, mevcut arka
bahgelerin bir uzantisi olarak tasarlanan yapinin gatisi, hem dis mekan
aktiviteleri igin stirekli bir zemin ytizeyi hem de yapinin farkl katlarina giris
saglamaktadir.
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Kirs main concern is to design the relationship between void and solid.
The void is interpreted as the main space of the Neighborhood Community
Center. It acts as an interaction space that both connects various activities
and also accommodates activity areas for performances, exhibition, eating-
drinking, and etc.

Projesinde dolu-bos iliskisini tasarlamayr amaglayan Kir, boslugu
yapinin ana mekani olarak ele almigtir. Bosluk, farkl aktiviteleri birbiriyle
iliskilendiren bir etkilesim mekéani olarak davranirken ayni zamanda
da performans (aditoryum), sergi, yeme-icme ve benzeri aktiviteleri
barindirr.
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Group3: Sinem Ginar + E. Ozgiir Ozakin + Duygu Tiintas

Assignment 1: Boundary Design

First assignment of the semester focused on defining boundaries between 3 activities, each of which would necessitate different qualities. The nature of
these boundaries (strict, loose, transitory, visual, audio, odor etc.) was expected to be architecturally formalized through student’s personal interpretation
of the given activities.

Main objectives:

Exploring the diversity of boundaries; and developing sensitivity towards possible interactions in-between different activities.

Assignment 2: Student Pavilion in METU Campus

The second assignment was to design a pavilion in the METU campus. The pavilion was to be located in relation to the main alley and would serve for
10 different student clubs each of which would occupy the space for a month. Students were first expected to select the location of the pavilion and
then to propose a generic spatial organization, which could serve for diverse natures of activities to be performed by each student club.

Main objectives:

Exploring possible references of the site and the context; and developing skills about 2D and 3D spatial organization and structural design.

Final Project: A Home for an Unfamiliar Family

For the final project of the first semester, students were expected to design a house for an unorthodox family in Beysukent. The family consisted of a
divorced couple and their 7 year old daughter. Even though the parents had decided to lead their lives separately, they did not want to live apart from
their daughter. Therefore, students were asked to design a space that would provide a peaceful solution for this arrangement.

Main objectives:

Learning to develop an architectural program; and to translate a design problem into architectural form through diagrams.

Ahgtirma 1: Simir Tasarimi

Dénemin ilk caligmasi farkli nitelikte sinirlar gerektiren tic aktivite arasindaki sinirlan tasarlamaya odaklanmigtir. Sinir karakterlerinin (sert, gegirgen,
gorsel, duyusal, kokusal vb.) 6grencilerin aktiviteleri yorumlamalaryla mimari forma dénistirilmesi beklenmistir.

Ana hedefler:

Farklr aktivitiler arasindaki sinir ve iligkilerin olasi cesitliligi Gzerine duyarlilik ve farkindalik olusturmak.

Ahgtirma 2: ODTU Kampiisii’nde Ogrenci Pavyonu

ikinci galisma, ODTU kampiisiindeki ana yaya arteri ile iligkili olmak kosuluyla 6grencilerin kendi segecekleri bir konumda yer alacak ve farkli 10 6grenci
kuliibiine sirayla birer ay tahsis edilecek bir pavyon tasarimini igerir. Ogrencilerden dncelikle uygun konumu belirlemeleri, ve daha sonra her kuliibiin
etkinlik alaninin farkliigina cevap verecek esnek bir mekansal kurgu tretmeleri beklenmistir.

Ana hedefler:

Arazi ve baglama ait olas referanslari kesfetmek; 2B ve 3B mekansal organizasyona ve tasiyici sistem tasarimina dair yetileri gelistirmek.

Final Projesi: “Farkli” Bir Aile i¢in Ev

ilk dénemin final projesi, Beysukent'te aligimams tiirde bir aile iin ev tasanmidir. Aile, bosanmis bir Gift ve 7 yagindaki kiz gocugundan olugmaktadir.
Ebeveynler yasamlarini ayn gegirme karari almis olsalar da kizlanndan kopmak istememektedirler. Ogrencilerin bu karmasik kurguya barigcil bir mimari
oneri gelistirmeleri beklenmigtir.

Ana hedefler:

Mimari programi olusturmayi 6grenmek; diyagramlar yoluyla tasarim problemini mimari forma donustiirmeyi kesfetmek.
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Kapi¢ proposed a three-dimensional grid system enabling freedom of
solid-void arrangements within a controlled structure. He integrated
gardens and terraces into the architectural form as elements of connection
and separation.

Kapig, kontrollii bir form iginde 0zgur doluluk-bosluk iligkileri
saglayabilecegi ug-boyutlu bir grid sistemi onerdi. Kapig, bahce ve
teraslar mimari formla bitinlestirmekle kalmayip, ayni zamanda bu
mekanlar birlestirme ve ayirma araci olarak yorumiadi.

kenan kiigiik group 3

Kiigtik developed a diagram representing the relations within the family
as chain rings. In translating this diagram into form, he connected and
separated planes on different levels and attained private spaces at ends,
and common spaces at intersections.

Kiictik, aile iligkilerini icice gegmis zincir halkalar biciminde tahayyul etti.
Bu diyagrami forma donistiriirken araziye uyan farkl kotlar ve kiitleler
oOnerdi. Ayngan alanlarda Gzel mekanlar, kesisen alanlarda ise ortak
mekanlarini olusturdu.
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Regarding the level differences of the site, Sentuna aimed at organizing
programmatic elements around a courtyard. She employed the courtyard
as an element of connection and separation for the complex lives of
family members.

Sentuna arazideki egimi de dikkate alarak, program 0gelerini bir aviu
etrafinda organize etti. Sentuna’nin projesinde “aviu”, hem aile fertlerinin
hayatlan arasindaki aynsmalar hem de biraraya geligleri diizenleyen bir
elemandi.

gamze canbaz group 3
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overlapped the individual spaces of father, daughter and mother, as
elements of connection and separation.

Diyagraminda da okunabilecedi izere, Canbaz'n projesi, baba,
anne ve cocugun bireysel mekanlanni olusturan kitleler arasinda
konuslandinlan bosluklar araciligiyla ayrim ve birlesim sorununu ¢6zime
kavusturmustur.
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Group3: Sinem Ginar + E. Ozgiir Ozakin + Duygu Tiintas

A Contemporary “Han” in Ulus

Representing the identity of Turkish Republic for many years, Ulus quarter was once the center of administration, culture and commerce in Ankara.
Nevertheless it still lives vigorously in various historical, cultural, social and architectural layers. Ulus is a unique place, which we think has the potential
for inspiring architects.

Ulus is still a commercial center for many people. In addition to its street bazaars, this quarter houses a variety of historical “han”s and closed “carsi”s,
each of which serves for specified purposes. Among those “Carsi” buildings, “Modern Garsi” has to be noted as an unfortunate shopping center, which
was demolished in a fire in 2003.

For the second semester project the empty lot on which Modern Garsi once existed was given. On this site students were expected to design a
contemporary “Han” which would house stores of three different themes: hardware stores, work clothing stores and aquarium stores. The relation
between these three themes seemed ambiguous; yet this ambiguity behold a potential to develop diverse design ideas.

Main aim of the project was to give an architectural language to a given program in an urban context, whose forces would inescapably influence the
design decisions. Before the design stage started, a comprehensive analysis of context and program was conducted. Additionally, the design of outdoor
spaces was regarded as important as the design of mass and interior spaces.

Program (Total: 3530 m?): 12 Hardware stores, 12 Work clothing stores, 12 Aquarium stores, restaurant, coffee shop, exhibition hall, 3 workshops,
multi-purpose hall, pharmacy, administration offices, first-aid room, and service areas.

Ulus’ta Cagdas Bir “Han”

Uzun yillar Tiirkiye Cumhuriyeti kimligini temsil etmis olan Ulus semti, ayni zamanda Ankara’nin idari, kiltiirel ve ticari merkeziydi. Giiniimiizde eskisi
kadar popiiler olmasa da, Ulus, tarihsel, kiiltiirel, sosyal ve mimari katmanlariyla canli bir bigimde yasamaya devam etmektedir. Ulus, mimarlara ilham
verecek birgok degeri barindiran ozel bir yerdir.

Ulus birgoklan igin hala ticari bir merkezdir. Sokak ve caddelerine ek olarak, Ulus’ta farkli amaglara hizmet eden birgok tarihi “han” ve kapali “carsi”
bulunmaktadir. Gargi yapilari iginde Modern Garsi, 2003 yilinda bir yangin sonucunda yikilmig sanssiz bir drnekdir.

Proje arazisi Modern Garsi'nin eskiden yer aldigi bugiin bos olan alan olarak belirlenmistir. Bu arazide dgrenciler, i¢inde “hirdavat”, “akvaryum” ve “is
giysileri” satan dilkkanlarin yer aldifi cagdas bir “han” tasarladilar. Hirdavat, akvaryum ve is giysileri arasindaki iliskinin belirsizliginin projeye farkli
yorumlar sunabilecegi diistinild.

Projenin ana amaci verileri cok giiglii bir kentsel ve tarihsel baglamda yer alacak verili bir programa mimari dil kazandirma araglanni gelistirmektir.
Tasanm siireci baglamadan 6nce fiziksel-tarihsel-kiiltirel baglamin ve mimari programin kapsamli analizleri galigiimistr. Daha sonra diyagram
calismalan yardimiyla analiz ve mimari form iiretme siirecleri arasinda gegis saglanmistir. Dis mekan ve peyzaj elemanlarinin tasarimina kiitle ve
mekansal goziimlemeler kadar 6nem verilmistir.

Program (Toplam: 3530 m?): 12 Hirdavatci diikkani, 12 is-giysileri diikkanr, 12 Akvaryum diikkani, Restoran, Kafe, Sergi Salonu, 3 Atdlye, Gok-amagli
Salon, Eczane, Yonetim ofisleri, Ik yardim odasi, ve Servis Alanlari.

~ &




Kiigtik re-interpreted the “courtyard,” that we commonly observe in
traditional “han”s, and produced a plan scheme in reference to urban forces
and architectural program. Moving from a spiral circulation diagram, he
succeeded in creating an integral architectural form, which was enriched by
a variety of open spaces serving in synch with the entrances from different
directions and levels.

Kiigiik tarihi “han” mimarisinde rastladigimiz aviulu plan semasini kentsel
kuvvetler ve mimari programla birlikte yeniden yorumlamigtir. Farkli kotlar
ve yonlerde giriglere de uygun olacak spiral bir dolasim diyagramindan yola
cikan Kiigik, cesitli niteliklerde acik alanlar tasarlamig ve entegre olmus
mimari bir form Giretmigtir




group 3 Safak sakcak

Moving from the lack of spacious and green open air spaces in Ulus,
Sakgak proposed an approach to integrate the architectural program with
landscape. Rather than an intention of creating an object-building, he hided
most of the programmatic elements below the ground and interpreted the
roof as an urban park. In his attempt to provide the maximum area for
open-air spaces, Sakcak was also attentive enough towards the quality of
the interior spaces below the ground. The sky-lights and entrances were
well integrated with the landscape elements.

Sakcak, Ulus'ta nefes alinacak ferah ve yesil acik alan eksikliinden yola
clkarak, tasanminda bir nesne- yapidan ziyade, peyzajla bitiinlesmis ve
biiyik oranda goérinmez hale gelmis bir form arayigindaydi. Projesinde
mimari program elemanlarini gémerek ve gatiyi bir park olarak yorumlayarak,
Ulus halkina maksimum yesil ve acik alani kazandirmayi basardi. Sakcak
peyzaj tasanmina entegre ettigi girisler ve cati igikliklan kadar, gdmdiigii ic
mekanlarin kalitesini de ayni oranda 6nemseyen bir proje sunmustur.



muharrem 6zkarakaya group 3

Ozkarakaya proposed an object-building overlooking a maximized public
square. Articulation of facades with solid-void relations and the organization
of the elements of architectural program established a firm relation between
the indoors and outdoors. Social activities were organized on the public
square level. Relation of upper floors with the square was established visually
through the transparency of circulation elements and spaces.

Ozkarakaya yapi ve kent arasinda bir meydan olusturmak amaciyla, mimari
program elemanlanni arsanin kuzey ve dogu geperinde yogunlastinran bir
nesne-bina dnerir. Yapinin oniindeki meydanla bitiinlesme ¢abasi, hem mimari
program elemanlannin diizenlenis bigiminde, hem de cephede yakalanan
doluluk-bosluk iliskileriyle kendini gdsterir. Sosyal aktiviteler meydan kotunda
diizenlenirken, yapinin Ust katlan seffaflasan dolagim alanlan ve elemanlan
sayesinde meydanla gorsel iliski kurmayi basarmaktadir.










Arch 291 Landscape Design

Emel Akdzer + Gizem Deniz Giineri + Funda Bag Biitiiner + Giilsah Celik

Small Urban Parks for Yiiziinciiyil, Gukurambar, Karakusunlar, Cigdem Residential Districts

Participants of ARCH 291 collaborated in groups of up to 6, to design a small urban park, while exploring the principles of socially sustainable and
environmentally sound landscape design. Each group first set some ground rules and goals in a group charter, and then carried out a survey and
analysis of one of the proposed project sites in four residential districts in Ankara. Site analysis plans / base maps of the chosen sites were expected to
incorporate all the relevant information (including macro- and microclimatic conditions; prevailing winds/breezes; areas of steep and moderate slope;
vegetation/landscape features; site boundaries, streets, roads, vehicular circulation patterns, position of adjacent buildings and other structures; good,
exceptional and poor or objectionable views; potential noise sources; and social aspects of the site), and initial design ideas.

The next step was to study relevant precedents. Each group conducted an internet search to choose a renowned urban park that might provide insight
into how to address contextual / conceptual / technical aspects of the ongoing project. The aim was to help create a pool of design precedents from
which everyone in the studio could benefit.

The following step was to prepare a design brief describing i) the design context; ii) design principles and objectives, addressing issues of environmental
and social sustainability; iii) the proposed character of the park and desired uses/activities. After a review of the concept plans and draft designs,
groups presented completed designs on January 21, 2011.

The design process was supplemented by lectures and group discussions on assigned readings.

Acknowledgement: We would like to thank Ms. Nurgin Pirim Servetoglu (Landscape Architect, Gankaya Municipality, Directorate of Parks and Gardens)
for her contributions.

Yiiziinciiyil, Gukurambar, Karakusunlar, Gigdem Mahalleleri igin Kiiciik Parklar

ARCH 291 dersinde dgrenciler en ¢ok 6 kisiden olusan gruplar halinde kent iginde kiigiik parklar tasarlarken ayni zamanda peyzaj tasariminda sosyal
olarak sirduriilebilir ve cevreye duyarl bir yaklagimin ilkeleri tizerinde birlikte diisinme firsati buldular. Her grup, ilk olarak birlikte ¢alismanin temel
kurallanini ve hedeflerini belirleyen bir s6zlesme hazirladiktan sonra, Ankara’da dort ayn mahallede onerilen proje alanlarindan biri iizerinde inceleme ve
analiz galigmasi gergeklestirdi. Segilen alanin analiz planlarinda, makro ve mikro iklim kosullar, hakim riizgarlar, arazinin egimindeki farklilagmalar, bitki
ortiisti/peyzaj Ozellikleri, alanin sinirlan, sokaklar, yollar, arag ve yaya dolasimi, mevcut binalar ve diger yapilar, manzara 6zellikleri, potansiyel guriiltii
kaynaklari, alanin sosyal ozellikleri gibi ilgili her tirli bilgiye yer verilmesi istendi.

Projenin ilk tasanim fikirlerinin de dretildigi inceleme ve analiz agamasini ilgili 6rnek projeler tzerine bir ¢alisma izledi. Bu galisma igin gruplar, Gizerinde
calistiklan projeleri baglama iliskin, kavramsal ve teknik yonleriyle ele alirken yararlanabilecekleri birer érnek sectiler. Galigmanin, tiim stidyonun
kullanabilecedi, iyi tasarim drneklerinden olusan bir havuz olusturmasi amaglanmisti. Bu asamayi i) proje baglamini; i) cevresel ve sosyal siirdirilebilirlik
ile ilgili konular da dikkate alarak, tasarim ilkelerini ve amaclanini: iii) park icin onerilen atmosferi ve beklenen kullanim ve etkinlikleri tanimlayan bir
programin Uretilmesi izledi. Tasarim fikirleri ve onerileriyle ilgili bir 6n degerlendirmenin ardindan, gruplar park projelerini 21 Ocak 2011’de sundular.

Tasanm sureci ilgili konularda sunuslar ve 6nerilen kaynaklar konusunda grup tartismalariyla desteklendi.

Tesekkur: Katkilar igin Peyzaj Miman Nurgin Pirim Servetoglu’na (Cankaya Belediyesi Parklar ve Bahceler Midiirligu) tesekkir ediyoruz.




s €. atilla + m. aydinoglu + g. canbaz + c. cegmeli + g. karagac + ©. karakas

A FARK FOR CHILDREN

APARK FOR ELDERLY
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group “all about the land”

Group “All About the Land”, concentrates on providing a welcoming ~ “All About the Land” grubu herkes icin davet edici bir gevre sunma
environment for all. They propose a pathway system which connects the  fikrinden yola ¢ikmistir. Projede, araziyi cevreleyen farkli seviyelerdeki
pedestrian ways surrounding the park through shortcuts. These looping  yaya yollanni birbirine baglayan bir dolagim sistemi onerilmektedir. Bu
pathways also connect the open spaces designed at different levels of dolasim sistemi ayni zamanda yine farkli seviyelerdeki ve farkli islevleri
the park. The group achieves a rich variety of outdoor spaces througha  olan acgik alanlan da birbirine baglamaktadir. E§imden faydalanilarak
skillful play with the slope. olusturulmus bu alanlar farkl gereksinimlere yanit verecek zenginliktedir.




S. cankaya + m. a. hetemoglu + d. r. musluk + f. toprak + e. e. uzunogullar + g. yidirm s—

group “free trees”

Group “Free Trees” proposes a gently sloping trail which defines and ~ “Free Trees” grubu, arazide hafif bir edimle tirmanan ve bu sirada
connects different activity spaces. They decide to design the eastern  aktivite alanlan tamimlayip bunlan birbirine baglayan bir yiriyis yolu
part of the park as a place for breathing and relaxing, providing leveled  6nermektedir. Parkin dogu kismi bir nefes alma ve dinlenme alani olarak,
terraces overlooking the view and naturally sloping lawn areas. The ~ manzaraya hakim teraslar ve dogal egimiyle birakilmis yesil alanlardan
western part is reserved for recreational activities. The group calls this  olugmaktadir. Parkin bati kismi ise rekreasyonel aktiviteler igin ayrimigtir.
proposal “Breath & Joy Park”. Grup parki “Soluk al ve Neselen” olarak adlandirmaktadir.




s €. diizel + b. b. goren + d. kir + s. mor + m. us + m. yildiz

group “landspace”

Group “Landspace” employs retaining and self-standing walls and plants ~ “Landspace” Grubu, ana bir yiriiyls yolu cevresinde, farkli yas

to define a variety of outdoor spaces for different age groups along a  gruplarnin gereksinimlerine yanit veren cesitli dis mekanlar farkli

pedestrian trail. The outdoor spaces consist of relaxing lawn areas and  islevleri olan duvarlar yardimiyla tanimlamaktadir. Bu dis mekanlar, var

activity platforms, all making use of the existing slope and vegetation. The ~ olan egime uygun genis yesil alanlar ve bunlar arasina yerlestirilmis

group calls this project “Park Octopus”. aktivite platformlanndan olugsmaktadir. Grup projeye “Park Ahtapot” adini
vermistir.




studio 3



Students/Ogrenciler

Melih Emre Acar . Havva Sedef Akarslan . ilke Alpay . Asli Arda . Burcu Ates . Nihan Avcr . Gizem Bayar . Gokce Bayat . Renato Bici . Aise Chasan . Semiha
Deniz Coskun . Biinyamin Gam . Ertugrul Danaci . Ceren Demircan . Nooran Diaaldein . Cem Dursun . Gihan Egilmez . Ash Ekiztepe . Melike Emerce . Eyiip
Fatih Erkan . Bahtiyar Gelyagil . Miimine Gercek . Maryam Ghazyani . Gizem Iger . Seda Kaplan . Mehmet Koray Karagoz . Biilent Kaya . Pinar Kesim . Hiiseyin
Hilmi Kezer . Niliifer Kizilkaya . Kamala Konyali . Cansin Didem Kunter . Salih Kaan Mazlum . Kseniya Mogylevska . Orhun Kerem Nas . Ina Osmani . Samet
(Ozdem . Ozlem Ozdener . Selen Pasinli . Yasemin Poyraz . Amil Sakaryali . Ipek Sari . Seda Sayilgan . Pelin Serbes . Zeynep Seyhan . Ali Arsalan Pasha Siddiqui
. Ali Sinan . Bennu Tung . Elvan Hazal Tiirkyilmaz . Demet Giliz Uslu . Merve Usta . Rustam Uraz Yarash . Dicle Yazici . Gokhan Yildinm . Aysenur Yilmaz



Arch 301 Architectural Design I

Group1: Haluk Zelef + Hasan Okan Getin + Aslihan Giinhan

A Critical Node at the Bursa “Hanlar” Area : Hotel, Bath, University Centre, Bigakcilar Market

“Hanlar” area is the historical commercial core of Bursa and has been subjected to different planning attempts in the modern times one of which was
by Luigi Piccinato in 1960s. It is now under a new planning process led by another Italian architect Massimilliano Fuksas. The newly proposed master
plan points out that, three nodes in the Hanlar area are particularly problematic. One of them, known as the “Old Bigakgilar Market” on the northeast
corner, is handled as an entrance point to the area and suggested to accommodate a high rise, high class hotel. This site is the intersection point of
two main transportation arteries i.e. inonii and Hasim iscan Streets. In the close vicinity, there are schools, shopping facilities, hotels, Abdal Mehmet
Mosque and Tomb, historical houses and hans. The aforementioned Fuksas plan proposes an educational facility within the spaces of the nearby corn
markets and depots. This plan envisions transforming the city center to an all day long living environment.

“Old Bigakgilar Market” area is to be planned by the students. The premises about the basic functional layout and transforming the site into a lively
environment are adopted in the Arch 301 studio. The facilities suggested are, a 80 room hotel, bath, university center, a public garage and a market.
However the interaction of the components of the spatial program is to be reinterpreted by the students. One basic objective of the assignment is to
develop awareness in responding to historical context. Although the urban design is a major concern to be studied, only the hotel function is to be
elaborated in detail. The area in total is 7700m?, including the part occupied with historical houses. The building regulations set by the municipality (i.e.
Taks:~0.4, Kaks:~1.2) are observed. There is a considerable level difference between the lowest and the highest points of the site which requires extra
design effort in the spatial organization of the program requirements.

Bursa “Hanlar” Bélgesinde Onemli Bir Diigiim Noktasi : Otel, Hamam, Universite Sosyal Merkezi,
Bicakcilar Gargis

Tarihi “Hanlar” bolgesi, 20. yiizyllda da farkli planlama gabalarina ev sahipligi yapmig olan Bursa’nin merkezi ticaret alanidir. 1958 yilindaki yangindan
sonra Luigi Piccinato’nun tasarladigi bolgede, giinimiizde bir diger Italyan mimar Massimilliano Fuksas planlama yapmaktadir. Bu yeni ¢alismada Hanlar
bélgesindeki 3 noktaya dzel bir nem gosterilerek bina 6nerisinde bulunulmustur. Bunlardan kuzeydogu késesinde yer alan ve “Eski Bigakgilar Garsisi”
olarak bilinen bolgeye mimar gok katli bir otel kitlesi yerlestirmistir. Bu alan iki 6nemli dolagim aksi olan inénii and Hagim iscan caddelerinin kesistigi
noktadadr. Yakin gevrede modern zamanlarda yapilmig okullar, diikkanlar, oteller yaninda Abdal Mehmet Cami ve Tiirbesi, tarihi evler, hanlar ve depolar
yer alir. Fuksas planinda yakinlardaki tahil ambarlar ve g¢arsisinin bir yiiksek egitim kurumuna donustirilmesi onerilir. Bdylece kentin tarihi bélgesinin
giiniin buttn saatlerinde canh bir merkez olarak yagamasi hedefine katkida bulunulacaktir.

Ogrencilerden su anda otopark olarak kullanilan “Eski Bigakgilar Garsisi” alanini tasarlamalan beklenmistir. Bolge igin onerilen temel islev dagiimi ve
24 saat yasayan bir kentsel alan yaratma hedefi Arch 301 stiidyo calismasinda da benimsenmistir. Alanda 80 odali bir otel, hamam, Gniversite sosyal
merkezi, garaj ve ¢arsl yapilar tasarlanacaktir ancak bu islevlerin bir araya gelisleri, ve tarihi dokuyla iligkileri dgrenciler tarafindan yorumlanacaktir.
Bu calismanin temel hedeflerinden biri tarihsel dokuda tasanm yapma konusunda farkindalik, bilgi ve duyarliik kazandirmaktir. Yapilardan sadece
karmagik bir bina programina sahip olan Otel’'in ¢ozimlerinin 1/200 6lcegine inmesi beklenmistir, diger islev bilesenleri kitle kararlar ve kentsel mekan
tasanmi seviyesinde kalacaktir. Toplam alan, tarihi evlerin bulundugu kismi da ekleyince 7700 m? biiyiikligiindedir. Belediye tarafindan konulan yapi
kisitlamalarina (Taks:~0.4, Kaks:~1.2) uyulmustur. Alan icindeki nemli kot farkliiklar dgrencileri ¢ boyutlu mekansal organizasyon konusunda
zorlayic bir faktordiir.




seda kaplan group 1

The proportion of the masses and the open spaces, and their relations
with the urban texture of Bursa are positive. The level differences in the
buildings, which create spatial richness, correspond to the contours
of the site. Tectonics of the project refers to the different tectonics of
the historical structures i.e. while steel exoskeleton and glass surfaces
resemble the timber frameworks of the houses, heavy walls of the hotel
resembles the stone load bearing construction of the public structures.

| — —- 1
[ SR o . ]

- . e, BN . TR
o ik (b ks o i =
i : 1 L] i ¥ o

'TIl:TI'I"!'l.Il-ul"."!I'l:F '

b el eR ey v

- e

T
1L ARE

Projedeki kitlelerin ve kentsel dlgekteki dis mekanlarin gesitlilii ve bunlarin
Bursa dokusu ile uyumlu dlgeklerde olmasi olumludur. Ig mekanlarin, farkli
sosyal isleviere sahip dis mekanlarla iligkileri, “mahremiyet” seviyesine
gore farkllastinlmigtir. Arazideki kot farkliliklar bina igine de yansitilmigtir,
bu da zengin bir mekansal deneyim saglamaktadir. Binalarin tektonik dili
cevredeki tarihsel yapilara atiflarla tasarlanmig, konutlardaki ahsap catki
sistem gelik konstriksiyon ve cam yiizeylerde, tag yigma yapilar ise
betonarme ve az agikiikli duvarlarda kargihgini bulmustur.




group 1 pinar kesim

The design of the circular hotel is based on an atrium type. The atrium
is also perceived from the outside and its transparent quality renders
the mass of the hotel lighter, acts as an attraction point in the historical
core of the city, and contributes to its liveliness round-the-clock. Outdoor
spaces are connected with different levels of the hotel. University center,
market and the historical houses sheltered by a wide canopy, constitutes
a permeable boundary surrounding the hotel.

Kompleksin odaginda bulunan dairesel otel atrium semasinda
cOziilmstir. Disandan da algilanan bu seffaf mekén yapiy! hafifletmekte,
1sIkli bir kitle olarak tarihi alandaki yasami kendine cekerek, bir odak haline
gelmekte ve kent merkezinde 24 saat canliigin korunmasina katkida
bulunmaktadr. Farkli kotlardaki dig mekanlar cevrelerindeki ic mekénlarla
iligkili cozilmustur. Gars ve Universite merkezi otelin gevresinde, tarihi
evleri de Orten dairesel genig bir 6rtintin altinda yer alir ve gegirgen bir
ceper olusturur.



Project gathers all the program components in a single mega-structure
like mass. Structural and functional requirements are solved in detail.
Interaction of the design with the registered historical buildings on the
site and the cooperation of the functions inside the project with the
surrounding urban life are valuable characteristics of the project. The
multi storey atrium of the hotel provides pedestrian access from the
boulevard to the historical core. Due to the transparency of the structure
the project is perceived less bulky.

kseniya mogylevska group 1

Mega-strilktiiri andiran proje, biitin program Ogelerini tek bir kitle
icinde barindirmaktadir. Yapi hem striiktir, hem iglevler agisindan detayl
dasindlmistur. Projenin arazi igindeki tescilli tarihi yapilarla kurdugu
iligki, bu yapilara yaklagirken yapinin yikseltilmesi, tarihi yapilar kendi
tasarladigi islevlerle birlikte bir gevre diizeni iginde ele almasi olumludur.
Atrium semasinda gelistirilen proje, farkli kotlarda kentliler i¢in de bir gegis
alani saglamaktadir. Yapinin tist kotlarindaki seffaflik kitleselligin olumsuz
etkilerini azaltmaktadir.




Arch 302 Architectural Design IV

Group1: Haluk Zelef + Hasan Okan Cetin + Aslihan Giinhan

Stage 1: A Sports Hall

A sports hall having capacity of 1000 spectators is to be designed for a neighborhood in Gankaya. Particular structural systems can lead to innovative
architectural solutions. One can count, shell structures, geodesics, space frame structures, tension structures, tensegrities, pneumatics amongst
them. This project aims at acquiring knowledge about such systems and furnishing the students with the capacity of designing with such experimental
structures. Students willing to participate to the national competition entitled as “Prosteel Steel Construction Design Student Competition” focused on
steel structures.

Stage 2: Housing Reconsidered: A Mixed Use Development at Gankaya

The site is located in Gankaya, in the close vicinity of the lodgments of the Presidential Palace, apartment housings (such as OYAK), shopping facilities
(such as 365 Shopping Mall) and a park containing the sports facilities that have been designed in the first phase of the Arch 302. The site is next to
an important traffic junction and the roads around the site have different characteristics. There is about 6 meters level difference in the site. Having an
area of 35976m? in four different parcels, 36270m? total built area (KAKS) is allowed in this plot.

Program;

After observing and studying the site and its environs and making research on the housing examples in Turkey and abroad, students are asked to
develop a design scheme in the given brief (extra 25% circulation is to be considered )

Housing (22500m?): 50 studio units — 60m? — (can also be organized as a short term accommodation facility-hotel), 50 Two bedroom units — 90 m?,
50 Three bedroom units — 120 m?, 50 Four or five bedroom units — 180 m?

Retail Shopping (1500m?): preferably adaptable for various needs including restaurants and cafes.
Offices (4500m?): adaptable for different organizations
Sports (1000m?): a bowling hall — 8 lanes, a fitness hall with auxiliary facilities, i.e. changing rooms, WCs, services, bars etc.

Asama 1: Semt Spor Salonu

Bazi striiktiirel sistemler yenilikgi mimarlik géziimlerine Gnayak olmaktadirlar. Jeodesik kubbeler, uzay kafes, kabuk, gergi ve sisme sistemler
bunlardan bazilaridir. Bu projede dgrencilerin bu sistemler hakkinda bilgi sahibi olmalan ve bunlan kullanarak tasarim yapma becerileri kazanmalari
amaglanmaktadir.

ilk proje olarak égrencilerden Gankaya’da 1000 kisilik bir kapali spor salonu tasarlamalari beklenmistir. Ogrencilerin yaptiklan tasanmlariyla gelik yapilar
konusunda agilan ulusal mimarlik yansgmasina katiimalari tegvik edilmistir.

Asama 2: Kentte Konutu Yeniden Diigiinmek: Karma Kullanimh Bir Konut Cevresi

Giiniimizde Ankara’daki konut projelerinin biyik cogunlugu kentin ceperindeki uydukentlerde (banliy6) gelistirilmektedir. Ogrencilere verilen alan
ise Gankaya Yildiz kavsagindadir ve Cumhurbaskanh§i kompleksi, planli konut siteleri (OYAK vb.), okul, aligveris yapilan (365 AVM vb.) ve iginde
ilk asamadaki spor salonunun tasarlandigi semt yesil alani (Lozan Park) ile gevrelenmistir. Merkezi bir noktadaki kentsel alanin gevresindeki yollar
Ankara’nin 6nemli arterlerindendir. Yiiksek ve kente yukaridan bakan arsa iginde 6 metreye varan kot farklari vardir. Imar planinda 4 ayr parsel iceren,
toplam 35976m2 biyikligiindeki alanda, 36270m2 insaat izni verilmektedir. Proje programi bu kisitlamalara uyar.

Program:

On calisma asamasinda dunya ve Turkiye'deki konut projelerini inceleyen ve alan tizerinde ¢ozimlemeler yapan ogrenciler asagidaki program
dogrultusunda tasanmiarini gelistirmislerdir. (bdyukliklere %25 dolasim eklenecektir.)

Konutlar(22500m?): 50 stiidyo — 60m? — (kisa stireli konaklamalara yonelik otel olarak da degerlendirilebilir), 50 iki odali — 90 m?, 50 ii¢ odal — 120
m?, 50 dort ya da bes odali — 180 m?

Aligveris (1500m?): Farkli kullamimlara uygun farkli biiyiikliklerde diizenlenebilmeli.
Ofisler (4500m?): Farkli ihtiyaclara uyum gosterebilecek esneklige sahip

Spor ve eglence (1000m?): 8 serit bowling salonu, f itness salonu (soyunma odalari, tuvalet, vitamin bar vb.)




Yazici and Kesim provided a pedestrian axis parallel to one of the circulation
arteries bordering the site. This axis leads to a city node at the one end,
neighborhood sports hall at the other, and separates the residential units
from the offices and shopping spaces. Different functional components of
the building program have a rhythmic pattern, both on the plan and mass
articulation. All the housing units have a view to three sides. Circulation
in the housing clusters is via exterior corridors.

s (licle yazici + pinar kesim group 1

Grup asamasinda, arag yoluna paralel, bir ucunda dgrencilerin ilk agamada
kendi tasarladiklar spor salonu, digerinde Yildiz kavsagi olan dogrusal bir
yaya dolagim aksi onermiglerdir. Bu dolagim cadde kiyisindaki ticari ve
ofislerle konutlari ayirarak, 6zellesmis ve givenli bir bolge tanimlar. Konut,
ticaret ve ofis kitleleri, karmasik ama kendini tekrarlayan, duyarl bir oriintii
olusturur. Kitlelerdeki doluluk-bogluk iliskileri de ritmik bir diizendedir.
Genis terash konutlar i cepheden 151k almaktadir. Dolagim, Ankara iklimi
yonunden sorunlu olabilecek agik koridorlardan yapilir.
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group 1 bahtiyar gelyagil+ biinyamin cam

Sports hall project, with its commendable structural solutions and
integration with its site, was awarded with incentive prize in a nationally
held competition. In the “Housing” stage, Gelyagil (with Gam, Dursun,
Nas and Sukhbaatar) focused on peripheral blocks and terrace housing
types. He proposed a well-defined urban space for shopping facilities
under the stepped residential units, which are interlocked in a complex
manner. Structural system is composed of curvilinear load bearing walls,
supporting long cantilevers. Office block, at the north end of the schema,
draws attention with its sculptural form.

bahtiyar gelyagil

Semt spor salonu asamasindaki Gam ve Gelyagil'in projesi, basaril
striktirel goziimleri ve gevresel duyarliigi ile ulusal 6grenci yanigmasinda
da tesvik oddli almigtir. Konut asamasinda Gelyagil, Cam, Dursun,
Nas ve Sukhbaatar grubu ceper blok tipolojisi ve terasl coziimlere
odaklanmistir. Gelyagil'in teraslanan konut kitlesinin alti, yol kiyisindaki
ticari islevlere tanimli bir dig mekén olusturur. Bu blok farkli buyiiklikteki
Unitelerin eklemlenigiyle, karmasik bir diizendedir. Tagtyici sistem, iddiali
ve egrisel perde duvarlarla ¢ozilmiistiir. Heykelsi formuyla dikkat ceken
ofisler lineer kitleyi sonlandirir.
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Housing units are composed in a linear fashion along the roads around the
site, which provide shopping facilities and courtyards for the residents.
Studio units are solved in a block as a small hotel at the intersection
of two housing loops. It is elevated to provide access between two
roads around the site. Offices are located in a high rise sculptural mass.
Undulating roof makes the mass visually interesting, and creates unique
housing units at the penthouse level.

Konutlarin avlular olusturan linger diizenlemesi, hem cevredeki yollar
boyunca ticari iglevlere yonelik mekanlar olusturmakta, hem de konut
sahipleri igin Ozellesmis givenli acik alanlar saglamaktadir. Iki aviu
arasindaki, otel gibi de kullamimas diistinilen stiidyolar blogu, yerden
yukseltilerek, alani kisa yonde kesen kamusal bir artere imkan vermistir.
Ofisler ¢ok kath, heykelsi bir yapi iginde ¢ozilmiistiir. Hareketli cati hem
lineer kitleyi ilging kilmakta, hem de cati arasinda standart dnitelerden
farkli, 6zgun, cesitlilik gdsteren konutlar saglamaktadir.




Arch 301 Architectural Design Ill
Group2: Erkin Aytac + Eren Basak + Pinar Aykag

Urban Infill in Historic Ankara: A Square and a Hotel

The final project of ARCH 301 is the design of a square and a hotel as urban infill in historic Ankara.

City of Ankara has expanded intensively during past decade with the construction of new housing districts, civil buildings, hotels and shopping malls.
Along with this anew additions to the urban fabric, existing historic quarters like Castle, Hamaménii and Ulus and buildings like CER atelier, Gukurhan
and Gengelhan attract attention for rehabilitated uses after restoration work.

Ankara has long been a Modernistic city with tall hotels, like Bilyilk Ankara and Stad and long boulevards like Atatiirk and Tunali Hilmi in its newly
developed Republican sections. Now students are asked to design a square and a hotel with shopping facilities in the olden heart of the city as an infill
project considering particular qualities of this urban texture.

The site for square previously had ‘Modern Garsi” which was burnt down in 2003. It is next to ‘Ankara Hali® which is an example of early concrete
structures in Ankara built in 1932. Other important buildings neighboring the site are ‘Ankara Belediyesi Ticaret Evi’ from 1947 and Sulu Han circa 15th
century. The site for hotel on the other hand is next to this lot. It occupies roughly half of the urban block which PTT building boundaries to the west.
There are also two listed buildings on the southern side: Yagcioglu Apartmani built in 1927 and Ciindoglu Hani in 1948.

Program: (Square: 4750 m?, Hotel: 9500 m?): Entrance and lobby, managment, guest rooms, social, cultural and commercial facilities, services.

‘Eski’ Dokuda ‘Yeni’ Yapi: Ankara’da Meydan Ve Otel

ARCH 301 dersinin final projesi Ankara’nin tarihi dokusu iginde yer alan bir meydan ve otel tasarnimidir.

Ankara son donemlerde yeni konut yerleskeleri, oteller, kamu yapilarn ve aligveris merkezlerinin insa edilmesiyle buyidi ve genigledi. Kentsel dokuya
eklenen yeni yapilarin yanisira Kale, Hamaménil, Ulus gibi bolgeler ve CER Atolyeleri, Gukurhan, Gengelhan gibi tarihi yapilar gegirdikleri restorasyon
stirecleri sonunda yeni islevleriyle gekim merkezleri oldular.

Cumbhuriyet ile birlikte ‘Yeni” Ankara’nin kentsel kimliginin olusumuna Biiyik Ankara ve Stad gibi yiiksek ve gok kath oteller ve Atatiirk ve Tunali Hilmi gibi
bulvarlar katki saglamistir. Bu projede ise dgrencilerden ‘Eski” Ankara iginde yer alan bir bélgede bir meydan ve yanisira ticari islevi de kapsayan bir otel
tasarlamalari istenmig ve siire¢ boyunca da bu tarihi dokunun ozelliklerini dikkate almalar beklenmistir.

Meydan tasarlanacak alan 2003’te yanan ‘Modern Garsr’'nin yeridir. Gevredeki dnemli mimari eserler arasinda ilk betonarme yapilardan olan ‘Ankara
Hali’ (1932) ve ayrica ‘Ankara Belediyesi Ticaret Evi’ (1947) ve Sulu Han (15 yy.) vardir. Otel arazisi ise meydani batida sinirlayan ve daha batida da PTT
binasl ile son bulan kent blogundadir. Blok igindeki Yagcioglu Apartmani (1927) ve Ciindoglu Hani (1948) tescilli yapilardir ve koruma altindadirlar.

Program: (Meydan: 4750 m?, Otel: 9500 m2): Girig ve lobi, idari birim, odalar, sosyal, killtiirel ve ticari birimler, servisler.
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Inspired by the Roman aqueduct passing through the border of the site,
the design is based on the supposition that the area can be considered
as an “archeological site”. Thruogh the re-fabrication of the surrounding
highly dense street texture in the third dimension, the structure has
attained authenticity in many ways. The streets and plazas rising up
through the structure, which itself is elevated from the ground, enable
a visual contact with the archeological site. By means of the formal and
programmatic maturity that has been achieved, a genuine structure for
Ulus has been created.

Tasarm, arazi kenarindan gegen Roma Su yolunun verdigi ilham ile
yapi alaninin arkeolojik bir kazi alani olabilecegi varsayimi iizerine
kurgulanmigtir. Gok yogun cevre sokak dokusunun Gglincii boyutta
yeniden yorumlanmasiyla yapi her anlamda 6zginlik kazanmistir.
Zeminden yikseltilen yapinin iginden sararak yiikselen i¢ sokak ve
sokak izerinde olusturulan meydanciklardan kazi alaniyla gorsel iligki
Kurulmustur. Ulastigi bigimsel ve programatik olgunluk ile Ulus i¢in 0zgiin
bir yapi gerceklestirilmistir.
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Ekiztepe's project follows the spirit of winds of change with which once
reverberate Beaubourg in more than one ways: one: square’s flow through
hotel’s ground floor level creating a unique interplay of joyful indoor and
outdoor spaces, two: decentralization of program’s architectonic features
into separate but unified components and three: drawing frames on
elevations through which both people on square and those in hotel view
each other like framed pieces of vibrant life like paintings.

Ekiztepe’nin projesinde gegmis zaman iginde Beaubourg'u titreten degisim
rizgarlarindan esintiler gormek bir ¢ok agidan olasidir: bir: meydanin
ve otelin zeminlerinin birbirleri igine akarak kaynasmasi ve neseli i¢ ve
dis mekanlar dretmesi, iki: mimari programin temel bilesenlerinin hem
bagimsiz hem de bitiinciil kimliklere sahip olmalan ve (i¢: mimari
tasanmin, igerdeki ve digardaki insanlarin birbirlerini sanki canli ve anlik
bir resimin iki ayrn yoniinden izleryebildikleri gergevelerden olugan bir
arayiiz gibi olmasi.



gokhan yildirim group 2

The project highlights the modularity of mass organizations and balanced
solid-void relations of the historic urban environment in Ulus. In this
context, a three dimensional grid, which is scale wise in relation with
the surrounding buildings, is laid out by considering the design of the
hotel and urban square as a whole. The grid provides a continuous pixel
surface starting from the urban square and forms a terraced hotel design
with an introverted atrium.

Proje, Ulus tarihi kent dokusunun modiiler kiitle organizasyonu ve dengeli
dolu bos iligkisini vurgulamaktadir. Bu baglamda otel ve kent meydani
tasarnmi beraber ele alinarak gevredeki yapilarla olgeksel bitinlik iligkisi
icinde olan ti¢ boyutlu bir 1zgara planlanmigtir. 1zgara kent meydanindan
baslayan, ice donik atriumlu ve meydana dogru teraslanan bir otel
tasarnimini igeren strekli pikselli bir yizey olusturur.




Arch 302 Architectural Design IV
Group?2: Erkin Aytac + Eren Basak + Pinar Aykac

Artists’ Habitat by Waterfront in istanbul

The final project of ARCH 302 is the design of ‘Artists’ Habitat' in Kagithane, istanbul.

In the early 18th century, Kagithane enjoyed elegant imperial Ottoman Baroque moments a.k.a Lale Devri. Late 19th century brought forth industrial
buildings all along Hali¢, and after 1950s squatter housing to accommodate domestic migration has made it an unhealthy inner-city settlement. There
have recently been various financial, urban and social projects on the agenda by public and private sectors for a better future.

The Project aims to design a habitat particularly for creative people from differing backgrounds, who would like to involve in production of various types
of art. Habitat in architecture and urbanism refers to various types of places intended for human residence with addition of places of work, study and
entertainment.

This built environment by waterfront will contain housing for freelance artists along with more institutionalized academicians and students in the form
of singles and families with or without children, which can be sold or rented for short to long periods of time. There will also be spaces for learning,
production and exhibition and social and recreational facilities. This mixed urban zone will benefit from being in the sphere of an established educational
and cultural organization like santralistanbul and intend to possess an architectural identity of its own in improved Kagithane context for days to come.

Program: (Total: 12000 m?)

-Housing units: 30 small: 50 m?, 30 medium: 100 m?, 15 large: 150 m?

-Spaces for learning, production and exhibition: Studios, workshops and classrooms, library and offices, multi purpose halls and exhibition spaces.
-Social facilities, sports and recreation areas.

istanbul’da Kagithane Kiyisinda Sanat(c1) Yerlegkesi

ARCH 302 dersinin final projesi sanatgilar icin istanbul Kagithane Dere’si kiyisinda bir yerleskedir.

Kagithane 18. yy’da ‘Lale Devri’nin yasandigi merkez olmus, kiyi boyunca “Osmanli Barok’ doneminin nadide mimari ve peyzaj 6rneklerine evsahipligi
yapmigtir. 19. yy da ise tiim Hali¢ bolgesine yayilan endistri yapilarindan payini almig ve nihayetinde 20 yy."in ikinci yarisinda i¢ gociin talep ettigi konut/
yasam gereksinimini karsilama durumunda kalmistir. Sagliksiz ve carpik kentlesmenin bir drnegi haline gelen Kagithane son dénemlerde kamu ve ozel
sektortin ve akademik diinyanin drettigi maddi ve manevi projelerle daha iyi bir gelecek igin ¢ikis yolu aramaktadir.

Projede amaglanan farkl sanat dallariyla ilgilenen kisilere hitap edecek mekanlarin yer aldigi bir yerleskenin ve yasam ortaminin bagka bir deyisle bir
habitat'in tasanmidir. Mimarlik ve sehircilikte Habitat insanlarin yasam, ¢alisma, egitim, dretim, eglenme vb. etkinliklerini saglikli ve akilci bir biitinsellikle
gerceklestirdikleri cesitli tiirde yerleske diizenleri olarak tanimlanabilir.

Kagithane kiyisindaki bu yerleskede, evli veya bekar, cocuklu veya gocuksuz sanatgilar, akademisyenler ve ogrenciler igin kiralanabilen veya satilabilen
konutlar olacakti. Bunun yaninda atolyeler ve siniflar, sergi alanlan, ok amagch salonlar ve ayrnica sosyal gereksinimleri karsilayan mekanlar da
tasarlanacaktir. Proje yerinin bir egitim ve kiiltiir yuvasi olan santralistanbul'a yakinhgi kategorik olarak kayda degerdir. Onerilen tasarimlarin dilinin
Kagithane’deki mimarinin gecmisten gelecege olusumunda etkili olmasi kaginiimazdir.

Program: (Toplam 12000 m?)
-Konutlar: 30 kiigiik: 50 m?, 30 orta: 100 m?, 15 biyiik: 150 m?
-Egitim, dretim, sergi mekanlari: Atélyeler ve siniflar, kiitiiphane ve ofisler, sergi alanlan ve ¢ok amagl salonlar .

-Sosyal birimler, servisler, agik hava spor ve rekreasyon alanlar.
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The elevated living units and the ground that has been left for green and
social areas/functions constitute the primary element of the design. The
re-definition of the water-line and the positioning of the structures along
this “fold”, increases the dramatic quality of the design. Despite all the
complexity of the surrounding area, the project has self-consistency and
this has been supported by its formal expression. A study of the project in
terms of sustainability will give the chance to improve it even further.

Yikseltilen konutlar ve zeminin timi ile peyzaj ve sosyal alanlara
birakiimasi tasanmin ana ogesini olusturmaktadir. Bu baglamda kiyi
cizgisinin yeniden tanimlanmasi ve yapilasmanin bu “kirk” boyunca
konumlanmasi kurgunun dramatikligini artirmisti. Gevrenin her anlamda
karmasikligina karsin kendi i¢ tutarliigi olan ve bunu yapilasmasinin diliyle
giiclendiren bir projedir. Siirdiriilebilirlik agisindan daha cok irdelenmesi
projeyi daha da iyi bir noktaya tasiyacaktr.
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The project interprets artists’ habitat as a place providing maximum
freedom for the artists. She proposes ‘wall-less’ spaces connected
by elevated folded platforms at different levels. The folded surfaces
produce indoor spaces occupying different parts of the program for
artistic production, housing, and social facilities. Folded surfaces as the
extensions of the urban ground provide continuity between different levels
as well as the interior and exterior spaces.
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Proje sanatgi habitatini sanatglya maksimum 06zgtirlik saglayan bir yer
olarak yorumlamaktadir. Projede farkli seviyelerde yukseltilmis katlanmig
yizeylerle baglantili duvarsiz mekénlar onerilmistir. Katlanmis yiizeyler,
programdaki sanatsal Gretim, konut ve sosyal mekanlar igin gerekli
kapal alanlar olusturmaktadir. Kent zemininin uzantisi olan katlanmig
yuzeyler farkl seviyelerin yanisira i¢ ve dis mekan arasindaki devamiiligi
da saglar.
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aysenur yilmaz group 2

Yilmaz's proposal is truly a contemporary analysis of rational architectural
reasoning. Overlapping zones, squares, broken linearity, flat roofs and
surfaces, clear elevations, free pilotis, all mingled together by creative
and knowledgeable mind of hers to demonstrate that there is still room
for a fresh and honest interpretation of good old Modernism even in our
daily jumble of architectural produces of all kinds.

Yilmaz’'in 6nerisini akilci ve bilimci dusiincenin ¢agdas bir yorumu olarak
niteleyebiliriz. Yilmaz’'in mimari gevresini meydana getiren tim bu kesisen
islevsel kiimeler, dortgenler, iginsal ve kinlgan dogrular, diiz(giin) ve temiz
yluzeyler, 6zgiirce yiikselen narin direkler bilgi ve ustalik dolu bir zihnin
Uriinidur ve bir pazar-yeri halini almig olan giinimiz mimarlik diinyasinda
temel ve dirist bir Modernizm dilinin hala iyi sonuglar verebilecegini
gdstermektedir.
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Group3: Aydan Balamir + Kadri Atabas + Rana Nergis Ogiit + Fatma Zehra Gakici

First Project: Coffee Pavilion at METU

Asked: Design of a freestanding structure to be used as a coffee house. As an activity node within the pedestrian network and a place for both relaxation
and informal social interaction, the pavilion is expected to have a prominent role in the everyday life of the campus.

Research: 1) Historical examples; 2) Modernist landmark buildings; 3) World fairs/expositions; 4) Serpantine Gallery commissions since 2000.

Final Project: Municipality of Safranbolu

Subject and context: A new municipality building for Safranbolu, in its Kirankdy district. In close proximity of the site is a part of the traditional fabric; in
its immediate vicinity are buildings of light industry, the new Palace of Justice in a historicist style and apartment blocks coded as “Safranbolu House”
due to their ersatz stylistic features.

Questions / problems: What is a municipality for? What does the Place want to be? Will Safranbolu have an exemplary response to the issue of “new
building in historical context”?

Architectural program and scenarios: Municipality functions and social facilities related to group scenarios. Group scenarios developed in a parallel
course in Safranbolu Fine Arts Faculty(*) are assigned, on the basis of choice among six themes: 1) “Marginals’ Municipality” 2) “Server Happy Served
Happy” 3) “Breaking Formality in Public Space” 4) “New Center of the New Town” 5) “Young Municipality” 6) “Green Municipality”

Work stages: 1) Urban analyses and concept designs (teamwork); 2) final project based on group scenarios; c) the study of a main space in detail.
Sketch problems: 1) “One Building, Two Texts, Four Images” 2) “Under-In-Over: Site Section-Elevations” 3) Design of a Memorable Space

(*) Joint studio with Arch 306-405 students at Safranbolu Fethi Toker Fine Arts Faculty of Karabiik University.

Birinci Proje: ODTU’de Kahve Kogkii

istenen: Kahve olarak kullanilabilecek bagimsiz bir striiktiiriin tasarimi. Kampusun yaya dolasim agi icinde bir diigiim noktas olarak, sosyal etkilesim
ve dinlenme mekani saglayacak pavyonun, kampusun giinliik yagsaminda dikkat geken bir yer olmasi bekleniyor.

Aragtirma: 1) Tarihten drnekler; 2) Modernist isaret yapilar; 3) Diinya fuarlari/sergileri; 4) 2000°den giiniimiize Serpantine Gallery’nin siparisleri.

Final Proje: Safranbolu Belediyesi

Konu ve baglam: Safranbolu’nun Kirankdy mahallesinde yeni bir belediye binasi. Arazinin yakin gevresinde geleneksel dokunun bir bélimi; hemen
etrafinda ise hafif sanayi yapilar, tarihselci bir tarzdaki yeni Adliye Sarayi ve yapay tarz ¢zellikleriyle “Safranbolu Evi” olarak kodlanan yeni apartman
bloklar yer almakta.

Sorular / sorunlar: Belediye ne icindir? Yer ne olmak istiyor? Safranbolu “tarihi baglam iginde yeni yapilasma” konusunda drnek bir yanita sahip olabilir
mi?

ihliyag programi ve senaryolar: Belediye islevleri ve grup senaryolanyla iliskili sosyal tesisler. Grup senaryolari, Safranbolu Giizel Sanatlar Fakilltesindeki
paralel derste(*) gelistirilen temalardan secilmek lizere: 1) “Marjinallerin Belediyesi” 2) “Memur Mutlu Halk Mutlu” 3) “Kamusal Mekanda Resmiyeti
Yikmak” 4) “Yeni Kentin Yeni Merkezi” 5) “Genc Belediye” 6) “Yesil Belediye”

Cahisma etaplari: 1) Kentsel analiz ve kavramsal tasarnimlar (ekip calismast); 2) grup senaryolarina dayali final proje; c) bir ana mekénin detayl ettidu.
Eskiz sinavlan: 1) “Bir Bina, iki Metin, Dért imaj” 2) “Altinda-iginde-Ustiinde: Araziden Kesit-Cepheler” 3) Anilmaya Deger bir Mekéanin Tasarimi

(*) Karabiik Universitesi Safranbolu Fethi Toker Giizel Sanatlar Fakiiltesi, Mim 306-405 6rencileriyle ortak atolye.
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Arch 302 Architectural Design IV

Group3: Aydan Balamir + Kadri Atabas + Rana Nergis Ogiit + Fatma Zehra Cakici

Neighborhood by a Transportation Knot: Regeneration of Yenimahalle

Context: The neighborhood known as “Yenimahalle Blocks” dating from the 1950s. Bounded by heavy traffic roads and divided by a metroline, the
settlement is marked at its southeastern corner by a transportation knot comprising: a highway junction, an underpass, the metro station, terminal bus
stops, car parking and pedestrian bridges.

Aim: The project aims at a sustainable urban renewal of the area, turning the vehicular tangle into a pleasant transportation hub. Vitalization of the
neighborhood is expected, through socially and ecologically responsible visions. Taking into account the prevailing land use allowances (Total Built Area
Ratio: 1.0 to 1.5), the project will address broader design issues such as car-free settlement, urban harvesting and energy efficient building.

Work stages: a) Urban design: joint master plans according to group scenarios (1/5000, 1/2000); b) Design of a structure: foot bridge, shelters for the
metro station or bus terminal (1/100); c) Design of housing for a heterogeneous population of about 1000 households: integrated and partial site plans
(1/1000, 1/500); d) Unit designs of selected types (1/200, 1/100, 1/50).

Sketch problems: 1) “Superposition of Site with Case Studies” 2) “Response Paper on Two Pairs of Films” (documentaries by Copans and Neumann,
ARTE TV): a) Familistére of Guise (Baptiste-Godin) and Nemausus 1 (Nouvelle); b) Olympic Gymnasium of Yoyogi (Tange) and Satolas-TGV (Calatrava);
3) “From Kitchen to Studio Flat”

Ulagim Diigiimiindeki Mahalle: Yenimahalle’nin Yenilenmesi

Baglam: “Yenimahalle Bloklan” olarak bilinen, 1950’lerin yerlesimi. Agir trafik yollariyla sinirlanmig ve metro hattiile bélinmis mahallenin giineydogusunda
bir ulasim diigiimii yer almakta: otoyol kavsagi, yeralti gecidi, metro istasyonu, otobiis son duraklar, araba otoparklar ve yaya ust gegitleri.

Amag: Proje, alandaki tagit karmasasinin keyifli bir aktarma noktasina dontisecegi, sirdirilebilir bir kentsel yenilemeyi amagliyor. Sosyal ve ekolojik
sorumluluk tasiyan ongoriilerle, mahallenin canlanmasi hedeflenmekte. Alanda gecerli arazi kullanim paylari hesaba katilarak (TAKS/Emsal 1.0-1.5
arasl), projenin arabasiz yerlesim, kentsel tarim, enerji sakinimli bina gibi tasarim konularina egilmesi bekleniyor.

Galigma etaplari: a) Kentsel tasarim: grup senaryolarina gére ortak nazim planlar (1/5000, 1/2000); b) Striktir tasarimi: yaya kdpristi, metro istasyonu
veya otobiis son duraklari icin 6rtii (1/100); c) yaklasik 1000 hane halkindan olusan heterojen bir niifus i¢in konut tasarimi: bitiinlesik ve kismi vaziyet
planlar (1/1000, 1/500); d) Secilmis konut tipleri, tnite tasanimlarn (1/200, 1/100, 1/50).

Eskiz sinavlari: 1) “Arazinin Ornek Projelerle Gakistinimasi” 2) “iki Gift Film Uzerine Gorils Yazisi” (ARTE TV belgeselleri, Copans ve Neumann): a)
Familistére, Guise (Baptiste-Godin) ve Nemausus 1 (Nouvelle); b) Olimpik Spor Salonu, Yoyogi (Tange) ve Satolas-TGV (Calatrava); 3) “Mutfaktan
Stiidyo Daireye”
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Arch 301 Architectural Design Ill

Group4: Cana Bilsel + Namik Erkal +0zgiin Ozcakir

Textile Academy in Bursa Hanlar District

Textile Academy is an academic institution that gathers knowledge by making research on the art, design, production and utility of textiles; while giving
higher education degrees with its programs, it further informs the general public with activities like exhibitions, conferences and publications. The
creation of a Textile Academy in Bursa that has been a historical production and trading center of textiles since the 14th century is meaningful, yet it is
also a necessity to support the textile sector with knowledge and creativity based design competences.

As part of an Arts Faculty (Uludag University has one) the program of the Textile Academy is, rather, centered around the design of the textiles in a broad
range of production from clothing to furnishing while researching on the traditional and contemporary industrial techniques of producing textiles, and
includes also a textile archive.

The site chosen for it is a challenging location at the heart of the historic commercial center, cut through several important pedestrian paths and small
squares. As the Textile Academy is not a typologically defined program, the students are free to interpret the program to create conceptual / visual /
spatial links with the historical context. The task is to insert a program with a certain complexity within a delicate but stimulating site.

Bursa Hanlar Bolgesi'nde Tekstil Akademisi

Arch301 mimari tasarim stiidyosu, mimarlik dgrencilerinin kentsel baglamda karmasik bir mimari programi mekansal organizasyon, striktir ve mimari
form birlikteligi icerisinde cozebilme yetisi gelistirmelerini; tarihi cevrelerin mimari niteliklerinden 6grenerek cagdas tasarimlar gelistirme becerisi
kazanmalarini amaclar.

Grubumuzda 2010-2011 giiz doneminin proje konusu olarak kurguladigimiz Tekstil Akademisi dokuma tasarimi ve iretimi tzerinde galigan bir egitim ve
arastirma kurumu olmanin yaninda, konferanslar ve sergiler diizenleyen bir merkez olacak, tarihi malzemenin korundugu bir tekstil arsivini icerecektir.
14. yiizyldan beri dokumacilik ve kumas ticaretinin merkezi olan Bursa’da Tekstil Akademisi bir yandan hanlarda yer alan geleneksel ipekli ve diger
dokuma uretimiyle ilgili etkinlikleri desteklerken, diger yandan tarihi Hanlar Bélgesi’nin tam kalbinde, gece giindiiz yasayan, canli bir etkinlik odagi
yaratacaktrr.

Tekstil Akademisi’'nin tipolojik olarak taniml bir mimari kurgusunun bulunmamasi verilen programi yorumlamakta dgrencilere esneklik saglamistir.
Projede dgrencilerden tarihi gevreyle kavramsal, mekansal, gorsel iligkiler kurmalan beklenmistir. “Bursa Hanlar Bolgesi'nde Tekstil Akademisi” projesinin
ana sorunsal belirli bir karmasiklik diizeyi igeren bir mimari programu, tarihi baglamla eklemlemek; bunu tarihi gevrenin degerlerine saygi gostererek
yapmanin ¢esitli bigimlerini arastirmaktir.
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Arch 302 Architectural Design IV

Group4: Cana Bilsel + Namik Erkal + Ozgiin Ozcakir

Mixed-Use Housing at Gukurambar, Ankara

While Ankara continues to grow towards its peripheries, new urban centers emerge in parallel to this process. Located almost at the geometric center
of today’s city, Cukurambar is a newly developing central area where a variety of residential and non-residential uses are being concentrated. The area,
which was once occupied by informal housing neighborhoods, has been rapidly transforming into a planned district. Yet, individual apartment blocks
free standing in the middle of relatively large urban plots do not necessarily make an urban fabric that could create an urban center. The present project
consists of a search for alternative ways of making a new urban center architecturally.

An urban block of 20.000 m? located on one of the main avenues developing as the commercial center of the district is given as the project site. A
mixed-use program of 40.000 m? containing social and commercial facilities besides 25.000 m? of housing is required to be solved. Variety in the users’
profiles was searched through the dimensions of housing units ranging from studios to 2+1 and 4+1 units.

The present project was initiated after having worked in groups of 3 to 4 students to the international student competition on the theme of “Ecological
City” within the framework of UIA 2011 Meeting that will take place in Tokyo. Following this prelude of 5 weeks, the housing project in Ankara has
been conducted in different scales, ranging from conceptual urban design diagrams to three dimensional studies of the building blocks, and from the
distribution to the design of housing units.

Ankara Gukurambar’da Karma Kullamimli Konut Gevresi

Ankara kenti ceperlerine dogru biiylimeyi siirdiiriirken, bu siirece kosut olarak yeni kent merkezleri ortaya cikmaktadir. Giinimiiz Ankaras’'nin yeni
yayilimi igerisinde kentin yaklasik geometrik merkezinde konumlanan Gukurambar, konut alanlar yaninda cesitli farkl kullanimlarin birarada toplantigi
bir yeni kentsel merkez olarak gelismekte; gecmiste gecekondu mahallelerinin bulundugu bu alan hizla planli bir yerlesime doniismektedir. Buna karsilik,
goreli olarak genis parseller tizerinde ayrik nizamda iri apartman bloklarinin yanyana gelmesiyle, bir kent merkezini yaratabilecek kent dokusunu tiretmek
cok da olanakli degildir. Bu proje calismasi, bir kent merkezini olugturmanin mimari araglanini aragtirmaktadir.

Gukurambar’in ticaret merkezi olarak gelismekte olan ana caddelerinden birinin Gizerinde yer alan 20.000 m? biiyiikligtinde bir alan proje alani olarak
secilmistir. Toplam 25.000 m? konut kullamimi yaninda sosyal ve ticari kullanimlar igeren, toplam 40.000 m? biiytikligiinde alan gerektiren karma bir
programin ¢dziimlenmesi istenmistir. Stiidyo, 2+1 ve 4+1 tiiriinde konut birimlerini iceren bu program ile kullanici profillerinde de gesitlilik yaratiimasi
hedeflenmistir.

Donemin ilk bes haftasinda, Tokyo’da gergeklestirilecek olan UIA 2011 Toplantisi kapsaminda diizenlenen “Inashiki'de Eko-Kent Tasarimi” 6grenci
yarismas! izerinde calisilmigtir. 3-4 kisilik gruplar halinde yiritilen bu ¢aismanin ardindan Ankara’da gerceklestirilen toplu konut projesi, kavramsal
kentsel tasarim diyagramlarindan, ti¢ boyutlu kiitle calismalarina, konut birimlerinin dagiimindan i¢ ¢oziimlerine kadar farkh dlgeklerde birbirini izleyen
calismalarla ydratilmustr.
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Students/Ogrenciler

Gerta Ajazi . Sila Akman . Omer Akyiiz . Doguscan Aladag . Ceyhun Ruhisu Altiok . Fuat Deniz Arikan . Emine Gigdem Asrav . Alp Atamanalp . Anil Arif
Ates . Melda Aydan . Serap Ayyiizlii . Didem Bahar . Gokhan Bagpinar . Abdullah Bin Vedat Kamil Boynuegri . Elif Dilan Bilgilier . Gokhan Bilgin . Irem
Senem Bilyiikkogak . Tugba Cantiirk . Suzan Gagil Cesur . Selin Goruh . Cana Meral Dai . Sule Dede . Gagla Sebilay Demir . Gorkem Demirok . Derya
Dingel . Imran Erdem Dogru6z . Irem Dékmeci . Hayri Dortdivanhioglu . llyas Durmaz . Rashela Dyca . Gokge Ejder . Sadik Gokhan Ekinci . Giilgin Erbay
Ebru Eren . Umut Erhan . Serdar Erisen . Duygu Erkan . Giince Esingen . Gizem Yasemin Fillik . Maysam Foolady . Fatih Genctir . Muhammed Cihat
Gokeek . Giilnur Giiler . Ozge Giimils . Beril Giiner . Selim Niels Giiner . Deniz Gokge Giir . Gamze Giir . Tugba Giirbiiz . Edlir Habili . Elham Hajikhani
Selim Halil Hancioglu . Basak Kalfa . Dilan Deniz Kara . Burcu Karael . Hamza Utku Karakaya . Sila Karatas . Nisa Kargi . Nermin Keles . Duygu Kilinger
Burcu Kircan . Berker Egemen Kizilcan . Feyyaz Kiyat . Yagmur Kogak . Armand Mani . Miige Mansuroglu . Ipek Yildiz Mehmetoglu . Sahra Mohammadi
Miradnan Mousavigavgani . Omiir Mutlu . Levent Mutlu . Saliha Noyin . Ozan Obuz . Banu Odabas . Ayse Orugoglu . Cosku Tayfun Ozdabak . Mehmet
Doruk Ozdemir . Ozge Ozdemir . Aydin Ozgiines . Neris Saadet Parlak . Ece Peksen . Abbas Riazibeidokhti . Ayse Aybilke Samast . Ezgi San . Erkut
Sancar . Ramazan Sari . Mehmet Sarnigan . Seda Sokullu . Naranbaatar Sukhbaatar . Ugur Can Sahin . Basak Simsek . Murat Tas . Dicle Tagkin . Duygu
Tekin . Ensar Temizel . Siireyya Topaloglu . Ahmet Tuger Topguoglu . Sidita Troshani . Ariuntungalag Tsedendamba . Ash Tuncer . Ziihre Ugar . Emre
Ugur . Rovena Ushe . izel Unsal . Erald Varaku . Bahar Yalgin . Nur Yaren . Duygu Yilmaz . Seyda Yiimaz . Ezgi Yiiksel . Basak Yiincii . Buket Sidika Zor



Arch 401 Architectural Design V

Group1: Giiven Arif Sargin + Aysen Savas + ilhan Kural

Enhancing / Expanding the City Center: A Mixed-Used Complex at Kizilay

Once the prestigious CBD of Ankara, Kizilay is now about to become a neglected area, as a result of the changing priorities of the city administration; no
infrastructural rehabilitation, no new investment to upgrade, and no programmatic revisions for the enhancement of this historically significant center.
Now the priority is given to the peripheral developments, and Kizilay along with Ulus has left to degradation of its own in all means. The emerging
shopping malls have imposed upon the city new patterns of commercial and social behavior, thus wiping out the traditional street life.

To reverse this peculiar condition, the local mayorship of Gankaya pursues a series of projects that also include the clearance of some large structures
for providing new public fields within this densely populated center and the infusion of new programmatic elements. Of many proposals, one needs a
special care for the SSK l'§han/ because of its size, the allocated current functions and its strategical location: Defining almost a wall-like border between
one of the main arteries and Sakarya pedestrian district, the SSK /§han/ is in fact an introverted structure in nature, limiting all sorts of accessibility; and
yet providing an inner-world of its own, all encapsulated within the limits of its sheer boundaries.

The objective in this assignment is to rehabilitate the site and thus to re-value the city center with additional programmatic and architectural operations;
and develop a mixed-use complex that will comprise a 150-bed city hotel, business offices, residences, cultural and gastronomic facilities, shops and
related services.

Sehir Merkezine Deger Katmak: Kizilay’da Karma Kulanimh bir Merkez Yapisi

Bir zamanlar 6zgiin kentsel merkez niteliklerine sahip olan Kizilay, bugiin terk edilmig bir gevreye donismektedir. Bu donisiimin baslica nedenleri:
islevsel ve mekansal beklentileri karsilayacak altyapi yenilemelerinin yapiimamig olmasi, gerekli yatinmiarin ve kullanim cesitliliginin kisisel tercihlerle
sinirli kalmasi ve bu tarihi alanin kent yonetimi politikalarinin oncelikleri iginde yer almamis olmasidir. Ozellikle sayilan hergiin artan aligveris merkezleri
geleneksel sokak yasantisini ortadan kaldirmig, farkl ticari ve sosyal davranig bigimlerini mesrulastirmistir.

Bu olumsuz durumu tersine gevirmek adina Gankaya Belediyesi, ozellikle gok yogun kullanimi olan bolgelerdeki biyik olgekli yapi stogunu kentsel
kullanim alanina doniistiirecek projeleri gelistirmek iizere ¢alismalar baslatmistir. Bunlar icinde en 6nemli dnerilerden biri SSK Ishani’nin déniistirilmesi
projesidir. Kentin yogun dolagim akslari ile Sakarya arasinda bir yer alan bu ice donik yapi, 6l¢egi, icerdigi islevler ve stratejik konumu nedeni ile 6nemlidir.
Kalin yapi bloklarinin zorladigi ve sinirladigr gegirgenlik, ulasilabilirlik ve gorsel sireklilik elde edilmesi zorunlu degerler olarak ortaya konmustur.

Bu calismanin amaci yeni mimari ve programa yénelik operasyonlar ile bu alanin kullanimini artirmak ve deger katmaktir. Bu siirecin araci olarak
belirlenen karma kullamimli merkez binasinin banindiracagdi islevler, 150 yatakli bir kent oteli, is merkezi, konutlar, kiiltiirel ve gastronomik islevler,
diikkanlar ve ilgili servisler olarak belirlenmigtir.
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Organizing each function in an autonomous block, the project manages
to assemble different architectural programs within an integrated body of
complex fagade and circulation systems. The public square is suggested
to offer an escape from the overcrowded pedestrian street, and to provide a
created privacy for the dwelling units.

hayri dortdivanhoglu group 1

Farkli iglevleri, ayngmis yapi bloklarinda ele alan proje, mimari batinlugu
cakismig yatay ve diisey dolasim mekénlarinin ve cephelerin karmasik
diizeni ile saglamaktadir. Yapi bloklaninin arasinda kalan meydan, agildigi
yaya yoluna katkida bulunurken gegici ve kalict konaklama birimlerine de
mahremiyet saglamaktadir.
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The unconventional distribution of familiar functions within the high-rise
block helps to create a “new” building for the city center. The highly
meticulous drawings and the successful formal articulation of the building
parts are the visual evidences of an inborn talent.

Yikselen yapi icinde aligimig mimari parcalann ve islevsel iligkilerin
alisimadik konumlanmalan, kent merkezi icin “yeni” bir bina onerisini
destekler niteliktedir. Hassas ¢izimler ve basaril ktle bicimlenmeleri dogal bir
yetenegin varliginin gorsel kanitlaridir
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Considering environmental issues as a starting point, this project creates an
urban courtyard around which a complex system of architectural program
has been successfully distributed. Particularly focusing on “green”, not only
the overlapping functions of the city center, but also the common areas of the
housing and hotel flats are designed as metaphorical “breathing points”.

Onerilen kentsel ic meydan, kaybolan cevresel degerlerin yeniden
kazanilmasi igin bir baslangic noktasi olarak ele alinmig, karmasik
mimari program gevresine basari ile yerlestirilmistir. “Yesil” bir anahtar
sozcik olarak one cikanlmis, kent dlgedinde cakisan kamusal iglevier
ile, konut ve otel birimlerindeki ortak alanlarin birer nefes alma noktasina
déniismesine arag olmustur.




Arch 402 Architectural Design VI

Group1: Giiven Arif Sargin + Aysen Savas + ilhan Kural

“Placebo Effect”: A health(y) Environment for Medical Care, Research, and Education

The controversial treatment method that has been called “placebo effect” is believed to have a self-healing capability embedded in the rituals of
medicine. Starting with the assumption that placebo can produce an actual improvement, this medical term will be used in this project as a metaphor
to expand the boundaries of an architectural type: a research hospital.

The architectural program of the medical campus that the students are asked to design has to include conventional functions such as the clinical
departments, basic and social science departments, research centers and institutes; but it also has to provide functions unique to the students’
interpretation of a “healing environment”. The particular medical branches they will choose, or the specialties they will focus on will eventually
determine the overall architecture of their project.

The program the students will suggest has to enhance the contextual qualities of its site ~Gimisliik, Bodrum- in order to be able to provide a “pleasing
ambience” for people in bad health. The virtues and the shortcomings of the selected site will be the basic challenges of the proposals. Gimislik is
one of the most beautiful and still untouched villages of the Mediterranean region; yet it is suffering from the lack of natural sources such as water and
biodiversity. The proposals should include the necessary technical and architectural details to replenish and maintain the renewable natural sources,
such as sunlight and wind, and eliminate the negative impacts of a dense construction on the natural environment.

“Placebo Etkisi”: Saglik, Aragtirma ve Egitim icin Saghkh Bir Gevre Projesi

“Placebo etkisi” olarak anilan tartismali iyilestime yonteminin koklerinin tibbi ritiellere dayandigi ve kendi kendini iylestirme yetisini ortaya cikardigi
savunulmaktadir. Bu varsayimla gelistirilen projede, placebo tasarlanmasi, beklenen arastirma hastahanesinin tanimini zorlayan giiclii bir metafor olarak
ele alinmistir. Projenin mimari programinin aralarinda kliniklerin ve arastirma birimlerinin de yer aldigi aligilmig islevler kadar dgrencilerin gelistirecedi
iyilestirici ortama yonelik yorumlar da igererek hazirlanmasi onerilmistir. Secilecek tibbi dallar, yeni aragtirma alanlari ve teknolojiler dgrencilerin
onerecekleri mimari programlarin temelini olusturacaktir.

iyilegtirme salt hastalara yonelik bir eylem olarak ele alinmamig, onerilerde Akdeniz’in el degmemis giizelliklerini barindiran Giimiisliik ve gevresininin
donstirtilmesi yoniindeki beklentiler de vurgulanmistir. Su ve bio gesitlilik gibi dogal kaynaklar kisith olan bélgenin eksiklerinin giderilmesi 6n kosul olarak
belirlenmis; var olan degerlerinin strdrilebilirligini destekleyecek gines ve ruzgar gibi yenilenebilir dogal kaynaklarin kullanimi da desteklenmistir.
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By providing activity spaces during the healing periods of the visitors,  Bitki Kuleleri olarak adlandirilan ve endemik bitkilerle dolu dogal arazi tizerinde
the raised “Herb Towers” produce energy and clean water to support the  konumlanan yapilann ozelligi, saghdina kavusmayi bekleyen uzun ya da
self-sufficiency of the infrastructure and the sustainability of the natural  kisa sireli ziyaretcilerin Gretken bir zaman gegirebilmeleri ve dogaya katkida
environment. bulunarak kendilerini ve yakin gevrelerini- iyilestirmeleridir.
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Rather than developing existing health building typologies, this project ~ Tirkiye geneli icin 6nerilen “Bagimliik Tedavi Merkezi”nin mimari
proposes a National Addiction and Treatment Center; and searches fora  programi, kurumun 24 saati kapsayan bir giini baz alinarak kurgulanmistir.
healthy environment with all the necessary architectural tools and details. ~ Bir bina tipi yerine bir yerlesim tipolojisi onerilerek, “saglikli bir cevre”
The architectural program is interpreted here as the interconnected layout ~ yaratmanin mimari araglar arastinlmig, bu araglar en ince detaylarina
of different users and functions taking place during a one day period (24  kadar tasarlanarak 1/5000 kararlarindan 1/20 detaylarina kadar genis bir
hours) of this novel institution. cizge icinde projelendirilmistir.
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The suggested architectural program of the “Rehab Village” creates an
organic totality which at the end has the capacity to reconstruct the
natural hill into a healing environment. The skillful integration of the
serving and served spaces has the power to offer an alternative for the
existing master plan of Gimuslik.

Dogal cevrenin iginde barindirdigi ikincil endemik degerlerle var olan
tepenin basarnii  yapilasmayla yeniden dretilmesi projenin en gugli
onerisidir. Servis verilen mekanlarla servis alan mekanlarin kurduklan
organik ve stirekli iligki ve aralarinda kalan agik alanlarin tasarimi var olan
Giimislik Imar planina secenek olusturabilecek niteliktedir.




Arch 401 Architectural Design V
Group2: Celal Abdi Giizer + Lale Ozgenel + Yesim Hatirh

Building a Social and Cultural Urban Focus/Venue: Museum of City and Architecture

The architectural design studio in the first semester focused on an urban lot located in Kizilay at Ankara. The project addressed issues of implementing
a social and cultural focus in a context characterized by both an architecture displaying an indifferent identity and an urban milieu devoid of a public
venue for accommodating various educational, cultural, and pass-time activities. Museums play a key role in bringing cultural vitality into such contexts
since they increasingly function as places of social interaction, gathering, pass-time and even recreation at present. The projects in this respect, are
expected to conceptualize and design a ‘museum of city and architecture’ that will introduce an activity center for creating an awareness of architectural
and urban culture by highlighting the dynamics of urban and built space through events, happenings and research facilities. This cultural medium would
act as a means to popularize and enhance the social function of architecture at one hand and to offer a venue of free public participation for various
user groups ranging from researchers to children on the other. Together with the Chamber of Architects located in the vicinity, the museum would
introduce a strong focus on urban issues and architecture and also become an attraction center. Students in this regard are expected to conceptualize
and design a museum of about 10.000 m2 in total, including services and open areas. The core program given was individually interpreted to include
personal choices and suggestions of functions, units and spaces. Building regulations, set by the municipality were also considered in the planning of
the museum.

Kent ve Mimarlik Miizesi: Sosyal ve Kiiltiirel Bir ‘Kentsel Odak/Yer’ insa Etmek

Birinci donem tasarim stiidyosu Ankara Kizilay’da konumlanmig bir kentsel alani caigmistir. Proje, farklilagmis mimari kimlikler barindirmayan ve egitim,
kuiltur ve rekreasyon igerikli etkinliklere ev sahipligi yapabilecek bir kamusal merkezden yoksun olan bu baglama bir sosyal ve killtirel etkinlik odaginin
eklemlenme bicimlerini tartismaya agmistir. Sosyal etkilesim, toplanma ve rekreasyon mekani olarak giinimuzde giderek daha fazla islev gérmeye
baglayan miizeler, bu tiir baglamlara kiilttirel canlilik getirmek adina 6nemli bir etkiye sahiptir. Bu anlamda, kentsel ve yapili gevre dinamikleri tizerinden
kent ve mimarlik kultiri hakkinda farkindalik yaratacak cesitli etkinlikler ve aragtirmalar icin mekénsal olanak sunan bir ‘kent ve mimarlik miizesinin’
kavramsallagtinimasi ve tasarlanmasi hedeflenmistir. Bu kiiltirel ortamin bir yandan mimarligin sosyal islevini pekistirmesi ve yayginlastirmasi, ote
yandan ise arastirmacilardan gocuklara kadar genis bir kullanici yelpazesinin katiimina agik bir ‘kamusal yer’ sunmasi iizerinde tartigiimistir. Proje
alani icinde bulunan Mimarlar Odasi ile birlikte mizenin, kent ve mimarlik konulan tizerine odaklanan bir cekim merkezi olusturacagi dusindlmustir.
Ogrencilerden agik alanlar ve servis mekanlar ile birlikte yaklagik 10.000 m2’lik bir miize yapisi tasarlamalan beklenmistir. Hazirlanan gekirdek program
farkli islev onerileri igerecek sekilde bireysel olarak yorumlanmis, projelerin belediye imar yonetmeligine uygun olarak gelistiriimesi 6ngorilmustir.
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The project proposed an alternative, elevated pedestrian axis connecting ~ Yapiyi cevreleyen iki sokak arasinda yikseltilmis, alternatif bir yaya aks
the two streets. The building mass is also articulated in reference to this  dneren projede bu aksakiitlesel olarak referans veren bir yapi gelistirilmistir.
axis. The outdoor use is increased by the elevated plaza, also placed at ~ Yapinin yaya aksi kotunda olusturulan meydanla dis mekan kullanimi
the level of the pedestrian axis. Common spaces in the museum and the  artinlmistir. Sergi ve kitiiphane gibi ortak mekanlar da farki katlara,
library are located at the facades to strengthen the visual link with the ~ meydan ve sokaklarla gérsel iliski kuracak sekilde yerlestirilmistir.
square and the streets.
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The project created an inner street in between two linear blocks. Some
museum spaces are at the ground level to support the street usage and
to attract the pedestrian flow. Exhibition and library spaces look at the
main street in front behind a permeable fagade and the night usage is
reflected onto the street. The bridges enabled the perception of the inner
street inside the building.

e (JOkhan bagpinar group 2
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Bir i¢ sokak olusturmay! Gneren projede iglevler iki lineer blok igine
yerlestirilmistir. Sergi, kafe ve bazi mize birimleri ile sokak kullanimi
desteklenmis ve yaya trafiginin yapi igine cekilmesi hedeflenmistir.
Yapi-gevre iligkisini giiclendirmek Uzere sergi ve kiitiphane mekanlar
gegirgen bir cephe ardinda on cepheye yerlestirilmis ve gece kullanimi
sokaga yansitilmistir. Bloklari baglayan kopriilerle sokak algisi ic mekana
tasinmistir.
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Creating meeting and activity spaces as extensions of the streets by
means of level articulations around the building is the main focus of the
project. Projections, voids and transparent surfaces are used as elements
of architectural language, also reflecting the dynamism of the building.
Placement of common usage areas along the fagades looking at the
streets reinforced the relationship with the streets.

Yapiy! cevreleyen sokaklar mekansallagtirmayi hedefleyen projede zemin
kotta yaratilan seviye farklar ile taniml toplanma ve etkinlik mekénlar
olusturulmustur. Sokaklarin hareket ve dinamizmini yapi i¢ine yansitacak
bosaltma, gikma ve seffaf yiizeyler yapinin mimari dilini olusturan 6geler
olarak degerlendirilmigtir. Ortak kullanimli mekanlarin sokaklara bakan
cephelerde konumlanmasi, sokaklarla iliskilenmeyi giiclendirmigtir.
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Group2: Celal Abdi Giizer + Lale Ozgenel + Yegim Hatirli

Regional Diversity: Campus “Dwelling” in Giimiigliik/Bodrum

Second semester studio focused on a non-urban site. ‘Local’ and ‘regional diversity’ are taken as discussion themes; the latter is discussed as an
opportunity for establishing new and alternative curricular programs in local contexts. The fact that universities or other educational institutions establish
academic units and/or small-scale campuses in contexts that support and develop the proposed academic programs in terms of local resources and
practices, and that such initiatives also bring social and cultural vitality into the local context, and function as a means for implementing new cultural
components were among the major discussions. In this sense, the program given aimed to develop an educational campus in Gimuslik at Bodrum.
Bodrum peninsula is an important hub of tourism and recreation. Yacht tourism, ship-building (gulet type, as unique to this region), archaeological
heritage (including underwater archaeology), local architecture and regional agricultural products make Bodrum a distinctive context for discussing
the concept of “dwelling”. Gimasliik likewise displays local architecture, has archaeological sites and offers all services for tourism and sailing. The
proposed campus settlement is discussed to function as a generator of social vitality and cultural activity supported by an educational curriculum.
In this context, students are expected to finalize a project in two stages. The first stage focused on preparing a master plan including educational,
recreational, cultural, social and residential buildings, open and green areas and circulation and access routes. In the second stage the core program
prepared was elaborated individually and a selected part of about 10.000 m? was designed in detail.

Bolgesel Gesitlilik: Giimiigliik/Bodrum’da Kampiis Yerlesimi

ikinci donem stiidyosu kentsel olmayan bir baglami calismistir. ‘Yerellik’ ve ‘bolgesel gesitlilik’ temalari ele alinmis, bu cesitliligin yerel baglamlarda yeni
ve alternatif egitim programlar olusturmak igin bir firsat oldugu tartigilmistir. Universite veya egitim kurumlarinin, dnerilen akademik programlarin yerel
kaynaklar ve uygulamalarla desteklendigi akademik birimler/kiigiik 6lgekli kampusler kurdugu, bu girisimlerin yerel baglama sosyal ve kiiltiirel canlanma
getirdigi ve yeni killttirel olusumlara firsat verdigi de tartisma konulan arasinda olmustur. Bu anlamda Bodrum, Giimislik’de bir egitim kampusu programi
verilmistir. Onemli bir turizm ve rekreasyon merkezi olan Bodrum yarimadasina 6zgi yat turizmi, gemi yapimi (bolgeye 6zgii gulet tipi), arkeolojik miras
(sualti arkeolojisi dahil), yerel mimarlik ve trinler burayi, bir ‘yerlesim’ olusturmak adina ozel bir baglam kilmaktadir. Benzer sekilde, Gimdislik’de de
yerel mimarlik ve arkeolojik sitler bulunmakta, turizm ve yatcilik hizmetleri sunulmaktadir. Onerilen kampiistin burada sosyal canlanma ve kiilttirel etkinlik
baglatacak bir egitim programiyla desteklenmesi ongoriilmistiir. Bu kapsamda 6grencilerden iki asamali bir proje calismasi istenmistir. Birinci agamada
egitim, rekreasyon, killtir, sosyal ve konut yapilari ile agik alanlar, yesil alanlar ve dolagim yollarini igeren bir master plan hazirlamalar istenmistir. Ikinci
asamada olusturulan cekirdek program bireysel olarak gelistirilmis ve segilen yaklasik 10.000 m? lik bir alan detayli olarak tasarlanmigtir.
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The architecture proposed is composed of a horizontal layout, placed
on a terraced topography dominating the view. The terraces, which are
elevated, create sunken courtyards that promote the use of outdoor space
and also provide daylight for the units placed underneath. The buildings
that develop in a linear form following the topography have inner green
courtyards that provide a continuity of the outdoor space.

Topografya iginde teraslanarak yapilagan mimari sema manzaraya hakim,
yatayda geligen yapilardan olugmaktadir. Yer yer yiikseltimis olarak
araziye yerlesen teraslar ve gokiik avlularla yogun bir dig mekan kullanimi
ongoriilmiis ve alt kotlarda yer alan yapilara 1gik alinmigtir. Arazi egimine
paralel olarak lineer geligen yapilardaki yesil i¢ avlularla dis mekan
siirekliligi aranmigtir.
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The project offers an architectural pattern developed in harmony with the
topography. Buildings concentrate in certain zones so as to maximize the
green areas. The architecture aims to interfere less with nature; elevated
masses capture the view and have usable terraces. Stairs, bridges and
paths are the movement axes and elements that connect the independent
units.

gokhan bagpinar group 2

Arazi egimine paralel ve topografyaya uyumlu olarak yerlesen bir mimari
doku Oneren projede yapi yogunlugu belirli alanlara toplanmig ve yesil
doku one cikarimistir. Dogal zemine en az mudahale etmeyi hedefleyen,
manzaraya hakim olacak sekilde ayaklar iizerinde yikseltiimis, catilarin
teras olarak iglevlendirildigi kiitlelerden olusan bir mimari gelistirilmistir.
Merdiven, kopri ve yaya patikalarindan olusan hareket akslan ve
elemanlar birimleri birlestiren bir dolagim altyapisi olarak kurgulanmigtir.
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giince esingen group 2

An organically developing architecture following the topography is
proposed. The buildings are buried into the site to preserve the site
silhouette and the existing nature. The terraces lying in front of the blocks
also function as pedestrian axis; the bridges are used as connecting
elements of the blocks in the site.

Projede arazi topografyasini takip eden organik bir mimari yapilasma
Onerilmigtir. Yapilarin arazi igine gémilmesiyle mevcut dogal dokunun
ve silietin korunmasi amaclanmistir.  Yapilann 6niinde uzanan teraslar
ayni zamanda dolagim akslarini olusturmus, kopriler baglayici elemanlar
olarak degerlendirilmigtir.
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Group3: Yildinim Yavuz + Tiirel Saranh + Nimet Ozgoniil + Yigit Acar

The Line: Re-Thinking Urban Transformation of the Railroad Line of Ankara

The problem was defined as a large scale urban renovation project for the central portion of the Ankara Railroad Line in Ulus district under the title; “THE
LINE: Re-Thinking Urban Transformation of the Railroad Line of Ankara”. The aim of the studio work was to develop unique urban programs and design
proposals for the district, through the virtue of the urban awareness of students.

The focus was chosen as the area around the central train station of Ankara, which was designed by Sekip Akalin and which had become the main
gateway to the city, together with one of the two inter-city bus terminals which used to function nearby. As a result, the district had the function of
relating the city to rest of the country for a long time. When the railroad service buildings and the inter-city bus terminal were moved to their new
locations, the district became a large derelict area in a central position within the city.

The studio works aimed at discussing the possibilities and needs of the area, and developing innovative programs and urban design projects with
particular emphasis on the historical continuity of the district, as well as developing new interrelations within the urban context.

Studio studies were begun through discussing the town on a greater scale, so as to be able to understand the city wide relations that the railroad
provides. Students were expected to propose individual building programs and urban design proposals in 1/500 scale regarding the closer environment
of the central train station.

Hat: Ankara Demiryolu Hattinda Kentsel Doniigimii Yeniden Diigiinmek

2010 yili giiz donemi stiidyo caligmasi Ankara Demiryolu Hattinin, Ulus bélgesinde kalan merkezi bir boliminiin dist 6lgek kentsel tasarimi olarak
tanimlanmistir. “Hat: Ankara Demiryolu Hattinda Kentsel Doniisimi Yeniden Diigtinmek” bashgi altinda, dgrencilerin kente iliskin hassasiyetlerinden
beslenen 6zgiin kentsel programlar ve tasanim onerileri gelistirmeleri hedeflenmigtir.

Projenin odak alani Sekip Akalin tarafindan tasarlanmig olan Ankara Merkez Tren Garr’nin yakin cevresinde tanimlanmustir. Kentin iki otobiis terminalinden
biri de uzun bir siire bu bolgede hizmet vermis, daha sonra terminal binasi ve ilgili servis binalarnin bagka bir konuma taginmasi ile bolge atil hale
gelmistir.

Stiidyonun temel amaci, alanin ihtiyaglan dogrultusunda tasarim olasiliklanini tartigmak ve alanin tarihsel stirekliligine vurgu ile alani kent ile yeniden
iligkilendirecek, 6zgiin yapi programlarina ve kentsel tasarim onerilerine ulagsmak olmustur.

Stiidyo galigmalari, demiryolundan kaynaklanan olanaklarin kent 6lgeginde anlasilabilmesi amaciyla, tist 6lgekli tartigmalar ile baglatimistir. Ogrencilerden
donem sonunda beklenen ise merkez tren gari yakinindaki alanin diizenlemesine iligkin 1/500 6lcekli program ve tasarim 6nerileri olmustur.
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what do we “as students” need
in the CAMPUCITY??

domilanas: 18000 m2
social: 20000 mZ

commercial: 15000 m2

housing: 45000 m?2
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bullding typology

The proposal is based on the reality of lack of proper common public  Oneri bolgedeki iiniversitelerin ortak kamusal alan gereksinimlerinden yola
facilities for university students in the vicinity, which boasts at least five  gikarak sekillenmigtir. Universiteler arasinda bir hafif rayli system ve yaya
campuses for higher education nearby. Forming a network of light railway ~ agi olusturarak kampusleri iligkilendirecek, biinyesinde sosyal ve killttirel
and pedestrian circulation, the proposal aims to interrelate the surrounding ~ mekanlar ile 6grencilere yonelik konaklama imkanlarini da bulunduracak
campuses of Ankara, Hacettepe and Gazi Universities. The proposed  bir proje Gnerilmistir.

program includes social and cultural facilities together with accommodation

for students.
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The proposal is based on the analysis and criticism of the relationship of
the new high speed railroad terminal to be built and the existing one. The
proposed terminal in this project was re-designed as a transportation hub
together with a series of public open spaces in relation to the surrounding
urban functions.

ziihre ucar group 3

Oneri, yapiimas planlanan hizli tren gan ile mevcut tren garinin iligkisinin
elestirisi ile gelismistir. Yeni gar, cevresindeki biiyik kamusal alanlarla
iligkili olarak, bu alanlan da biinyesinde barindiran yeni bir merkez transfer
noktasi olarak tasarlanmigtir.
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Group3: Yildinim Yavuz + Nimet Ozgéniil + Yigit Acar

An Educative Design Utoporium in Giimiigliik - Bodrum

The semester project was defined as the planning of a Design Education Center in Giimdsliik/Bodrum. It was identified within the basic theme of
“utopia”, since utopian thought was seen as the basis and driving force of design practice.

Students were asked to design their own ideal, utopian environment that would reflect their ideas for a new design education system, based upon their
own past social, cultural and educative experiences. The major, central space of this ideal environment for design education was expected to be the
UTOPORIUM: an atypical, extensive, utopian space which can even be opened up or closed down, be expanded or shrunk, be divisible, be kinetic and
be part of the land, the sea or the air as and when required. Somewhat like the design studio of the classical education system or the stage-soffito focus
of an opera house, the UTOPORIUM was defined as the final display area of all acquired knowledge and the skills acquired through the new educative
curricula and the new education system where, not only the expert-designer-student, but preferably the whole contemporary community would also be
educated through experiencing the final design produced environment.

In this respect students were asked to produce proposals including not only technical and educative spaces but also accommaodation, social spaces,
open public areas and various service spaces, to enhance the life of the community of Glimuiglik.

Bodrum Giimiigliik'te Egitim icin Bir Tasarim “Utoporyasi”

2011 yili bahar déneminde stiidyo problemi Bodrum-Giimiigliik'te bir Tasanim Egitimi Merkezi’'nin planlanmasi olarak tanimlanmistir. Utopik diisiince
tasanm dustincesinin temeli ve yon verici guict olarak goruldigi igin problem “litopya” kavrami gatisi altinda ele alinmistir.

Bu kapsamda 6grencilerden, yeni bir tasanm egitimi sistemine yonelik kendi goriisleri, kendi gegmis sosyal, kiiltiirel ve egitsel deneyimlerini yansitan
kendi ideal, ttopik gevrelerini tasarlamalari beklenmistir. Bu ideal tasanm ortaminin ana mekani UTOPORYA olarak tanimlanmigtir. Atipik ve genig
kapsamli bir iitopik mekan olarak tanimlanan UTOPORYA, tasanm 6nerilerine gore, genisleyebilir, acilir kapanir, boliinebilir, hareketli, karanin veya suyun
bir parcasi olabilir bir mekan olarak tanimlanmistir. Bir anlamda klasik tasarim egitiminin stiidyosuna ya da bir operanin sahne sofito iligkisine benzer
bir anlayisla tasarlanmasi beklenen UTOPORYA, tasarim siirecleri sonunda elde edilecek tiim bilginin sergilendidi ve bu sayede sadece egitimci-6grenci
ikilisinin degil, tum toplumun tasarim dusiincesini deneyimledigi ve egitime katildig bir ortam olarak kurgulanmistir.

Bu kapsamda odrencilerden istenenler sadece teknik ve egitim mekanlariyla kisittanmamis, bunlara ek olarak, konaklama, sosyal mekanlar, agik kamusal
alanlar ve benzerlerinin programa eklenmesiyle, tim Gimuslik halkinin hayatina katki koyacak bir 6zel mekan dretilmesi hedeflenmigtir.
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The project is based on the existing architectural qualities of Bodrum
and its settlement patterns. Smaller spaces such as accommaodation and
lecture halls are designed on the slopes, in a manner similar to the existing
housing typologies and scales of the peninsula. On the other hand larger
spaces such as the UTOPORIUM, the large lecture halls, meeting halls
and the library are partially designed underground, to avoid discord with
the subtler scale of the immediate environment.

rovenna ushe group 3

Proje Bodrum’un mevcut mimari degerleri ve yerlesim bigimi tizerine
kurulmustur. Konaklama ve derslikler gibi kiigik mekénlar tepenin
eteklerinde Bodrum’un mevcut yerlesim dokusuna benzer bir bigimde
sekillenirken, UTOPORYUM, kittiiphane, toplanti salonlar ve biiyiik
derslikler gibi buyik olgekli mekénlar ise kismen toprak altinda tasarlanarak
cevre 6lgeginin bozulmamasina galigimistir.
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MOBILE UTOPOLIS
by Tuia Comtirk
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The project aims to produce the ideal spaces of education as an integrated
part of the existing settlement of Giimuslik. These are proposed to be
produced from discarded containers, placed within the existing context.
By the virtue of the modular dimensions of the containers, the proposal
blends into the existing context and the choice of temporary structures
instead of permanent ones, minimizes the environmental impact. On the
other hand studio spaces together with the UTOPORIUM are designed as
mobile units aimed to serve the whole Aegean region.

Onerilen proje, egitim merkezinin mekanlarini Gumusglik'dn mevcut
dokusuyla i¢ ice bir bicimde tasarlamayr amaclar. Konteynerlerden
Uretilen gesitli birimler mevcut baglamin cesitli noktalarina yerlestirilmistir.
Konteynerlerin modiiler olgleri ve gegiciligi sayesinde oneri kendini
mevcut baglamla i ige bir hale getirirken gevreye olan etkiyi de minimale
indirir. Stiidyo mekanlanyla birlikte UTOPORYUM ise tim Ege bolgesine
hizmet verebilecek mobil birimler olarak tasarlanmistir.
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Group4: Suha Ozkan + Zeynep Mennan

Sustainable Urban Optimism: Eskisehir
Research Hub for Creative Industries and Innovation

Problem Definition and Context: Eskisehir and the sustainability of an urban optimism

Different modes and practices of local governance in Turkey can be seen to have diverse effects on cities: Some cities downgrade while others are
on the rise depending upon the visions enacted by their municipalities. Eskisehir has recently become a model for what could be called an “urban
optimism,” displaying a unique structure of local governance and positive modes of implementation of an urban vision. The term project proposes to
discuss this issue of urban optimism with respect to the nature and effect of urban interventions. It consists of designing a Research Hub for Creative
Industries and Innovation. Creative industries are known to have a potential impact on the economy, regeneration and place making, highlighting the
importance of assessing a local authority’s distinctive characteristics.

Highlighted objectives:

- Extensive integration of the physical architectural environment with a rich landscape to allow for the overlap of indoor and outdoor spaces
- Well-integrated within its urban context and affirmatively engaged with its surrounding community.

- Opportunity for programmatic invention and flexibility

- Integration of living/working that supports the contemporary needs, values and the changing work-style of the creative worker

- Spaces of interaction and interface that support knowledge exchange

Siirdiiriilebilir Kentsel lyimserlik: Eskigehir

Yaratici Sanayiler icin Aragtirma Merkezi

Problem Tamimi ve Baglam: Eskisehir ve kentsel iyimserlik

Tirkiye’de degisik yerel yonetim modellerinin ve belediyelerin yasama gegirdigi vizyonlanin kentler iizerinde farkli etkileri oldugu gozlenmektedir:
Eskisehir, yakin zamanda ‘kentsel iyimserlik” olarak adlandirnlabilecek bir kentsel vizyonun modeli haline gelmistir. Donem projesinde ‘kentsel iyimserlik’
kavrami, Eskisehir drneginde, kentsel girisimlerin yapisi ve etkileri incelenerek tartigimistir. Bu baglamda, kentlerin ekonomisi, genclesmesi ve yer
kavrami tizerinde 6nemli etkileri oldugu bilinen yaratici sanayiler igin bir merkez tasarlanmigtir.

Ddnem objektifleri:

- Fiziki mimari yapinin zengin bir peyzaj ile bitiinlestirilmesi; i¢ ve dis mekan 6rtiismesi

- Yapinin kentsel baglam ve toplum ile iligkisi

- Programatik yaraticilik ve esneklik olanagi

- Yaratici iscinin degisen gereksinimlerini, degerlerini ve galisma bicimini destekleyecek sekilde yasama/galigma alanlarinin bitiinlestirilmesi
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The project’s main aim is to add iconic value to the city of Eskisehir. It iki katmanda olusan vyerleskede, programin Gnemli Ggelerinin dev
plays with two levels, the superior level providing for an urban platform  tetrahedronlar seklinde Ust katmani yirtarak yiikselmesi ile projenin

from which giant tetrahedrons arise, while the less significant parts of the baslangic amaclarindan biri olan Eskigehir’e ikonik bir deger katma fikri
program remain under the platform acting as a roof. basariyla gergeklestirilmistir.
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The project develops a habitat under a well-studied roof that is folded to
accommodate the different production and incubation clusters. While the
roof captures immediate attention, the clusters also successfully negotiate
indoor/outdoor spaces both with the city and in between themselves,
creating a harmonious and polyphonic environment sustaining the idea of
urban optimism.

Proje, hepsi ayr yapilagsan degisik dretim birimlerini orten bir gati altinda
yapilanmaktadir. I¢ ve dig mekanlar arasindaki iligkiler, kentle kurulan iligki
ve programin ig tutarliigr baganl bulunmus ve yaratilan gevrenin kentsel
iyimserlik temasini iyi destekledigi distndimustir.




group 4 miige mansuroﬁlu .

i 1Y
BT ™ . ] iy -~
EBEEETT BEGNESEEE  BRNTERRE S | ]
{

— : - Y. e



miige mansuroglu group 4

et - L o L

I
|
T e

The project displays an impressive and compelling urban landscape by  Proje, merkezde kalan yapiyr saran ¢ok katmanl bir kentsel platform
the creation of a multi-level urban platform that wraps the building located  tasanimi ile dikkate deger bir kentsel peyzaj olusturmaktadir. Gériintirdeki
at the center. The apparent simplicity of this platform hides a geometric ~ sadeligi altinda geometrik bir zenginlik tasiyan bu platform cesitli dis
complexity necessary for the accommodation of various outdoor activities mekan etkinliklerini barindirmaktadir. Kentle paylasilan bu agik alanlarin
and the scale of outdoor space generously offered to the city is quite  6lcegi ve tasanmi basarili bulunmustur.

commendable.




Arch 402 Architectural Design VI

Group4: Suha Ozkan + Zeynep Mennan

Presence of Mediterranean Landscape in Urban Design

Problem Definition and Context: Specialised Research Centre and Graduate School in Glimiglik

Gumdsliik, a small yet untouched and protected town, has dedicated itself to become a focal point of culture. Existing Gimaslik Academy and
Eklisia Music initiative are the pioneering institutions. The program sees graduate education and innovative research as important resources for
development.

The project brief developed by the students proposes a satellite campus of METU aiming to be specialized in areas of research and studies that would
be relevant to the South Western Turkey and Mediterranean climatic region. The campus has facilities accommaodating the functions for the needs
of the region developing research and innovation in total spectrum of design. Here “Design” ranges from product design to urban design and field
archaeology.

The selected site has its overpowering presence, which is typical of the Mediterranean. A rugged hill demanding particular architectural and urban
design solutions is the context.

Highlighted objectives:

- Analyses and understanding of Mediterranean landscape with its cultural and historical context,

- Designing in a challenging rugged terrain an integrated low-rise campus and developing solutions in urban design architecture,
- Considering the climatic conditions of the sub-tropical environment,

- Composing built environment with maximum flexibility of spaces that will address changes of use and adapt development,

- Developing an understanding of open, semi-open and closed spaces integrated by means of intense pedestrian movement,

- Sensitivity to endemic Mediterranean flora.

Akdeniz Dogal Ortaminin Kentsel Tasarimla Varolugu

Problem Tamimi ve Baglam: Uzmanlasmis Aragtirma Merkezi ve Lisansiisti Egitim Enstitiisd, Gimiislik

Giimislik Bodrum Yanimadasi’nda kiiciik ve pek dokunulmamis bir kasaba olarak kendisini kiiltirel ortamda bir odak noktasi olmaya adamistir. Var olan
Giimislik Akademisi ve Eklisia Klasik Mizik Merkezi simdiden bu killtir varliginin odak noktalari olmusglar bile. Verilen program lisansistii egitim ve
gelismeye yonelik yaratici arastirmalar barindiran bir merkezi 6ngérmektedir.

Ogrencilerin kendi projeleri igin 6zgiirce gelistirdikleri program ODTU igin bir uydu yerleske Gngérmektedir. Bu ortamda ok 6zellesmis ve bagka yerlerde
yapilmayan, Giiney Bati Anadolu ve Akdeniz bdlgesine yonelik aragtirmalan ve bunlara yonelik egitime ortam saglamayi amaglamaktadir. Ongériilen
yerleske, bolgenin gereksindigi tiim gelismeye yonelik aragtirmalan ve bu arastirmalara yonelik egitime ortam saglayacak bir program gergevesinde
diisiiniilmiistiir. Arastirmalarin ana konusu tasarim olacaktir. Burada tasanim, endiistriyel tasanmdan kentsel tasanma ve alan arkeolojisine degin tim
alanlan kapsamaktadir.

Segilen arazi, kayalik tipik bir Akdeniz doga parcasidir. Bu zor arazi kosullan, dgrencilerden duyarl tasanm ve kentsel tasarim ¢ozimleri beklemektedir.
Proje hedefleri:

- Akdeniz dogal gevresinin tarihi ve kiltirel baglamda ¢oziimlemesi ve ilgili anlayisin gelistirilmesi,

- Yaratic tasarnimlar bekleyen arazinin, biitiinlesmis bir kentsel tasarim ve mimari ile yorumlanmasi,

- Alt-tropik iklim kosullarinin tasarimla butinlestiriimesi,

- Mimariyi, gelecek degisimlere ve gelisen arastirma ortamlarina yanit verecek bigcimde olabildigince esnek diisiinmek,

- Aclk, yari acik ve kapali alanlar yogun yaya akimlarina elverecek bir bigimde biittinlestirmek,

- Dogal olan Akdeniz bitki drtiisiine duyarlilik.
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The project aims to use the landscape as a resource. The guiding principle
of generation of form is belts parallel to the land contours. These buildings
connect to the transverse main structure accommodating all the common
facilities. The intensity of activities is in this area. As these belts distance
from the main Common Block the intensity of activity decreases, and the
building dissolves to become a natural part of the landscape.

doguscan aladag group 4

Proje araziyi ve iginde yer aldigi dogal gevreyi bir kaynak olarak ele almigtir.
Temel bigimlendirme ilkesi dogal esyikselti egrilerine kosut yapilardir. Bu
yapilar egime dik yapilanmig bir Merkezi Yapr'ya baglanmaktadir. Islev
yogunlugu da bu alanda disinilmistur. Algak ve araziye kosut yapilar
merkezden uzaklastikca islev yogunluklar azalmakta ve eriyip dogal gevre
ile butinlesmektedirler.
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The proposal purposely contradicts the landscape. It is gesture to bring new
integrated architectural solution courageously manifesting the present time.
An integrated mega-structure has monumental presence however it leaves
the landscape below untouched. The massive building touching the ground
on two existing hilltops further reinforces its presence. It is novel existence
respecting the site without particular obedience to the terrain itself.

Proje biligli olarak dogal cevre ile zitlagmayi yeglemistir. Bu tasanmcinin
ortama yeni bittinlesik bir mimari ¢dzim getirme amacidir. Sonug,
bitiinlesik bir mimari ¢oziim ile zamanimizin cesaretli bir disavurumudur.
Tek yapi olarak, biitiinlesik devasa yapinin anitsal varigi etkileyicidir. Yine de
yer diizeyindeki dogal gevreye dokunulmamuistir. Kitle yapi yere iki kuguk tepe
aracii ile oturtulmustur. Bu yapinin varligini iyice vurgulamaktadir. Yapinin
(Ozgin varligi dogayi saklayan ama ona bagimli olmayan bir tutumdur.
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The project makes use of the site as the main resource. All the forms are in
harmony with the landscape, and aim to generate a cascading series of roof
structures that develops an architectural idiom respectful to the geographical
context and at the same time has a strong architectural identity of its own.
Varieties of open and closed spaces bring the all-constituent pieces of the
complex in a well-integrated townscape.

Proje varolusunu dogal ortamin verilerinden kaynaklandirmaktadir.
Onerilen tiim bigimler dogal ortamla uyum icindedir. Bir dizi tabakalar
olarak yorumlanan gati ortiisti cografi ortama saygili bir etkilesim iginde
kendi ¢agdas kimligini de sunan bir tasanm dili gelistirmistir. Agik ve
kapall alanlarda uygulanan tasanm cesitlemeleri tim program verilerini
biitiinlestirirken uyumlu bir kentsel ortam yaratrmigtir.
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Arch 493 Principles of Restoration and Conservation
Neriman $ahin Giighan + Fuat Gokge + Giliz Bilgin Altindz + Nimet 0zgoniil + Emre Madran
Sermin Gakici + Ozlem Karakul + Leyla Etyemez + Ozgiin Ozcakir + Pinar Aykag

The course aims to provide the students of architecture with the basic knowledge and understanding of the cultural heritage and its conservation. The
major objectives of the course are to provide knowledge on:

« The general aspects of history and theory of conservation

* Basic terminology and concepts in conservation

* Legal and administrative aspects of conservation in Turkey.

 Understanding and evaluation of historic buildings: values, problems and potentials
 Understanding and evaluation of urban and archaeological sites: values, problems and potentials
 New interventions in historic context

In fall 2010, students carried out two projects; one in building and the other in urban scale. The first project is the analysis and evaluation of a historic
building. Each group studied a particular historic building in Gesme and they all together make the analyses and evaluations of the building in various
aspects as well as proposal for its re-use. In the second project, each group was given a historic site in Gesme, and they all together made the survey
and analyses of the site in different topics. In the second stage of the assignment, the students evaluated the components of the selected historic urban
area by determining values, problems and potentials; and developed utopia and suggestions for the future of Cesme. As the final stage; the students
were asked to propose new design interventions for the continuity of the historic urban area and the realization of the utopia.

ARCH 493 dersi mimarlik dgrencilerine kiiltirel miras ve onun korunmasi ile ilgili temel bilgi saglamayi amaglar. Dersin ana hedefleri agagida belirtilen
konular tizerinde bilgilendirmektir:

 Korumacllik tarihinin ve teorisinin temelleri

« Korumada temel kavram ve terimler

« Tiirkiye’de korumaciligin yasal ve idari boyutlar

« Tarihi yapilanin anlagiimasi ve degerlendirilmesi: 6l¢tler, sorunlar ve olasiliklar

« Kentsel ve arkeolojik alanlarin anlasiimasi ve degerlendirilmesi: 6lgtler, problemler ve sorunlar
« Tarihi baglamda yeni miidahaleler

2010 Sonbahar déneminde dgrenciler birisi yapi digeri kent dlcedinde olmak (izere iki proje yiiritti. ilk proje, tarihi bir yapinn goziimleme ve
degerlendirmesini igeriyordu. Her grup Gesme’deki belli bir yapiyr galisip daha sonra beraberce farkli konularda analiz ve degerlendirmelerini ve bunun
yanisira yeniden kullanimina yonelik onerilerini ortaya koydular. |kinci asamada dgrenciler segilen tarihi kent alaninin degerlerini, sorun ve olasiliklarini
belirleyip, degerlendirmesini yaparak Gesme’nin gelecekteki durumu icin bir iitopya ve oneriler gelistirdi. Son agamada, 6grencilerden tarihsel kent
alaninin devamliligr ve itopyanin gerceklestirilebilmesi igin yeni tasanm miidahaleleri gelistirmeleri istendi.
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Arch 470 Digital Design Studio

Arzu Goneng Sorgu¢ + Fatma Zehra Cakicl

Parametric Bus Stops for METU Campus

Today METU campus with its unique architecture and size is one of the highly acknowledged campuses in the world. Thus, any new design that is to
be introduced in the campus should be compatible with the existing ones and yet should reflect the state of art design solutions and technologies as it
is aimed in the establishment of METU.

Students are asked to contribute METU campus by designing bus stop(s) for the selected spots in the campus. Each spot has different features regarding
the buildings in the neighborhood (forms, materials, functions, number of users etc.), environmental forces (topography, wind, and plantation), number
of users and etc. Hence each bus stop designed for the selected stop should not only reflect those qualities/forces, but also new design paradigm
being shaped by computational design and fabrication tools. In the design process, students are asked to develop their own computational design
algorithms using different programing and modeling tools which are capable of generating several possible designs but only one of those is presented
for the selected spot.

ODTU Kampiisii icin Parametrik Otobiis Duraklari

Giinimiizde, ODTU Kampiisii kendine 6zgii mimarisi ile diinyada takdir edilen yerleskelerden biridir. Bu baglamda, kampiiste yeni yapilacak olan
herhangi bir tasarim, var olanlarla uyumlu olmakla kalmayan, ayni zamanda da giinumiiz tasarim anlayislarini ve teknolojilerini de yansitabilen tasarimlar
olmalidir.

Arch 470 Sayisal Tasanm Stiidyosu'nda grencilerinden, ODTU Kampiisiine, segilen noktalar igin tasarlayacaklan otobiis duraklan ile katkida
bulunmalar istenmistir. Kamps iginde secilen noktalar, cevresindeki mevcut binalar, bitki ortisd, arazi, yapisi, kullanici sayisi ve gevresel kuvvetler
acisindan farkl ozellikler sergilenmektedir. Tum bu 6zelliklerin parametrik olarak ve sayisal yontemler kullanilarak tasarlanacak olan duraklara aktanimasi
istenmistir. Tasarlanan her duragin, segildigi noktanin ozelliklerini yansitmakla kalmamasi, ayni zamanda da sayisal tasarim ve tretim teknolojilerinin de
kullanimini ve potansiyellerini gostermesi de beklenmistir. Tasanm sirecinde dgrencilerin, pek cok farkl tasanm “liretebilecek” kendi sayisal tasarim
algoritmalanini farkl modelleme ve programlama teknolojileri kullanarak gelistirmeleri istenmis ancak son iiriin olarak bu sire¢ tasarimlarindan sadece
biri sunulmustur.
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Mimarlik Fakiiltesi icin Paremetrik Otobiis Durag
A parametric bus-stop for Faculty of Architecture
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Miizesi bolgesi iin yaya akis semasi ve Parametrik Otobiis Durag Onerileri Yuva igin Parametrik Otobiis Durag Onerileri
Pedestrian path and parametric bus-stops proposed for Technology Museum region Parametric bus-stop proposals for Kindergarten
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Arch 475 Advanced Digital Design Studio

Arzu Goneng Sorgug + ipek Giirsel + Fatma Zehra Gakici

From Scrap to Structure

The use of computational media in support of design and manufacturing uncover new ways of generation, transformation and production of architectural
form with increased precision and ease. This project employs these technologies in the design and production of an architectural structure that is
required to define a space, or any space, in the Faculty of Architecture of METU. The major design constraint is the use of scrap material (cardboard)
without using glue. Two student groups developed two different morphogenetic approaches, and two structures that create a formal tension in-between
to define this space: “surface development” and “the generic solid”. Surface development lays a finite diamond pattern made up of unique cardboard
components on any 3D surface to form the structure while controlling some geometric variables. The generic solid involves one standard component
that repeats itself in 3D space to form a continuous bulk, and its adaptation into any context with an external geometric reference system that sculpts
the bulk and creating a volume. Parametric modeling was explored as the primary design method, which allowed the abstraction of the design problem
into the definition of simple geometry: a surface and a volume, thereby achieving design flexibility to adapt the structure into a variety of contexts
(e.g. locations, functions, scales etc). Finally, the project demonstrated the potential digital technologies as a creative tool to generate and explore
architectural form, and as a technical tool that can be systematically used in the course of an analytic process.

Atiktan Striiktiire

Tasarnm ve Uretime destek olan sayisal ortamlarin kullanimi mimari formlarin yeni dretim, donisiim yollanni arttinimig daha yiksek hassasiyetle ve
kolaylikla ortaya cikarmaktadir. Bu projede, 0DTU Mimarlik Fakiiltesi icinde bir hacmi veya herhangi bir hacmi tanimlamasi igin mimari bir striktiriin
tasanim ve Gretimi ve bu stirecte sayisal tasarim ve tretim teknolojilerinin kullaniimasi 6ngorilmiistir. Temel tasanm kisitlamas, yapigtinici kullanmadan
atik malzeme (karton) kullamimasidir. Iki 6grenci grubu iki farklt morfogenetik yaklasim; “yiizey gelistirme” ve “jenerik kati” yontemlerini benimsemisler
ve bu mekani tamimlamak igin bigimsel bir ara gerilim yaratmiglardir. Yiizey gelistirme, bazi geometrik degiskenleri kontrol ederken striktirti olusturmak
icin Uglincdl boyutta yuzeyler Uzerinde karton elemanlardan sonsuz bir elmas deseni olusmaktadir. Jenerik kati ise sirekli kati hacmi olugturmak igin
ticiincti boyutta kendini tekrar eden standart bir elemandan iremektedir. Bu kati ise gévdeye sekil veren ve hacim olusturan digsal bir geometrik referans
sistem yardimiyla her ortama uyum saglamaktadir. Tasarim probleminin soyutlanarak basit geometrinin tanimlanmasina olanak saglayan “parametrik
modelleme” asil tasanm metodu olarak arastinimistir. Boylece yer, fonksiyon, dlgek vb. gesitli baglamlarda farkli ortamlara uyum saglayan bir tasarim
esnekligi elde edilmistir. Son olarak, bu proje, mimari formu olusturmak ve kesfetmek icin yaratici bir arac, ve analitik bir stire¢ sirasinda sistematik
olarak kullanilabilecek teknik bir arag olarak dijital teknolojilerin potansiyellerini sergilemistir.
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Students/Ogrenciler

Meltem Al . Ezgi Balkanay . Secil Binboga . Esatcan Coskun . Berrak Erdal . Farnaz Kimya . Burcu Kor . Dilsad Kurtoglu . Melodi Pak . Omer Burak Polat
Gonca Zeynep Tungbilek . Seda Tirk . Pinar Yiiksel



Arch 505 Advanced Architectural Design Research Studio

Giiven Arif Sargin

“Parallel Cases — Smart Cities”

In the architectural design graduate studio of the 2010-2011 spring semester, students developed proposals for contributions to the exhibition Parallel
Cases-Smart Cities, which is part of the main program of the 5th International Architecture Biennale Rotterdam (IABR)-Making City, and will open at
the Netherlands Architecture Institute in April 2012. All schools and universities in the fields of architecture, urban design and landscape architecture as
well as related study programs were invited to submit proposals.

According to the viewpoint of the education and research exhibition Parallel Cases, the smart city adds layers in the space and objects comprising
the city, layers containing aspects such as intelligent communication, efficient transport and applied technologies, additions that make it possible for
complex urban environments to function more effectively. Smart cities create more jobs, are cleaner, safer, more flexible and efficient, and contribute to
amore sustainable world, socially as well as physically. “For cities to become truly smart everything must be connected.” (The Economist, 4 Nov 2010)
This refers to more than just infrastructure and digital connections. After all, linking talents to markets, knowledge to technology, and users to planning
and management are important success factors. Because of the specific integrative aspects of the discipline of urban design new opportunities and
possibilities are arising to establish this smart city and, in doing so, to shape new social developments.

Parallel Cases — Smart Cities focuses on the specific local context in relation to global trends. Critical attention is given to the position of the designer
in the process, balancing between idealism and pragmatism. It should be clear that the high expectations with regard to the smart city will not be easily
implemented everywhere. This requires other types of designs, new types of planning, effective cooperation and far-reaching integration between
disciplines, and creative impulses. At the same time, the inert reality of the existing city has to be taken into account. After all, the exhibition is not
dealing with new tabula rasa cities with carte blanche for planners and designers. It is dealing with existing and expanding cities, in which, besides the
physical reality, all kinds of interests, values and sentiments determine the status quo.

“Parallel Cases — Smart Cities”

2010-2011 akademik yili bahar donemi Mimarlik Yiiksek Lisans Programi stiidyosunda, dgrenciler, Roterdam 5. Uluslararasi Mimarlik Bienali
kapsaminda diizenlenen “Parallel Cases-Smart Cities” egitim ve aragtirma sergisine katiim igin dneriler gelistirmistir. Mimarlik, kentsel tasarim ve peyzaj
mimarligi okullar ile ilgili programlarin 6grencilerinin katilimina agilan bu yarnismanin temasi “Smart Cities” (akilli kentler) olarak belirlenmistir. Yiiksek

lisans dgrencileri gruplar halinde ¢alisarak onerilerini geligtirmigtir.
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Students/Ogrenciler

Elvan Aynal . Ebru Bakim . Serap Celikli . Nazli Basak Getinbinici . Elif Naz Durusoy . Burcu Giinay . Ezgi Giindiiz . Cansu Hasal . Nilay Koyuncu . Aysegiil
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Rest 507 Planning and Design in Urban Conservation
Neriman Sahin Giichan + Giiliz Bilgin Altindz + Giilsah Celik

A Project for Preparation of Cesme Conservation and Management Plan

The aim of the design studio is to introduce students to the conservation and development process of a historic environment with a manner of a
systematic and contemporary approach to urban conservation through a selected case study. In 2010-2011 fall semester, the design problem focused
on Gesme, which is a historic settlement having conservation problems in different scales.

Project covered:

« the definition of general characteristic of Gesme through library and archival research,

« survey and analysis of the physical, social, economic, and visual characteristics of the site in different scales,

» assessment of architectural values, problems, potentials of historic and new buildings,

» assessment of environmental values, problems and potentials,

« decisions for future functions in consideration with the existing tendencies and policies,

« decisions for conservation, rehabilitation and re-functioning of buildings according to intervention necessities, priorities,

« definition of the criteria for the design of new buildings,

« preparation of a “Conservation Management Plan” by defining the conservation, rehabilitation and development decisions, stages of implementation,
roles and responsibilities, financial sources and organization scheme,

» design proposals in different scales for problem areas within the historic tissue.

Due to the interdisciplinary study carried out in the studio, in the research, analysis and evaluation phases, Gesme was analyzed and evaluated from
macro to micro scale, original and distinctive inferences are made about the properties of the historic urban tissue of Gesme. Similarly, significant
assessments are made on the construction techniques and architectural properties of the historical buildings. In the decision stage:

eprinciples for development and regeneration of the urban tissue are defined

«‘Conservation Management Plan’ which covers comprehensive decisions for the detailed study area is prepared
*generator project areas are identified

«design interventions for those areas are developed.

Cesme Koruma ve Ydnetim Plani Onerisi

Tasanm stiidyosu, secilmis bir rnekleme alani iizerinden 6grencileri kentsel koruma konusunda sistematik ve giincel yaklagimlarla tanistirarak, tarihi
gevrenin koruma ve yonetim planini tasarlamayr amaglamaktadir. 2010-2011 giiz doneminde, farkli dlgeklerde koruma sorunlari igeren 6nemli bir tarihi
kent olan Gesme, Grnekleme alani olarak segilmistir.

« kiitiiphane ve arsiv aragtirmasi ile Gesme’nin genel 6zelliklerinin tanimlanmasi,

« alanin fiziksel, sosyal, ekonomik ve gorsel 6zelliklerinin farkh dlgeklerde saptanmasi ve analizi,

« tarihi ve yeni yapilarin mimari deger, sorun ve potansiyellerinin belirlenmesi,

* kentin, gevresel deger, sorun ve potansiyellerinin belirlenmesi,

« alan ve yapi 6lgeginde miidahale ilkelerinin saptanmasi,

= mevcut egilim ve politikalan da goz oninde bulundurarak gelecege yonelik islev kararlarinin veriimesi,

« yapilann mudahale gerekliliklerine, tiirlerine ve onceliklerine gore koruma, sagliklastirma ve yeniden isleviendirme kararlarinin veriimesi,

* yeni yap! kriterlerinin tanimlanmasi,

* koruma, sagliklastirma ve gelisme kararlan ile miidahale asamalan, sorumluluklar, kaynaklar ve organizasyon semasini iceren “Koruma ve Yonetim
Plani”nin hazirlanmasi,

» tarihi doku icinde saptanan problem alanlar igin farkli 6lgeklerde tasarim onerilerinin geligtirmesini kapsamistir.

Projenin arastirma, analiz ve degerlendirme asamalarinda, stiidyodaki disiplinlerarasi calisma sayesinde makro olcekten mikro olcege kent analiz
edilmis, degerlendiriimis ve geleneksel dokusunun niteligine iliskin 6zgiin gikanmlara ulasiimistir. Ayni sekilde geleneksel yapilarin yapim teknigi ve
mimari 6zelliklerine iligkin ayrintili degerlendirmeler yapilmistir. Projenin karar asamasinda ise yerlesimin bir bolimu icin kentsel dokunun sagliki
donisime iligkin ilkeler ve yerlesimin bir boliimii icin ayrintih kararlar iceren “Koruma ve Yonetim Plani” gelistirilmistir. Yonetim plani kapsaminda
dokunun nitelikleri ve ihtiyaclarina yonelik projeler dnerilmistir.
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Rest 506 Design in Architectural Conservation
Group1: Emre Madran + Evin Erder + Sermin Gakici

Conservation and Restoration of two Early Republican Period Dwellings in Aydin

The subject of the 2010-2011 spring semester of Group 1 is conservation and restoration project of two Early Republican Period dwellings in the
center of Aydin. The two dwellings are located within Veysi Pasa District that was re-planned after fire in the beginning of 1920s. One of the dwellings
was constructed at the end of 1920s, while the other in 1930s. Each of two floors of the dwellings include two rooms and one ‘sofa’ and an annex
building with service spaces such as; toilet, bath and kitchen together with chimneys. Besides, these dwellings were constructed both with reinforced
concrete and brick masonry, which makes them as the traces of transition from traditional to ‘modern’ residences of Aydin, in 1930s.

The project covers all the stages of a restoration project, and aims to propose new functions for the dwellings. The first stage includes the
documentation and analyses of the current condition of the dwellings. The second stage concerns historical research and comparative study aiming
to understand the physical changes seen in two buildings and prepare restitution projects for each of them. In addition, values, problems and
potentials of the dwellings are evaluated in urban, environmental and building scales, in order to assess conservation principles and decisions for
the restoration projects. The final stage includes restoration projects aiming to provide conservation and continuity of the dwellings by proposing
compatible new functions.

Seven students; one of whom is an interior architect whereas the others were architects; have worked together until the last stage, except the
production of restoration projects. The re-use proposals vary under the titles of social solidarity houses for women and children in Aydin, a center for
Aydin Chamber of Architects, and a community center for Aydin.

Aydin’da Erken Cumhuriyet Dénemi iki Konutun Koruma ve Restorasyonu

2010-2011 bahar yanyil stidyo galismasinda iki proje konusundan biri Aydin’in merkezinde erken cumhuriyet doneminde insa edilmis iki konutun
belgelenmesi ve restorasyon projesinin Gretilmesi tizerine olmustur.

Galsilan iki yapt; 1920’lerin basinda yangin sonrasinda yeniden planlanan konut yerlesimlerinden Veysi Pasa Mahallesi’nde konumlanmigtir. Yapilardan
biri 1920’lerin sonuna tarihlenirken, digeri 1930’larda inga edilmistir. Evlerin her iki katinda da iki oda ve bir sofa bulunmakta ve bahgelerinde ana
yaplya bitisik tek katl mistemilat birimleri bulunmaktadir. Konutlar tugla yigma ve betonarme sistem kullanilarak insa edilmis oldugundan Aydin’da
geleneksel konuttan ‘modern’ konuta gegisi gostermektedir. )

Proje, restorasyon projesinin tiim agamalarini kapsarken yapilarin her birine yeni bir iglev Gnermeyi amaglamaktadir. Ik agama, yapilarin mevcut
durumlarinin belgelenmesi ve analizini kapsamaktadir. Ikinci asama, yapilarin tarih igindeki degisimlerini anlamayi ve her bir yapi igin restitisyon
projesi Uretilmesini amaglayan tarihi arastirma ve karsilastirmali calismadan olugmaktadir. Yine bu asamada, konutlarin kent ve yakin cevre ile birlikte
deger, problem ve potansiyelleri degerlendirilmis ve restorasyon projelerine altlik olusturacak koruma ilke ve kararlan dretilmistir. Son agama, yapilarin
korunmasi ve devamliliginin saglanabilmesi amaciyla yeni islev 6neren restorasyon projeleridir.

Bir ic mimar ve alti mimardan olusan 6grenciler, restorasyon projelerinin tretiimesine kadar grup halinde galigmislardir. Yapilara dnerilen iglevler,
Aydin’daki kadin ve gocuklar igin sosyal dayanigma evi, Aydin Mimarlar Odasi kompleksi ve Aydinlilar igin toplumsal merkez olarak gesitlenmistir.
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Rest 506 Design in Architectural Conservation
Group?2: Fuat Gokce + Aysil Yavuz+ Giilsah Celik

The Giimriikonii/Gifte Hamam in Aydin

The subject of REST 506 in the 2010-2011 spring semester is the Giimriikoni/Gifte Hamam in Aydin with the participation of nine students: eight
architects, one city and regional planner. The Gimriikdni/Gifte Hamam is located at the historical center of the city. Aydin Gimriikdni Hamami was
selected as the case study due to the high architectural quality and diverse structural and material problems the building exhibits. It is one of the
largest city baths of Aydin with two sections. The entrances of these two different sections are provided from different spaces. The entrance of the
women’s section is located on the west fagade of the structure in a small garden, while the entrance of the men’s section is provided from the south
facade of the Hamam in a wide courtyard. The project covers all stages of a restoration design including giving a new function. The first stage is the
documentation and analyses of the present condition of the building, including the measured survey, photographic survey, and condition of the fabric,
structural and material analyses as well the evaluation of the building elements. Because of the number of the students and the time limitations only
the women’s section of the Hamam is studied in detail. The second stage is the research at different levels aiming at understanding the life of the
building in its context; the resulting restitution project also covers the evaluation of the building. The third stage is the restoration project aiming at the
continuation of the cultural property aided by giving a new function. This stage includes the decisions based on the restoration principles as well as
all types and kinds of interventions for the integrity, stability, and the new function of the historic building.

Giimriikonii/Gifte Hamami, Aydin

Sekiz mimar ve bir sehir ve bdlge planlamaci olmak Gzere farkli disiplinlerden toplam dokuz 6@rencinin katihmi ile siirdiriilen 2010-2011 bahar
donemi REST 506 stiidyosunun konusu Aydin’da Gimrikdnd Hamaminin restorasyon projesi olmustur. Adindan da anlasilacagi iizere yapi bir gifte
hamamdir ve kentin tarihi ticari merkezinde yer almaktadir. Yapi, sergiledigi yiksek mimari kalitesi ve farkl yapisal ve malzeme sorunlarn nedeniyle
calisma konusu olarak secilmistir. Proje yeni bir fonksiyon vermek de dahil olmak izere korumay igeren restorasyon tasariminin tim asamalarini
kapsar. Birinci agsama, olculii ve fotografik inceleme, yapinin yapisal, striktirel durumu ve malzeme analizleri ile yapi elemanlarinin degerlendirilmesi
dahil olmak tizere meveut durumunun belgelenmesi ve analiz edilmesini igerir. Ogrenci sayisi ve zaman sinirlamalari nedeniyle belgeleme asamasinda
yapinin kadinlar kismi daha detayl caligiimistir. Ikinci asama, yapinin degerlendirilmesini de kapsayan restitiisyon projesini igeren, yapinin icinde
bulundugu baglamdaki yasamini anlamaya yonelik farkli ierikteki aragtirmalardir. Ugiincii asama ise yapinin sorunlarina yénelik miidahaleleri igeren
ve yeni bir islevle kiltir varligi yapisinin devamini amaglayan restorasyon projesidir. Bu asama, tarihi yapinin bittinliik, saglamlik ve yeni islevini
gerektiren her tiir miidahaleler yani sira bunlar kapsayan restorasyon ilke kararlarini da igerir.
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