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Editor’s Note / Editoriin Notu

Being the sixth issue, this current publication of “metu | architectural design studios” compiles a selection of undergraduate and graduate
student works of the 2011-2012 academic year.

This issue has a particular significance as it is published in memory of Behruz Ginici, who passed away in 18 October 2011. Being the
architect of the Middle East Technical University campus and many buildings including the Faculty of Architecture in the campus with Altug
Ginici, Behruz Ginici is always to be remembered particularly by the users (by the students and the faculty staff) of the Faculty building.
The Faculty Building, both as a product and as a process, is “an advanced lecture on architecture” with its design, construction technique,
structure and detailing. It can be said that the building struggles with conventional rules and practices of its time, and challenges the
polarization of product and process in the sense that it involves in the generation of its architectural discourse. Kemal Aran contributes to
this issue with his article on the idealism of Behruz Ginici. His contribution is so valuable in revealing the essence of the design process
peculiar to Ginici’s architecture.

For the cover of this particular issue, a photography competition among the students of architecture was organized. Students were
asked to participate this competition by submitting photographs of the Faculty of Architecture that bring a different interpretation of the
building. Ash Kaya Bleta’s photography was selected by the jury and is used as the cover of this issue. On behalf of the jury, | would like
to congratulate our graduate student.

The task of publishing this issue could not have been realized without the efforts of my colleagues Research Assistants Hayri Dortdivanlioglu,
Onur Ozkog, andDuygu Tiintas. | would like to express my gratitude to all of them.

Berin F. Gir (Assoc. Prof. Dr., METU)

“odti | mimari tasanm stidyolarn”nin altinci sayisi olan bu yayin, 2011-2012 akademik donemi lisans ve yiksek lisans 6grenci
calismalanindan segilmis drnekleri derlemektedir.

18 Ekim 2011’de kaybettigimiz Behruz Ginici anisina yayinlanan bu sayl ayrica bir énem tagimaktadir. Orta Dogu Teknik Universite
yerleskesinin ve Mimarlik Fakiiltesi dahil olmak tizere yerleskedeki birgok yapinin Altug Ginici ile birlikte mimari olan Behruz Ginici, 6zellikle
de Mimarlik Fakiiltesi’nin kullanicilari olan 6grenciler ve dgretim elemanlari tarafindan daima hatirlanacaktir. Mimarlik Fakiiltesi Binasi, hem
bir tirin hem de stire¢ olarak, tasarnmi, yapim teknigi, striikttirii ve detaylanyla “mimarlik izerine ileri diizeyde bir ders”tir. Bina inga edildigi
zamanin var olan kurallarina ve uygulamalarina yenilikgi bir tutumla kars! durur; kendi mimari sGyleminin tretimine dahil olarak, bir anlamda
Urtin ve siire¢ kutuplagsmasina meydan okur. Kemal Aran bu 6zel saylya “Behruz Ginici Idealizmi” makalesiyle katki koymaktadir. Ginici’nin
mimarligina 6zgii tasanm stireglerinin aynintilanni agiga ¢ikaran bu katki cok degerlidir.

Bu 6zel sayinin kapak fotografi igin mimarlik ogrencileri arasinda bir fotograf yansmasi diizenlenmistir. Ogrencilerden bu yarismaya
Mimarlik Fakiltesi binasini iceren ve binaya farkli bir bakis acisi getiren fotograflanyla katimalan istenmistir. Juri tarafindan secilen Asl
Kaya Bleta’'nin fotografi bu sayinin kapaginda kullanilmigtir. Jiiri adina yiiksek lisans 6grencimizi kutluyorum.

Bu sayinin basima hazirlanmasi isi meslektaglarim Arastirma Gorevlileri Hayri Dortdivanlioglu, Onur (")zkog, ve Duygu Tiintag’'in ozverili
¢abalan olmadan gergeklesemezdi. Kendilerine tesekkurlerimi sunuyorum.

Berin F. Giir (Dog. Dr., 0DTU)



Behruz Gin

Kemal Aran

ICI

Idealizmi

Ana bedenine bagh dogal cevresinden ayrilarak bu diinyaya dogan insan,
“gériiniirde” zamansal ve mekansal gevresinde émriinii sdrdirdyor. ‘Kendisinin
farkinda’, ‘sonug cikaran’, ve ‘diis kuran’ bir yaratik olan bu insan, dinyada
rahati ve huzuru arayarak ilerlemekte. Kendi farkindaligini bilmekle bu diinyadan
kopuklugunu da algilamakta ve dinya ile biitinlesmek gereksinimi duymaktadir.
Bunu gidermenin yolu da: ya dogdugu yere dénmek arzusunda israr ederek ve
ona guvenerek sembolik olarak ona baglanacak ve bunun bedelini Gdeyecek,
ya da kendi gayretiyle bu dinyada kdklenmek icin ilerleyecek ve gegmigin
gtciinden kendisini kurtararak bagimsiz kalacaktir. Diinyadan kopuklugunun
farkindaligindaki insan, digerleriyle baglar kurmak gereksiniminde ve akii-selimi
de buna bagh. Diinya ile gliclii baglar kurmazsa, yanhzlik ve kaybolmusluk acisi
ceken insan kendisini digerlerine iligkilendirmekte, diger insanlar sevebilmekte.
Ancak, bu durum insandan bagimsizlik ve tretkenlik de talep ediyor. Bagimsizlik
duygusu gelismemigse insan kendisini diger insanlara ortak kiliyor, onlarin
bir pargasi olarak ya da onlari kendisinin bir pargasi yaparak yasiyor. Sevgi ve
ortak yasamin her ikisini de segemiyorsa problemini yalniz kendi kendisiyle
iliskilenmekle de ¢dzebiliyor. Yani, insanin kendisi bir diinya olabiliyor ve kendisini
severek diinyay! sevmig ya da diinya ile bitinlesmig oluyor.” Erich Fromm

Yukaridaki alintiyi Behruz Ginici’ye (1932-2011) atfetmek igin aktardim.
“Ruhu Sevinsin!..” istedim.
Kemal Aran



Mimarlarin yasadiklan sirada yizlestikleri mevcut glkmazlara ya da zor kosullara karsi bir takim mimarlik yanitlan saglama gabasl,
onlarin kiltdrleri ile iligkili olsa da, mimarlik algilamasi ve yaratilmasi ge¢mis bitiin evrensel deneyimlere ve duygusal ¢gaginsimlara da
dayaniyor.

“Hichir mimar kendisine miras kalmig gegmisin bir donemindeki insan arzularini, 6zlemlerini, sevgi ve nefretlerini nesnellestiren diinya
goriisiini tekrar inga edemez. Bu nedenle, gegmisin gorkemli striiktirlerinin goziimuiz 6niindeki imgeleri ayni etkinlik ve anlamda tekrar
yasayamaz. Gegmisi sadakatla kopyalamak da uzlastirici olamiyor. Ama, gegmis yapilarin ogrettigi dersleri de saf digi birakmaya
cesaret edemiyoruz, ¢linkil onlar gelecekteki yapilarn, bir bakima, dayanmak zorunda oldugu ortak gorkem karakteristigine sahip
olmaktalar.”

Bu baglamda Cinici'nin gecmis yapi orneklerine iligkin idealizm’inin koklerini ve mimarlik driinlerini anlayabiliriz.

Behruz Ginici’'nin eserlerinden birisi de Ankara’daki Orta Dogu Teknik Universitesi (ODTU) yerleskesidir. Bu yerleskedeki Mimarlik
Fakiiltesi ilk yapisi ve daha sonraki diger bazi yapilan, 1920 lerde baglayan Modern Mimarlik Hareketi'nden otuz yil sonra ortaya cikmig
ve 1950-1970 yillan arasinda gelismig Brutalist Mimarlik stili icinde siniflanabilir.

Brutalist yapilar, genellikle, tekrar eden agili geometrileriyle goze batarcasina bigimlenirler. Yapinin inga edilecedi yerde, demir donati
kurmak, ahsap kalip catmak ve iclerine beton malzemeyi doldurmak yolu ile elde edilen yapi dgelerinden kaliplar sokilince ahsap kalip
dokusunun beton satihlarda okunmasi istenir.

Beton malzeme, Brutalist Mimarlik tanimi ile birlikte yaygin olarak gagnistinlsa da, bitiin Brutalist yapilarnin betondan yapildigi anlami
da cikmaz. Bir yapi Brutalist kaliteyi, kaba, bloksu bicimde goriintiisiiyle ve yapi agirliklarini taglyan dgelerin dogal 1191 tanimlamasi ile
birlikte yapinin yalin ya da sade bir malzeme ile bitirilmesiyle de kazanir.

Behruz Ginici ile esi Altug Ginici'nin eserleri arasinda sayilan ve bu yazi esliginde sunulan bazi ODTU yerleskesi binalari ve gevre
fotograflar, yapildiklarindan elli yil sonraki bu giinki durumlarini okutmak amaciyla cekildi. Mimarlik Fakiiltesi’den farkli gortinttiler
Brutalist Mimarlik adina daha yalin ve sade orneklerdir. Okuyucuya dogru ornekler sundugum kanmisindayim, ¢tinkii Ginici binalan
arasinda brutalist estetik sergileyen diger binalan dekoratif bigimler de icermekte.

Bir stil olmaktan 6te Brutalism, mimarlik felsefesi olarak sanal bir sosyalist ideolojiyi de cagnstinr. Bilingli varlik olan insanlar ile
goriingiisel diinya arasindaki iliski sadece algisal ve biligsel degil; ayni zamanda duygusaldir. Dolayisiyla, bir kentsel mekéana
iliskimizdeki, ya da bir bina icindeki yer duygumuz, herhangi olgulebilir objektif gercege dayanmaz; onlar goringtseldir. Gevremizin
estetik olarak organize edilmesinden amag subjektif semalar (izerinde nesnellesmesi ve onun sosyal olarak benimsenir kiinmasidir.
Gelistirilen temsilsel sistemler, gergek anlamda, gevrelerin dlgiilebilir olgularindan bagimsizdir. Ginici’lerin ODTU yerleskesiyle yarattiklar
sosyo-mekansal sema da, ve yapay olarak yaratilmig orman igindeki bu yerleske de, planlanigi ve cevre degerleriyle yer aldigi bozkir
cografyasinda essiz bir yapilanma olusturmustur.

Yerleske alanindaki farkli buytkltkteki tiniversite fonksiyonlarinin adalar halinde birbirleri arasinda yarattiklar genis dogal gevreler ile bu
adalar igindeki binalarin parcali ve degisen biyuklikteki bloksu hacimleri arasinda yarattiklan dis mekanlann igli-digh olusu, “kentlesmis
ama doga ile ig-ige mekanlar” kavrami, ‘yakinlik prensibi’ isletilerek elde edilmistir. Diger bir degisle, arazi olceginde ‘modiiler sema’
anlaminda 6lgilere dayali yonlendirici bir soyutlanmig modiil agik alanlarin planlamasinda séz konusu degildir. Oysa, yerleske igindeki
birgok yapi ‘modiiler sema’lara gore tasarlanmistir.

Behruz Ginici yapilaninin ortaya gikmasinda etkin sanat galismasi stirecini, Ginici’lere 6zgu tasanm yontemini, anlayabilmek kolay degil.
Behruz Cinici'nin yap! yaratma sirecini, onun ‘sezgisel-algisi’ (intuitive perception) ve ‘anlayighi-hayal-giici’” (perceptive imagination)
arasinda sentez yapma yetenegine; yani, ikili-gortis-yetenegdine baglayabiliriz. ‘Sezgisel-algi’ yoluyla bellekte kayit edilenler, ‘anlayisl-
hayal-guicti’'niin bir organ gibi ¢alistinimasiyla hayal giictinden ‘form’ tiretimine yol agyorlar.

Bir baska degisle, Cinici'nin gesitli kaynaklardan secerek bir araya getirdigi ya da derlemeci isletimle elde ettigi ‘form’lar onun aklindan
lretmeye yatkin, ya da eklektik bir zihin yapisina hakim, oldugunu gésteriyor.

Universite yapilannin elli yil énce insa edildikleri dénem de kendisine 6zgil bir diizene sahipti. Bu diizen, mantikli olmayi, kural ve
standartlara uymayi, ve zamanin teknolojik etkinligini ima ediyordu. Yapi programlarina ‘form’ kazandirmakta Ginici'nin moduler
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semalar yanisira, ‘kare plan ortasinda dort kolonlu atrium’, ‘isik avlusu’, ve ‘iki kenari agik dis avlu’, semalarini kullandii insa edilmis
yapilarindan izleniyor. Yapilarin biitiin mekanlarinda dogal i1sik ve dogal havalandirmaya 6zen gosterildigi ve bu nedenle de pargali yapi
kitleleri tertiplemesinin dne ¢iktigi soylenebilir.

Modern Mimarlik Hareketi’nden ortaya cikan soyut form’lardaki Ginici’nin Brutalist Mimarlik stili anlayisiyla olugan yapilar, halk’a ve
toplumun sosyal Ust kesimine iligkin bir anlamlar kangimi da sergiler. Bu ikili sifreleme farkli insan topluluklarinca, farkl diizeylerde
okunur. Ginici’lerin yapi konstriiksiyon ogelerini figiratif form’larda da kullanarak yarattiklan estetik daha uzun yillar gézlemcilerin
dikkatini gcekecek ve Universite yerleskesi ve yapilan Orta Anadolu Yaylasinda, Anadolu toplumuna mal olarak iz birakan diger tarihi
mimarlik eserleri gibi, mimarligin bir toplumsal sanat oldugu gercgedini de algilatacaklardir.

* k %

- ‘Gorgli’ 6nemlidir!.. Hem de nasil.

- Deginmek istedigin de, ‘gorgi,” degil mi?

- Evetl..” Soylemek istedigim ‘gelenek gorenek.” Gelenek bir kiiltirtin canlihigini stirdirmesi igin esas olmali. Gelenek
hatirlamanin devamliligini saglamali, giinkii gelenek gegmisin mevcut ¢lkmazlara ya da zor kogullara karsi nasil davranildigini
Oqretenleri igeriyor.

Hayatini kaybetmeden birka hafta énce: “Iyi olarak deneyimledigin ya da seni etkileyen cevre hangisiydi ?” sorusunu kendisine
sordugumda, Behruz Ginici'nin verdigi yanit: “Topkapi Sarayi ve dig mekanlari,” olmustu.

Buttn “anlamh” deneyimlere ‘iyi’ yargisiyla yaklasan her toplumun “kiiltiird” herhangi diger bir toplumun kiiltiir kadar gegerlidir,
kanaatindeki ‘rastgeleligi’ savmak icin yargilan vurgulamak gereklidir. Behruz Ginici de Topkapr Sarayi dis mekanlar hakkindaki
yargisinda kesinlik ifade eden bir agiklama yapmigti.

Onemli olabilmesi igin bir Kiiltiir zamanini agmalidir, giinkii sorun temel sorular ile tekrarlanan yiizlesmelerdir. Bu temel sorulara bir
takim simgeler yoluyla verilen yanitlar varolmak anlamina uygun ve gegerli bir tutarliik da saglar. Kiltiir icindeki gelenegin begenilmesi
ve sanat yargisi, 6grenilecek bir seydir; yetke — bilgi, 6gretme, ve hiinerli yorum bigimlerinde — kafasi karigik olanlar igin bir gereklilik
olur. Boyle bir yetke sadece calisip iretmekle kazanilyor.

* % %

Kemal Aran. 25 Mart 2012

1. Referans olarak kullanilan ingilizce metin:

“Man, aware of his separateness, needs to find new ties with his fellowman; his very sanity depends on it. Without strong affective ties to the world,
he would suffer from utter isolation and lostness. But he can relate himself to others in different and ascertainable ways. He can love others, which
requires the presence of independence and productiveness, or if his sense of freedom is not developed, he can relate to others symbiotically — i.e.,
by becoming part of them or by making them part of himself. In this symbiotic relationship he strives either to control others, or to be controlled by
them. If he cannot choose either the way of love or that of symbiosis, he can solve the problem by relating exclusively to himself; then he becomes the
world, and loves the world by “loving” himself.” Fromm, Erich. The Anatomy of Human Destructiveness (New York: Holt, Reinhart and Winston, 1973).

2. Referans olarak kullanilan ingilizce metin:

“No architect can rebuild a cathedral of another epoch, embodying the desires, the aspirations, the love and hate of the people whose heritage it
became. Therefore the images we have before us of manumental structures of the past cannot live again with the same intensity and meaning. Their
faithful duplication is unreconcilable. But we dare not discard the lessons these buildings teach, for they have the common characteristics of greatness
upon which the buildings of our future must, in one sense or another, rely.” Rosa, Joseph. Kahn (KéIn: TASCHEN, 2006).
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Photographs by /
Fotograflar:
Kemal Aran
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architectural design studio 1



Students/Ogrenciler

Aydin Abdollahzadeh . Oykii Nur Acican . Bahar Akbarut . Ozan Akbas . Melih Akca . Burak Akpinar . Seda Aktas . Erbil Algan . Maraltuya Amartuvshin
Mukhammadzhon Amirshoev . Guljahan Annadurdiyeva . Biigra Ari. Hasan Arslan . Ezgi Atgakan . Gizem Nur Aydemir . Miijde  Aziz . Karya Bayir .
Mert Cagdas Baykal . Sevil Bereniji . Deniz Hazal Beyaz . Ece Buldan . Gozde Bulut . Mustafa Eren Bilk . Nilay Nida Can . Negin Charehsaz . Sevgi Tugce
Cakmak . Ozlem Gavus . Gaglan Gelebi . Levent Giftci . Umiisen irem Demir6z . Leyla Deniz . Giiner Dogan . Burak Donmez . Ege Désemeci . Ece Durmaz
Simay Cansu Ekici . Tuna Zisan Emirtekin . Melda Erding . Kiibra Nesrin Erdogan . Ulag Erdogan . Ulker Erdogan . Betl Ergiin . Emine Burcu Eryilmaz .
Ecesu Esmen . Nihal Evirgen . Beste Fakioglu . Ela Fasllija . Dilara Giicliogullan . Hazal Girbiiz . Damlanur llipinar . Firuze Incekas . Miyase Merve Kaplan
(Ozden Karadaban . Bilge Karakus . Selen Karaseyfioglu . Mert Ozan Katipoglu . Baran Keser . Aylin Kose . Emana Ljajic . Jaratullah Mariame Mbacke .
Olkan Namli . Ahmet Adil Okur . Géniil Ayga Orhon . Sonat Ozcivanoglu . Pelin Iraz Ozgelik . Damla Ozonur . Fatma Eda Oztiirk. Ezgi Pehlivan . Sanelina
Sadiki . Nazgol Salehi Pour . Muhammed Hiiseyin Sancar . Esra Semizer . Aysegiil Seyhan . Daniz Sheibaniaghdam . Meltem Sipahi. Sena Sat . Firat
Taban . Pardis Taherzadeh . Ome_r Efe Talay . Ulvi Talibli . Seda Tokdz . Ceren Tonkal . Bagak Tiikenmez . Gagda Tiirkmen . Hiiseyin Ugar . Jiilide Arzu
Ulugay . Can Uraz . Nihal Unal . ibrahim Yavuz . Ozge Yildinm . Seymanur Yildinm. Aycan Yilmaz . Can Yiimaz . Deniz Doga Yigit . Zeynep Yigitaslan .
Ayse Gill Yiiksel



Arch 101 Basic Design

Selahattin Oniir + Berrin Zeytun Gakmakh + Senol Yagiz + Erciiment Erman + Derin inan
likay Din¢ Uyaroglu + Gonca Tungbilek + Tolga Ozden

The first semester of the beginning year aims at preparing the students for the general traits of design through exercises, where they are expected to reflect on order,
to develop strategies for organization, and to gain mental and manual skills, as well as awareness of the perceptual values of form, to structure compositions in
2 and 3-D media with various materials.

Initial exercise was “shaping of bodily motion”. Groups of seven students were asked to choose, listen to, conceptualize and translate a piece of music to a
choreography of bodily motion that were performed in the studio.

2-D Design Studies: Exercise 3, 4,7 and 8

(Components of 2-D Designs are shape, line, color, and texture. In the design exercises color and texture differentiation of the design elements are limited by the
colors and textures of the different materials used.)

Geometrically reproducible abstractions of six different projections of a chosen sample of dried leaves or plants on 2-D medium were asked for. Subsequently, with
three of the produced abstract elements (Ex.3), and in another allowing change of their sizes (Ex. 4), unified visual designs completed within specified bounds
were asked to be achieved, using single material for the elements and no overlap or juxtaposition to avoid loss of their visual identity. A third organization with these
three elements was asked for that allowed change in size, dual material, overlap and juxtaposition. The final exercise (Ex.7) in this series of the 2-D organizations
utilized three of regular geometric elements (square, triangle, circle) and allowed change in size and material (chromatic and achromatic colors) as well as overlap
and juxtaposition, where identities of the elements had to be sustained.

For the appreciation of the visual significance of texture as a value of surfaces, one of four paintings by four artists (Arp, Albers, Stella, Klee) was assigned to each
student who was also assigned to experiment with differentiating the surface textures of different kinds of sheet material (aluminum, balsa, corrugated cardboard).
The assigned painting would be reduced to its visible contour lines, which would be applied on the sheet material assigned. On the sheet material these contours
would be made visible only by textural differentiation of the areas defined by them (Ex.8).

Relief Design: Exercise 9 and 10

(Besides shape, line, color, and texture, light and shade and surface plasticity - planar characteristics - are the other components of the design.)

Exercise 9 was given to get the student acquainted with and to initiate discovery of the unique potentials and demands of relief design through creative work.
Cables of varying thickness were decided to be used for this work. A design idea that would be consistent with the sense of continuity implied by the linearity of
the material was asked to be developed. Another relief design (Ex.10) was developed starting from a 2-D repeat-pattern with indefinitely repeating unit elements.
A direction of light and use of a color scheme were to be considered in the design.

Baglangic yilinin ilk donemi, dgrencileri alistirmalarla tasanm etkinliginin genel 6zelliklerine hazilamay amaglamaktadir. Ogrencilerin, iki ve ii¢ boyutiu ortamlarda
cesitli malzemelerle tasanm yapmak icin, diizen tizerine diisiinmeleri, diizen kurma stratejileri gelistirmeleri ve zihinsel ve el becerileri ile bigimin algisal degerlerinin
farkindalgini kazanmalan beklenmektedir.

“Bedensel harekete sekil verme” ilk alistirma idi. Yedi kisilik gruplardan bir miizik parcasini segmeleri, dinlemeleri, kavramlagtirmalan ve stiidyoda sergileyecekleri
bir bedensel hareket koreografisine donuistirmeleri istendi.

Iki-Boyutlu Tasarim Galigmalari: Aligtirma 3, 4, 7 ve 8

(Iki-boyutlu tasanimin bilesenleri sekil, cizgi, renk, ve dokudur. Aligtrmalarda renk ve yiizey dokusu, tasanm Ggelerinin aynstinimasi igin kullanilan farkh
malzemelerin kendi renk ve dokulari ile Simirianmigtir,)

Kuru yaprak veya bitkilerden segilen bir 6rnegin iki boyutlu ortamda elde edilecek alti farkli yansimasinin geometrik olarak tipkisi tiretilebilecek soyutlamalar istendi.
Arkasindan, retilen soyut elemanlar igin tek malzeme kullanarak ve gorsel kimliklerini yitirtecek cakisma ve bitismelerden kaginarak, biri elemanlardan tcii ile
olmak tizere (Ahgtirma 3), bir digeri (Ahstirma 4) kullanilan elemanlarin boyutlan serbest birakilarak, belirtilen sinirfar icerisinde tamamianan ve biitinlig olan
gorsel tasanmlar elde edilmesi istendi. Bu (i elemanla yapimasi istenen tiiincii bir 2-boyutlu organizasyonda, iki malzeme kullanimi, gakistirma ve bitistirme
serbest birakildi. Iki-boyutlu tasanm serisinin son alistrmasinda (Aistirma 7) diizgiin geometrik elemanlardan icii (kare, ticgen, daire) kullanildi ve boyut ve
malzeme (renk) ile elemanlarin gorsel kimliklerinin korundugu cakistirma ve bitistirmeler serbest birakild.

Yiizeylerin bir degeri olan dokunun gorsel oneminin takdir edilmesi icin, degisik tiirde tabaka malzemelerin (aliminyum, balsa, oluklu mukavva) yiizey dokularini
farklilagtirma deneyleri yapan her dgrenciye dort sanatcinin (Arp, Albers, Stella, Klee) dort tablosundan biri verildi. Tablo, kullanilacak tabaka malzemenin yiizeyine
aktanlacak ve gorsel olarak ayirdedilebilen kontur cizgilerine indirgenecekti. Malzemenin (izerinde bu konturlar ancak tanimladiklan alanlanin yiizey dokusunun
farkilagtinimasi ile okunabilir olacakti (Aligtirma 8)

Rolyef Tasarimi: Aligtirma 9 ve 10

(Sekil, cizgi, renk ve yiizey dokusu yanisira, isik ve gélge ve yizey plastisitesi tasarimin diger bilesenleridir,)

Ogrenciyi yaratici calisma yoluyla rélyef tasanmiyla tanistirmak ve bu tiir tasanmin kendine zgii potansiyelleri ile beklentilerini kesfetmeye baslatmak icin bir
alistirma verildi (Aligtirma 9). Bu calisma icin cesitli kalinlikta kablolarin kullaniimasina karar verildi. Malzemenin dogrusalliginin verdigi stireklilik hissiyle tutarli
olacak bir tasanm fikri gelistirilmesi istendi. Bir baska rolyef tasarimi (Aigtirma 10) iki-boyutlu bir tek tekdiize-Griinti tasanmindan hareketle gelistirildi. Tasanimda
15k yonui ve renk semasi disiinilmesi beklendi.
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3-D Design Studies: Exercise 11, 12, 13 and 14

(Additional components are solid, void, mass, volume, plane, shade and shadow.)

Based on an initial study of the visible and invisible geometric structure of the cube, a cubic volume would be subdivided by planes into 5 different volumes, which
could be visually identified (Ex.11). Each volume would open to at least one other volume through opening(s) that have geometric references, according to an
order of connection.

Like the cube, the visible and invisible geometric structure of the pyramid was also studied, before it was asked to unite / intersect a cubic volume and a pyramidal
volume defined by linear elements. The design task (Ex.12) was to create a hierarchic order with volumes. The “intersection” would be the focal volume; the
“difference” would be subdivided by planes to create the volumes at subsidiary levels in the hierarchy. Each volume would open to at least another volume in a
hierarchic order led by the focal volume.

Different volumes were intended to be created for juxtaposition (Ex.13). A cubic volume was asked to be intersected (cut) by three planes, one of which would be
curved, and another would cut it at an oblique angle. These volumes would be separately constructed and juxtaposed according to their potentials to connect and
to the order of their intended interrelationships. Openings would enable a determined intensity and quality of light inside the volumes.

Series of interrelated volumes were to be created and rhythmically organized along lines delineated by the conics (circle, ellipse, parabola, and hyperbola) and a
generatrix (straight line from the directrix to the apex) on the conic surface (Ex.14). The cone, thus, would be the diagrammatic basis and geometric reference for
the design. The planes to enclose and define the volumes in series would be structurally dependent on the stick-form elements representing the generatrix that
would be repeated 30 times with equal intervals. These planes would be structurally supportive of all other planes needed. Volumes where the series of volumes
meet would be “nodes”.

Uc Boyutlu Tasarim Galigmalan: Aligtirma 11, 12, 13 ve 14

(Bostluk, cisim, kiitle, uzam, diiziem, isik ve gdlge diger bilesenler olarak ortaya gikar.)

Once kiibiin gozle goriilir ve goriilemez geometrik yapisinin incelenmesinden sonra, kiibik bir hacim diizlemlerle gorsel olarak tanimlanabilen 5 farkl hacime
boliinecekti (Aligtirma 11). Her hacim bir baglanti kurma diizenine gore geometrik referanslan bulunan agiklik(lar)la en az bir bagka hacime agilacaktl.

Dogrusal elemanlarla tanimlanan bir kiibik hacim ile bir piramidal hacimin birbirini keserek birlestiriimesini istemeden énce, piramidin de gozle goriilebilir ve
gortilemez geometrik yapisi incelendi. Bu tasanm gorevi hacimlerle bir hiyerarsik diizeninin yaratimasiydi (Aligtirma 12). “Kesisme”, odak hacim olacaktr; “kalan”,
hiyerarside alt diizeylerdeki hacimleri yaratmak icin diizlemlerle béliinecekti. Her hacim, odak hacimin basi cektigi hiyerarsik bir diizen igerisinde en az bir bagka
hacime agilacakt.

Bitistirmek tizere farkl hacimlerin yaratiimasi amagland (Alstirma 13). Bir kiibik hacimin, biri egri olan ve bir digeri hacimi agili olarak kesen ii¢ diizlem tarafindan
kesilmesi istendi. Bu hacimler ayri olarak insa edilecek ve baglanma potansiyellerine ve birbirleriyle amaclanan iligkilerine gore bitistirileceklerdi. Acikliklar hacimler
icerisinde belirli bir 1sik diizeyi ve kalitesini de olanakh kilacakt.

Konik egrilerinin (daire, elips, parabol ve hiperbol) ve konik yiizeyi siiptiren dogrunun (cemberle tepe noktasini arasindaki dogru parcas) belirledidi cizgiler
boyunca birbirleri ile iligkili hacim serileri yaratilacak ve ritmik olarak diizenlenecekti (Aigtirma 14). Koni, boylece, tasarimin diyagramatik temeli ve geometric
referans olacakti. Seri halindeki hacimleri tanimlayan diizlemler, striktiirel olarak esit araliklarla 30 kez tekrarlanan tepe noktasi-gember arasi dogruyu temsil eden
cubuk elemanlar tarafindan taginacakti. Bu diiziemler biittin diger gerekli diiziemlere striiktiirel destek verecekti. Hacim serilerinin kesistikleri noktalardaki hacimler
“diigiim” noktalan olacakt1.
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Portfolio Design:

Design of an additive flexible filing system to accommodate the previous and the forthcoming semesters’ works was an initial design task that continued
throughout the semester with intermittent reviews of work carried on by each student. The task required development and integration of a 2-D layout
system for the visual and verbal material. The size was limited by 625 cm2.

Structural Studies: Exercise 1,2 and 3

A cubic frame structure without diagonal elements, that is structurally firm and stable, light, elegant, and non-deformable under its own load and while
handling it, was asked to be constructed of cartridge paper (Ex.1).

An icosahedral frame structure was asked to be constructed with the help of three golden section rectangles perpendicularly intersected from their
middles (Ex.2). From this icosahedral frame structure transition was made to a tensegrity structure, which was created by suspending in space, wholly
by tension, six compression elements that represent the longer sides of the rectangles, and thus, provided the integrity of the icosahedral volume.
Groups of students combined their tensegrity units with the same structural principle (Ex.3).

Reciprocal Constructions: Exercise 4 and 5
Reciprocal structure was experimented to see its possibilities with units of changing number equal sized elements, and consecutively by combining
numbers of different units (Ex.4). Experimentation was continued with trials to achieve vertical and planar constructions of reciprocal structure (Ex.5).

“Integration of Structure and Space: Botanical Garden Experience”: Exercise 6 and 7

A design exercise was aimed that would involve three-dimensional definition of space with the reciprocal structure that was experimented with. A
topographical land with slopes was looked for. A site was decided on within the bounds of the projected National Botanical Garden in Ankara. Study and
analysis of the site were done by the students. A “hobby garden” with individual plots for cultivation by teenagers was to be planned with groupings of
these plots, a common activity area, and pattern of circulation (Ex.6 and 7). The spatial form of the planned area would be interactively created by the
topographic surface of the land and the form of the reciprocal structure to be developed. An integration of space and structure was expected. Plan and
section drawings of 1/200 scale, and a partial model of 1/50 scale were required.

Belgetasir Tasarimi:

Bir dnceki ve ikinci donemin galismalarini barindiracak eklenebilir esnek bir dosyalama sisteminin tasarlanmasi, donem boyunca her 6grencinin
calismasinin izlendigi ilk tasanm gdrevlerinden biriydi. Gorsel ve yazili dgeler icin 2-boyutlu bir mizanpaj sisteminin gelistirilmesi ve biitiinlestirilmesi
istendi. Tasarlanacak belgetasirn bayiikligii 625 cm? olarak sinirlandi.

Striiktiir Caligmalari: Ahgtirma 1, 2 ve 3

Diyagonal elemanlar kullanilmaksizin striikttirel olarak saglam, dengeli, kendi agirligi ile ve elde dolastirilirken deforme olmayacak, hafif ve zarif bir kibik
cerceve strilktirin malzeme olarak gizim kagidi kullanilarak yapiimasi istendi (Ahigtirma 1).

Birbirini ortalarindan dik olarak kesen (ic altin kesit dikddrtgenin yardimi ile bir diizgiin yirmi yizli gergeve striiktiir insa edilmesi istendi (Alistirma 2). Bu
cergeve strikturden, dikdortgenlerin uzun kenarlarini temsil eden alti basing gubugunun tiimiyle germe ile uzayda sabitlenmeleriyle olusan ve boylece
diizgiin yirmi yiizli hacim bitinligindn germeyle saglandigi bir striiktiire gecildi (Aligtirma 3).

“Reciprocal” Striiktiir Ingasi: Aligtirma 4 ve 5

“Reciprocal” striktir ile, degisen sayilarda ve esit uzunlukta elemanlar ile elde edilebilecek birimleri gdrmek icin, arkasindan da degisik sayilarda
farkli birimler birlestirilerek deneyler yapildi (Aligtirma 4). Deneyler, bu striktirel sistemle diisey ve diizlemsel konstriksiyonlar elde etmek icin yapilan
denemelerle devam ettirildi (Ahgtirma 5).

“Striiktiir ve Mekanin Biitiinlegmesi: Botanik Bahce Deneyimi” : Aligtirma 6 ve 7

Deneyleri yapilan “reciprocal” striiktir ile iig-boyutlu mekan tanimlanmasini igeren bir tasanim calismasi hedeflendi. EGimli topografyasi olan bir arazi
arandi. Ankara’da projelendirilmesi 6ngorilen Ulusal Botanik Bahgesi sinirlan igerisindeki bir alana karar verildi. Ogrenciler tarafindan alan incelendi
ve analizi yapildi. Genglerin ekim yapacaklan bireysel tarhlar, bu tarhlarin gruplanmasini, bir genel etkinlik alani ve dolagim diizeni iceren bir “ozel ilgi
bahgesi” planlanacakti (Aligtirma 6 ve 7). Planlanan alanin mekansal formu arazinin topografik yiizeyi ve gelistirilecek “reciprocal” striiktiirin formu ile
etkilesimli olarak yaratilacaktl. Bir mekan-strilktir biitinlesmesi beklendi. Plan ve kesit gizimler (1/200) ve kismi model (1/50) istendi.
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Remodeling to Integrate ‘Karagomak’ with Urban Life: Exercise 8 and 9

The Karagomak Spring that runs dividing the Center City of Kastamonu has been encapsulated within a more or less standard cross section throughout
its whole length. The students were asked to study, measure, and draw this typical cross section and its environs that included the streets that paralleled
both sides of the canal. They were expected to identify issues regarding its performance in the public life of the city, and to brainstorm in order to
generate alternative thoughts for potential design solutions to remodel this existing cross section. Each student was asked to focus on a 70 m. stretch
along this canal to study, analyze, and develop ideas for redesign and remodeling, where additive and subtractive methods would be utilized (Ex.8 and
9). Plan and section drawings and a model at 1/100 scale were produced for presentation. .

Karagomak’in Kentsel Yagantiy ile Biitiinlestirmek icin Yeniden Sekillendirilmesi: Aligtirma 8 ve 9

Kastamonu Kent Merkezi'ni bolerek gegen Karagomak Gayr'i tiim boyunca hemen hemen standart kesitte bir kanala alinmigtir. Ogrencilerden kanalin her
iki yanina paralel giden caddeleri de igeren bu tipik kesiti ve gevresini incelemeleri, 6igmeleri ve gizmeleri istendi. Kentin kamusal yagantisindaki yeri ile
ilgili konulan belirlemeleri ve bu var olan kesiti yeniden sekillendirmek igin potansiyel tasanm ¢oziimleri iizerine alternatifler tretmek igin beyin firtinas
yapmalan beklendi. Her dgrenciden, incelemek, analiz etmek ve, ekleme / eksiltme yontemlerinin kullanilacagi yeniden tasarlama ve sekillendirme igin
fikir gelistirmek iizere kanalin 70 m.’lik bir kismina odaklanmalari istendi (Aligtirma 8 ve 9). Sunus icin 1/100 dlgekli plan ve kesit gizimleri ile model
Uretildi.
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Rafail Afandiyev . Kadir Akar . Rahime Akarin . Gizem Akkose . Ogulcan Aksoy . Betiil Aktas . Emin Kaya Albayrak . Gokge Altay . Gizem Arat . Caner
Ankboga . Berfu Beliz Arslan . Bahar Aybudak . Seda Bertan . Kutay Can Biberoglu . Eymen Gagatay Bilge . Tuna Bozankaya . Timothy Bunoti . Nursena
Coskun . Havva Galili . Demet Gekic . Merve Golak . Cem Dedekarginoglu . Berfu Nergis Demirbuda . Aysun Deniz . Banu Deniz . Ozgiir Sezgi Duman
Oya Merve Duman . Giines Duyul . Hasan Cem Safa . Ece Damla . Ece Erdem . Berfin Eren . Duygu Ergiiner . Damla Gore . Nazh Gormezler . Gamze Bilen
Giingdr . Ji Suk Jung . Onur Kamburoglu . Canan Karademir . ibrahim Karaman . Ozge Karaman . Gizem Karasu . Mustafa Karatutlu . Inci Kasim . Gizem
Kaya . Diba Seray Kisadere . Sinan Cem Kizil . Ecem Su Korkmaz . Dicle Kumaraslan . Kiibra Kutay . Mahsa Moayedi . Ayse Ipekcan Ogulmus . Aslihan
Okman . Dogukan Faruk Oral . Ozge Oz . Gizem Ozdemir . Seyithan Ozer . Emine Ozgiir . Huriye Nur Ozkan . Melek Ece Oztepe . Seray Gokge Pekiner
Seyda Pirana . Altyn Rejepova . Hamide Rihtim . Seyma Saribekiroglu . Shuiji Seko . Bolormaa Shagdarsuren . Alican Sungur . Osman Siimer . Deniz
Sahin . Eylil Senses . Ferhunde Biisra Tannverdi . Talha Torun . Burcu Tuncel . Fulya Tutarl . Havva Nur Tiimbas . Reha Oguzhan Tiirel . Serap Tiizen
Elif Merve Unsal . Pinar Yalginkaya . Pinar Yazdic . Giilistan Yesil . Soner Yildinm . Gérkem Yildiz . Nezih Yiiksel . Ferhat Zeycan . Batyrkhan Zhumagaliyev
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Project-1: A Gazebo in the Lakeside Eymir

The semester started with a three-week project. Students were asked to design a small gazebo in the landscape of Eymir Lake. Each could select one
of the five sites on the area: Two on the lakeshore, one in the intersection of the roads, one on a steep slope of a hill with pine trees and rocks, and one
on top of a hill with a panoramic view of the lake. The topography, orientation and scenery were important factors for the configuration of the project.
Students were free to choose forms and construction materials. Dimensions of the proposed gazebo should not be less than 2m and not more than 5m.

Objectives and Learning Outcomes: Encouragement of imaginative and creative thinking / Development of the space-place formation in architecture /
Understanding the basic structural and constructional principles of small scale shelters.

Project-2: A Weekend House in ‘Sevki Vanli Vakfi Erkeksu Ciftligi’ in Ankara

In the second project, students were asked to design a weekend house in the countryside of a small settlement near Ayas, at the northwest of Ankara.
Each student was expected to develop a scenario for users of his/her weekend house. The program composed of indoor and outdoor living area,
sleeping area, kitchen, services, and a guest cabin. Total area was approximately 100m2.

Objectives and Learning Outcomes: To develop awareness about the problems of a small scale building in a natural context and design problems in
relation to the immediate environment / To cope with functional, structural, constructional as well as symbolic problems of an individual building / To
encourage the critical, creative and imaginative thinking of students in the second year, when tackling some complex problems of architecture.

Proje-1: Eymir Golii Kiyisinda Bir Gazebo

Ogrenciler doneme kisa siireli bir projeyle bagladi. Eymir Golii peyzaji icinde kiicik bir gazebo tasarlamalari istendi. Her 6grenci yer olarak, goliin hemen
kiyisindan iki yerden birini, yollarin kesistigi bir yeri, cam agacl ve kayalikh bir tepe yamacini, ya da géli panoramik olarak goren bir tepe tstindeki
bes konumdan birini secti. Topografya, yonlendirme ve manzara, projeye yon veren boyutlardi, kullanilacak yapi malzemesi de serbestti. Gazebo’nun
minimum ve maksimum boyutlari, 2m ile 5m arasinda degisebilecekti.

Objektifler ve Ogrenim Giktilan: Hayal giiciinii ve yaratici diisiinceyi tesvik etmek / Mimarlikta mekan-yer iliskisini gelistirmek / Kiigiik 6lgekli bir barinak
icin, temel striiktirel ve yapisal prensipleri anlamak.

Proje-2: Ankara’da ‘Sevki Vanh Vakfi Erkeksu Giftligi’nde Bir Haftasonu Evi

Danemin ikinci projesi, Ankara’nin kuzeybatisindaki Ayas ilgesi yakinlarinda, kiigik bir kirsal yerlesim alaninda, bir hafta sonu evinin tasarlanmasiydi.
Her 6grenci kendi projesinin kullanicilan igin bir senaryo hazirladi. Program, i¢ ve dig yagam alani, uyuma alani, mutfak, servisler ve bir de misafir
kabininden oluguyordu. Istenen toplam kapali alan yaklagik 100m2 kadardi. Ciftlik icindeki egimli arsada, 20 ogrenci icin birbirine komsu 20 parsel
secilmis, her 6grenci, ontindeki ve yanindaki arsaya yapilacak binayi goz ontine almisti.

Objektifler ve Ogrenim Giktilari: Dogal gevredeki kiigiik dlgekli bir binanin problemleri ve yakin gevresinin tasanm iistiine biling olusturmak / Tekil bir
binanin sembolik problemlerine oldugu kadar, fonksiyonel, strilktiirel problemleriyle basa cikabilmek / Problemleri ele alirken, 6grencilerin elestirel ve
yaratici dustnmelerini tegvik etmek.
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Erdem designed a weekend house in a cube form in which different  Erdem, projesini olusturan farkli boyutlardaki mekanlar, kiipi andiran
units with different heights came together in a skillful manner. The living bir form iginde toparladi. Kiipiin giiney kosesine iki kat yuksekliginde bir
area with a 5m height was designed in the south corner of the cube with  salon, (ist katlarina yatak odalarini, ve orta katin dogusuna da ev sahibinin
transparent walls, in order to benefit from sunlight and the view. While hobisi igin bir marangoz atolyesi yerlestirdi. Form olusturmadaki gaba ve
placing bedrooms in upper floors, she designed a carpentry shop for  becerisi dikkat gekicidir.

hobbies of the user according to her scenario. Erdem was successful in

reaching a pure form by using the elements of the program.




The main idea of Rejepova’s project was the position and shape of the
living room which benefitted from wide scene of the nature in the south.
Bedrooms and services were designed in a narrow rectangular block
attached to it. The lower level allocated to guest cabin and services, the
upper one for bedrooms. Painting studio was located over the kitchen.
She also proposed a library on the upper section of the living room in
a semicircular configuration. Rejepova was successful in dimensioning
and arranging domestic spaces, especially locating and designing the
living room and its surroundings.

altyn rejepova group 1

Rejepova, giineydeki doga manzarasindan genis 6l¢iide faydalanabilmek
icin, salonu yanm daire seklinde tasarladi. Kuzeydeki kot farkindan
yararlanarak alti topraga goémulii dikdortgen seklindeki bir blok iginde,
yatak odalarini ve servis alanlanini yerlestirdi.  Salonun dst katinin
dogusuna, alttaki mutfagin dstiine, resim atdlyesi yer aldi. Salonun
Ustinde bir galeri boslugu birakip, fazla giinesi engellemek icin
pencereleri 3m yiikseklikte birakip, tistte kalan duvarlan da, bir asma
koridorla cevreleyerek kitiphane olarak degerlendirdi. Mekanlarin diizen
ve boyutlari, salonun ve yakin gevresinin tasarimi bagarh bulundu.
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Art and Community Center in Umitkdy in Ankara

Following the previous semester’s small-scale projects in a natural context, in the second semester, students were confronted with a multi-functional
public building in an urban context. They were asked to design an “Art and community Center” in the housing area of Umitkdy, Ankara. The site was
surrounded by 8th Avenue, 1921st and 1930th Street and a park. The project tackled several activities of urban life and urban space. Most part of the
program, especially the interpretations of multipurpose “City’s living room” was discussed in the studio and each student was expected to bring his/
her own idea.

Objectives and Learning Outcomes:

- To introduce and develop an awareness about the problems of urban environment and to develop a critical view about identity and image of a multi-
functional public building with its functional requirements and symbolic features.

- To be aware of the accessibility problems of buildings and learn the principles of universal design.
- To cope with the technical problems, concerning the structural and constructional requirements of a middle size building in an urban context.
- To dwell on and develop ideas about possible contributions of open, semi open and enclosed public spaces.

Ankara Umitkdy’de Sanat ve Toplum Merkezi

Bir onceki donemin dogal cevredeki kiigiik olgekli projesini takiben, dgrenciler bu donem kent ortaminda ¢ok amagh kamusal bir yap tasarladilar. Konu,
Umitkdy’deki konut alanlari iginde bir “Sanat ve Toplum Merkezi” projesiydi. Proje, kent yasamindaki birgok faaliyeti irdeleyip, ¢ozim onerileri getirmeyi
amaghyordu. Programinda, “Kent Odasi” adi verilen ¢ok amagl mekan stiidyoda tartigiimis ve her dgrencinin diger boyutlara ek olarak, bu konuda da
fikir gelistirmesi beklenmistir.

Objektifler ve Ogrenim Giktilan:

- Kentsel gevrenin problemlerini tanitip, dgrenciyi bilinglendirmek, fonksiyonel intiyaglar ve sembolik ozellikleriyle cok amagl bir kamusal yapinin,
sembolik kimligi hakkinda elestirel bakig agisi gelistirmek.

- Binalarin ulasilabilirlik problemlerini irdeleyip, evrensel tasarim prensiplerini uygulamak.
- Kentsel gevrede yer alan orta 6lgekli bir binanin, striiktiirel ve yapisal ihtiyaglarini dikkate alarak, teknik problemlerle basa gikabilmek.

- Bir kamu yapisinin, agik ve yari agik mekanlarinin, halkin giinlik yasamina getirebilecegi katkilar tzerine distntp, fikir gelistirmek.
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group 1 seyithan ozer

Ozer perceived the project as a building in a transition zone between the
busy and crowded movement along the 8th Avenue in the west and to a
quiet green park in the east. Thus, he aimed to connect them by emptying
the ground level of the building at the street level. With a lowered
courtyard reachable from the four sides, he created a public space there.
Art galleries and education spaces were located in a massive rectangular
block which was elevated from the ground. Public image of the building
and the design of the sunken courtyard were successful.

Ozer, projeyi 8. caddede olusan hareket ve kalabalik ile, arsanin
dogusunda bulunan sakin yesil alan arasinda bir gecis olarak yorumlad.
Bu nedenle, bu gegisi binanin cadde kotunu bosaltarak saglamak istedi.
Caddeden mevcut parka gecisi engellemeden, dért bir yandan ulasilabilen
algaltilmig bir avlu tasarlayarak kamusal bir alan olusturdu. Sanat galerisi,
biiro ve egitim mekanlanni yerden yiikseltiimis, buyuk bir dikddrtgen
blok icerisinde ¢ozdu. Algaltilmis aviu ve yapinin getirdigi kamusal ifade
olumlu olarak degerlendirdi.



The program contained several small and large spaces. Unsal designed
the building in two parts where spaces with similar heights were put
together. The entrance hall with a gallery combined these two parts.
Since the site was surrounded with three streets, Unsa/ designed a plaza
in front of the building where outdoor stage performances and exhibitions
could be displayed. With the idea of integrating the existing park into the
building, she linked the park in the north with a courtyard which collects
daily used spaces around it. The order and arrangement of spaces, their
sizes and locations were successful.

elif merve iinsal group 1
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Unsal, bilyiiklii kugukli cok sayida mekani kapsayan bina programini,
benzer yiikseklikteki mekanlan bir araya getiren iki kolda tasarlayarak
¢Ozdi. Binanin gevresinin tig caddeyle gevrili olmasi sebebiyle, binanin
Oninde dis mekan sergilerinin ve faaliyetlerinin yapilabilecegi kent
odagi olabilecek bir plaza tasarladi. Kuzeydeki mevcut parkin da binayla
biittinlestirilmesi fikriyle, giinlik hayatta sik kullanilan mekanlar toplayan
bir avlu tasarlayarak, parki da projeye bagladi. Mekan boyutlari, dizeni,
bunlarin bir araya getirilisi ve tagima sistemi basarili bulundu.
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Rowing Club

In the first semester of this year, in our group, students are given a design problem that aims to systematically organize different sizes of spaces, and to
achieve spatial diversity under the same roof. They asked to design a “Rowing Club” for METU at Lake Eymir as a final project. As rowing is renowned
for seamlessly integrating social activities with the sport itself, the Club is expected to serve as a place for social and sports facilities. Being situated
on a lake shore in Ankara, it is also a recreational attraction point with its café and lounge. Besides its social function, it is a building that houses boats
and other related equipment for METU rowing team. It provides training and racing opportunities for different age groups.

During the semester, before focusing on the “Rowing Club” project, students are given a short-term assignment: “in-between surfaces.” Constituting a
significant part of the 2" year design education, such experimental design problems act as a vehicle to explore elements and operations of architecture,
and their potential in the organization and formation of architectural space(s).

Kiirek Klubii

Grubumuzda, bu yilin ilk doneminde Ggrencilere, farkli biiyiklikteki mekanlanin sistematik bir sekilde orgiitienmesini ve mekansal farkliliklann ayni gati
altinda ¢dzimunii amaglayan bir tasanim problemi verildi. Ogrencilerden final proje olarak Eymir Goli’'nde ODTU igin bir “Kiirek Klubii” tasarlamalari
istendi. Sosyal aktiviteleri spor ile iyi bir sekilde kaynastiran kiirek sporu igin tasarlanan bu klubiin, spor yaninda sosyallesmeye imkan taniyan etkinliklerin
de yer alacabilecedi bir mekan olmasi beklenmistir. Ankara’da bir gol kiyisinda konumlanan bu kliip, kahvehanesi ve oturma alanlari ile dinlenme ve
eglence aktiviteleri igin bir gekim noktasi olacaktir. ODTU kiirek takiminin kullandi§i kayiklar ve gerekli ekipmanlarin depolandi§i bu bina, ayni zamanda,
farkl yas gruplar icin egitim, antreman ve yangma imkanini da saglayacaktir.

Bu donem igerisinde, “Kiirek Klubd” final projesinden dnce, dgrencilere kisa sireli bir aligtirma verilmistir: “yizeylerin arasindaki mekanlar.” Bu tir
deneysel tasanim problemleri, mimari elemanlan ve eylemleri kesfetmek; onlarin mekan tretme ve orgiitleme potansiyellerini deneyimlemek igin bir
egitim araci olarak, 2. sinif tasanm egitiminde 6nemli bir yere sahiptir.
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group 2 merve golak

Colak separates rowers’ spaces from visitors’ spaces. Visitors” indoor and
outdoor areas are solved under the pedestrian path, which reaches the ramp
extending over Lake Eymir. The ramp provides a panorama of the lake, and
connects the upper level to the lake shore. The mass that contains rowers’
spaces, including boat storage, is successfully articulated so as to control
its scale.

EW AL

Colak onerisinde, krekgilerin ve ziyaretcilerin kullanim alanlarni birbirinden
ayinr. Ziyaretgilerin i ve dig mekanlari, Eymir Golii Gizerine uzanan bir rampaile
son bulan yaya yolunun altinda ¢ozilir. Rampa, golin panoramik goriinimii
igin olanak saglarken, ust kotu gl kiyisina baglar. Kayiklarnn depolandigi alan
da dahil olmak Uzere kiirekgilerin kullamim mekanlarini iceren Kiitle, olgedi
kontrol edecek sekilde basaryla ele alinmigtir.
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Kizil treats the site as a continuous wooden deck, and divides it into
programmatic strips. Program spaces are successfully formed as a part
of this deck and organized under the folded roof surfaces. Boats are stored
in the three independent units standing on the lake. These independent
storages with their own decks help grouping the boats according to their
sizes.

Kizil, araziyi ahgaptan sirekli bir iskele yiizeyi olarak ele alir ve programiari
tanimlayan bantlara boler. Basarl bir sekilde, iskelenin bir pargasi olarak
bigimlenen program mekanlari, katlanan cati yiizeyleri altinda kurgulanir.
Kayiklar birbirinden bagimsiz g0l izerindeki i ayn birimde depolanir.
Kendilerine ait iskeleleri olan bu bagimsiz depolar farkli biytklikteki
kayiklar gruplamayi saglar.
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MusiCity Ankara

The 2" semester of the 2" year design education is structured to develop a critical approach to design by considering complex relations between urban
context, building and program. Students are asked to design a medium-sized building program, which contains various activities, in an urban site. Here
the objective is to experience how to design by working with the complexity of the site and by considering program as a design objective defined by
actions. Therefore, assignments of this semester are prepared in accordance with this objective. The first assignment, namely “Plan Interpretation,” in
which students are asked to interpret a plan - in terms of its spatial properties - as a section, aims to visualize a new spatial organization suggested by
the section. The second assignment, “Readings of the City,” aims to make students to approach their cities as a laboratory of experiment to observe,
explore and derive the ways of operations (design acts and tools) to respond complex urban situations.

The final assignment is “MusiCity Ankara” project. MusiCity is an entertainment center for production, performance, and distribution of music. The
center is expected to house recording sessions, rehearsals, music workshops, and live performances for musicians (amateur and/or professional)
from various genres. It is expected to be a socio-cultural gathering place for both musicians and music audience. MusiCity is located on the site, which
faces the streets of Tunus, Kennedy and Bestekar. It is on the crossroads of significant social-cultural axes with dense pedestrian movement, on which
performance halls, bars, restaurants, art galleries, dance studios, and shops are located. The vicinity of the site currently serves as one of the main
entertainment spots of Ankara, especially during night time.

MiiziKent Ankara

2. sinif mimari tasarim egitiminin 2. donemininde, dgrencilerin kentsel baglam, yapi ve program arasinda stiregelen degdisken ve karmasik iligkileri dikkate
aldiklan elestirel bir tasanim yaklasimi gelistirmelerini saglamak tzere, kent icinde yer alan ve farkli aktiviteleri iceren orta biiyiiklikte bir yapi programi
verilmektedir. Burada, dgrencilerin kent icinde verilen arsanin karmasikiigini dikkate alip, programa bir tasarim hedefi olarak yaklasmalari amaglanmistir.
Donem icinde verilen alistirmalar bu amaca gore hazirlanmigtir. “Plan Interpretation” alistirmasinda dgrencilerden verilen bir plani mekansal dzellikleri ile
birlikte kesit olarak yorumlayip bu kesitin kurguladigi olasi yeni mekansal érgiitlenmeleri kesfetmeleri beklenmistir. “Readings of the City” alistirmasinda
ise dgrencilerin kente bir laboratuvar deneyi gibi yaklasip, karmasik kentsel durumlara cevap olarak gelistirilen tasarim eylemlerini ve araglarini, verilen
arastirma alanlar tizerinden gozlemleyerek ve kesfederek tiiretmeleri ve tartismalar amaglanmigtir.

Final proje olarak verilen “MiziKent Ankara” miizik tretimi, performansi ve paylasimi igin bir eglence merkezi olarak dngoriildi. Bu merkezde kayit
stiidyolari, prova mekanlari, miizik atolyeleri, ve her miizik tiirinden amator ve/veya profesyonel mizisyenler icin canl performans mekanlari yer almasi
beklendi. Bu merkezin miizisyenler ve dinleyiciler igin sosyo-kiiltirel bir bulusma alani olmasi planlandi. MiziKent Tunus Cad., Kennedy Cad. ve Bestekar
Sok. arasinda kalan arsada konumlanmaktadir. Yogun yaya hareketinin oldugu, tistlerinde performans mekanlari, barlar, restoranlar, sanat galerileri, dans
stiidyolari ve diikkanlarin yer aldigi sosyo-kiiltiirel akslarin kesisim noktasinda yer almaktadir. Bu cevre dzellikle gece vakitlerinde Ankara’'nin ana eglence
noktalarindan biri olmaktadir.
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Departing from a profound analysis of the program and the site, Kizi's
main idea is to fragment the program. He provides proper areas for music
production by fragmenting the repeating elements of the program. A shell
relates these building parts to each other while connecting the building
complex to the nearby urban context. The social activities take place within
the space that is successfully formed in-between the building parts and the
shell. This event space is physically reinforced by the existence of a catwalk
system.

Program ve arsanin derinlemesine bir analizinden yola ¢ikan Kizi/'in ana
fikri programi pargalanina ayirmak olmustur. Mizik dretimi igin uygun
mekanlar (retmek amaciyla programin tekrar eden elemanlarini farkli
bina pargalan halinde tasarlamigtir. Bir kabuk biitiin bu bina pargalarini
birbirleri ile iligkilendirirken bir yandan da bina kompleksini yakin kentsel
baglama baglamaktadir. Sosyal islevler bina parcalari ve kabuk arasinda
basariyla olusturulmus bir ara-mekanda yer almaktadir. Bu olay-mekan
bir podyum sisteminin fiziksel varligi ile gtiglendirilmektedir.
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Pirana considers working with strips as an appropriate tool for the
complexities of the program and site forces. Strips provide flexibility and
proximity for the different program elements. While providing variety, strips
make way for a coherent system of organization. In this sense, Pirana utilizes
strips for providing adequate areas for each program element while relating
them with the city. Her articulation of each strip and ways of bringing them
together generates well defined interior and exterior spaces.

Pirana programdaki karmasikliklar ve arsa verileri icin uygun bir arag
oldugunu disindigi bantlar ile calismaya karar vermistir. Bantlar farkli
program parcalar igin esneklik ve yakinlik saglamanin yani sira, esitlilige
imkan verirken ayni zamanda tutarli bir dizene yol acmaktadir. Bu
baglamda, Pirana her program parcasi igin uygun mekanlar iretmenin ve
bu parcalan kentle iliskilendirmenin araci olarak bantlan kullanmaktadr.
Her bandin tasanimi ve bantlarin bir araya gelis bicimleri iyi tanimlanmig ic
ve dis mekanlar olusturmaktadir.
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Stop-off Cottage(s) for Trekkers in the Woodlands of Camlidere

Two projects were given during the first term of the second year studio. The first one was ‘A gazebo in the silence of lakeside Eymir’. Objectives of this
initial project included encouragement of imaginative and creative thinking of students, development of the space-place formation in architecture, and
understanding the basic structural and constructional principles of small-scale shelters. In the final project students were asked to design a camping
area (with a cottage or cottages) for a trekking group of 18-20 people. Following the objectives of the initial project the aim of this study was formulated
to tackle with functional, constructional, structural problems of a small-scale building located in natural environment. The camping area was located in
the woodlands of Camlidere-Ankara. It was important for students to understand the trekking culture (practicality, simplicity, flexibility etc.) in order to
formulate the functional necessities of the project. The day time and night time use of the cottages, the indoor-outdoor living patterns, group-individual
activities were to be investigated. The program included sleeping units, common inside-outside areas and service unites. Consideration of the ecological
formation of the cottage(s) in the natural environment, selection of construction technique and materials were important in order not to destroy but to
dignify the natural environment. Apart from individual and panel critics, the supervision of the students was supported by successive (and adhoc) 19
handouts to clarify the stages of design period. The study was carried out by using concrete modeling, digital presentation and hand drawing technique.

Camlidere Ormaninda Trekking Sporculari icin Konaklama Birimleri

ikinci sinif stiidyosu birinci déneminde birbirini destekleyen iki proje iizerinde caligimistir. Baslangic projesi olarak Eymir gélii kiyisinda bir cardak
tasanmi istenirken projenin objektifleri 6grencinin yaratici hayal giictinii desteklemek, doga ile diyalog kuran mekan ve yer kavrami ikilemini kavramak,
ve kiigiik yapilarda catkisal sorunlarindan dstesinden gelmek seklinde tanimlanmigtir. Final projesi Ankara, Camiidere ormaninda 18-20 kisilik bir
trekking grubu igin yatma birimleri, ortak i¢ ve dig alanlar ve servis hacimleri olan bir konaklama seklinde tanimlanmistir. Proje programi trekking
spor aktivitelerinin, bireysel ve grup faaliyetleri, kullanilan arag ve gereglerin incelenmesi ile yorumlanmig esneklik, pratiklik, sadelik temalan tzerinde
durulmustur. Dogal cevre ile uyumlu ona zarar vermeyen catkisal teknikler kullanilmistir. Bireysel ve panel kritiklerin yani sira tasanm asamalarini
aciklayan sirekli ve anlik bilgi notlan 6grencilere iletilerek tasanim siireci desteklenmistir. Proje calismasinda somut model teknigi basta olmak tizere
dijital sunum ve el gizim teknikleri birlikte kullanilmigtir.
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Nested within long vertical tree trunks, the trekkers’ cottage is interpreted
as an elevated single unit generated by repeating spatial units around a
courtyard. There is sophistication among the asymmetrically scattered
sleeping units, common open and closed areas, which are floated on
different leveling terraces and accessed through a continuously turning
staircase inside the courtyard.

Uzun agac govdeleri ile i¢ ice gecmis ve yerden yiikseltilmis tekil ve
merkezi kitle karakteri gdsteren konaklama mekéni bir aviu etrafinda
tekrar eden birimlerden olusur. Avlu ceperinde farklilagan seviyelerdeki
teraslar lizerinde adeta yiizen asimetrik sekilde dagilan yatma, acik/kapal
ortak alanlar baglayan ve siirekli donerek yiikselen merdiven araciligi ile
sofistike bir mimari karaktere biiriinir.
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Carefully integrated into the dense woodland the trekking cottage was
interpreted as a harmonious unit within unit. Units of cottages are
combined to each other at different levels by means of gathering or
circulation spaces as well as structural elements. The positive outdoor
spaces between the closed areas provide dynamic and rich spaces while
encouraging the social activities among trekkers.

Oldukca yogun orman icine entegre edilen konaklama alani birim
birim iginde harmonisi seklinde yorumlanmigtir. Program elemanlar
farkl seviyelerde toplanma, dolagim ve catkisal elemanlar araciligi ile
birbirlerine baglanirken birimler arasinda olugan tanimli dis alanlar sosyal
aktiviteleri destekleyen dinamik ve zengin kullanim imkanlari sunar.
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Neighborhood Community & Cultural Center

In accordance with the main objective of the 202 Design Studio: “design of a middle size public building in the urban environment”, this term the
students are assigned to work on a community center project for the neighborhoods of Bakanliklar, Ayranci and Kavaklidere. The center is conceived as
a non-profit organization supported by the municipality with a mission to encourage life-long-learning and social and cultural interaction. Encouraging
urban culture in an urban context is the guiding principle of the project.

The project site lies at the area marked by the Parliament Park and the northern ends of Paris and Giivenlik Streets. The architectural program mainly
includes places for meetings, classes, workshops, performances, exhibitions, bazaars and fairs. In the interpretation of the architectural program,
flexibility of spaces for multiple purposes is given particular consideration. The open space extending along the north of the building site and bounded
by the Parliament Park constitutes an integral part of the project. The functional and spatial quality of the relation that the project is expected to establish
between the building and the outdoor urban space is a challenging aspect of the design problem.

Manhalle igin Sosyal - Kiiltiirel Merkez

ikinci yil mimarlik egitiminin temel amaglarindan biri olan “kentsel gevrede orta dlgekte bir bina tasarimi” temasina uygun olarak bu donem, Bakanliklar,
Ayranci ve Kavaklidere mahallelerini igine alan bolge icin onerilecek bir sosyal merkez binasi iizerinde caligiimistir. Kar amaci giitmeyen, Belediye
destekli bir kurulus olarak calisacagr dustnilen merkezin tasanminda temel yaklasim olarak “sosyal ve killtiirel etkilesim icerisinde yasam-boyu
ogrenmeyi destekleyecek, kent kulturtiniin kentsel gevre iginde yeniden tretimi ve paylagimini saglayacak ortamin yaratiimas” ilkesi benimsenmistir.

Paris ve Givenlik Caddelerinin kuzey ucu ve TBMM Parki ile tanimlanmig alan igerisinde yer almasi planlanan sosyal merkezin programinda, ¢esitli sanat
ve klturel etkinlikler igin atdlye ve siniflar, toplanti ve gosteriler igin farkll biyikliikte mekanlar, kapali ve agik sergi alanlari ve kafe yer almaktadir. Ayrica,
onerilecek yapinin kuzey cephesinde uzanan ve TBMM Parkina baglanan kentsel acik alan ile kuracag iliskinin mekansal ve islevsel niteligi tasarim
probleminin 6nemli bir parcasi olarak ele alinmigtir.




O

kiibra kutay group 3

[ e L. "

CLCO— C@ = N\ |

" —0000—000

This project deserves particular attention for its successful integration of
the interior and exterior, spatially and functionally. The pedestrian plaza is
rendered continuous with the split-level ground floors housing the busiest
spaces -such as the coffee house, exhibition hall, foyer and etc.- by means
of an inclined surface, which at the same time roofs the performance hall
underneath. The continuity between the well-proportioned interior spaces
is another remarkable aspect of the project.

Bu projede i¢ ve dis mekanlar arasinda kurulan mekénsal ve iglevsel iligki
ozellikle dikkate deger bulunmustur. Iki ayn seviyede ele alinan ve kafe,
sergi, fuaye gibi en canl etkinlikleri barindiran zemin katinin iist bélimi
yaya yolunun devami olan egik diiziem yoluyla kentsel dig mekanla
biitiinlesmistir. Egik diizlem ayni zamanda alt zeminde yer alan gosteri
mekaninin gatisini olugturmaktadir. Projenin basarili bulunan bir diger
ozelligi, orantih boyutlandinimig, sureklilik ve akicilik sadlayan ic mekan
dizenlemesidir.




With its deflected axis cutting through the building and connecting the
front plaza with Giivenlik Street on the west side, Sungur’s proposal is
a bold statement about the building’s relation with the urban context.
The iconic value of the building mass formed as a result of the dramatic
contrast created by the play of solids and voids and the difficult geometry
of deflected shapes, sharp edges, deserves particular attention.

Yapiyi ortadan yararak 6ndeki meydani Giivenlik Caddesi'ne baglayan dar
acih aksiyla Sungur’un énerisi kentsel baglamla kurulan iligki agisindan
cesur ve gicli bir tavir ortaya koymaktadir. Projenin dikkat geken bir diger
ozelligi de, carpici Karsitliklarla kurulan doluluk-bosluk iligkisinin ve dar
acili geometrik bicimlerin yapi kiitlesine kazandirdigi ikonik degerdir.
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Ergliner’s project successfully presents spacious interiors organized
by a variating vertical circulation system around a central atrium. The
variations in the place and direction of the stairs at each level make
movement in the building a rich, exciting experience. Besides, with the
deflected, glazed projections on the north and west fagades, the building
effectively responds to the extensive view in both directions.
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Ergiiner’in projesinde bir merkezi atrium cevresinde dedisken yonlerde
diizenlenmig diisey dolasim sistemiyle ferah ve zengin ic mekanlar
olusturulmustur. Konumu ve dogrultusu her katta farklilasan merdivenler
yapi i¢inde dolagimi heyecan verici bir seriivenin haline getirmektedir.
Ayrica, bati ve kuzey cephelerde olusturulan seffaflik ve dst katlardaki
genis manzaraya agilan gikmalar, yapinin cevre kosullarina karsi olan
duyarl tavrini ortaya koymaktadir.




Arch 201 Architectural Design |
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Restaurant at METU Technopark

Our group had started the term with a three-week joint-exercise in coordination with two other groups in the second year studio. Following this exercise,
as a first step to architectural design discipline, the students were expected to design a restaurant on a small hill in the Technopark area of the METU
campus for their final project. The restaurant would serve lunch and dinner to residents of METU housing, the staff at Technopark and to people coming
from the departments at the campus. The enclosed area of the restaurant should be about 100 square meters with as much outdoor space as needed.

During the first weeks of the term final project, the students were given group assignments to prepare presentations on the functional requirements
of restaurants. In the later weeks, the students were introduced to the Pattern Language concept of Christopher Alexander. Each student studied and
presented one relevant pattern for the requirements of the restaurant project.

Objectives and learning outcomes:

« Solving the functional requirements and spatial organization of a small building

« Understanding structural principles and combining large and small spaces

« Understanding the construction principles of a small building

« Understanding the dimensional requirements of spaces and building components
« Solving accessibility problems and learn universal design principles

« Considering energy efficiency

0DTU Teknopark’ta Lokanta

Grubumuz déneme ikinci sinif stiidyosundaki diger iki grupla koordinasyon iginde i haftalik bir ortak tasanim alistirmas ile baslamistir. Bu alistirmay!
takiben, mimari tasarim disiplinine ilk adim olarak, dgrencilerden donem sonu projesi igin 0DTU kampiisiindeki Teknokent alaninda bir tepe iizerine bir
lokanta tasarlamalari istenmistir. Bu lokanta ODTU lojmanlarina, Teknokent calisanlarina, ve iniversitenin akademik kadrosuna 6gle ve aksam yemegi
verecektir. Kapali alani 100 m2 olarak sinirlanan lokanta gerektigi kadar agik alana sahip olabilir.

Dénem sonu projesinin ilk haftalarinda dgrenciler lokantalara ait islevsel gereksinimler iizerine grup calismalar yapmig ve sunmuglardir. Sonraki
haftalarda dgrencilere Christopher Alexander dnciliigiinde gelistirilmis olan Desen Dili (Pattern Language) konsepti aktariimigtir. Her 6grenci lokanta
projesi igin uygulanabilecek bir deseni ¢alismis ve grup arkadaslarina sunusunu yapmistir.

Objektifler ve Ogrenim Ciktilar

« Kiicik bir binanin iglevsel gereksinimlerini ve mekansal organizasyonunu ¢ézmek

* Yapisal prensipleri anlamak ve buyik ve kigik mekanlar bir araya getirmek

« Kiigik bir binanin insa prensiplerini anlamak

 Mekanlarin ve bina malzemelerinin boyutsal gereksinimlerini anlamak

* Yapi ulagilabilirligiyle ilgili problemlerin farkina varmak ve Evrensel Tasarim prensiplerini dgrenmek
* Enerji verimliligini dikkate almak
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In his quest for finding the most harmonious form with the nature, Duyu/
utilized the cues from the mound. By pulling several slices out of the
mound and covering them with green grass, Duyul created a multi-level
roof that can also be used as open dining areas in the restaurant. The
reinforced concrete structural solution for the roof also creates booth-
style sitting areas for the customers inside.

Dogayla en uyumlu form arayisinda, Duyul arazideki biyik toprak
yiginindan esinlendi. Gevredeki bozkirla uyumlu yesil bir 6rtilyle kapladi§i
farkl seviyelerdeki toprak yigini dilimleriyle restorana hem bir gati hem
de acik yemek alanlar kazandirdi. Betonarme gati ortiisii ic mekanlarda
musterilere loca tarzinda oturma alanlar yaratmaktadr.




group 4 gizem karasu

o B @B
| &3 IE) @B
L ' @B
: i e (E)
fv—l = @

SECTION A-A

Karasu’s work aims to differentiate the service unit from the dining hall
via the use of transparency and building material changes. A large, green
courtyard, with a covered customer patio offers a smooth transition from
outdoor to indoor. A strong, stone retaining wall separates the restaurant
from the mound and the auto parking lot, giving the structure a backbone.

SECTION C-C

Karasu’nun galigmasi servis alanlari ile yemek salonlarini saydamliik ve
yapi malzeme segimindeki farkliliklarla ayirmaktadir. Iginden ortdlu bir
misteri patikasi gegen genis, yesil bir avlu disanidan igeri yumusak bir
gecisi saglamaktadir. Kuvvetli, tas bir istinat duvar lokantay! arazideki
toprak yiginindan ve otopark alanindan ayirmakta, yapiya bir omurga
gorevi gormektedir.



Yazdig has utilized basic volumes generated from perfect cubes to
constitute the service areas and dining halls. These intertwined spaces
have different characters when it comes to material use and structure;
the former being solid and massive with reinforced concrete shear walls,
while latter being lattice-like via the combination steel structure and an
abundance of transparent glazing.

Yazdi¢ kiiplerden yaratiimig basit hacimlerle servis alanlarini ve yemek
salonlarini - olusturmustur. Bu birbirine gegmis mekanlar malzeme
kullanimi ve yapisal sistem agisindan farkli karakterlere sahiptirler. Servis
alanlar betonarme perde duvarlan sayesinde kati ve masif iken, yemek
salonlan celik yapi sistemi ve bolca kullanilan seffaf camlar sayesinde
dantel gibi ince bir karakter sergiler.
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Group4: Can Baykan + Koray Pekericli + Zeynep Keskin

METU Medical Technology Research Incubation Center

Technological advances have always been major drivers of the medical research. Leading institutions of biomedical technology succeed in creating
the synergy between physical/engineering sciences and medicine. To nurture the collaboration among diverse schools of thought, research incubation
centers are of utmost importance. While METU is a center of excellence to a vast range of technological expertise and know-how in the fields of
materials science, biology, chemistry, and many engineering disciplines, it lacks a school of medicine.

The students in our group were assigned to design a research incubation center to increase collaboration between METU and the established medical
schools of Ankara. The center will house facilities to support local and visiting researchers via workspaces, meeting rooms, and living quarters.
The neighborhood of Bahgelievler is chosen for the development of the facility since it is at the intersection of medical schools, the National Library,
transportation network, and recreational services. The out of campus facility may also offer the researchers from METU “fresh air” in terms of working
environment and promote creativity.

Objectives and learning outcomes:

* Developing an awareness about the problems of urban environments

* Developing an awareness of the identity, image and symbolic features of a building
« Considering energy efficiency and using natural resources wisely

« Solving the functional requirements and spatial organization of an urban building

« Coping with the technical, structural and construction problems of an urban building
» Coping with accessibility problems and learning universal design principles

ODTU Tibbi Teknoloji Aragtirmalar icin Kulugka Merkezi

Teknolojik gelismeler tibbi arastirmalar igin siriicd bir giic olagelmistir. Biyomedikal teknolojinin lider enstitileri temel/uygulamali bilimler ile tip arasinda
sinerji yaratabilmistir. Farkli diisiince ekolleri arasinda igbirligini arttirabilmek icin arastirma kulugka merkezlerinin bilyiik 6nemi vardir. ODTU gok gesitli
teknolojik uzmanhga ve malzeme, biyoloji, kimya ve birgok mihendislik alanlarinda know-how’a sahip bir miikemmeliyet merkezidir, ancak bir tip okulu
yoktur.

Grubumuzdaki dgrencilere ODTU ve Ankara’nin milesses tip okullar arasinda igbirligini arttirmak igin bir aragtirma kulugka merkezi tasarlama gorevi
verildi. Merkezde yerel ve ziyaretci arastirmacilarn desteklemek icin calisma alanlari, toplanti odalar, ve yasam alanlar bulunacaktir. Bahgelievler
Mahallesi’nde bir parsel gevresinde tip okullarinin bulunmasi; Milli Kiitiphane, ulagim ag, ve sosyal alanlarin kesisiminde olmasi nedeniyle segilmistir.
Kampiis disinda bulunan tesisin ODTU’lu arastirmacilara da taze ve farkli bir calisma ortami sunmasi ve yaraticiliklarini arttirmasi hedeflenmistir.

Objektifler ve Ogrenim Giktilar:

« Kentsel ¢evrenin problemleri hakkinda farkindalik gelistirmek

« Yapilarin kimlik, imaj ve sembolik 6zellikleri hakkinda farkindalik gelistirmek

« Enerji verimliligini ve dogal kaynaklarin akillica tiketimini dikkate almak

« Kentsel bir binanin islevsel gereksinimlerini ve mekansal organizasyonunu ¢dzmek

« Kentsel bir binanin teknik, yapisal, ve insa problemleri ile basa ¢ikmak

« Yapi ulagilabilirligiyle ilgili problemlerin farkina varmak ve Evrensel Tasarim prensiplerini 6grenmek
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Bilge has chosen a split floor scheme to increase the interaction between  Bilge’nin ¢6ziimiinde bir i¢ avlu etrafinda organize edilmis farkli seviyedeki
different office spaces around an inner atrium that is home to circulation ik ayn katlar grubu ofis mekanlan arasindaki etkilesimi artirmaktadir. Bina,
elements. The building reflects the transparent work culture to its fagade. s kiltirindeki seffafligi cephesine de yansitmaktadir. Yagam alanlari en tst
Living quarters are offered on the top-most floors for the sake of privacy and  katlarda ¢oziilmuistir ve catiyi rekreasyon alani olarak kullanmaktadir.

they have full access to the roof as a recreation area.
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A steel truss superstructure provides both stability and a space for routing
the mechanical service conduits in Rihtim’s project. Two reinforced
concrete cores house the sanitary services and lifts while providing the
structural rigidity and support for the steel frame. A double-skin transparent
fagade aims to control noise from the nearby high street, and increase
thermal capabilities of the building.

Rihtim’in projesinde gelik makaslardan olusan bir dist-yapi binaya saglamiik
saglarken mekanik servis borularinin gegmesi igin mekan yaratmaktadir.
Binada bulunan iki betonarme cekirdek sihhi servisleri ve asansorlere ev
sahipligi ederken celik i¢ yapiya destek olup saglamhigi arttinr. Gift cidarli
seffaf cephe ¢ozimi yakindaki cadde girtiltisiinden korurken binanin
termal performansini artinr.
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Yazdig's solution aims to separate the living quarters from the offices by
introducing separate building masses organized around an atrium and
circulation elements. An underground auditorium is accessible through a
sunken backyard, which doubles as a recreational area for the residents. The
facade is half-transparent with a halftone pattern repeating itself in harmony
with the interior activities.

Yazdig'n ¢6zimi yasam alanlannin ofislerden bir atrium etrafinda organize
olmus farkii yapi kitleleri ile aynimasini 6ngériir. Bir yeralti toplant salonuna
zemin seviyesinin altinda bulunan bir aviudan gegis yapilirken, bu aviu ayni
zamanda kullanicilar igin rekreasyon alani olarak gorev yapmaktadir. Cephe i¢
mekanlardaki aktivitelerle armoni iginde tekrar eden yar gegirgen bir yari-ton
desen ile kaplanmigtir
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Students/Ogrenciler

Gizem Akdag . Nil Akdede . Akdede Nil . Haktan Aksu . Ayse Arslan . Erenus Atilla . Zeynep Avsever . Murat Aydinoglu . Cansu Can . Mehmed Cahid Can .
Gamze Canbaz . Duygu Cankurtaran . Orhun Gakir . Sila Gankaya . Cenk Gesmeli. Ceren Cetintas . Burcu Gimenoglu . Seyit Ahmet Dal . Ertugrul Danaci. Dirim
Dinger . Mustafa Dogru . Ceyda Durus . Elif Diizel . Deniz Ecemis . Cihan Egilmez . Muhammed Ensarioglu . Eyiip Fatih Erkan . Miige Erkilic . Merve Esmebasgi
Miimine Gergek . Farzad Golghasemi Sorkhabi . Ekrem Giilliik . Derya Giingdr . Mehmet Ali Gali . Merve Asli Hetemoglu . Umair Ibrahim . Tolga llhan . Esma
Kalayci . Emir Kapic . Gillberk Karaagac. Ozge Karakas . Tugba Kavak . Zeynep Keskin . Gaglayan Kizilkaya . Ahmet Kurnaz . Kenan Kiigilk . Fatma Derya
Marangoz . Samet Mor . Derya Rana Musluk . Merve Okgu . Zeynep ilay Orug . Tugba Ozer. Muharrem Ozkarakaya . Ciineyt Oztiirk . Anil Sakaryali . Safak
Sakcak . Siileyman Siinbiiloglu . Benan Sahin . Ece Gamze Sentuna . Gizemnur Talas . Aycan Terzioglu . Orgun Tonyali . Fatih Topak . Sarp Tosun . Meryem
Kiibra Ulug . Mehmet Uysal . Melek Pinar Uz . Elif Eda Uzunogullari . Buket Urkmez . Rustam Uraz Yarash . Giines Yildirim . Mustafa Yildiz . Simla Yiizgeg
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Group1: Haluk Zelef + Hasan Okan Getin + Aslihan Giinhan

Stage 1: Infobox

Today, it is difficult to claim that the public housing projects to displace the squatter housing are planned in a participatory manner. The first stage of
the term project serves to maintain an interaction between the shareholders, (users) and planning offices in a housing project that will be designed in
the second stage. An infobox is designed to inform the people and discuss the projects through the documents, drawings and models. In order to be
used after the construction as a community center, infobox should have a flexibility to adapt both to the different scenarios and to different topographical
configurations (flat surfaces and 30 degrees of slope) of the project site. A small office, rest room and a kitchenette are to be provided to serve to the
main gathering space.

Stage 2: Housing: Transformation of a Squatter Area

The site is located in Mamak, in the close vicinity of the Siteler -furniture production zone- and the Cebeci cemetery, and surrounded by public housing
(high-rise TOKI blocks and typical 4-5 floor apartments). Pilevne Boulevard and the Abdiilhak Hamit Street are bordering the two edges of the triangular
site. Firstly, a group study on urban design of the total site was conducted and students were encouraged to participate in the concept competition
concerning the transformation of the area. Later on students individually focused on a 25000m2 portion in detail and developed a housing project. In
this later stage, besides analyzing the physical and social characteristics of the site and its environs, students are asked to make a research on different
housing examples in Turkey and abroad.

Program: (extra %25 circulation is to be considered)
Housing (17000m2): 50 studio units, each 60m2; 50 two bedroom units, each 90m2; 50 three bedroom units, each 120m2

Commercial and Social (8000m2): Community center, retail shopping (preferably adaptable for various needs), offices (units of different sizes), open
and semi open spaces (Lawns, gardens, terraces, sport fields, children playgrounds and etc.), car parks, and service spaces.

Asama 1: Infobox

Guntimizde gecekondu bolgelerinin doniisiimilyle gelistirilen konut projelerinin planlamasinda bilgilendirme ve katilimciliktan s6z etmek giigtir.
Donem projesinin ilk etabi, ikinci asamada 6grencilerin tasanimini yapacagi boyle bir donisim alaninda, arsa sahipleri, kullanicilar ve planiama ofisleri
iin bir etkilesim ortaminin yaratiimasina yoneliktir. Belgeler, sozlesmeler, gizimler modeller, malzeme Grnekleri vb. araciligiyla projeyi tanitmak ve
katilimi saglamak tzere bir “infobox” tasarlanmigtir. Ingaat tamamlandiktan sonra da konut alaninda sosyal bir amagla kullanilabilecek sekilde esnek
tasarlanacak bu pavyonun hem farkli zamanlardaki degisik senaryolara hem de farkli topografik egimlere (diiz zemin, 30 derecelik egim gibi) ayak
uydurmasi beklenmektedir. Genig bir toplanti tanitim alani disinda yapinin ufak bir ofis, wc ve mutfak igermesi gerekmektedir.

Asama 2: Toplu Konut: Bir Gecekondu Alaninin Déniigiimii

Mamak semtinde, Siteler ve Gebeci Mezarliginin hemen yakininda, TOKi ve miiteahhit apartmanlari ile gevrelenmis proje alaninin bir kenari Pilevne, diger
kenari ise Abdilhak Hamit Caddesi ile simirlanmaktadir. Ogrenciler once, dort kisilik gruplar halinde kentsel planlama yapmis, ardindan bireysel olarak
arsanin 25 dontimliik bir bolgesinde yine yaklasik 25000m2 biiytikligiinde bir konut projesi gelistirmislerdir. Bu proje araciligiyla 6grencilerin Mamak'taki
kentsel donuisiim surecini sorgulamalan ve alternatif bir yaklagim gelistirmeleri ve ayni donemde agilmig olan fikir projesi yarnismasina katiimalari da
tesvik edilmistir. Bireysel olarak odaklanilan arazi pargasi daha detayli incelenmis, Ttirkiye ve yurtdisindaki sosyal konut projeleri arastiriiarak dgrencilerin
konut dlceginde de mekansal ve insai ¢oziimler gelistirmeleri beklenmistir.

Program: ( ek olarak %25 dolasim alani aynlacakir)
Konut (17000 m2): 50 stiidyo birim, her biri 60m2; 50 iki odali birim, her biri 90 m2; 50 ii¢ odali birim, her biri 120 m2

Ticari ve sosyal kullamimlar (8000 m2): Sosyal merkez (Muhtarlik, Halkevi, vb.), aligveris (farkli ihtiyaclara yonelik), ofisler (farkli ebatlarda birimler), acik
ve yari acik alanlar (bahgeler, teraslar, spor alanlar, gocuk oyun alanlar, vs.), arag parklan ve teknik servis mekanlar.

kisitlamalarina (Taks:~0.4, Kaks:~1.2) uyulmustur. Alan igindeki onemli kot farkliliklar 6grencileri Gi¢ boyutlu mekansal organizasyon konusunda
zorlayic bir faktordiir.

ad -
-
—
—= .
—
i

1
el

-

-




elif diizel

Stage 1

In Diizel's design structural linear members and planes that form
equilateral triangles, maintains pavilion’s positioning on two different
topographies, as well as the space definitions and solar control.
Structural elements are designed to be dismantled and carried with a
truck. In the second stage, the squatter settlement already existing at the
site is a reference for the urban design and architecture. The scale of the
buildings, dimensions of the architectural elements, relations between the
inner and outside spaces, as well as the use of lively colors, refers to this
squatter fabric.
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Stage 2

Birinci asamada Diizel, eskenar Gcgen olusturan striiktirel gubuklar
ve diizlemler ile yapinin arazideki iki farkli egime yerlesebilmesini,
mekanlarin  tanimlanabilmesini ve giines kontrolini saglar. Celik
elemanlar sokildiginde bir kamyonla taginabilecek boyutlardadir.
lkinci asamada Dizel ve Cankaya'min atif yaptiklar kentsel cevre ve
mimari, burada bulunan gecekondu dokusudur. Tasarlanan yapilardaki
olcek, mimari eleman boyutlar, dis mekan/ic mekan iliskileri ve canli
renklerin yagam Unitelerini ifade etmesi bu dokuyu andinr. Bu doku-yapi
yaklagiminin tasanim siirecinde modern mimari 6rnekleri de incelenerek
tatmin edici bir sonuca vanilmigtir.
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p. uz+g. karaagag

Stage 1

In the first stage, Uz proposes rails on the ground parallel to the long sides
of the pavilion. The opening of the trusses on the rails provides flexibility
for the level of the space off the ground, which enables the pavilion to
adapt to both slanted and horizontal terrain. For the second stage, a linear
schema, along two vehicular cul-de-sacs, and pedestrian paths that form
courtyards, is chosen. Social and commercial activities are situated on a
strip parallel to the Pilevne Street. This linearity provides the connection
with the green park, located at the tip of the site.

Stage 2

Uz, santiye yapisinin iki uzun kenarn boyunca zemine raylar onermis
bunlar dstiindeki makaslarin agiimasiyla mekénin yerden yiksekliginin
degisebilmesini, boylece de yapinin diiz ve agili iki farkii topografyaya
uyabilmesini saglamistir. [kinci agsamada Uz ve Karaagag, konutlar icin,
Ust kottaki Abdiilhak Hamit caddesinden asagi dogru inen iki ¢lkmaz arag
yolu ve yaya dolasimi gevresinde avlular olusturan, cizgisel bir sema
benimsemistir. Sosyal ve ticari mekanlar ise Pilevne caddesine paralel bir
bantta ¢coziimlenmigtir. Bu bandin ucu ticgen arazinin kdsesindeki parkla
olan iligkiyi de saglar.
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plan on slope

elevation

plan with no slope
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Stage 1

In the first stage Giingdr proposed a rectangular prism pavilion whose
sides are of a grid system constituted with vertical primary structural
members and horizontal secondary elements. The surfaces sliding along
the vertical members enable the pavilion to adapt to various terrains. The
main urban scale decision for the second stage is to locate the residential
buildings linearly alongside a path that connects the two edges of the
site with minimum slope. Wide green strips between the buildings are
provided. The turning points accommodate the social spaces.

Varialion-3

5 Minute walk circles

Variation-1

Stage 2

Guingdr'un dikddrtgenler prizmasi formundaki santiye yapisinin yizeyleri,
dikey striiktiirel elemanlar ve ikincil yatay elemanlarla kurulan bir 1zgara
sistemi ile olusmaktadir. Dikey striiktir izerinde kayabilen yuzeyler
sayesinde, yapi hem diiz hem de egimli yiizeylere yerlesebilmektedir.
Giingdr, Oztiirk, Kalayc ve Aksu'nun ikinci asamadaki, temel kentsel
karari, iki farkli kottaki caddeyi topografyadaki en az egimle baglayan bir
yol gevresinde yapilari lineer olarak konumlandirmaktir. Boylece yapilar
arasinda genis yesil bantlar olusturulabilmektedir. Lineer semadaki donis
noktalarinda sosyal mekanlar yer almigtir.
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Group1: Haluk Zelef + Hasan Okan Getin + Aslihan Giinhan

Stage 1: Uzunyuva Archaeological Site Cover

The archaeological site at Milas Uzunyuva, with the mausoleum, podium and the historic column necessitates a cover that will keep precipitation and
sunrays away from the burial chamber and the podium, and enable more comfortable touristic visits. Students are asked to study several different
structural systems and then design a shelter for the monument having an area of 35x36m2. Students are also encouraged to participate in the
architectural competition opened for this specific site.

Stage 2: Milas Archaeological Research Centre [MARC!]

Milas Archaeological Research Center project is considered in relation to the first project of the term. The historical and urban context is to be understood
by the students, as Milas has already a rich historical heritage, and there is still more to be found in the excavations. Spatial program of the Center
provides spaces for the temporary and permanent exhibitions, research, accommodation, and shops and technical spaces. Relations between the
different components of the program, as well as relations with the surrounding context and possible archaeological remains are to be taken into account.

Program (Total: 6000m?2):

Exhibition (2500m2): entrance lobby, permanent and temporary displays, management (offices, meeting room), storage for collections, dispatch,
packing, unpacking

Research (950 m2): researchers’ offices, laboratories (for analysis, conservation, etc.), conference hall, research library, lobby, cocktail lounge
Accommodation (750 m2): lobby + lounge (s), 20 bedrooms for researchers, hall for breakfast and dinner, services (kitchen + laundry)
Shops (300m2)

Technical Services (300m2)

Asama 1: Uzunyuva Arkeolojik Alami Ortiisii

Milas Uzunyuva arkeolojik parkindaki anit mezar, podyum ve situnun, iklim ve giines sartlarindan korunmasi ve ziyarete olanak saglamasi amaci ile
gegici (bes sene streli) bir cati ortl tasarlanmasi amaglanmigtir. 35x36m2 taban alanindaki bu anit mezarin, cesitli striktirel sistemler ile evreye
uyumlu bir ¢ati ile korunmasi istenmistir. Ogrencilerin ayni zamanda konu ile ilgili agilan yarismaya katiimalar tesvik edilmistir.

Asama 2: Milas Arkeolojik Aragtirmalar Merkezi [MARC!]

Donemin ilk projesi olan Uzunyuva cati ortist ile birlikte ele alinan Milas Arkeolojik Arastirmalar Merkezi, arkeoparkin hemen yakinindaki tarihi duvarin
alt kotunda yer alacaktir. Milas tarihi yapilan ve kalintilan ile zengin bir kiiltirel mirasa sahiptir, hala da kazilacak alanlar oldugu disiinilmektedir; bu
sebeple ogrencilerden tarihi ve kentsel baglamin anlasiimasi beklenmistir. Arkeolojik arastirmalar merkezinin mekansal programinda, sergi, arastirma,
konaklama, aligveris alanlar ve teknik mekanlar yer alir. Programin farkli pargalar arasindaki iliskinin yaninda, tasarlanacak yapmnin yer aldigi baglam ve
bulunmasi olasi arkeolojik kalintilarla da iligkisi projenin egitsel hedefleri arasindadir.

Program (Toplam: 6000m2):

Sergileme (2500m2): giris lobisi (bilet, giivenlik vb.), kalici ve gegici sergileme, yonetim (ofisler, toplanti odasi), depo, dagitim, paketleme vb.
Aragtirma (950m2): arastirma ofisleri, laboratuvarlar (analiz ve koruma amagh), konferans salonu, arastirma kiitiiphanesi, lobi, kokteyl salonu
Konaklama (750m2): lobi ve oturma salonu, aragtirmacilar igin 20 oda, kahvalti salonu ve yemek hizmetleri (mutfak, gamasiriik)

Aligveris (300m2)
Teknik Hizmetler (300m2)




Stage 1

The cover proposed for Uzunyuva, is a modest steel truss system that
plays second fiddle to the ancient structure rather than expressing itself.
The steel fabric curtains that hang down from the upper structure are
used for exhibition function in different day and night configurations. In
the MARC project Aksu preferred more challenging forms. The unit that
accommodates exhibition and research laboratories extends upwards
to connect to the level of Uzunyuva. Nevertheless the other units are
generally low and do not obscure the Temenos Wall. Accommodation
unit is placed beside Balavca River.

haktan aksu group 1

Stage 2

Uzunyuva’ya onerdigi ortii yapisi kendini on plana gikarmayan, bir celik
makas sistemidir. Bu yapidan sarkan celik orgu perdeler sergi amaciyla
gece ve gundiiz farkh sekillerde kullanilabilmekte, gerektiginde yukaridaki
catinin altinda toplanmaktadir. Aksu MARC projesinde ise daha iddiall
formlar kullanmigtir. Arastirma laboratuvarlan ve sergilerin bir kismini
da igeren kitle yukar dogru uzanarak gezenlerin Uzunyuva aniti kotuna
ulagmalarini saglar. Yine de bu yapi grubundaki kitlelerin biyik kismi
Temenos duvarini perdelemeyecek sekilde alcak tasarlanmiglardir.
Geceleme yapisi ise Balavca Deresi kiyisina yerlestirilmistir.




group 1 kenan kiigiik

Stage 1

The design language for both the Uzunyuva monument cover and the
archaeological research centre is consistent. The units that are articulated
under an undulating transparent surface characterize the MARC. An
entrance space is located at the upper level where the undulation reaches
its highest point to connect Uzunyuva to the lower level. The road passing
through the site is shifted towards the Balavca River, and open urban
areas are proposed alongside the Temenos Wall.

Stage 2

Gerek Uzunyuva cati ortiisii gerek arastirma merkezindeki tasarim dili
tutarllik i¢indedir. Dalgalanan seffaf bir ortii altinda daha ozellesen ikincil
kitleler MARC’I karakterize eder. Dalganin en yiiksek oldugu noktada
yapiya girig saglanarak Uzunyuva kotu ile alt kot baglanmistir. Arazinin
icinden gecen yol Balavca deresine yaklastinimig, Temenos duvar
boyunca kentsel agik mekanlar olugturulmustur. Ortiiniin Giggenlerden
olusan catkisinin karmasik geometrisi dijital teknolojiler kullaniimasini
ve bu tasanm anlayigina uygun programlar konusunda arastirmalar
yapiimasini gerektirmistir.
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Stage 1 ' ' Stage 2

The hemisphere structure proposed for Uzunyuva consists of linear ~ Uzunyuva’'min Ustiine Onerilen yanm kiire Ortd ahsap cubuksal
timber elements. MARC is designed as a modest building sensitive  elemanlardan olusturulmustur. MARC igin disinilen yapi ise daha
to its context. Yet, the structure is articulated intricately; expressive iddiasiz, gevreye duyarl bir tasanm anlayisiyla, dik agili bir geometriyle
inner spaces suitable to their functions and urban outdoor spaces are  tasarlanmigtir. Yapida iglevlerine uygun, zengin i¢ mekanlarla kentsel dig
considered as a whole. As the discovery of archaeological remains is ~ mekanlar birlikte ele alinmigtir. Striiktiirel elemanlar tasanimin bitiinlesik
very possible for the site during excavation, Uz proposed an exhibition bir pargasidir. Yapinin zemininde, arkeolojik kazilarda gikmasi miimkiin
space for these on-site remains at the ground floor. The backside of the  olan arkeolojik buluntular igin sergi mekani planlanmig, yapi daha tst kota
main building is transparent, enabling the Temenos Wall to act as an  alinmigti. Sergi mekanlaninin arka cephesi tamamen seffaftir; Temenos
integrated part of the exhibition. duvari sergilemenin bir pargasi haline getirilmistir.
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Group2: Erkin Aytac + Eren Bagak + 0zgiin Ozcakir

Urban Infill in Historic Amasra: A New Neighborhood
The final project of ARCH 301 is the design of a new housing neighborhood by the sea in historic city of Amasra.

Amasra stretches back as far long as 12th cen. BC. It has gone through may periods like lonian, Amastris’s independent city state, Pontus, Roman,
Byzantium, Genoa’s colony, Ottoman and finally Republican.

Today Amasra is a spot in the Black Sea coast region attracting mainly local tourists as well as nature and history aficionados. Traditional work subjects
like fishing and forest-oriented agriculture are added by short term accommodation ownership in the form of family run guest houses. Restaurants and
cafés are also adjoining businesses to that together with nautical shopping.

Although domestic architectural pieces and traditional housing stock of Amasra have extensively been demolished there is still public and religious
buildings and structures intact enough to give city an urban configuration. The project is to design a new housing quarter with social facilities inside
this texture by the sea on the southern section of the eastern bay. Proposals will aim to be responsive to Amasra’s historic and natural characteristics
and yet at the same time full of creativity and contemporary.

Program: (Total: 10000m2)
-Housing/ guest housing units: 20 small: 50m2, 40 medium: 100m2, 20 large: 150m2
-Social facilities: Restaurant / café, shops, art gallery and library, health and child care, sports and green areas, car parks.

Tarihi Amasra’da Yeni Bir Mahalle
ARCH 301 dersinin final projesi tarihi Amasra kenti i¢inde sahil bolgesinde yeni bir mahalle tasarlamaktrr.

Amasra tarihi MO 12. yiizyila kadar izlenebilen ve belgelenebilen bir gegmisi ierir. Bir iyon kenti olan Amasra ismini aldigi Pers prensesi Amastris
zamaninda bagimsiz bir kimlige sahip olmus ve sonra da sirasiyla Pontus, Roma ve Bizans yonetimlerine girmistir. Osmanli-Tiirk egemenligi 6ncesinde
de bir Ceneviz kolonisi olarak varligini sirdiirmastir.

Giinimiiz Amasra’si Karadeniz kiyisinda denizi, dogasi ve tarihi eserleriyle mikro bir turizm beldesidir. Balikgilik ve son dénemde revagta olan dogal
orman Uriinleri tanimi hizmet sektoriini de gelistirmis, lokantalar ve denizcilikle ilgili diikkanlarin yani sira yerel pansiyonculuk gelenegi de hacmini
arttirmistir.

Amasra’da geleneksel konutlarin cogu yikilmistir, bununla beraber ayakta kalan kamusal ve dini mimarlik 6rnekleri tarihi kent dokusu hakkinda fikir verici
mahiyettedir. Proje konusu bu doku iginde ve deniz kiyisinda bir “Yeni Mahalle’ tasanimidir. Bu yeni mahalle konut ve pansiyonlardan, sosyal yapilardan
ve kiyl boyu diizenlemelerinden olusacak ve kullanicilara Amasra’nin gegmisi ve gelecedi ara kesitinde gagdas ve yaratici bir mekanlar dizisi sunacaktr.

Program: (Toplam 10000m2)

-Konutlar/ pansiyonlar: 20 kiigik: 50m2, 40 orta: 100m2, 20 biiyiik: 150m2
-Sosyal birimler: Lokanta/ kafe, diikkanlar, sanat galerisi ve kitiphane, saglik ocagi, kres, spor ve yesil alanlar, otopark.




cityasa
capilary structure
with crossovers

zeynep keskin group 2

cityasa

loop

circulating vertically
and horizontally

Keskin’s new neighborhood for Amasra is a mega polis in a nutshell
with a human touch. It is a micro cosmos, which offers something
architectonic for everyone. Its multi layer arrangement echoes with multi
historical and cultural layers of the city. At one end it peaks up to the
sky and at another gets sea water underneath and floats on it and all
that reverberates with Black Sea’s wild nature. It deserves to be one
of Invisible Cities. Keskin creates a Brave New World which is sound
and strong with the requirements of given architectural program and yet
ecologically and regionally respectful.

Keskin’in yeni Amasra mahallesi minyatir bir megapoldiir ama insanidir.
Yasayacak olanlanin tiimii igin mimarlikla ilgili ihtiyaglarini giderecek
unsurlan sunar. Gok katmanlidir ve ¢ok katlidir, bu da bize Amasra’nin
ev sahipligi yaptigi st tste, yan yana siralanmig uygarlik cesitliligini
hatirlatir. Dikleserek gokytziine yikselirken denizle de i¢ igedir, hirgin
Karadeniz gibi hareketlidir. Keskin’in bu kurmaca ve gergekusti orintiisi
hem programdan gelen islevselligi Gretmeyi becermis hem de doga ve
yore dostu olmayr bagarmig cesur ve yenilikgi bir kentsel oneridir.
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Sakgak is inspired by inner citadel neighborhood of Amasra and
reinterpreted relationship between citadel walls and houses at different
heights. The starting point of the project is to extend current roads to
the project site by giving references to traditional fabric of Amasra and
sustain continuation of streets. Sakcak divided the road at the southwest
of the project site into three sub-roads. These sub-roads ascend starting
from southwest and reach the peak point at the middle, and then descend
through the southeast. Buildings are affixed to fluctuated sub-roads and
continuation of streets is obtained at different heights. So that, various
open area experiences are proposed to pedestrians.

Sakcak Amasra’nin kale igi mahallesinden etkilenmis ve yapilarin kale
duvar ile farkh kotlardaki iliskisini projesinde yeniden yorumlamigtir.
Projenin ¢ikis noktasi Amasra’nin geleneksel konut dokusundan referansla,
mevcut yaya yollarini arazide devam ettirmek ve srekliligi saglamakr.
Sakgak arazinin giineybatisindan gelen yolu ¢ kola ayirmistir. Bu kollar
arazinin kuzeybatisindan baslayarak ytkselmekte, alanin merkezinde en
yiksek noktasina ulagmakta ve alanin giineydogusunda tekrar zemine
ulagmaktadir. Yikselen ve algalan bu kollara yapilarin takimasi ile,
sokak farkl yuksekliklerde devam ettirilmis ve yayalara farkl acik alan
deneyimleri sunulmustur.



Yiizgeg observed the lack of open area activities in Amasra. In that
respect, she emphasized open areas with various activities, which are
designed for local community and tourists. This project composed
of two strips, social strip and housing strip. Social strip is defined by
housing strip in south and Black Sea at north. These strips intersect at
three points, where social components of program are located. Open
areas with various activities are created by designing the shore: stepped
wooden decks are gathering areas, open area at the middle is art gallery,
and red deck is for water sports.

simla yiizgeg group 2

Yizge¢ Amasra’daki acik alan aktivitelerin eksikligini gozlemlemis, bu
nedenle Amasralilar ve turistler igin farkli sosyal aktivitelerin tasarlandigi
cok fonksiyonlu agik alanlar projede vurgulanmistir. Proje iki banttan
olusmaktadir: sosyal bant ve konut bandi. Sosyal fonksiyon bandi,
gineyde konut bandi, kuzeyde ise Karadeniz ile tanimlanmigti. Konut
bandi ve sosyal fonksiyon bandi programin sosyal bilesenlerinin
yerlestirildigi Gic noktada kesismektedir. Gok fonksiyonlu agik alanlar
Karadeniz kiyisinin yeniden diizenlenmesiyle olusturulmustur. Basamakli
ahsap platformlar toplanma alani, ortadaki agik alan sanat galerisi ve
kirmizi platform da su sporlari igin tasarlanmistir.




Arch 302 Architectural Design IV
Group?2: Erkin Aytac + Eren Basak + Ozgiin Ozcakir

East Meets West on Rails: Shopping and Lodging At Yenikapi, istanbul
The final project of ARCH 302 is the design of shopping facilities together with lodging amenities at Yenikapi, Istanbul.

The area where Yenikapi train station occupies at the moment is its way in becoming an important transfer point for railway network together with
connections to sea and land transport in Istanbul. It is at the focal point of Marmaray Project, which aims to connect Gebze to Halkal travelling
underneath Bosphorus.

Yenikapi, a district in Historic Peninsula, is also a very important center of attraction with its distant and recent past. Home of all walks of life of
Istanbulites, Yenikapi has always inherited a diverse mixture of cultural values with pride. Being a principal westward trading port of Istanbul a.k.a
Theodosius Limani in Byzantine and Ottoman periods the notion of transferring goods and people has always been amongst its characteristics.
Furthermore recent archeological excavations presented us the fact that the area dates back as far as the Neolithic times with 8500 years of age.

New proposal is to include shopping and lodging facilities and open spaces for a lot next to this busy transfer point. On east of the plot lies a
neighborhood called Yal Mahallesi, which, itself, is subject to Fatih Municipality’s ‘urban renewal project’ and is at the brisk of architectural and social
changes.

Program: (Total: 5000m2) Shopping with services and cafe (1500m2) and Lodging with lobby, management, guest rooms, mph, restaurant, services
(3500m2).

Dogu ile Bati Yeniden Buluguyor: Yenikapi, istanbul’da Aligveris ve Konaklama
ARCH 302 dersinin final projesi istanbul Yenikapr'da alisveris ve konaklama islevlerini igerecek bir kentsel alanin tasarimidr.

Yenikapi, Dogu, Bati ve Kuzey'den gelen metro hatlarinin kesisecek olmasi ve Giiney’deki deniz otobiisii limanmnin varlig ile yakin bir gelecekte istanbul
icin 6nemli bir ulagim ve transfer merkezi haline gelecektir. Burasi Bogaz'in altindan gegerek Gebze'yi Halkal’'ya baglayan Marmaray Projesi'nin de orta
noktasidir.

Tarihi Yarimada’da yer alan Yenikapi her kokenden istanbullulara ev sahipligi yapmis ve icerdigi kulturel cesitlilikle gegmisten giiniimiize 6nem atfedilen
bir alan olmustur. Yenikapi Bizans'in BatI'ya agilan Theodosius Limani ve sonralan denizin dolmasiyla Osmanli'nin Langa Bostanlar’dir ve dolayisiyla
Sehir’e insanlarin ve mallarin denizden giris-cikis yaptigi oncelikli bir Sur kapisidir. Sirdiriilen kazilar sonucunda onlarca eski Bizans gemi kalintisi iyi
durumda bulunmasinin yani sira; bu kazilar bize bolgedeki yerlesim tarihinin ¢ok daha dnceye Neolitik doneme MO 8500’lere kadar dayandigini da
gostermistir.

Yenikapr’'daki proje arazisi, Fatih Belediyesi'nin kentsel iyilestirme calismalan yirattigi Yali Mahallesi sinin boyunca, istasyon ile deniz arasinda
uzanmaktadir. Aligveris, dinlenme, ulagim, bitki, su ile ilgili diizenlemeler ve kisa donem konaklamaya imkan saglayacak yapi(lar) tasarlanmasi istenen
mimari unsurlardir.

Program: (Toplam: 5000m2) Aligveris birimleri, servisler ve kafe (1500m2) ve konaklama yapisi: fuaye, idare, odalar, gok amagh hol, lokanta, servisler
(3500m2).




SECTION AN’

]

muhammed ensarioglu group 2

= BiTHAAE [TLTLAITL

Ensarioglu’s proposal’s keywords are locality and volume. Foremost the
project successfully forms a true communal spirit and enriches it with
specific and well-scaled interventions. At street level there is a refined
sense of functionally diverse and enjoyable series of places for the
urbanite as required by the program. Design of ground level creates a
strong yet kindly proportioned spatial connection between upper station
point and lower seashore without being architecturally aggressive.
Inclusion of lodgings block within this urban picture is also functionally
effective and correctly positioned.

Yéresellik evrensellik ekseni ve insani 6lcek arayiglan Ensariogiu’'nun
proje Gnerisinin tartisma zeminini olusturur. Tasarlanan mekanlarin
cesitliligi ve formlar disandan gelecek olan kullanicilann yani sira
halihazirda bu yerde yani Yall Mahallesi'nde yasayanlara da hitap edecek
mahiyettedir. Kuzey’deki istasyonu deniz kiyisina baglayan mekanlar
dizisi sokak seviyesindeki dogru Glgek kullamimi ile zengin deneyimler
yasatirken tercih edilen mimari dil, diglayici veya migkilpesent degildir,
sicaktir. Islevsel olarak galisan bir konaklama yapisinin kosedeki yerini
bulmasiyla da Ensariogilu'nun mimarlik resmi tamamlanmig olur.




group 2 nil akdede

ladging and sacial
Facilities.

Akdede inspired from fortification walls, which will be revealed after
architectural excavations in Yenikapi Archeological Site. Fortification
walls are re-interpreted as walls that direct pedestrians, wall buildings
and spaces that are affixed to walls. She firstly, located walls that direct
pedestrians in traverse manner on north-south direction, which provides
pedestrian access between vehicular road and Yenikapi Transfer Center.
Then, she affixed the buildings to the walls in the areas she defined. Finally,
walls placed at the two sides of north-south direction are connected to
each other at upper level via elevated hotel building at the north of the site.

Akdede projesinde Yenikapi Arkeolojik Alaninda yapilacak kazilar sonucu
ortaya cikacak sur duvarlanindan ilham almigtir. Sur duvarlan projede
yayalari yonlendirici duvarlar, duvar yapilar ve duvarlara takilan hacimler
seklinde yeniden yorumlanmistir. Akdede projesinde, oncelikle Yenikapi
Transfer Merkezi ve yogun arag yolu arasindaki baglantiyr saglayan
kuzey — giiney aks! (izerinde iki tarafa yayalar yonlendirici kirikli duvarlar
yerlestirmistir. Sonrasinda, bu duvarlar istiinde belirledigi/ tanimladi§i
yerlere ticari ve sosyal fonksiyonlar takmistir. Son olarak, kuzey — giiney
aksinin iki tarafinda yer alan bu duvarlar, yerden kopuk otel kiitlesi
araciligiyla arazinin kuzeyinde tst kotta birlestirilmigtir.



burcu ¢imenoglu group 2

Gimenoglu presents several parallel and cross axis, which interplay with
each other in such a way that they produce positive spaces in their own
right. Central alley becomes an urban valley generating all shopping and
leisure activities as well as housing a lodgings building northwards. A
green zone runs alongside this valley acting as a bumper zone for Yali
Mahallesi and at the same time creating alternative peaceful and gracious
spaces. All in all Gimenoglu succeeds in providing both a dynamic and
serene environment by her proposal in this limited plot.

Gimenoglu proje Gnerisinde arazi boyunca birbirlerine paralel giden ve(ya)
kesisen ve bu esnada da bir ¢ok nitelikli mekanin olusmasini miimkiin
kilan dogrusal akslar tasarlamigtir. Bu akslardan merkezde yer alani tim
aligveris, eglence, Kultur islevlerini igermekte ve Kuzey ucunda tasarlanan
konaklama yapist ile gergevelenmektedir. Bu merkez aks ile Yal Mahallesi
arasinda olusturulan diger aks ise yesilliklerle bezenmis olup sakin bir
bolgedir. Boylece bu dar ve sinirl kentsel alanda aralarinda gegirgenlik
olan bu iki aksin tasarimi yoluyla her tiir mekan ve etkinlik gereksinimine
basariyla cevap veriimektedir.
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Group3: Aydan Balamir + Kadri Atabas + Ceren Katipoglu

Inner City Regeneration / Babiir Street-Altindag
Stage 1: “XS: ~50 m3”

Design of a private living unit that measures around 50 cubic meters. Shape of volume is free. The living unit can be assumed to take place within a
framewaork, like in the emblematic “Algiers Project” by Le Corbusier, or the “Highrise of Homes” by SITE and Wines (scale: 1/50).

Stage 2: “Apartment Blocks”

Regeneration of the building stock consisting of apartment blocks along the Babir Street in Ankara: i) development of alternative team projects,
maintaining the basics of the settlement plan, each student being responsible from one of the slab blocks; ii) ground levels of apartment blocks reserved
for commerce, social facilities and rental units, roof level for community functions and penthouses; iii) housing capacity to be increased 50% by infill
buildings on vacant lots. Scales: 1/500 site plan, 1/200 ground floor plan and site sections, 1/100 apartment units (selected types).

Stage 3: “Urban Blocks”

Regeneration of the entire neighborhood, along the following objectives: i) integration of disconnected sub-neighborhoods; ii) creation of urban public
spaces to bring vitality to the city life; iii) increase in overall population density, where the land use patterns permit. Scales: 1/5000, 1/2000 (whole
site); 1/1000 (partial, in relation to single blocks of the previous stage). Guidelines for thematic positions of design teams are charted on the basis of
case studies made in class.

Sehir Merkezinde Yenilenme / Babiir Caddesi-Altindag
Etap 1: “XS: ~50 m3”

Yaklagik 50 m3’lik bir 6zel yagam alaninin tasarimi. Hacim sekli serbest. Yagama birimlerinin, Le Corbusier’in amblematik “Cezayir Projesi ya da SITE
ve Wines'in “Highrise of Homes” projesindeki gibi bir karkas icinde yer aldifi diistinilebilir. Olgek: 1/50.

Etap 2: “Apartman Bloklan”

Ankara’da Babir Caddesi Uzerindeki, konut bloklarindan olusan yapi stokunun yenilenmesi: i) ana yerlesim planina sadik kalinarak ve her dgrenci
mevcuttaki bir yatay bloktan sorumlu olmak iizere, alternatif grup projelerinin gelistirilmesi; ii) bloklarda zemin katlarn ticaret, sosyal tesisler ve kiralik
birimlere; cati seviyelerinin ise ortak mahallere ve cekmekat dairelere ayrimas; iii) tamimsiz bos alanlarda yapilagma onerileriyle birlikte, mevcut konut
kapasitesinin %50 artinimasi. Olgekler: 1/500 vaziyet plani, 1/200 bitiinlesik zemin kat plani ve arazi kesitleri; 1/100 apartman birimleri.

Etap 3: “Kent Adalan”

Ttm mahallenin, agagidaki hedefler dogrultusunda yenilenmesi: i) birbirinden kopuk alt-mahallelerin bittinlesmesi; ii) kent yagamina canlilik kazandiracak
kamusal alanlarin yaratiimasi; iii) arazi kullanim deseninin elverdigi 6l¢tide, toplam niifus yogunlugunun artinimasi. Olgekler: 1/5000, 1/2000 (tiim alan);
1/1000 (kismi, bir dnceki etaptaki tekil bloklaria iligkili). Ekiplerin tematik konumlaniglari igin kilavuz, stiidyoda islenen 6rneklere gdre haritalandi.

Thematic Chart / Tematik Cizelge

Settlement Form (Fumihiko Maki's Settlement Form
THEMES Environmental Traditional classification of ‘collective form’) (new approaches) |
Sustainability into Modern Compaosi- Grid-form Megaform Fractal City ‘

tional form Mat-form Superblock Parametric design

Reconstruction of the City |

Suburban within the City \

Participatory-Pluralist ‘

Futuristic-Visionary ‘
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Arch 302 Architectural Design IV
Group3: Aydan Balamir + Kadri Atabas + Ash Yildiz

First Project: Sheltering the Archeopark of Milas

Student competition by Gatider: “Roof in Archeological Site” (protective roof for the Archeopark of Milas Uzunyuva Mausoleum). Guidelines for studio
discussions and case studies: “The resistant virtues of the structures that we make depend on their form; it is through their form that they are stable and
not because of an awkward accumulation of materials. There is nothing more noble and elegant from an intellectual viewpoint than this: RESISTANCE
THROUGH FORM.” -Eladio Dieste

Final Project: NGO Center in Tokat: Urban Infills for Sulusokak Development

Subject: An “NGO Center” and facilities for a group of non-governmental organizations in Tokat. Sample programs are provided; social scenarios for
the Center are developed in groups of three students.

Context: The potential sites for the project takes place on Sulusokak, the historical main street, which has recently seen extensive restoration work. Next
to the selected vacant lots are prominent monuments and parts of the old fabric.

Questions / Problems: What is an NGO for? What does this Place want to be? Will Tokat be able to accomplish an exemplary urban regeneration, with
new infills in old quarters? Can architecture create a momentum to transform daily life in Tokat?

Literature: Books and thesis work on Tokat; case studies and readings on new public buildings in historic urban fabrics. (Base drawing from: Hasan
Ozbay, MArch thesis, METU Department of Architecture.)

Stage 1 (team work): Urban analysis, group scenarios, concept designs and master plan (from 1/2000 to 1/500).

Stage 2 (individual projects): Each student may pick up a portion of the shared program or may develop an alternative project, taking into account
group decisions (1/200, 1/100).

Birinci Proje: Milas Arkeoparki igin Koruyucu Gati

Gatider’in 6grenci yarigmasi: “Arkeolojik Alanda Gati” (Milas Uzunyuva Anit Mezari Arkeoparki igin koruyucu gatr). Stiidyo tartismasi ve ornek incelemeler
igin ilkeler: “Insa ettigimiz yapilarin direncli meziyetleri, onlarin bigim 6zelliklerine baglidir; saglamliklari bigim yoluyladir, hantal bir malzeme yiginiyla
degil. Sundan daha soylu ve zarif bir entelektiiel bakig acisi olamaz: BIGIM YOLUYLA DIRENIS.” -Eladio Dieste

Final Proje: Tokat'da STK Merkezi: Sulusokak Projesi i¢in Kentsel Dolgu Onerileri

Konu: Tokat'da sivil toplum kuruluglarina yonelik bir “STK Merkezi” ve tesisleri. Ornek programlar saglandi; merkez igin senaryolar iiger kisilik gruplar
tarafindan gelistirildi.

Baglam: Proje igin potansiyel alanlar, kapsamli restorasyon calismalar sirmekte olan, kentin tarihi ana caddesi Sulusokak iizerinde yer almakta. Secilen
bos alanlarin hemen bitisiginde anit yapilar ve eski dokudan sivil mimari ornekleri var.

Sorular / Sorunlar: STK'lar ne igindir? Burada Yer ne istiyor? Tokat, eski kentte yeni yapilasmayla, érnek bir kentsel yenilenmeyi basarabilecek mi?
Tokat'da giindelik hayati donustiirecek bir ivme, mimariyle saglayabilir mi?

Literatiir: Tokat tizerine kitap ve tezler; tarihi dokuda yeni kamusal yapilar tzerine drnekler ve okumalar. (Altlik gizimler: Hasan (Ozbay, Y. Lisans tezi,
ODTU Mimarlik Boliima.)

Etap 1 (ekip galismasi): Kent analizi, grup senaryolar, kavram projesi ve ana yerlesim plani (1/2000°den 1/500e).

Etap 2 (bireysel projeler): Her 6grenci ortak programin bir bglimiini secebilir veya grup kararlanni dikkate alan alternatif bir proje gelistirebilir (1/200,
1/100).




group 3

ertugrul danac (project competition, 2nd award / proje yangmasi, 2. odiil)

e s et s
B | degrimnds

D

)

il

]

emir kapic, fatih topak, gizem akdag

—
[X]
[<E)

—a
o
—
o

—
(7]
B

—

mehmet ali gali




final project

group 3

caglayan kizilkaya, seyit ahmet dal

deniz ecemis, duygu cankurtaran, mehmet ali gali

emir kapic, fatih topak, gizem akdag



group 3

ekrem giillik, merve esmebagi

final project

benan sahin




Arch 301 Architectural Design Ill

Group4: Cana Bilsel + Namik Erkal +Cagr Gakir

Ankara Research Center in Hacibayram - Bent Deresi District

In the fall semester 2011-2012, our group dealt with current issues in Ankara. In the first assignment, the task was to propose architectural alternatives
for the taxi stops in the city. The site of the final project is located in the historical core of Ankara, at the foot of the Hacibayram mound and next to Bent
Deresi, the stream where the Roman dam once stood. The area has been reshaped, in the recent years, by a kind of “restoration” activity that consists
of demolishing and then reconstructing from ground replicas of old residential units. In the master plan, the site is reserved for “cultural activities” and
next to it, a park is proposed with a pool in the place of the old stream. The students are asked to critically interpret the plan and position their building
in relation with the Castle and the Roman Theater, both facing the site, as well as the neighboring urban fabric and the Hacibayram Square.

Ankara Research Center is a fictive institution, which does not exist at the present. It is thought as a research facility reserved for the urban history
of Ankara that occasionally shares the outcomes of research with conferences, exhibitions and publications. The architectural program is formed of
two major parts: the research unit and the exhibition-conference unit. The research center, which covers 2700 m2, incorporates a city archive and a
mediatheque, offices and a small guesthouse for researchers. The conference center of 2325 m2 brings together a multipurpose hall with its foyer, an
exhibition hall, a conference room and seminar rooms and a cafeteria in addition to 1000 m2 required for shops. Particular emphasis was put on the
integration of the Research Center with its immediate historical context and with the city life.

Ankara Aragtirmalari Merkezi, Hacibayram — Bentderesi

2011-2012 Gz doneminde grubumuz Ankara’da giincel tasarim problemleri Uzerinde calismayi secti. Donemin ilk ddevi, kentin cesitli yerlerinde
konumlandinimakta olan yeni taksi duraklarina alternatif mimari ¢oziimler gelistirme isiydi. Final projesi igin ise kentin tarihi merkezinde, Hacibayram
hoyigu ile Bent Deresi arasinda bir proje alani segildi. Tarihi konut dokusunun yikilip geleneksel konutlarin replikalarinin yeniden insa edildigi bir tir
“restorasyon” etkinliginin stirdiiruldiigii bu alanda segilen arazi, imar planinda “kiltiirel etkinlik” islevine aynimis, yakininda Bent Deresi’nin yerinde bir
golet ve gevresinde bir park onerilmis bulunmaktadir. Proje kapsaminda 6grencilerden bu plani elestirel bir bakisla yorumlamalar, tasarimlarini arazinin
hemen karsisinda konumlanan Roma Tiyatrosu ve Ankara Kalesi, gevrede yer alan kentsel doku ve Hacibayram Meydant ile iliskilendirmeleri istendi.

Ankara Arastirmalar Merkezi bugiin var olmayan, hayali bir kurumdur. Ankara’nin kent tarihine odaklanan galismalari destekleyen, arastirma sonuglarini
konferanslar, sergiler ve yayinlarla paylasan bir merkez olarak dusiindlmistar. Mimari program arastirma birimi ve konferans birimi olmak tzere iki
boliimden olugmaktadir. Toplam 2700 m2 olan arastirma merkezi, bir kent arsivi ve medyatek yani sira arastirmacilar icin ofisler ve bir kiigik konukevini
icermekte, konferans merkezi ise 2325 m2 alanda ok amagli salon ve fuayesi, sergi salonu, konferans salonu ve kafeteryadan olusmaktadir. Bunlarin
yani sira merkeze gelir getirmek tizere toplam 1000 m2 alanda diikkan ¢ozilmesi istenmistir. Tasarim stireci boyunca Arastirma Merkezi’nin tarihi gevre
ve kentin yasamiyla biitinlesmesi konusu ozellikle vurgulanmigtir.
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Arch 302 Architectural Design IV

Group4: Cana Bilsel + Namik Erkal + Hayri Dértdivanhoglu

Designing a mixed-use neighborhood at Turan, izmir

After a short project that consists of a shelter design at Uzunyuva archaeological site in Milas, the final project of the third year architectural design
studio is a neighborhood design in a metropolitan context. A mixed-use neighborhood where housing is to be complemented with commercial uses,
offices, social and cultural facilities to create an urban district, constitutes the subject of design. The site chosen for this project is a particular one:
located almost at the geometric center of the metropolitan city of Izmir, it is a protected place in between the sea and the highway that connects Alsancak
to Karsiyaka, two central districts of the metropolis.

The sea has been the raison d’étre of Izmir, which emerged and has developed as a port city. Limantepe and Bayrakli mounds reveal the emergence of
the first urban settlements around the golf. lonian Smyrna was located, on the second mound situated at the east of the site, on a small promontory then
surrounded by the sea. Since the mid 20th century, Karsiyaka has developed as the second central area of Izmir, while the CBD extends in the triangle
between Konak, Basmane and Alsancak. An international urban design competition was organized in 2001 with the objective to create a third central
business area on the old industrial zone along the coast of Bornova Bay. In this perspective, the transformation of Turan from an industrial area into a
high density development area is on the agenda.

The site generates a strong sense of place. Its physical and visual connection with the sea and its accessibility from other central places of the city are
taken into consideration as factors that will define its future character.

izmir Turan’da Karma Kullanimli Bir Yerlesim Tasarimi

Metropoliten alanda konut gevresi tasarimi grubumuzda tigtinci sinif Mimari Tasanim stiidyosunun son tasarim konusu olarak ele alinmaktadir. Konut
kullanim ile ticaret, ofis kullanimlari, sosyal ve kiiltiirel donanimlarin biitiinlestirilmesiyle karma kullanimli bir kentsel gevre olusturulmasi amaglanmigtr.
Proje i¢in [zmir metropoliiniin geometrik merkezinde, Alsancak’i Karsiyaka’ya baglayan kara ve demiryolu ile deniz arasinda konumlanan Turan bolgesi
secilmistir.

Bir liman kenti olarak dogmus ve tarih boyunca bu niteliiyle gelismis olan izmir'in varolusunda denizin yasamsal 6nemi vardir. Limantepe ve Bayrakli
hoyukleri korfez cevresinde kara ile deniz arasinda ortaya ¢ikmig olan ilk yerlesimlerdir. Bu ikinci hoykte kalintilari bulunan lyon kenti Smyrna, denize
dogru uzanan kiigiik bir yarimada tizerinde kurulmustur. 20. yiizyilda Izmir’de Konak-Basmane-Alsancak ti¢geni iizerinde gelisimini stirdiiren merkezi is
alani yaninda Karstyaka'nin ikinci bir merkez olarak gelistigi izlenir. Alsancak Limani’ndan Turan’a kadar Bornova korfezi boyunca uzanan kiy alani kentin
yeni merkezi is alani olarak belirlenmis ve bu amagla 2001 yilinda uluslararasi bir kentsel tasanm yarismas diizenlenmistir. Bu kapsamda, Turan’in
endiistri kullamimlarindan yiiksek yogunluklu yeni bir kentsel gelisme alanina déntismesi giindemdedir.

Denizle kara arasinda ince bir kiyi bandi olusturan bu alanin yarattigi giiclii yer duygusu, deniz tizerinden kentle kurdugu gorsel iliski, kent merkezlerinden
potansiyel olarak yuksek erisilebilirligi gelecekte bu alanin karakterini belirleyecek unsurlar olarak ele alinmistir.




farzad golghasemi group 4

l_ | : it
FT l. = | i
by [ i |
| | = e E [ N u
l . T j‘t p Pt ==t M nl""— i -=I

oy i _'
o '
1+1 Duplex Garden House 1+1 Duplex Garden House
(82m2) - 1t Floer (82 m2) - 2nd Floor 1+1 Apartment (112 m2) 3+1 Duplex Garden House 3+1 Duplex Garden House

(194 m2) - 2nd Floor (194 m2) - 1st Floor




group 4 Samet mor

Ew =
-
e — —_—




murat aydinoglu group 4




architectural design studio 4




Students/Ogrenciler

Melih Emre Acar . Sedef Havva Akarslan . Ceyhun Ruhisu Altiok . Asli Arda . Alp Atamanalp . Burcu Ates . Nihan Avci . Serap Ayyiizlii . Gizem
Bayar . Gokce Bayat . Maria Giulia Bellosi . Gabriele Berti . Renato Bici . Elif Dilan Bilgilier . Gokhan Bilgin . Aise Chasan . Semiha Deniz Coskun
Biinyamin Gam Ceren Demircan . Derya Dingel . Imran Erdem Dogrudz . Cem Dursun . Ash Ekiztepe . Melike Emerce . Umut Erhan . Yasemin
Gizem Fillik . Bahtiyar Gelyagil . Maryam Ghazyani . Muhammed Cihat Gokgek . Giilnur Giiler . Gamze Giir . Gizem Iger . Seda Kaplan . Deniz
Dilan Kara . Mehmet Koray Karagéz . Sila Karatas . Biilent Kaya . Pinar Kesim . Hiiseyin Hilmi Kezer . Egemen Berker Kizilcan . Niliifer Kizilkaya
Feyyaz Kiyat . Kamala Konyali . Cansin Didem Kunter . Salih Kaan Mazlum . Kseniya Mogylevska . Sahra Mohammadi . Orhun Kerem Nas . Ayse
Orugoglu . Ina Osmani . Coskun Tayfun Ozdabak . Samet Ozdem . Ozge Ozdemir . Ozlem Ozdener . Aydin Ozgiines . Nuran Ozkam . Selen Pasinli
Ece Peksen . Yasemin Poyraz . Ipek Sar . Mehmet Sanigan . Selda Sayilgan . Pelin Serbes . Zeynep Seyhan . Ali Arsalan Pasha Siddiqui . Ali Sinan
Seda Sokullu . Maurizio Sortino . Naranbaatar Sukhbaatar . Fadime Gonca Sahin . Basak Simgek . Dicle Taskin . Siireyya Topaloglu . Ahmet Tuger
Topguoglu . Bennu Tung . Elvan Hazal Tiirkylmaz . Emre Ugur . Demet Giiliz Uslu . Merve Usta . Dicle Yazici . Gokhan Yildinm . Aysenur Yiimaz



Arch 401 Architectural Design V
Group1: Aysen Savas + Onat Oktem + Seray Tiirkay
Rowing Critics: Tiirel Saranli + Giiven A. Sargin

EUtopia: A European Forest/Farm in Ankara

A group of students and instructors in TU Delft Department of Architecture selected Ankara Atatiirk Orman Ciftligi (AOC) as the “site” for their research
and design project. Their assumption was the membership of Turkey in the European Union in 2023, with its economic, social, particularly cultural and
political prospects and deficiencies. They drew the framework of their project as:

Having been the center for the republican revolution against Ottoman Empire centered in Istanbul, Ankara became the capital city of the
new nation state in 1923 just two weeks before the declaration of the republic. The first quarter of the republic portrayed its ambition for
modernization by building its capital inviting many foreign architects, planners, designers and sculptors. ...The convergence of different
ambitions translated into the organization of human environment especially requires a new outlook at a period when even the humblest
contemporary metropolis exceeded the limits of those “bold” design gestures remarkable with their aging Modernism. Within this framework,
one of the early examples of modern utopian capital of early 20th Century and its indispensible role in nation-building of Republic of Turkey is
a potential case... MSc 3 & 4 Public Realm Studio, Ankara | “EUtopia Ankara”

A text which itself requires interpretation, demonstrates the symbolic significance of AOG for the history of Modernism in Turkey. The keyword “EUTopia”
needs to be understood as an aspiration that “functioned within Modernism as a continuous, constructive means of self-critical renewal” and a central
motivation for future architecture.

The architectural program of a Forest/Farm that students would be suggesting had to find its relevancy in urban developments and introduce a
counterpart to go beyond the conventional definitions of both “rural” and “country”. As the term “ekin” in Turkish is used to refer to “crop” and “culture”
at the same time; the English term “agriculture” can be deconstructed to refer to both “agri” and “culture”. Therefore, the students’ proposals would
illustrate the culture of cultivating the land in the most productive manner.

UTOPIA WITH A SURROUNDING NOT JUST A BLANK CANVAS

EUtopia: Ankara’da Bir Orman/Giftlik

Hollanda Delft Teknik Universitesi Mimarlik Fakiiltesi 6grencileri tarafindan arastirma alani olarak secilen Atatiirk Orman Giftligi doniisiim projesinin
varsayimi, Tirkiye'nin 2023 yilinda Avrupa Birligi tiyesi olacagidir. Bu varsayimin lizerine kurgulandigi durum, dlkenin tiim ekonomik, sosyal, 6zellikle
kuilturel ve politik beklentilerini ve yoksunluklarini vurgulamaktadir. Proje su sekilde tanimlanmigtir:

istanbul merkezli Osmanli imparatorlugu’na karsi Cumhuriyet devrimlerinin merkezi olan Ankara, 1923'te yeni ulus devletinin baskenti oldu.
Cumhuriyetin ilk onbes yilinda gerceklestirilen projeler, davet edilen pek ¢ok yabanci mimar, planci, tasanmci ve heykeltras'in da katkilan ile
gerceklestirildi ve tlkenin modernlesme istegini sergiledi... Farkli isteklerin ¢akistigi ve yeni kurulan algak gondllii gagdas kentte, yaslanan
Modernizm’in iddali tasarim jestlerinin hayata gegirildigi bu donemde, 6zellikle yeni bir gorinime gerek duyan fiziki cevre hizla dondsturilda.
Bu cercevede, 20. yiizyiin modern (topik baskentinin erken bir rnedi olmasi ve Tirkiye Cumhuriyeti’nin ulus-ingasindaki vazgecilmez rolii
sebebiyle Ankara, arastinimasi gereken bir potansiyele sahiptir...

Yeniden yorumlanmay! bekleyen bu metin, Atattirk Orman Giftligi’nin Ttirkiye Modernlesme tarihindeki sembolik varligini gostermesi agisindan 6nemlidir.
Orman/Giflik’in mimari programinin kentsel geligim stirecleriyle iliski kurmasi; “kirsal” ve “tanmsal” olanin geleneksel tanimlarinin Gtesine gegmek igin
bir karsilik 6nermesi gerekmektedir. Tiirkce'deki “ekin” sozcugi ayni zamanda “Urtin” ve “kltir’den bahsetmek igin kullaniimaktadir. Ingilizcedeki
“agriculture” bir baska deyisle, “ziraat” sozcugu ise “agri”- “tarla” ve “culture” / “cultivation” - “tanm” ifadelerine referans vermek icin yeniden
yorumlanabilir. Bu sebeple, dnerilen projelerin topragi isleme kiltirtinii en Gretici sekilde irdelemesi beklenmektedir. “EUtopia” “Modernlesme iginde

stirekli ve yapici bir 6z-elestirel yenilenme” arzusu ve gelecekteki mimariyi olusturacak esas etken olarak yorumlanmalidir.
BAGLAMI OLAN UTOPYA BOS BIR TUVAL OLAMAZ
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This project is built on the idea of remembrance and urban memory. The
“memory paths” are organized along the so called “memory disposal
spine” in the project; and they were accessible from the selected points
of the city. People alone or in groups would experience their past with the
aid of different psychological and physical stimuli designed along these
paths, and “remember”.

deniz dilan kara group 1

Proje diiniin cumhuriyetci Gtopyasinin gerceklestirildigi AOG topraklarninda
animsama ve kentsel belledi yeniden canlandirma fikri tizerine kurulmustur.
2023 yil icin tasarlanan (topya “Hatirlamak zorundayiz!” mottosuyla yola
cikar. Kentin belli noktalanndan baglayip, asil hafiza siime/edinme birimlerinden
olusan omurgaya saplanan bellek yollarindan olusur. Insanlar yainiz veya
kitlesel olarak bu bellek yollarinda, psikolojik ya da fiziksel uyancilar boyunca
ilerleyerek kendi gegmislerini deneyimleyecekler ve hatirlayacaklardir.
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asafe grid applied all around the site, dust
breeds analogical to necropol hills

analogous to “tumulus”, multilayering
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analogous to sand layers, grids sink in the dust which
s pread homogenously all around the site

Ataturk Forest Farm, as a representation of early republican ideals, now
stands as a static ground in the city, which is changing and developing in an
overwhelming speed both physically and phenomenologically. In this regard,
AOG is turned into a dystopic representation of Man Ray’s photograph
“collecting dust” with sunken fields around borders and reverse tumuluses
under early Republican constructions.
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Erken Cumhuriyet doneminin ideallerini yansitan AOG, sirekli ve hizla
degisen sehrin iginde fiziksel ve fenomenolojik anlamda donmus bir
mekan olarak varligini siirdiirmektedir. Bu baglamda, Man Ray’in “toz
toplamak” fotografi referans alinmig, sinirlarda gokertilen alanlar ve erken
cumhuriyet yapilarinin etrafinda yer alan ters tiimiliislerle, bu duragan
varlik tizerine geligen bir distopya kurulmustur.
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This proposal transforms the existing railroad lines and the related  Bu Gneri var olan demiryolu hatlarini ve ilgili altyapiyi bir dizi miizeye
infrastructure into a series of museums. The main idea is to connect various  dontstirmektedir. Amaglanan, gesitli kiltiirel etkinlikleri, kaleden Atatiirk

cultural activities in a chronological line connecting the citadel to the borders ~ Orman Giftligi’'nin sinirlarina kadar uzanan kronolojik bir hat Uzerinde
of Atatiirk Forest Farm. baglamaktir.




Arch 402 Architectural Design VI
Group1: Aysen Savas + Onat Oktem + Seray Tiirkay

Art Museum and Artistic Production Centre In Rotterdam Schouwburgplein

Although a building type, a museum does not have a typology as it offers a great freedom in design, form and stylistic variation. An art museum have a
variable mix of aims including an institutional prestige, the preservation of historical heritage, promotion of artistic production and the education of the
general public with an emphasis on art’s moral and social responsibilities. A museum in an urban setting needs to be visible and accessible, and reflect
the aesthetic and the academic value of its contents. Taking Karl Friedrich Schinkel’s Altes Museum (1830) in Berlin as a precedent, museum entrances
are impressive architectural and urban statements of their own right. A museum design is also a circulation design with multiple support functions
including, archives, shops, conference halls and restaurants. As in the case of Frank Lloyd Wright's Guggenheim, New York (1959) the circulation
pattern has the power to give the final form to the museum; and the support functions could transform the museum into an entertainment center such
as Roger’s and Piano’s Pompidou Centre (1977) and a total destination as in the case of Richard Meier’s Getty Centre (1988-1997).

The Art Museum and the Artistic Production Centre students are asked to design in Rotterdam Schouwburgplein, would pursue new possibilities for a
modern art museum in an urban setting and challenge the existing architecture surrounding the plaza. The proposals should define a unique exhibition
layout and reflect the existing infrastructural museum standards. The goal of this institution will be providing the knowledge, practice, and appreciation
of the arts and enhance cultural life of the city by making available to everyone the Museum’s art collection, exhibitions, and broad spectrum of artistic
events.

Sanat Miizesi ve Sanatsal Uretim Merkezi Rotterdam Schouwburgplein

Bir bina tipi olarak ele alinan miize, tasarim, bigim ve mimari yaklasim cesitlemeleri agisindan biiytk bir 6zgiirlik sunar ve tipolojisi yoktur. Sanat
miizesi, sanatin etik ve sosyal sorumluluklarini vurgulayarak, tarihi mirasin korunmasini, sanatsal dretimi ve egitimi destekler. Kentsel baglami iginde
miize, gorilebilir ve erigilebilir olmali; igeriginin estetik ve akademik degerlerini yansitabilmelidir. Ornegin Karl Fredrich Schinkel’in Berlin’deki Altes
Miizesi’ne bakildiginda, muize giriglerinin kendi basina etkileyici mimari ve kentsel ifadeler olduklar gérilir. Miize tasanimi ayni zamanda arsiv, konferans
salonu, café, satis birimleri gibi pek cok destek islevini de igeren bir dolagim tasanmidir. Frank Llyod Wright'in New York Guggenheim (1959) drneginde
oldugu gibi, dolagim semasi, miizenin aldigi son bigimini belirleyebilecek giice sahiptir. Destek islevleri, Richard Rogers ve Renzo Piano’nun Pompidou
Merkezi'nde oldugu gibi miizeyi bir eglence merkezine doniistirebilir veya Richard Meier’in Getty Merkezi’ndeki gibi tim bir giinin gegirilebilecegi
mekan haline gelir.

Ogrencilerden beklenen, Rotterdam Schouwburgplein’de tasarlanacak Sanat Miizesi ve Sanatsal Uretim Merkezi’'nin kentsel diizen icinde bir cagdas
sanat miizesi igin yeni olasiliklar aramasi ve var olan meydani gevreleyen mimariyi sorgulamasidir. Oneriler 6zgiin bir sergileme plani tanimlamal ve
miize igin gerekli olan altyapi standartlanini yansitmahdir. Bu kurumun amaci, koleksiyonu, sergileri ve pek gok sanatsal etkinligi kentliler icin erisilebilir
kilmak; sanat ile ilgili bilginin, pratigin ve begeninin yayilmasi ve sehrin kiiltirel yasama katkida bulunmast igin ortam yaratmaktr.




yasemin poyraz group 1

SIONIRAST

ODUCTION CENTRE
IOUWBURGPLEIN

B BUIRP™G BELRBIE
WAYS I.I. SOLIDS
VOIDS FOR LIGHT
TR
i AEY L
%Q ::i;wﬂ'
SUBTRACT

8N ...
EHIED! NG

.
¥

b

ol ¥
VOID RESULT ‘

-
soup resir @
[ENTRANCE
VOIDS.
PLUS
SOLIDS
SUBTRACT
SUBTRACT
RESULT
£
RESULT soube
S0LDS SUBTRACT
CORE VOIES
PLUS

VoID RESULT




group 1 vasemin iecyee .

o

CHILDREN
MUSEUM LOBY
PERMANENT .,
EXHIBITION HALL1 <

CHILDREN \
MUSEUM HALL '

+15 FLOCR PLAN




e Y aSemin poyraz group 1

OZOTOZOTOTOOTO

)

RESTALRANT

LECTION STOREHOUISE

A P P P P P P R A B R R R %

PERMANENT
EXHIBITION HALL-1I
]

| ————"FERMANENT o (0
ExHiBmoN HALLAE |

LOBY FOR ACADEMY
AND ADMINISTRATIVE

CHILDREN MUSEUM
HALL I g e

The guiding theme for the project was: “contrast”. The fluidity of the ground
level was designed in contrast to the rigidity of the detached building blocks.
While the surface treatments were highlighting the coexistence of smooth
and rough materials, the functional program was displaying the tension
between the public and without public. Massive volumes as opposed to the
bone structure system, and the solid — void, opaque — transparent relations
were designed accordingly.

+20 FLOOR PLAN

Projeyi yonlendiren tema “karsithk™tr. Zemin seviyesinin akigkanhgi, aynk/
bagimsiz yapi bloklannin katihgina karsit olarak tasarlanmistir.  Yiizey
uygulamalan diizgiin ve pirizii malzemelerin biraradaligini vurgularken,
islevsel program da kamusal olan ve olmayan arasindaki gerilimi yansitir.
Kitlesel hacimler iskelet striiktir sistemine, doluluk bosluga, mat saydama
kars! koyacak sekilde tasarlanmigtir
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The project physically and socially reinforces and serves to the “local”
unlike the current image of Rotterdam City. It is developed with an urban
crack, which will organize all the functions in the program and nourish the
regional context. With this crack as the spine of the museum building, it
is aimed that it will strengthen the current malfunctioning transitions on
the site and will give rise to renew and re-interpret the adjacent square.

Projenin Rotterdam kentinin one sdriilen imajina karsit, fiziksel ve
sosyal acidan “yerel”i destekleyecek ve ona hizmet verecek bir yapida
olmasi amaclanmistir. Proje, kenti besleyecek ve tim program islevlerini
orgutleyecek bir kentsel yarik cevresinde gelistirilmistir. Mize binasinin
omurgasini olusturan bu yarikla birlikte bolgenin halihazirda aksayan
gecislilik niteli§i guclendirilmis ve arazi bitisigindeki meydanin yeniden
yorumlanip degismesi 6ngorilmastir.
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Shouwburgplein, the adjacent square to the project site stands as a
“neatly designed place” which still lacks the dynamics of the daily
public life. The museum aims to stand as a permeable structure which
would channel the pedestrian flow of a socio-culturally dynamic street
to the square through the flowing and un-interrupted circulation paths
connecting public, private, open, close, and semi-close spaces with
cultural activities.

Proje arazisinin yaninda bulunan Schouwburgplein, kamusal alanda
bir sahne olarak tasarlanmig olmasina karsin canli bir sehir hayatinin
eksikliginin duyuldugu bir mekandir. Gegirgen bir 6zellige sahip mize, alanin
yakinindaki islek ve sosyo-kiiltiirel agidan dinamik caddenin yaya trafigini
meydana kanalize etmeyi amaglamakta, bu baglamda da ozel, kamusal,
acik, yan acik ve kapal mekanlar arasinda kesilmeyen ve farkli iglevler aras
akiskan gegislerin saglandigi dolasim semalarindan yararlanmaktadir.




Arch 401 Architectural Design V
Group2: Celal Abdi Giizer + Lale Ozgenel + Yesim Hatirh

Spatial Narrations: Museum of Aegean Cultures

The first semester studio aimed to discuss and explore the conceptual and architectural context of cultural buildings as new urban venues. Two themes
highlighted are that museums as cultural institutions increasingly function as places of social interaction, gathering, education, pass-time and even
recreation at present and respectively play a key role in bringing vitality into urban contexts. The students in this regard are expected to conceptualize
and design a “Museum of Aegean Cultures” that will introduce a new cultural and social component into the area around the old cruise harbor in
lzmir. The projects focused on developing conceptual proposals on the urban land-use of the surrounding area and designing a museum complex that
would house spaces arranged to narrate the story of ‘Aegean’ to function as a venue of international attraction displaying the long and rich history of
the human existence in the region in different contextual assemblages such as artifacts, maps and gastronomy. While the prior goal of the museum
is to increase the public knowledge of the Aegean cultures, it is expected to function also as an educational and recreational facility accommodating
spaces for public workshops, performances, exhibitions, art events and scholarly organizations. In this respect the suitable climate of Izmir is seen as
a potential to expand the museum space into the outdoor activity areas expected to be planned within the project. A core program of about 10.000m?
including technical services and outdoor spaces allowed students to include their suggestion of functions, units and spaces and hence to elaborate
alternative schemes.

Mekansal Oykiilemeler: Ege Kiiltiirleri Miizesi

Birinci donem stiidyosu yeni kentsel odaklar olarak killtiir yapilarinin kavramsal ve mimari baglamini tartismayi ve arastirmayi hedeflemistir. One ikarilan
iki tema kuiltir yapilan olarak miizelerin gtiniimiizde giderek daha fazla bir sosyal etkilesim, bulugsma, egitim, vakit gegirme ve hatta rekreasyon mekani
olarak kullaniliyor olmasi ve bu agidan da kentsel baglamlara sosyal dinamizm katma adina 6nemli bir rol oynuyor olmalandir. Bu kapsamda 6grenciler
izmir’in eski liman bélgesinde kiltiirel ve sosyal donati olusturacak bir Ege Kiiltiirleri Miizesi'nin kavramsal ve mimari tasarimi iizerine calismislar, miize
kompleksini Ege tarihini sergileyen ve Ege’nin uzun ve zengin medeniyet varligini aralarinda buluntu, harita ve gastronomik gibi farkl kiiltirel kurgularla
sunan uluslararasi bir gekim noktasi olarak tasarlamak tizere ele almiglardir. Mize yapisinin hem Ege kiltirleri konusunda bir kamusal farkindalik ve
bilgi olusturmasi hem de bir egitim ve rekreasyon merkezi olarak kullaniimasi beklenmistir. Bu anlamda merkez iginde atdlye, gosteri, sergi, sanat ve
akademik etkinliklerinin yapilabilecegi mekanlar olmasi 6ngorilmustr. [zmir’in agik hava kullanimina uygun iklimsel yapisi, miize mekanlarini dig mekan
etkinlik alanlariyla birlestirmek ve stireklilik saglamak adina bir potansiyel olarak degerlendirilmistir. Dig mekanlan ve teknik hacimleri kapsayan yaklasik
10.000m? biyikligindeki cekirdek program dgrencilerin kendi dnerdikleri islev, birim ve mekanlarn programa dahil etmesine ve boylece farkli mimari
semalarin gelistiriimesine olanak vermistir. Projenin ilk etabinda, miize yapisinin kavramsal ve mimari tasanimini da yonlendirmek tizere bélgenin kentsel
kullanimina iligkin kavramsal plan énerileri gelistirilmistir.

l




ANGULAR FORM OF TUBES =
PROVIDES COMPOSING SLOPE FOR
EXHIBITION SURFACES BY ITSELF.

0zlem odzdener group 2

A linear building protruding towards the sea constituted the structural
spine for the elevated exhibition tubes of the museum. Common usage
areas such as the conference hall, library and cafe are places inside this
spine. The terraces on the seaside enabled to relate the building with the
water. The exhibition tubes on the spine had an angular disposition and
provided the sloping surfaces necessary for exhibition circulation.

Farkli acilarla denize dogru kinimalar yapan lineer bir yapi mize
kompleksinin sergi mekanlar igin bir tasiyici bir omurga olusturdu. Bu
omurga iginde konferans salonu, kiitiiphane, kafe gibi ortak kullanim
alanlan yerlestirildi. Denize bakan cephede yer alan teraslar yapinin suyla
dogrudan iligki kurmasini sagladi. Sergi mekanlari ise bu omurga iizerine
dikeyde farkh aglarla yerlestirilen tipler iginde ¢oziildi. Agilanmalar, sergi
dolagim rampalarini olusturan egimli yiizeyler saglad.
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The museum complex is designed on both sides of a green axis and
creates alternative outdoor usage areas with surrounding promenades,
decks and terraces. Defining the site boundaries it proposes a fragmented
scheme with inner courtyards as opposed to a single mass. The
workshops, foyers, bookstore, cafes and building entrances are on the
green axis that enables continuity between the interior and the exterior
spaces.

Yesil bir aksin iki kenarina yerlestirilen miize kompleksi, etrafini gevreleyen
dolasim alanlari, dekler ve teraslarla alternatif dig mekan kullanimlar
sunuyor. Proje tekil bir kiitle etkisi yerine yer yer i¢ avlularla zenginlesen,
proje alaninin geperlerini tutan ve yesil alanlan denize tasiyan parcal
plan semasi dneriyor. Atolyeler, fuaye alanlari, kitap satisi, kafeler ve yapi
girigleri ortadaki yesil aks boyunca yer aliyor, ic-dig mekan sirekliligi ve
akiskanhigr saglyor.
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The museum is designed under a roof that runs parallel to the sea and
forms the architectural language of the building. The roof also defined a
sheltered urban circulation axes providing both pedestrian and vehicular
access to the building. The program elements are distributed into
repeating spatial modules; the roof is used to emphasize tectonically this
architecture of strips.

Mize yapisi denize paralel uzanan ve yapinin mimari dilini olusturan kabuk
bir ortii altinda ¢ozilda. Kabuk 6rti ayni zamanda miize yapisina paralel
giden bir arac yolunu da icine alarak iklim korunakli bir kentsel dolagim
aksini tarifledi. Program elemanlarinin tekrarlayan modiiller olarak dizildigi
plan semasinda onerilen kabuk ortl de bu seritler mimarisini tektonik
olarak vurgulayan bir 6ge olarak kullanild.
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Group2: Celal Abdi Giizer + Lale Ozgenel + Yegim Hatirli

‘Encounters’: Urban Academy of Media and Communication

The second semester studio focused on questioning the transformative role of architecture in urban contexts. The city seen as an open venue of
‘encounters’ is discussed to house different modes and intensities of communication and interaction, planned or random, that occur in between places,
events and people in urban environments and thus a stage of spatial and social encounters that create, support or suppress opportunities to generate
urban identity, participation, use and transformation. Educational institutions that function as urban generators in contexts where there is a need for
social vitalization and spatial regeneration are chosen as the conceptual and architectural agenda. The students in this respect are expected to design
an Urban Academy of Media and Communication in Eskisehir that will act as an interface to create opportunities for social and spatial encounters
and to interpret the educational formation of the academy to mix students with residents, the city with the academy. The higher education institutions
that attract a young, student population and who plays a determining role in the urban development of Eskisehir was influential on the choice of the
architectural program. The site given is the old bus terminal area in Eskigehir, located adjacent to the river which is one of the untouched areas along
Porsuk and at present is functionless and deserted. Proposals are developed for designing an approximately 15.000m? Academy complex in addition to
Emek Hotel, an example of modern architecture, which is preserved and re-functioned as a hostel and social facilities center. The core program given
is elaborated individually to introduce further functions.

Karsilagmalar: Medya ve iletisim Kent Akademisi

ikinci dénem stiidyosu proje calismasinda kentsel baglamlarda mimarligin doniistiiriicii rolii sorguland. Bir ‘karsilasmalar’ alani olarak goriilen kentin
yerler, olaylar ve insanlar arasinda planh yada rastgele olugan farkl yogunluk ve bicimlerde iletisim ve etkilesimlere ev sahipligi yaptigi ve kentsel kimlik,
katilim, kullanim ve dontisiim olanaklarini yaratan, destekleyen ya da baskilayan bir kentsel ve sosyal karsilasmalar sahnesi oldugu tartigildi. Kavramsal
ve mimari tartisgma konusu olarak, kentsel baglamlarnin sosyal anlamda canlandinimasinda ve iglevlendirilmesinde bir jenerator gorevi istienme
potansiyeline sahip egitim yapilar segildi. Bu anlamda 6grencilerden Eskigehir'de hem sosyal ve mekansal karsilagmalara olanak verecek bir arayiiz
olarak ve hem de kentlileri 6grencilerle, kenti de akademiyle bulugturma araci olarak yorumlayacaklar bir Medya ve lletisim Kent Akademisi tasarlamalari
istendi. Mimari programin belirlenmesinde Eskisehir’in kentsel dontsimiinde belirleyici rol oynayan geng ve 6grenci nifusunu ceken yiksek egitim
kurumlarinin varligr etkili oldu. Proje alani olarak Porsuk kenarinda yer alan az sayida dokunulmamig ve halen islevsiz alanlardan biri olan eski terminal
bolgesi segildi. Korunarak, hostel ve sosyal merkez olarak yeniden iglevlendirilmesi beklenen modern donem yapilarindan Emek Oteli ile birlikte yaklasik
15.000m?lik bir gekirdek program bireysel tercihlerle gelistirilerek zenginlestirildi ve kentsel baglam iginde yorumlandi. Proje alani yakin gevresi ile birlikte
degerlendirilerek kentsel dontstum onerileri gelitirildi.
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The project is designed to act like a “media highway” that ensembles
with the renovating energy of the student population. It takes its shape
from the simple metaphor of the, “media black box” which symbolizes
the rigid structure and power of the media and hence rises up on a rather
deformed urban surface, which can be seen as the visible face of the
media.

egemen kizilcan group 2

Proje, odrenci niifusunun yenileyici giicliyle ivmelenen bir “medya
otoyolu” kurgusu iginde tasarlandi. Bigimini, medyanin kati kurallar ve
giiciinii simgeleyen ve “medya kara kutusu” olarak tanimlanabilecek basit
metafordan aldi. Bu anlamda, medyanin gériinen yiizii gibi algilanabilecek
deforme edilmig bir kentsel yiizey izerinde yikseldi.
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Aiming to create a pedestrian street, urban flow and permeability in
between Porsuk River on the south and the main street on the north,
the program elements are planned to form the peripheries of a protected
pedestrian axes. The street is designed as a sunken, linear urban square
protected with a light roof that provided integration with the existing
preserved hotel as well.

Proje alaninin giiney sinirni tanimlayan Porsuk nehri ile kuzey sinirini
tanimlayan cadde arasinda bir yaya sokagi ve kentsel akis olusturmayi
hedefleyen projede, program elemanlar bu gecirgenligi olusturan
korunakli bir yaya aksinin ¢eperlerini olusturan bir mimari kurgu iginde
ele alindi. Bu sokak, korunan mevcut otel yapisi ile entegre olmaya
olanak saglayan bir tist orti altinda onerilen ¢okertilmis, lineer bir kentsel
meydan niteli§inde tasarlandi.




group 2 Azl Ky 1 Y 17 10

-6.00 Floor Plan

T 10 S




hazal tiirkyilmaz group 2

The project aimed for an urban continuity in between the two sides of
Porsuk River. Respectively it is designed as a building complex, the
roofs of which are designed as pedestrian ramps. Embracing a sunken
courtyard the building is connected with the open amphitheater proposed
on the opposite bank as well as with the park planned behind the hotel
and function as the focus of an urban design.

Porsuk nehrinin iki kiyisi arasinda kentsel bir siireklilik hedefleyen projede,
program cokertilmis bir kentsel avluyu saran ve catilarin yaya akslar
ve rampalar olarak degerlendirildigi bir yapi kompleksi iginde ¢oziildi.
Nehrin kargi kiyisinda onerilen etkinlik amfisi ve otel yapisi arkasinda
Onerilen park alani bu rampa sistemi ile birlestirilerek akademinin, yakin
cevreyi kapsayan bir kentsel diizenlemenin odagi olmasi saglandi.




Arch 401 Architectural Design V + Arch 402 Architectural Design VI

Group3: Yildinim Yavuz + Nimet Ozgoniil + Yigit Acar

Re-Thinking Urban Development 03:

Urban Re-Interpretation and Re-Structuring of a Multi-Cultural Border Town: The Case of
Antakya

Designed as a two semesters problem; the re-thinking series is based on urban scale explorations and development of unique urban schemes in the fall
semester, and testing of these schemes in the following spring semester on architectural scales. For the 2011- 2012 academic year, the city of Antakya
was chosen, concerning the vast field of opportunities and design inputs the city provides. Series

During our site visit at the beginning of the fall semester, students were asked to study the town in terms of physical, socio-cultural, and economic
aspects in general, but analyze the given area for renewal in detail. In the spring term the studio also found the opportunity to present the works of the
fall semester to the municipality. The given area, stretching from the river to the eastern limit of the town at the foot of Mount Silpius, happens to be a
part of the old industrial and manufacturing sector of the town, developed towards the north along the river during the 50s. Largely built over the ancient
Hellenistic-Roman city plan it still partly retains its classical grid-iron layout.

Quite close to the historical business and commercial center of the town, this area poses great physical and environmental problems with congested
vehicular traffic, non-existent parking facilities, low sanitation, municipal service deficiencies, unsafe pedestrian circulation and unattractive architecture.
Hence the area is in urgent need of urban re-structuring and re-planning, if possible without losing its local human and cultural characteristics. The
town’s multi-ethnic, multi-cultural, multi-religious character was also an important point of discussion throughout the year.

Kentsel Geligimi Yeniden Diisiinmek 03:

Cok Kiiltiirlii Bir Simir Kentinin Yeniden Degerlendirilmesi ve Yapilandinimasi: Antakya

iki donemlik bir stiidyo problemi olarak tasarlanmis olan yeniden diisiinmek serileri giiz déneminde 6zgiin kentsel tasanm dnerilerinin gelistiriimesi ve
takip eden bahar déneminde de mimari 6lcekte ¢oziimlerin gelistiriimesine dayanir. 2011-2012 akademik yilinda konu olarak sundugu genis imkan ve
girdilerle Antakya kenti secilmistir.

Gz ddneminde yapilan saha calismasinda égrenciler kentin fiziksel, sosyo-killtiirel ve ekonomik dzelliklerini incelemis ve tasarim calismast icin segilen
bolgeyi de detaylaryla calismiglardir. Bahar donemi gezisinde, ayrica giz doneminde dretilen igleri belediyeye sunma sansi da bulunmustur. Verili
calisma alani, nehirden baglayarak Habib-i Neccar daginin eteklerine kadar uzanan 50’lerde kurulmus eski bir endiistri bolgesini de igerir. Biyiik oranda
Helenistik ve Roma donemi kent alanlarinin tizerine kurulu bu bélgede halen 1zgara planin izlerini okumak miimkiindr.

Kentin tarihi is ve ticaret merkezine yakin olmasi sebebiyle galisma alani fiziki ve gevresel bir gok sorun barindirmaktadir, 6zellikle yogun tasit yiikii
ve gerekli alt yapinin eksik olmasi sebebiyle dzellikle yayalar igin giivensiz olan bir bolgedir ve ¢ogunlukia niteliksiz bir mimari gevredir. Dolayisiyla,
bolgenin acilen kentsel dlcekte bir donisim g¢alismasina ihtiyaci vardir, bunu yaparken de mevcut insan olcegdi ve degerlerinin kaybedilmemesi onemli
bir husustur. Yil boyunca yiiriitiilen calismalarda kentin cok kiltiirlii, cesitli etnik ve dini gruplan barindiran yapisi da 6nemli bir tartisma konusu olmustur.
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Being an important border town between Turkey and Syria Antakya is
already home to many media organizations, and there are many reporters
and researches making temporary visits to the city to exchange ideas
and information. In such a context making a large-scale media center
with its television studios, press house and offices is a valuable idea.
The proposed linear form of building masses and the articulation of
the ground level serve to establish an intermediary zone between the
historical town and the newly developing parts of the city while making
the underlying layers of archaeological findings visible.

ali sinan group 3

Suriye ve Tiirkiye sininnda dnemli bir sinir kasabasi olmasi sebebiyle
Antakya hali hazirda bir gok medya kuruluguna ev sahipligi yapan bir
merkez niteligindedir. Kente bir gok muhabir ve arastirmaci fikir ve bilgi
paylasimi yapmak igin ziyaretlerde bulunmaktadir. Boyle bir baglamda
kendi televizyon stiidyolari, basimevi ve ofisleriyle bir medya merkezi
olusturma fikri son derece degerlidir. Onerilen lineer bigim ve zeminin
artikiilasyonu hem tarihi kent ve yeni gelisen bolgeler arasinda bir ara
bolge olusturur hem de kentin altindaki arkeolojik buluntular gortniir kilar.
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The project is based on the fact that the area is an archaeological
conservation site, which contains the traces of the Hellenistic settlement
underneath the surface. With a very simple yet powerful scheme Tuger
proposes an excavation and an open-air museum. The periphery of the
open-air museum is surrounded by a series of buildings designed in
order to develop a flexible typology, which gives the opportunity to modify
the design according to archaeological findings. In the spring semester,
Tuger designed an archeological museum and a covered urban square in
front of the museum.

Proje bolgenin Helenistic doneme iligkin bir gok buluntu bulunduran bir
arkeolojik sit olmasindan yola gikar. Basit ama kuvvetli bir semayla Tuger
biiytik bir kazi alani ve agik hava miizesi Onerir. Agik hava mizesinin
ceperleri arkeolojik buluntulara gore donisebilmeye imkan veren esnek
bir tipolojiye sahip bir dizi yapiyla gevrilidir. Bahar déneminde ana proje
olarak arkeoloji miizesi ve mizenin 6niindeki Gisti kapali kent meydani
caligiimistir.
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Acar’s project develops a different point of view to the issue of historical
layers. To be able to preserve the existing urban fabric, he proposes a new
layer above the existing city with its street network and public spaces.
The above level of city network consists of various nodes in form of high-
rise buildings, which have hybrid building programs developed according
to the existing urban setting. The project also proposes ingenious ways
of developing public spaces in the high-rise buildings such as a vertical
cemetery.

melih emre acar group 3

Acar'n onerisi tarihi katmanlar konusuna farkli bir bakis acisi getirir.
Mevcut kentsel dokuyu koruyabilmek amaciyla Acar mevcut kent
dokusunun Gzerine kendi sokak agi ve kamusal mekanlariyla yeni bir kent
onerir. Ust katmandaki bu kent agi, cok katli olarak yapilasan ve ilevlerini
mevcut baglamla iliskilenerek olusturan bir dizi kentsel odak icerir. Proje,
ayni zamanda yiksek yapida kamusal alan tretimine iligkin bir dizi 0zgun
¢6zim dretir. Bu ¢oziimlerin belki de en ilgi cekici olani kentin hafizasi
olarak adlandinlan dikey mezarliktir.




Arch 401 Architectural Design V
Group4: Suha Ozkan + Zeynep Mennan + Bagak Ucar

Troia Museum and Archaeological Park

Situated in between myth and reality, truth and literature, romance and war, no other site in history has probably been more fascinating and intriguing
than Troia. A real riddle, Troia stands for stratification: a stratification of historical layers, meanings, interpretations, and imaginings that functions as a
theoretical/interpretive instrument. Inscribed on many levels, determinate or ambiguous, real or fictional deposits have sedimented on Troia, registering
its historical moments and producing their own auxiliary iconography. Troas incarnates those multiple temporalities and imprints that are believed to
trigger a critical and creative design exercise. This unique piece of world cultural heritage provides the setting for this term’s project, consisting of the
design of a Troia Museum and Archaeological Park.

An exhaustive study of the subject and its documentation have been prepared by the World Architecture Community, for the Kale Group, with Prof. Dr.

Suha Ozkan as Project Coordinator (2007). A softcopy of this book, Competition Brief / Museum of Troia, is provided for the use of students, comprising
an architectural program and a preliminary cost estimate study.

Troia Miizesi ve Arkeolojik Park

Son derece karmasik bir katmanlagma sergileyen Troia kuskusuz tarihteki en ilgi gekici arkeolojik alanlardan biri. Dinem projesi olarak bir Troia Miizesi
ve Arkeoloji Parki tasarlanmasi 6ngorildi.
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A diagonal trench, reminiscent of Schliemann’s cut, traverses the museum  Schliemann kazisina referans veren guicli bir diyagonal cizgiyle boliinen
buried into the ground. While the building erases itself, the trench, which ~ miize zemin altinda olusmakta ve peyzajin sirekliliji korunmaktadir.
accommodates temporary exhibitions, indicates a link between the  Diyagonal hat miizenin gegici sergileme alanlarnini kapsamakta ve yapi
archaeological excavation site and the museum. The project makes ile kazi alani arasindaki iligkiyi kurmaktadir. Baglamin tarihsel ve fiziksel
successful use of historical references in shaping its programmatic context.  referanslar ile bigimlenen program yorumu basaril bulunmustur.
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The project separates the museum building into two main levels; the below
ground level holds the exhibition spaces of the museum, while the ground
level from which polyhedron forms arise is considered as a continuation
of the existing landscape. Connecting the two levels, these polyhedrons
contrast with the landscape and add an iconic value to the museum building.

Proje, miize yapisini iki katmanli olarak ele almaktadir; miizenin sergi
mekanlar zemin alti kotta yer alirken, zemin kotu toprak istiine yiikselen
cokyiizlii Kiitlelerle beraber var olan dogal gevrenin devami olarak ele
alinmigtir. Katmanlar arasi iligkiyi saglayan gokyiizlii kiitieler dogal gevre
ile gelismekte ve miize yapisina ikonik bir deger kazandirmaktadir.
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“The Richness was brought to Troy by the wind”
-The geographical location was the most important factor for the richness of Troy

~Currents of the Dardanelles, and especially the north wind forced to wait ships
wishing to sail the Black Sea the southern wind blowing rarely .

-Technique of sailing against the wind emerged after 1. thousand BC.

-Canakkale has the potential to generate 10 mw
- of wind energy.

~ = -Utilization of wind energy is in a rising trend.
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The Museum

-ldea of the museum
has been inspired by
the wind which is one
of the main permanent
characters of the
region's of past and
present,

-Aim of the museum is
bringing scientific,
cultural and economic
richness by blowing
over the Troy.
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The wind, which is a strong physical and mythological characteristic of the ~ Bélgenin mitolojik karakterinin dnemli bir dgesi olan riizgar, projenin
region, shapes the project both conceptually and formally. Interpreted asthe ~ hem kavramsal hem bigimsel esin kaynagini olusturmaktadir. Troia’nin
source of the economic, cultural and scientific richness of Troia, the wind ~ ekonomik, kiiltiirel ve bilimsel zenginliginin kaynadi olarak yorumlanan
finds a compelling poetic expression in Tayfun Ozdabak’s project. rizgar projede siirsel bir anlatim bulmaktadir.
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Group4: Suha Ozkan + Zeynep Mennan + Bagak Ucar

Istanbul Halkali Development Project

As we are about to enter the second decade of the 215t century, Istanbul, with its population of 14 million people, remains a suffocated city. The planning
responsibility is bewildering and challenges are enormous. Strategic decisions need to be made and new land-use master plans need to be developed
in order to make better use of the city’s urban spaces. Istanbul needs sub-centers to provide new and fresh work environments and employment. The
metropolis needs to transform to respond to a multitude of urban activities, for which there is an unavoidable need for integrated development of large
areas.

The project that we propose to study this term forms the “Point Zero” of a massive development that will alleviate the forces and stress on the
metropolitan center of Istanbul by creating a substantial sub-center in the West. The future Istanbul must become a city of culture, tourism, business,
entertainment and leisure. We are endeavoring to engage here on a large-scale mixed-use development in order to contribute to Istanbul becoming one
of the leading World capitals in business, banking and culture. Creative thinking in the formulation of the components of this mixed-use will take place
in Halkall.

Design work consists of developing 1/2000 master plans (group work) and 1/500 Scale Urban Design Scheme Studies for a Focus Area not exceeding
100 000 m2, on two Project Zones (Housing, offices, convention halls, hotels, parks and shopping facilities, Theme Park, ...) to be studied at 1/500
and 1/200 scale (individual work).

istanbul Halkali Kentsel Tasarim Projesi

402 projesinde, istanbul, Halkali‘da biiyiik 6lgekli bir alt merkezin kentsel tasanimi calisilmistir. Galisma iki asamal yiiriitilmiistiir: Grup calismasinda
1/2000 master planlarini Greten 6grenciler, daha sonra 100 000 m?'yi agmayan bir odak alan iizerinde segtikleri iki proje alanini (konut, ofis, kongre
merkezi, hotel, AVM, Tema Park, vb.) bireysel olarak, 1/500 ve 1/200 olcekte ¢alismislardir.
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The master plan developed by Ash Arda, Aydin Ozgiines and Bennu Tung  Asli Arda, Aydin 0zgﬂne§ ve Bennu Tung’un master plan calismasinda,
makes an original interpretation of a sub-center for Istanbul. Intended kentsel alt-merkez oncelikle gegici kentsel etkinlikler igin yorumlanmig
particularly for temporary functions and activities such as congresses, (kongreler, fuarlar, olimpiyatlar, festivaller, vb.), mekansal dagiim bu
fairs, Olympics and festivals, the plan accommodates population changes  gegici etkinlikler sirasinda ve alanin kalici kullanimi stiresindeki nifus
during such temporary activities as well as permanent ones. Three nodes  degisimleri ongorilerek tasarlanmistir. UQ yogunluk merkezi 6nerilmis ve
are proposed, developed respectively by each student in the group. her biri grubun bir tyesi tarafindan tasarlanmigtir.
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In her project, Arda advances and develops the concept of a ‘zip-city’ that
finds its expression in the towers she designs at the node chosen as her
focus area. ‘Zipped’ and ‘unzipped’ spaces and functions are defined and
carefully distinguished following the principles developed in the master plan.

Arda odak alani olarak sectigi yogunluk merkezinde tasarladigi kuleler
ile ifade ettigi “sikistinimig-kent” kavramini gelistirmistir. Yiksek ve
disik yogunluklu kullamm alanlan ve igerdikleri islevler bu kavram
dogrultusunda belirlenmistir.
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Tung defines the new sub-center as an incomplete, ever-evolving structure ~ Tung alt-merkezi bitmemis, sirekli gelisen bir yapi olarak yorumlamig

that she calls a ‘chantier d’habitation’. The structures she designs are urban ~ ve projesini ‘chantier d’habitation’ olarak tanimladigi bu kavram altinda

generators with construction phases extending to 2020. bigimlendirmistir. Tasarladi§i yapilar 2020 yilina uzanan bir ingaat
siirecinin degisik asamalari olarak ele alinmigtrr.
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Emre Ugur and Siireyya Topaloglu develop their master plan under the
theme of a ‘Freedom and Democracy Park’, accommodating a Business
Park for scientific research and production, a Retail Park renamed as a
Necessity Center and a Propaganda and Media Center.

Ugur develops a hub at the northern end of the site comprising all these
functions in a well-integrated programmatic complexity.

|
il
o

Emre Ugur ve Siireyya Topalogilu master planiarini ‘Ozgiirlik ve Demokrasi
Park’’ temasi altinda gelistirmistir.

Ugur alanin kuzey ucunda, Bilimsel Aragtirma ve Uretim, Takas Merkezi,
Propaganda ve Medya Merkezi gibi islevleri iceren bir kompleks

tasarlamigtir.
bulunmustur.

Gelistirilen  programin  kavramsal

biitiinligi  basarili
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The master plan developed by the group defines a Wellness and Health
Center and a Cultural and Entertainment Center at the northern and southern
ends of the site, connected with a hybrid spine.

Berti designed a Water Pavilion and a Retail Park, well-connected to two
public squares related with the themes of water and earth respectively.

Grubun gelistirdigi master plan alanin kuzey ve giney ucunda bir Saghk
Merkezi ile bir Eglence Merkezi 6ngormekte ve bu iki merkezi melez islevli
bir omurga ile baglamaktadir.

Berti, havuzlar ve yunuslarla terapi de iceren bir ‘Su Pavyonu’ ve bir
Buyuk Marketler Parki tasarlamig, tasanmi su ve toprak temali ik kentsel
meydan ile basarili bir sekilde biitiinlestirmistir.
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Arch 505 Advanced Architectural Design Research Studio

Cana Bilsel+Halik Zelef

“Urban Projects for a Historical City in Metropolitan Context: Bursa”

Proposed as the first of the “Urban projects in a metropolitan context” in the framework of Arch 505 Advanced Architectural Design Studio, this graduate
studio aims at developing tools of understanding metropolitan processes in the making, based on a close observation of urban sites and situations,
delineating problems and formulating design frameworks to tackle with urban processes.

The present studio is conducted in parallel with the Ecole Nationale Supérieure d’Architecture de Paris - La Villette (ENSAPLV) at the master level.
Graduate students from ENSAPLV, METU and Uludag University participated in the workshop held in Bursa on 8-23 November 2011. Conferences given
by experts provided the students with an insight on the city, its history and current dynamics. Each design group formed of students from different
schools, concentrated on a different site, discussed the assets and problems of the area and worked on possible design solutions together.

Amongst the historical nodes of urban development in Bursa, seven sites —Tahtakale, Upper and Lower Maksem, Yesil, Yildinm Beyazit, Muradiye and
Gekirge- were selected as project areas. Each team observed one of the sites and its problems and assets in detail, and conducted informal interviews
with the inhabitants. A design approach, which privileged the understanding of existing situations, problems and expectations of the inhabitants, putting
emphasis on the evaluation of natural assets prevailed in the students’ proposals.

Teams presented their ideas and projects in the meetings organized with local actors and experts from the Greater Municipality of Bursa and universities.
Following the workshop, teams were asked to finalize their projects in consideration with the views and criticism expressed in these meetings.

“Metropollesme Siirecinde Tarihi Kentte Kentsel Projeler: Bursa” - Uluslararasi Stiidyo Galismasi

“Metropoliten Baglamda Kentsel Projeler” temasi altinda yiiksek lisans diizeyinde yritilen bu mimari tasarm stiidyosunda, kentte toplumsal ve
mekansal donusim sireglerini yakindan gozlemleyerek sorun tanimlama, yere ve duruma Ozel tasarim gergeveleri ve stratejileri olusturmaya yonelik,
kentin giindelik yasam oriintisiine, yasayanlarin istek ve sorunlarina ve gevre degerlerine duyarl tasanm yaklagimlarinin gelistirilmesi hedeflenmektedir.
Ecole Nationale Supérieure d’Architecture de Paris-La Villette (ENSAPLV) ve ODTU Mimarlik Boliiminiin isbirligiyle, yilksek lisans diizeyinde ortaklasa
yiritilen bu kentsel proje stiidyosunun ilk asamasinda gruplar, kentin tarihsel gelisimi, planlama siireci, kentsel gelisme dinamikleri ve kentin
giindeminde olan kentsel dontisiim projelerini arastirmislardr.

Stiidyo siirecinin ikinci asamasi ortak caligtay agamasidir. 8-23 Kasim 2011 tarihleri arasinda Bursa'da gergeklestirilen bu galigtaya ENSAPLV ve
0DTU yaninda Uludag Universitesi Mimarlik Bélimleri’nden yiiksek lisans 6grencileri katilmiglardir. Galistay siiresince her ii¢ bolimden dgrencilerden
olusan karma gruplar tarihi kentin farkli alanlarnina odaklanmiglar, bu alanlarda sorun ve degerleri belirleyerek birlikte proje tretmislerdir. Bursa kentinin
tarihsel gelisiminde belirleyici olan kentsel odaklar arasindan Tahtakale, Yukan ve Asagi Maksem, Yesil, Yildinm Beyazit, Reyhan, Muradiye ve Gekirge
secilmistir. Tasanmci gruplar bu alanlan yerinde gozlemleyerek ayrintida incelemis, alanda yasayanlarla gorigmeler yapmisti. Kentte yasayanlarin
goriis ve beklentilerini anlamayi tasanimin merkezine alan bu yaklasim gruplann tasanmlarinda karsiligini bulmus, dogal gevre degerlerini ortaya
cikararak kentlilerin yasamina kazandirmak calismalarda vurgulanan bir diger hedef olarak 6ne ¢ikmustir.

Caligtayin sonunda tasarnim gruplar, Bursa ve Ankara’da Belediye yetkilileri ve dgretim tiyelerinin katildigi toplantilarda projelerini sunmuglardir. Galistayin
ardindan béliimlerine donen tasanim ekipleri, bu toplantilarda aldiklan goriiglerden de yararlanarak projelerini sonuglandirmiglardir.

Proje Ortagi / Project Partner

Ecole Nationale Supérieure de Paris La Villette

Pierre Bouché, Claudio Secci, Yannis Tsiomis (Professors at ENSAPLV)

Katkida Bulunan Kurumlar / Contributing Institutions

Bursa Bilytiksehir Belediyesi / Greater Municipality of Bursa

TMMOB Mimarlar Odasi Bursa Subesi / Chamber of Architects of Turkey Bursa Branch
UNESCO Diinya Mirasi Merkezi / UNESCO World Heritage Center, Paris
Tesekkiirlerimizle / Special Thanks to

Invited Lecturers / Davetli Konugmacilar

Neslihan Dostoglu (Prof. Dr. istanbul Kiitiir Universitesi)

Necmi Giirsakal (Prof. Dr., Uludag Universitesi)

Tilin Vural (Assist. Prof. Dr., Uludag Universitesi)

Yannis Tsiomis (Prof. Dr., ENSAPLY)

Nalan Fidan (Etiid Proje Dairesi Baskani / Head of the Department of Urban Projects,

Bursa Bilyiksehir Belediyesi / Greater Municipality of Bursa)

Murat Usun (imar ve Sehircilik Dairesi Bagkani / Head of the Department of Urban Planning and Urbanism,
Bursa Bilyiiksehir Belediyesi / Greater Municipality of Bursa)

Uluay Giivener (Sehir Plancisy/Urban Planner, imar ve Sehircilik Dairesi / Dept. of Planning and Urbanism,
Bursa Bilyiiksehir Belediyesi / Greater Municipality of Bursa)

Nizamettin Kaya (Mimarlar Odasi Bursa Subesi Bagkani / President of the Chamber of Architects Bursa Branch)
Murat Kése (Mimar, Mimarlar Odasi Bursa Subesi / Chamber of Architects Bursa Branch)
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project area 1
“sense of place”
“time and space”
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Students/Ogrenciler

javier ignacio zaratiegui . ahmed abbas momin . abbas riazibeidokhti . erald varaku . maysam foolady



Arcd 501 Digital Design Studio
Arzu Goneng Sorgug + Ipek Giirsel Dino + Aysen Savas
Student Assistants: Firat Ozgenel + Miige Kruga + Bilge Goktogan

As the compulsory course of the joint program on ‘Computational Design and Fabrication Technologies in Architecture’, ARCD 501 studio aims at the
exploration and implementation of computational design approaches and related technologies in a given design project. Specifically, the parametrization
of the problem in a given context and the articulation of generative potentials of computational modeling are expected to be applied on both the design
process and the end product. It is expected in the studio that each student redefines the problem (the design scale, the function, the computational
methods and related tools, the type of the end product etc.) towards the development of a design process tailored to the students’ own design thinking.

This term, students are asked to propose a design system -conceptual and/or physical- that has the potential to enrich the existing spatial qualities
of the METU Science and Technology Museums as a point of attraction in the campus. The proposed system should connect the existing buildings
and therefore allow the experiencing of the whole site, and also facilitate possible future extensions of the existing area in time. In the studio process,
students are encouraged to conduct their individual explorations on the site in order to redefine the context and thus the process. In this regard, it is not
expected to design only a solid end product, but a generative model that can adapt itself to varying functional and physical conditions.

Mimarlikta Sayisal Tasarim ve Uretim Teknolojileri Ortak Yiiksek Lisans Programinin zorunlu stiidyosu olan ARCD 501, sayisal tasarim yaklagimlarinin ve
teknolojilerinin irdelenerek verilen bir projeye uygulanmasini amaglamaktadir. Verilen tasarim probleminin parametrik olarak ele alinmasi, sayisal modelin
iretken ozelliklerinin vurgulanarak tasarim siirec ve driinil izerinden yansitiimasi beklenmektedir. Stiidyo siirecinde her 6grencinin tasarim problemini,
baglami ile birlikte yeniden tanimlamasi (tasanim 6lgedi, islevleri, sayisal yontemler ve araglar, tasanm driinin niteligi vb.) ve dgrencinin kendi tasarim
stirecinin gerektirdigi arastirmalarla tanimlamasi beklenmektedir.

Bu doénemde dgrencilerden, ODTU Bilim ve Teknoloji Miizelerinin, ODTU yerleskesi icin bir ¢ekim noktasi olmasina olanak verecek kavramsal ve/veya
fiziksel bir sistem tasarlamalan istenmistir. Bu sistemin, var olan binalari birbirine baglayarak biitiin alanin deneyimlenmesine ve kullanimina olanak
saglamasi, gelecekteki olasi uzantilan destekleyebilecek yapida olmasi gerekmektedir. Stiidyo stirecinde dgrenciler, bireysel deneyim ve arastirmalari
ile sireg ve baglami tanimlamalar igin yonlendirilmistir. Bu kapsamda somut bir son tasanim 6nerisinden ok, degisen fiziksel ve islevsel kosullara gére
uyarlanabilen Gretken bir sistemin tasarlanmasi beklenmistir.
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The design is mainly based on environmental and occupational factors
influencing the site use, including diurnal and seasonal changes as well
as pedestrian and traffic flows. In this design the analysis of these factors
are reflected back on a parametric network not only connecting the
existing museum buildings but also enabling new networks for possible
other conditions. The proposed paths and their definitions in the network
system in terms of their functions are implemented to physical space by
using simple structural components, which have the same ideology of the
existing buildings.

| iavier zaratiegui

Tasarimda, alanin kullamimini etkileyen, giinlik ve mevsimsel dongiler,
yaya ve motorlu tasit trafigi akislanni da kapsayan cevresel ve
kullamma 06zgii etmenler g6z ontine alinmistir. Bu etmenlere dayanan
analiz sonuglar, geligtirilen parametrik ag sistemine, sadece var olan
yapilan degil, ilerde olabilecek yeni gelisim ve kosullarin da bu ag
sistemine eklemlenmesine olanak saglayacak bigimde yansitilmigtir.
Geligtirilen ag sisteminde islev ve tamimlaryla onerilen yollarin fiziksel
ortama taginmasinda mevcut yapilanin ideolojisi izlenerek, basit yapisal
elemanlarin kullanimi ongordimustir.
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The design aims to explore and extend the spatial potential of the area by
reconsidering the central courtyard as a transitory urban space between
the built and the natural environments, containing new activities to attract
people across the campus. A generative design system is developed that
makes use of computational methods related to graph theory in order to
generate a fragmented 3-dimentional topology.

ahmed abbas

Bu tasarnm, var olan binalarin arasinda olugmus olan merkez avlunun,
yaplli cevre ile dogal gevre arasinda bir gegis saglamasina olanak verecek
ve yerleskedekileri buraya cekebilecek yeni aktivitelere barindiracak
bicimde yeniden tamimlayarak alanin mekansal potansiyellerini irdelemeyi
ve gelistirmeyi amaclamigtir. Bu baglamda 3 boyutlu kirilmig bir yeni bir
topografya, sayisal tasanm araglan ve tretken sistem algoritmalan ile
Graph Teorisini kullanilarak gelistirilmistir.




asli kaya bleta - kapak forografi dnerisi



simay cansu ekici - kapak forografi onerisi
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