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Editor’s Note / Editoriin Notu

Stiidyolar (Studios), which contains the student works done in the architectural design studios at METU and the essays written by the
studio critics, started to be published in July 1987 with the efforts of Professor Kemal Aran. After a period of interruption, the studio
works restarted to be published with the new title metu| architectural design studios in 2007.

As the editor of this publication from 2007 to 2013, | could outline its aim and significance as being a pedagogical medium, a critical
medium and a documentation of architectural design education at METU. Although it is a selected collection of studio works, this
publication does not promote an architectural approach and education method but brings together different approaches to architecture
and different methods applied in studio education.

This seventh issue compiles selected undergraduate and graduate studio works produced in the 2012-2013 academic year, and
publishes an essay written by Selahattin Oniir on the subject of “architectural ethics in studio culture” that bases upon knowledge
and critical reasoning. Being among the prominent faculty members, Selahattin Oniir has taken a significant role in the formation of
architectural education, and especially the basic design education of the first year at METU. His contribution to this issue with the essay
on the learning environment created by the studio culture is valuable in the sense that he supports our efforts to prepare a pedagogical,
critical and documentary medium via this publication.

Last but not least, | would like to express my gratitude to Onur Ozkog, Duygu Tiintas, Hayri Dortdivanlioglu, Ensar Temizel and Koray
Pekericli for their determination and dedicated efforts in the realization of this current issue. | would also like to remind and thank those
names who assisted in the publication of previous issues, namely Pelin Yoncac, Basak Ucar, Esin Kémez, and Caner Oktem. The task
of publishing metu| architectural design studios since 2007 could not have been realized without the efforts of these names and also
supports of the architectural faculty at METU.

Berin F. Gir (Assoc. Prof. Dr.)

Stiidyo calismalarini ve ogretim elemanlan tarafindan yazilan metinleri igeren Stidyolar yayini, hocamiz Kemal Aran’in katkilaryla
Temmuz 1987°de basiimaya baslamistir. Bir siire kesintiye ugrayan bu yayin odt[/'| mimari tasarim sttdyolar yeni basghgi ile 2007
yilinda yeniden yayinlanmaya baslamistir.

2007’den 2013’e kadar editorligind yaptigim bu yayinin amacini ve 6nemini egitsel ve elestirel bir ortam sunmak ve 0DTU’de
stiidyolarda verilen mimari tasarim egitimini belgelemek olarak 6zetleyebilirim. Stiidyo calismalarindan érnekleri derleyen bu secki tek
bir mimari yaklasimi ve egitim yontemini one ¢ikarmamakta, farkli mimari yaklagimlar ve stiidyo egitim yontemlerini biraraya getirip
sunmaya galigmaktadir.

Bu yedinci sayida 2012-2013 akademik yilinda lisans ve yiiksek lisans stidyolarinda yapilan 6grenci galigmalarindan segilmis ornekler
ve Selahattin Oniir'tin “stiidyo kiltiriinde mimari etik” konusunu bilgi ve elestirel akila dayandirarak tartistigi yazisi yer almaktadir.
Fakiilte 6gretim dyeleri arasinda seckin bir yeri olan Selahattin Oniir, mimarlik egitiminin ve zellikle de ODTU’de birinci yil mimarlik
egitiminde verilen temel tasanm egitiminin formasyonunda énemli roller iistienmistir. Oniir'iin stiidyo kiiltiiriiniin yarattigi 6grenme
ortami (izerine olan yazisiyla yaptigi katki, bu yayin araciigiyla egitsel, elestirel ve belge niteliginde bir ortam hazirlamaya yonelik
¢abalanimiza onemli bir destek vermektedir.

Son olarak, bu sayinin basima hazirlanmasinda 6zveriyle ve azimle galisan Onur Ozkog, Duygu Tiintas, Hayri Dortdivanlioglu, Ensar
Temizel ve Koray Pekericli'ye sonsuz tesekkirlerimi sunanm. Ayrica bu isimlere ek olarak, daha 6nceki sayilara emek veren isimleri
de hatirlatarak, Pelin Yoncaci, Bagak Ugar, Esin Kémez ve Caner Oktem’e siiregteki katkilarindan dolayi tesekkiir ederim. 2007 yilindan
bugiine devam eden odtﬁ| mimari tasarim Stiidyolar’'nin yayinlamasi isi, bu isimler ve mimarlik bolimi 6gretim dyelerinin destegi
olmadan gergeklesemezdi.

Berin F. Gir (Dog. Dr.)



STUDYO KULTURUNDE MIMARI ETIK:
Normlar mi? ‘Ethos’ ve Elestirel Akil mi?

Selahattin Oniir



Stidyonun mimarlk egitimi icin ne ifade ettigini mimarlik alani digindan ¢ogu kisinin dogru anlamasi igin zorlanirz;
pek inandirici olamadigimizi hissettigimiz bakislan karsisinda caresiz hissederiz. Anlamis gibi goriinenler veya belli bir
sempati ile yaklasanlar ise, ayricalikh oldugumuzu hissettirirken, genelde “onlar farkidir” hosgortisi ile bakarlar veya
Oyle gormeyi konumlar bakimindan giivenli bulurlar. Bu kisilere akademisyenler ve tiniversitenin akademisyen yoneticileri
dahildir. Esasen sozciik olarak fiziki bir mekani cagnistiran “stiidyo”, kaynagi ODTU Mimarlik Balimir'niin kurulusundaki
felsefede bulunan, paylasilan ve kelimelerle anlatiimasi ve tartigilmasi bitmeyen, 6zgirliik, demokrasi, 6zguven ile bireyin
kendisine ve topluma karsl sorumlulugunu 6ngdren bir ruhtur (‘ethos’). Bu “stiidyo Kiltiirii"nde etik anlami ile dogru ve
yanlis, bilgi ve elestirel akila dayandinimistir. “Bagimsiz diisiinme” ve “yapma” ozgiirliiklerinin yani sira, “diisiiniilen” ve
“yapilanin” alabildigine elestiriye acik oldugu bu 6grenim ortaminda “egitsel degerlendirme” ilkesinin mantikli sonucu jiri
sistemi olmustur.

Giniimiizde, dzellikle 2000°li yillarda yiiksek dgretimde reform baglaminda (izerinde durulan, 8grenen/dgrenci-merkezli
egitimin 6ngordugi 6grenim ortami, “stiidyo kultird”nin yaratmis oldugu 6grenim ortami ile benzesmektedir. Egitimin
biitiiniine yonelen bu degisiklikle, genelde tasarim stiidyosu dersleri ile sinirli olarak konusulan “stiidyo kiltird”ntin tim
ogrenim ortamini kapsayan “6grenim kiltird” tanimiyla genisletildigi gorilmektedir.? Bu tanimi yapan NAAB, boyle bir
Ogrenim ortamu ile, iyimserlik, saygi, paylagim, katilimcilik ve yenilikgiligin desteklenilmesini ve bu dederlerin profesyonel
davranig kurallarina yon verici ilkeler olarak benimsetilmesini 6ngormektedir.

Estetik deneyim ve duyarlilikla ilgili degerlerin, kullanilan teknolojinin ve iglevsel amacin bir sentezi olan mimari bigim,
tasanm stirecinde biribirlerini etkileyen ve kosullandiran bu degisik yonleri ile ilgili verilen kararlarla olugsmaktadir. Her
ictnden biri ile ilgili verilen karar digerlerini etkilemektedir. Bigimin duyusal niteliklerine iligkin estetik degerlerle ilgili
diistince ve kararlarin goreceli olarak bagimsiz oldugu ileri siriilse bile, bu kararlarin diger yonleri olumlu veya olumsuz,
etik anlamda dogru veya yanlis olarak etkilemesi goz ardi edilebilir mi? Kullanilan teknolojinin ve bu teknoloji ile ilgili verilen
kararlarin bicimin estetigi kadar insan ve toplum yararn bakimindan da dogrulugu tartisimamali midir? Amagclanan islev ve
kullanim iyi mi, dogru mu diye sorulmamali midir? Bireysel ve sanatci 6zgirliige sahip bir mimar, sanati ve teknoloji ile
ilgili secimlerini yapar ve kararlarini verirken gok genis toplumsal sorumluluklar tasiyor olmanin bilinci ile hareket etmek
durumundadir.

Mimarlik meslek pratiginde izlenen etik sorunlarin koklerinin egitim kurumlarinda yatmadigini séyleyebilir miyiz? Mimarin
topluma karsi sorumluluk anlayigini kazanmasi nerede baglar? Sozi edilen iyimserlik, saygi, paylasim, kathmcilik ve
yenilikcilik ile, bu degerlerin dayandigi 6zgiirliik, demokrasi, 6zgiiven ve bireysel ve toplumsal sorumluluk anlayiginin
desteklendigi bir 6grenim ortaminda, mimarlik 6grencisinin meslegine, mesleginin sorumluluklarina ve gelecegine iligkin
yaklasimi daha egitiminin baginda sekillenecektir.® ODTU’de mimarlik “6grenim Kiiltiiri”, geleneksel olarak bdyle bir ortam
Gngormastar.

Farkli alan ve donemlerde yapilan egitimlerin uluslararasi olarak degerlendiriimeye baglandigi giinimiizde, mimarlk
egitimi ile ilgili degerlendirme ve onaylama kuruluslarinin kullandigi 6grenci basanm  olgitleri ile mimarlik sektorel yeterlik
cergevesi calismalarindaki olgiitler arasinda ortak olarak icerilen mesleki sorumluluklar ve etik davranigla ilgili olanlar
belirli basliklar altinda toplayabiliriz.*

“MIMARLIK EGITIMi ONAYLAMA VE UYUMLASTIRMA SISTEMLERI”NiN OGRENCi BASARIM OLGUTLERINDE ETIK TUTUMA
iLISKIN OLARAK YER VERILMi§ ONERMELER:

GENEL ONERME: Tasanim egitimi ile kazanilmasi hedeflenenler, etik farkindalik ve davramisa ve baska kisi ve topluluklarin
iyiligini, refahini ve mutlulugunu gézetmeye temel olusturmalidir. Tasarim egitimi ve mesleki uygulamada karsilasilan toplumsal, politik
ve kiiltiirel durumlarda karar vermenin ve yaratici eylemin igerdigi etik konularin kavranmasi ve bu etik konulara sadik kalinmasi gerekir.



YAPI TEKNOLOJISI VE SISTEMLERI UZERINE: Teknolojinin yarattigi sonuglarin farkindaliji etik konular giindeme getirmektedir.
Yapi malzemeleri, bilesenleri ve yapi sistemlerinin fiziksel 6zelliklerini ve yapilacak segimlerin gevresel etkisini anlamak ve 6nemsemek
egitimle kazanilacak deneyimlerle olanaklidir. Yapi malzeme ve sistemlerinin (su ve elektrik tesisati, diisey dolagim, giivenlik ve yangin
koruma sistemleri gibi) basarimlari, pahalari, gevresel etkileri ve yeniden kullanilabilirliklerine iliskin uygun secim yapma ve uygulama
ilkelerinin kavranmasi gerekir.

INSAN-GEVRE ILiSKiSI UZERINE: Mimari yaratilarda insan izerine diisiinillenleri yorumlama becerisinin kazanimasi
onemlidir. Insanlar ve mimari yapilar arasindaki ve de bu yapilarla cevreleri arasindaki ilikiler ile, yapilar ve aralarindaki mekanlar
insan gereksinim ve olgegiyle iliskilendirmenin geregini anlama, bu yorumlama becerisi ile kazanilir. Insan davranisi ile dogal ve yapili
cevrenin tasarimi arasindaki iligkileri anlamak gereklidir.

Fiziksel, duyusal ve biligsel engellilikleri bulunan kisilere bagkalarina bagimli olmaksizin kullanim saglayan yerler, olanak ve
sistemler tasarlama becerisi de, bu kigiler Gizerine bilinen ve diisiintlenlerin yorumlanmasi ile olanaklidir.

MIMARIN TOPLUMDAKI ROLU UZERINE: Mimarin insan yasaminin niteliini iyilestirme sorumlulugu bilinmelidir. Mesleki
caligmalarinda kamusal gikari gozetme, tarihi deger ve kalitlara saygili olma, kamunun ve kisinin ¢ikarlarini tanimlama ve bagdastirma
sorumluluklar bulunmaktadir. Mimarlik mesledi ve mimarin toplumdaki rolii, 6zellikle de toplumsal etmenleri gozeten programlarin
hazirlanmasindaki rolii kavranmalidir. Profesyonelligin ne demek oldugunun ve mimarin is yaptigi 6zel veya tizel kisiye, kullanicilara,
yapimcilara, birlikte ¢aligtigi diger mesleklerden kisilere ve toplumun geneline karsi gorev ve sorumluluklaninin bilincinde olunmalidir.

MIMARLIK-KULTUR ILiSKiSI UZERINE: Mimari yaratma ile toplumun Killtirel degerleri (tarihsel kaynaklar ve mimari
gelenekler dahil) arasindaki iligkinin elestirel olarak kavranmasi ve kiiltirel 6zelliklere saygi gosterme ile birlikte yorumlanmasi beklenen
bir kazamimdir. Degisik Kultiirler ve kisilerin gesitliliginin (gereksimler, davranis normlari, toplumsal ve mekansal orgtitlenmeler gibi)
mimarin toplumsal rolii ve sorumluluklar bakimindan ne anlama geldigi anlagiimalidr.

YASALAR UZERINE: Mimarin yasal, mesleki ve konumuna iliskin sorumluluklar ile mimari tasanmlarin onaylanmasi
stirecinde uyulmasi beklenen cesitli yasa ve normlari (toprak yasasi, imar kurallari, gevre yénetmeligi, koruma ve saglik ve giivenlikle
ilgili yasalar gibi) igeren orgit, yonetmelik ve sureglerin bilinilmesi gerekir.

KULLANICI GEREKSINIMLERI UZERINE: Kullanici gereksinimlerinin mimarinin estetik yonleri ve teknik gereklilikleri ile
bitinlesik olarak kargilanma becerisi geligmelidir. Kullanicilarin toplumsal ve bireysel gereksinimlerini ve isteklerini anlamanin 6nemi
anlasiimalidir. Bu gereksinim ve istekleri yasalar, uygun performans standartlan ve saglik ve giivenlik gerekliliklerine uygun olarak
karsilayacak tasanimlar hazirlama becerisi geligmelidir.

CEVRESEL ETKILER UZERINE: Mimarin yaratici etkinliginin yapili ve dogal cevrenin siirdiiriilebilir gelismesindeki sorumlulugu
anlasiimalidir. Yapilarin gevrede olusturacaklar etkiler ve uyulmasi gereken sirdirilebilir tasanm kurallan hakkinda bilinglenilmelidir.
Dogal ve yapili kaynaklan koruyan ve dondsimli kullanan, kullanicilar igin saglikl cevreler saglayan ve etkin enerji, biyoklimatik ve
sifir-karbon tasanmlar ile yapi etkinliklerinin gelecek nesillere olacak olumsuz etkilerini en aza indirecek projeler tasarlama becerisi
gelismelidir. Yapi projelerinin bugiiniin ve gelecegin toplumlanina olacak potansiyel etkileri kavranmalidir. Bunun igin de kentlerin
gegmiste ve ginimiizdeki tasarnim ve geligmelerinin yaptigi etkilerin bilinmesi 6nemlidir.

ARASTIRMA UZERINE: Arastirmada etik hususlarin ve profesyonel davranis kurallarina olan gereksinimin farkinda olunulmasi
gerekir (6rnegin, katkilarin belirtilmesi; bunun icin de, kaynaklan dogru ve uygun bir bigimde gosterme bilgi ve becerisinin kazaniimas).

Ogrenci basanm olgitlerindeki bu dnermeler, mimarlik meslek uygulamasinda ortaya gikabilen etik sorunlann koklerinin
egditim uygulamalaninda oldugu kanisi olgiisiinde 6nem kazanmaktadir. Yine de, bu 6nermeler, neyin dogru, neyin yanhs
olduguna iligkin uyulmasi gereken normlardan cok, etik konularin belirtimesine ve bu konularla ilgili bilinglenmeye,
bilgilenmeye ve beceri kazanmaya yoneliktir. Bu durumda etik anlamda dogru ve yanlig, ODTU stiidyo kiiltiriinin
ongdrmiis oldugu gibi, varolan bilgi ve normlar da sorgulayabilen bagimsiz diisiince ve elestirel akila dayanmak
durumundadir. Glniimiizde yasanan siireglerin 6zellikleri ve karmasikligina ayak uyduramayan, yetkin olmayan kurumsal
normlarin inandiriciliklan giderek azalmaktadir.® Bu durumda, mimari etigi icin bagimsiz diisiince ve elestirel akila dayanan
bir yaklagimin 6nemli bir gecerliligi oldugundan soz edebiliriz.



Estetik, teknik ve islevsel anlamda dogrular ve yanhslar konusunda bilgi, beceri ve yetkinlikler edinen mimarin isleve
iliskin digsal etmenlerin dogru ve yanliglar iizerine de bilgilenme, sorgulama/diisiinme ve yorumlama gereksinimi vardir.
Kisi ve toplumun iyiligi, refahi ve mutlulugu icin iyi ve dogru olani; insan haklari, toplumsal cinsiyet (gender), 6zgirlik,
bagimsizlik, demokrasi kavramlarinin kazandiji ¢agdas icerigi arastirma gereksinimi vardir. Bu aragtirmalarin 6zellikle
doktora diizeyinde yapilmasi, mimaride igerilen digsal etmenlerle ilgili dogru yaklasimlar igin yol gosterici olabilecekir.
Mimari etigi, estetik, teknik ve islevsel dogru ve yanhiglar bu tiir arastirmalar baglaminda sorgulayarak, distinerek ve
elestirerek gelistiren aydinlanmacy/akilci stiidyo etiginin ve ‘ethos’unun yasatimasi, ODTU Mimarlik Béliimii’niin 6zgérevi
olmustur.

Selahattin Oniir. 20 Ekim 2013
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Students/Ogrenciler

Abdel Majid Abdel Latif . Lejla Ademi . Aykut Hakan Akcan . Sule Akdogan . Bahri Ozgiircan Aksoy . Merve Alkan . Onur Altin . Tanzina Amin . Cem
Ataman . Ozgiir Ates . Deniz ipek Ayasli . Omer Ozan Aydin . Miijde Aziz . Emilia Babaeva . Tugba Ballioglu . Melisa Bagar . Yasemin Bagkaya . ikbal
Berk . Makbule Biger . Mustafa Saim Binicioglu . Emin Alp Biyik . Aybiike Gaglar . Cevdet Ege Gakir . Omercan Galigkan . Fethi Can Cangir . Giil Nehir
Ceylan . Melike Gulcuoglu . Melek Demiréz . Ezgi Dener . Bengisu Derebasi . Seckin Dingil . Ozge Dogan . Mert Duru . Sevim Sila Efil . Melda Erding .
Fatih Erduran . Sevilay Erk . Emre Erol . Hanieh Fatouraee . Merve Gokeii . Ruhi Furkan Gokgiindiiz . Anil Gillmez . Tilbe Giindiiz . Eren Giiney . Fereshteh
Imani . Manal Imran . Giiney Inal . Fatma Serra Inan . Firuze Incekas . Emre Karagengel . Cosan Karadeniz . Eren Can Kepenek . Irem Kog . Tuba Korhan
. Suad Kuc . llker Kiigiikdemirci . Levent Kiigiikkaya . Tarik Kurt . Nurbol Maksutov . Arzu Memmedeliyeva . Kong Pyong Moon . Golden Nadimi . Merve
Okkali . Ahmet Adil Okur . ismail Okutucu . Cemre Onertiirk . Berfin Ozge Ozdemir . Bekir Enes Ozel . Mine Cemre Ozer . Hatice Ozgiir . Ozlem Ozkan .
Mahsa Parvizghalehjough . Makhamat Rakhmanali Uulu . Ozlem Sahin . Zeynep Ece Sahin . Ekin Sancak . Ayca Giilben Sapaz . Sezin Sarica . Berkay
Sentiirk . Ayca Sénmez . Ulvi Talibli . Gokge Nihan Tagkin . Koray Temizsoy . Melih Tokag . Hidayet Volkan Topal . Selin Tosun . Esra Toygar . Fatih Kiirsad
Turhan . Umut Furkan Tiirkmen . Hiiseyin Ucar . Faruk Unlii . Umut Uysal . Dayana Vafina . Gizem Yetis . Canseli Yildiz . Dogancan Yilmaz . Fulden Yilmaz
. Sezi Yiimaz . Ceren Yiicel . Fatih Zorer



_ Arch 101 Basic Design
Giiven Arif Sargin + Ipek Giirsel Dino + Berrin Zeytun Gakmakh + Tiirel Saranl + Senol Yagiz
Yidit Acar + Hayri Dortdivanhoglu + Gonca Tunghilek + Ezgi Yavuz + llkay Ding Uyaroglu

The main objective of the course is to establish the fundamental skills of design thinking and design exploration by introducing the students to the basic principles
of visual design. The students are required to be able to deal with complex two- and three-dimensional design situations while managing an increasing number of
elements and constant/variable dependent relations. Moreover, the course aims to help students gain the ability to work with coherent design steps (by means of
design rules or a procedural description) with an awareness of design parameters during design exploration.

2D Design Studies

The students are to organize design elements in 2D space while considering the visual structure, organization and order as the key factors in the articulation of
design. While the initial design setup is over-constrained in terms of the quantities and qualities of the design elements, the complexity is gradually increased to
cover a variety of geometric shapes, scales and surface qualities such as texture or color.

Surface Formation

The students are to design a continuous complex surface that is defined by (1) the impression of the tip points of the wooden sticks placed on a 1x1cm grid, and
(2) the wooden sticks placed between two profiles made out of corrugated cardboard. Variation should be achieved through changing the variables of design
elements (the length and the inclination of the wooden sticks, the profiles bordering the surface).

Dersin temel amaci, gorsel tasanmin temel ilkelerini 6grencilere tanitarak tasarim diisiincesi ve aragtirmast ile ilgili temel becerileri kurmaktir. Ogrencilerin, giderek
artan karmasikiiktaki tasanm elemanlanni ve tasanm elemanlan arasindaki iliskileri iki ve ii¢ boyutlu ortamda kontrol edebilmeleri istenmektedir. Ayrica ders,
ogrencilere tasanm stirecinde tutarh adimlar atarak calisma yetenegdi kazandirmayr amagclamaktadir.

2 Boyutlu Tasarim Galigmalari _
Ogrencilerden 2 boyutlu ortamda, gérsel yapi ve tasanm kurallanni dikkate alarak, tasanm elemanlarini diizenlemeleri istenmistir. llk tasanm temrinleri, tasanm
eleman sayisi ve nitelikleri agisindan kisitl iken, form, 6lgek ve yiizey ozellikleri gesitlendirilerek karmagikligin artinimasi hedeflenmistir.

Yiizey Tasarimi
Ogrencilerden (1) 1x1cm 1zgara Ustiine yerlestirilen tahta cubuklann ug noktalar ile, ve (2) iki mukavva profil arasina yerlestirilen tahta gubuklar ile tanimlanan
karmasik yiizey tasarimi istenmistir. Tasanimda cesitliligi artirmak icin tasanm ogelerinin (cubuk uzunlugu ve egimi, yiizey profilleri) degiskenligi gerekmektedir.
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melih tokag
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exercise 12

sezi yiimaz

selin tosun

exercise 13

kong pyung moon

makhamat rakhmanali uulu

sezi yiimaz

cevdet ege cakir

bahri dzgiircan aksoy

ceren yiicel

bahri dzgiircan aksoy

makbule biger



surface formation

merve okkal odzgiir ateg ruhi furkan gokgiindiiz aykut hakan akcan

egg container

sezi yilmaz kong pyong moon

surface formation & egg container

bahri dzgiircan aksoy merve gokeii 17
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Spatial Organization with Complex Surfaces in Cuboctahedra

This exercise aims to explore the basic principles of 3D design through the organization of spaces within a complex geometric and spatial design setting. The
exercise is taken up in two stages:

Exercise 16: An initial exploration of spaces formation using complex surfaces within a single cuboctahedron unit (with a side length of 25cm): The students are
expected to define a number of spaces (voids) in continuity within the unit that are open to potential external relations in all directions. The voids are to be defined
by complex ruled surfaces that are formed between the cuboctahedron edges using string. A surface is considered as complex only if it has curvature.

Exercise 17: A minimum number of 11 smaller cuboctahedron units (with a side length of 11cm) designed as described above will be organized in relationship
with each other in order to create spatial continuity between the voids. A 2D diagrammatic design representation is also to be presented, which reflects the overall
logic of the design schema, including the different unit types, unit groups if any, and their relationships.

Emphasis is placed upon the total organization of the units as well as the order of the spaces in continuity as the main design considerations.

Cuboctahedron icinde Karmasik Yiizeyler ile Mekénsal Organizasyon

Bu egzersiz karmasik bir 3-boyutlu tasanm ortaminda, mekan organizasyonu ile mekan tasanminin temel ilkelerini ortaya koymayi amaclamaktadir. Egzersiz iki
agamada ele alinmigtir:

Aligtirma 16: Tekil cuboctahedron birimi (kenar uzunlugu 25cm) iginde siirekli bosluk (mekan) tamimi. Birim iginde bosluklar, cuboctahedron kenarlan arasinda
olusturulacak karmasglk ytizeyler tarafindan tanimlanacak, ve mekansal sirekliligi saglamak icin bosluklar birbirleri ile iligki icinde diizenlenecektir. Burada, yiizeylerin
degil bosluklarin sirekliligi ve birbirleriyle olan iligkileri esastr.

Algtirma 17: Yukandaki asamada tasarlanan cuboctahedron birimlerinin (kenar uzunlugu 11 cm) en az 11 tanesi kullanilarak, mekénsal sireklilik tarif eden
bir tasanm, temrinin ikinci asamasi olarak verilmistir. Onceki calismada oldugu gibi tasanm elemanlan bosluklardir, ve kompleks yiizeyler sadece bogluklann
tanimlanmasi igin kullanilan araglar olarak ele alinir. Ayrica 6grencilerden diyagramatik temsil yontemleri ile 3 boyutiu uzaydaki tasanm elemanlan ve iligkilerini
aclklamalan istenmistir.
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bengisu derebagi bekir enes dzel

exercise 17

bahri dzgiircan aksoy mine cemre dzer
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The course introduces the students to the basic principles of architectural design, spatial organization, and several basic concepts such as function,
program, structure, context, and the built environment.

Structural design: The Fold
The design of a foldable portable hand-held structural system for sun and water protection was the initial design exercise. The students were asked to
fold one single piece of paper into structural shell that was to perform under different environmental conditions such as rain or sun.

Bicycle Shed

The second structure exercise was the design of a bicycle shed using modular folded units. In contrast with the first exercise, folded units require
the adoption of a bottom-up design method that involved the design of the units, and a systematic logic that regulates the assembly of these units.
Combinatorial assembly procedures and gradual variation of units were used to generate alternative structural morphologies.

Forum Arkitectum

The students were asked to design a “Forum” where architecture students will present their ideas for discussion. As part of the Forum, the students
were to design a set of activities (a scenario) to take place within the space, propose a type of structure, and design the terrain of the site to facilitate
the organization of the interior space. Approach to the site and entrance to the space were also considered as design parameters.

Ders, mimari tasanimin temel ilkelerini, mekansal organizasyon ve gesitli temel tasarim kavramlarini (fonksiyon, program, tasiyici sistemler, baglam ve
yapili gevre gibi) incelemeyi amaglar.

Tasiyici sistem tasarimi: Katlama
Ik tasanim calismasi olarak dgrencilerden, giines ve yagmurdan koruma saglayacak katlanabilir, portatif ve elde taginabilir bir sistem tasarimi istendi. Bir
biitiin kagit pargasinin katlanarak, farkli gevresel kosullar altinda fonksiyon gorecek yapisal bir kabuk sistemi olusturulmasi amaglandi.

Bisiklet Barinag _

Ikinci calisma, modiiler katlanmig birimleri kullanarak dretilen bir bisiklet barinagi tasarimi oldu. Ik egzersizin aksine 6n plana gikan kavramlar, katlanmig
birimlerinin tasanimi ve bu birimlerin bir araya gelmesini diizenleyen sistematik bir mantigin kurgulanmasiydi. Alternatif yapisal morfolojileri olugturmak
icin gesitli birlesim kombinasyonlar ve kademeli olarak degisim gosteren birimler kullanildi.

Forum Arkitektum

Bu calismada 6grencilerden, mimarlik 6grencileri igin fikirlerini sunup tartisabilecekleri bir “Forum” tasarlamalari istendi. Forum tasanminin ilk agamasi
olarak 6grencilerden mekani drgiitleyen bir senaryo 6nermeleri istendi. Ikinci agamada i¢ mekan organizasyonunu orgiitleyecek alan tasarimi ve striiktir
sistemi onerileri beklendi. Alana yaklasim ve forum yapisina girig tasarim parametreleri olarak kabul edildi.
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Urbanité on Walk: Amasya

The final design exercise placed its focus on the design of an “urban space” that is to accommodate a given program of various urban performances
in Amasya. After a field trip to Amasya, the students were asked to make a thorough analysis of the urban and geographical conditions of the given site
based on their own experiences. Afterwards the students selected a design theme (urban culture, urban landscape, civic participation, urban memory,
learning by the city, market, city on the move) upon which the program and scenario of their design would be conceived. A three-dimensional design
layout providing open, semi-open and closed spaces facilitating a variety of events and their programmatic and spatial integration with the city was
required.

Yasanan Kentsellik: Amasya

Son tasarim calismasinda Amasya icinde gesitli kentsel eylemlere cevap verebilecek kentsel mekan tasarimina yogunlasildi. Amasya’ya yapilan gezinin
ardindan, 6grencilerden caligilacak alanin kendi deneyimleri iizerinden kentsel ve cografi analizleri istendi. Ardindan 6grenciler bir tema (kent kiiltird,
kentsel peyzaj, sivil katiim, kentsel bellek, kentle 6grenme, pazar yeri, hareket halindeki sehir) secerek bir senaryo ve kendi programlarini olusturdular.
Acik, yar acik ve kapall alanlan kapsayan (¢ boyutlu mekan tasarimlari, bu mekanlarda orgitlenen kentsel eylemlerin cesitliligi ve eylemlerin kent ile
programatik ve mekansal olarak biitiinlesmesi 6n planda tartigildi.
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Oykii Nur Acican . Bahar Akbarut . Ozan Akbas . Melih Akca . Burak Akpinar . Seda Aktas . Emin Kaya Albayrak . Erbil Algan . Asli Alp . Maraltuya
Amartuvshin . Mukhammadzhon Amirshoev . Guljahan Annadurdiyeva . Hasan Arslan . Ezgi Atgakan . Gizem Nur Aydemir . Karya Bayir . Mert
Gagdas Baykal . Ajla Begovic . Sevil Bereniji . Ece Buldan . Gozde Bulut . Mustafa Eren Biik . Nilay Nida Can . Negin Charehsaz . Sevgi Tugge Gakmak
. Ozlem Cavus . Caglan Gelebi . Levent Giftci . irem Demirdz .Deniz Leyla . Dogan Giiner . Burak Dénmez . Ege Dosemeci . Durmaz Ece . Simay
Cansu Ekici . Tuna Zisan Emirtekin . Ulker Erdogan . Kiibra Nesrin Erdogan . Betill Ergiin . Emine Burcu Eryllmaz . Ecesu Esmen . Nihal Evirgen
. Beste Fakioglu . Ela Faslija . Dilara Giicliiogullar . Ahlam Hamed . Hyusein Sebaydinov Hyusemov . Damlanur llipmar . Miyase Merve Kaplan .
Ozden Karadaban . Bilge Karakus . ibrahim Karaman . Selen Karaseyfioglu . Mert Ozan Katipoglu . Baran Keser . Aylin Kdse . Emana Ljajic . Olkan
Namli . Géniil Ayga Orhon . Sonat Ozcivanoglu . Pelin Iraz Ozgelik . Damla Ozonur . Melek Ece Oztepe . Fatma Eda Oztiirk . Ezgi Pehlivan . Sanelina
Sadiki . Nazgol Salehi Pour . Muhammed Hiiseyin Sancar . Esra Semizer . Aysegiil Seyhan . Daniz Sheibaniaghdam . Meltem Sipahi . Sena Sat .
Firat Taban . Pardis Taherzadeh . Omer Efe Talay . Seda Tokoz . Ceren Tonkal . Basak Tikenmez . Gagda Tiirkmen . Jillide Arzu Ulugay . Can Uraz .
Nihal Unal . ibrahim Yavuz . Seymanur Yildinm . Ozge Yildinm . Aycan Yilmaz . Deniz Doga Yigit . Zeynep Yigitaslan . Ayse Giil Yiiksel
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Group1: Vacit imamoglu + Nuri Arikoglu + Fatih Yavuz + Giiler Ozyildiran

A Day Spa / Sanus Per Aqua in Haymana

Students were asked to design a day-spa by which they would interpret a dialogue between human being, water and natural setting in terms of the
concept of meditation and wellness. Building program included hot and cold water pools, Turkish bath(s), therapeutic suits, a yoga studio, a fitness
center, a restaurant and related facilities. Total areas of 900m2 plus 40% of circulation area were required.

Objectives and Learning Outcomes:
- A general knowledge of social, functional and technical problems of a public space and its relation to natural environment.

- An understanding of concepts of public space and its functional organization, dialogue with nature, sense of scale and order, energy efficient building
(considering the particular theme (water + sun) of the given project), and accessibility.

- An ability to analyze and make research on the topics (functional, social, technical) related to given architectural program.

- An awareness to develop architectural knowledge together with the development of creative/imaginative and critical thinking during the evaluation,
decision making, and interpretation of projects by the help of lectures, researches, panel and individual critics.

- An ability to cope with technical (constructional and structural) problems and to deal with formal and aesthetic aspects of a middle size building.

- An ability to develop effective use of different architectural presentation mediums. Use of 2D and 3D freehand drawing and digital presentations and
particularly physical modeling.

Haymana’da Giiniibirlik bir Saghk Merkezi (Kaplica)

Kaplicalar bugiine kadar insan, su ve dogal gevreyi bir araya getirerek, insanlarin daha saglikli ve huzurlu bir yasama kavusmasinda énemli roller
istlenmigtir. Bu yilin ilk doneminde, Arch 201 Tasanm Dersi Ggrencilerinden Ankara yakinlarindaki Haymana kasabasinda giiniibirlik bir kaplica
tasarlamalar istendi. Iginde sicak ve soguk su havuzlar, Tirk hamami, tedavi birimleri, yoga ve kiiltiirfizik mekanlarinin bulundugu yapi, yaklasik 900
m2 kapali alana ve % 40 kadar bir dolagim alanina sahiptir.



-4.50 level plan

section bb

Yavuz has designed his spa in three square-shaped parts on a line,
each of which was connected with each other by a pedestrian ramp,
serving consequent split-levels. He located his building on a sloped site,
allocating the top (ground) floor for entrance, administration, restaurant
and kitchen. The middle floor (first basement) for therapeutic units and
services while the lowest level was allocated to pools, Turkish baths,
dressing rooms and service areas for staff. Yavuz has created an
interesting circulation path, a building that brings forth space as a three
dimensional, exciting entity.

s ibrahim yavuz group 1

-9.00 level plan

section aa

Yavuz, UG adet kiipe benzer kitleyi yan yana siralayarak olusturdugu
yapisini, ara katlar seklinde tasarlayip bir rampa ile birbirine bagladi.
Girig kati bir yanda girig holii ile yonetim birimlerini, diger yanda lokanta,
mutfak ve servis mekanlarini icermektedir. Ik bodrumda yoga, killtiirfizik,
masaj odalari ve depolar; en alt katta ise havuzlar, Tiirk hamami, soyunma
odalar ve cahsanlar bolumi bulunmaktadir. Projede havuzlann giristen
algilanmasi, rampa ve ara katlarla ilgili gdzimler ve yapinin cevresiyle
kurduu iligki basaril gorildii
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+0.00 level plan

west elevation

section BB

Ljajic has designed her day-spa in three levels on a relatively steep slope.
She allocated the top level for entrance, administration and restaurant;
the middle floor for service entrance, service area for staff, massage
suits and related dressing rooms. She used the lowest level for an
open and two enclosed pools and Turkish baths. Ljajic’s project has
portrayed a successful discipline in plan and section, emphasizing three
dimensionality and visual richness. Its relation with the surroundings is
also successful.

site plan

-3.00 level plan

-6.00 level plan

Ljajic, kaplica yapisini egimi dik bir arsada ¢ kat olarak tasarladi. Girig
katina yonetim odalarini ve lokantayi; orta kata servis girisini, caliganlarla
ilgili bélumleri, masaj ve soyunma odalarini; alt kata da birisi agik, ikisi
kapal iig havuz ile Tirk hamamlanni yerlestirdi. Ogrencinin tigincii
boyutu ve gorsel zenginligi on plana getiren kurgusu ve plan dizeni
basarili goriildi. Ayrica yapida yaratmis oldugu genel hava ilging, mekan
boyutlandirmada ve tasiyici sistem dizenlemedeki hakimiyeti ve binanin
cevresiyle kurdugu iligki hos ve dikkate deger bulundu.



ground floor plan

Cakmak has selected almost a flat site on the south side of the nearby
stream and designed a two and a half storey spa building. She located
the main pool facing the entrance lobby on the ground level. This floor
has also housed administrative units, dressing rooms, Turkish bath, two
other pools and service area for staff on one side, and restaurant on
the other. She located massage rooms, yoga studio and fitness center
on the upper floor; service entrance, kitchen and service spaces on the
basement, under the restaurant. Cakmak created a pleasant and airy spa
atmosphere in her design. Her plan layout is simple and straightforward;
location of services and space dimensioning are recommendable.

s S€VQi tugge ¢akmak group 1

first floor plan

Cakmak tath bir egim Uzerine yerlestirdigi binasini iki buguk kat olarak
tasarladi. Yer katinda, girisin hemen karsisina yerlestirdigi kaplica havuzu,
binanin seffaf ve kolay algilanir olmasina katkida bulundu. Havuzun bir
yanina yonetim birimlerini, soyunma odalarini, hamami, diger iki havuzu
ve caliganlar bolimuni; diger yanina lokantayr yerlestirdi. Lokantanin
altindaki bodrum kadinda servis girisi, mutfak ve onunla ilgili hacimler; en
Ust katta ise masaj, yoga ve killtirfizik mekanlan yer ald. Gakmak, sadelik
icinde gerceklestirdigi plan disiplini, yarattigi atmosfer, hizmet birimlerinin
yerleri ve mekanlarin boyutlandirimasindaki becerisiyle basaril bulundu.
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Group1: Vacit imamoglu + Nuri Arikoglu + Fatih Yavuz + Giiler Ozyildiran

Interactive Learning by Playing: An Experimental Children Science EXPLORIUM in Ankara

In this term, students were asked to design a child-centered, play-based interactive, experimental and participative learning environment. Each student
had to research alternative types of scientific objects (physical, chemical, geographical, zoological, mechanical, artistic etc.) within a scenario. The
site was across Gordion Shopping Center in Umitkdy, Ankara. Program required four large, six to eight smaller experimental halls and studios, a café,
administrative units, service spaces and open exhibition areas. Total enclosed area was between 4400 and 5000 m?.

Objectives and Learning Outcomes:

- To introduce and develop an awareness about the problems of urban environment and to develop a critical view about identity and image of a multi-
functional public building with its functional requirements and symbolic features.

- To be aware of the accessibility problems of buildings and learn the principles of universal design.
- To cope with the technical problems, concerning the structural and constructional requirements of a middle size building in an urban context.
- To dwell on and develop ideas about possible contributions of open, semi open and enclosed public spaces.

Oyun Yoluyla Ogrenme: Ankara’da Gocuklar icin bir Dene-Ogren-Kesfet Bilim Merkezi

Bu dénem dgrencilerden, cocuklar icin “6grenmeyi” deney yapma, oyun oynama ve paylasma yoluyla gerceklestirebilecekleri bir bilim merkezi
tasarlamalari istendi. Her ogrenci bu tir deneyler hakkinda bilgi edinecek, segimlerini yaparak bdyle bir ortamin isleyisiyle ilgili birer senaryo
hazirlayacakti. Arsa olarak Ankara Umitkéy’deki Gordion Aligverig Merkezinin dogusunda bulunan alan verildi. Bina programi dort biytk, alti ila sekiz
arasinda degisen kuguk deney salon veya isliklerini, bir kafeyi, gerekli yonetim ve hizmet birimlerini ve agik bir sergi alanini icermekteydi. Istenen kapali
alan 4400 ila 5000 m? arasindaydi.

Objektifler ve Ogrenim Giktlan:

- Kentsel gevrenin problemlerini tanitip, dgrenciyi bilinglendirmek, fonksiyonel intiyaglan ve sembolik ozellikleriyle cok amagl bir kamusal yapinin,
sembolik kimligi hakkinda elestirel bakis agis gelistirmek.

- Binalarin ulagilabilirlik problemlerini irdeleyip, evrensel tasanim prensiplerini uygulamak.
- Kentsel gevrede yer alan orta 6lgekli bir binanin, striiktirel ve yapisal intiyaglarini dikkate alarak, teknik problemlerle basa gikabilmek.
- Bir kamu yapisinin, acik ve yari agik mekanlarinin, halkin giinliik yagamina getirebilecegi katkilar iizerine diistinip, fikir geligtirmek.



ground floor plan

ection aa

Ljajic created a plaza between Gordion Shopping Center and her building
in the southwest corner. Her project has two distinguishable masses
connected by a courtyard. Experimental halls and studios are located in
the west and northwest blocks, while café and administrative units in the
south block. Open exhibition area extends towards northeast portion of
the site as a continuation of the courtyard. Each experimental hall was
designed as a unique space, with different light quality and circulation
pattern. Ljgjic’s ability to handle various architectural features and
volumes as well as general layout is evaluated as recommendable.

. émana Iiaiic group 1

first floor plan second floor plan

Ljajic, arsanin giineydogu kosesine yerlestirdigi bina girisi ile Gordion
aligveris yapisi arasinda halka agik bir alan yaratmig, buraya yerlestirdigi
girisin iki yanina degisik 6l¢u ve nitelikte mekanlar yerlestirmistir. Biyik
ve kiigiik deney salonlari bati ve kuzeybatidaki bloklarda, kafe ve yonetim
birimleri giineydedir. Bu iki blok arasindaki avlu kuzeydoguya dogru
uzayip aclk sergi alani olarak devam etmektedir. Ljajic, programdaki
biytk birimleri, farkli boyut, geometri ve aydinlatma birimleri ile ilging
c6zimlere ulastirmigtir. Mimari eleman ve mekanlar ele alisi ve problem
¢6zme bicimi ustacadir.
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site plan

Yavuz has aimed to create a kind of acropolis for his Explorium by
elevating the building from its surroundings. Visitors entered the building
through a ramp going down from a large public plaza located in the west
side of the site. A compact spherical building mass with a central atrium
housed all spaces and activities. People upon entering the lobby are
expected to go to the top floor by elevators and come down by ramps
experiencing and exploring four experimental spaces designated as
“sky”, “earth”, “water” and “underground”. Yavuz has handled the issue
in a bold, holistic, colorful manner.

Yavuz, yaplyr cevresinden yikselterek sekillendirmis; ana girigini
kuzeybatida tasarlamig oldugu plazadan inen bir rampanin sonuna
yerlestirmistir. Bina, atriyum gevresinde bulunan dairesel bir rampa ve
onun arkasinda yer alan mekanlardan olusan, kiiresel ifadesi guclii bir
forma sahiptir. Ziyaretciler asansorlerle en Ust kata cikmakta, burada
bulunan gokyuzi, daha sonra gelen toprak, su ve yeralti katlarini dolagarak
girise donmektedir. Ogrencinin program bitiincil bir sekilde ele alip ana
fikrini giiglendiren sekilde bir ¢oziim tretmesi olumlu kargilanmistir.



Akbas’s scheme includes two linear blocks separated by a central atrium,
which opens to a plaza in the southwest direction. A four-storey building
set back from the boulevard houses large experimental halls, each of
which covers one level. Two circulation nuclei in two ends and pedestrian
ramps on long sides of this block connect the block with the atrium.
Smaller studios and café are located in the east side. On the north side
of the atrium, there is a pavilion and an open exhibition area. Akbas’s
approach is bold and straightforward.

. 0Zan akbag group 1

site plan

ground floor plan

first floor plan

Akbas’in projesi dikdortgen iki blok ile onlarin arasina yerlestirdigi bir
atriyumdan olusmaktadir. Atriyuma girig arsanin guneybati kosesinden,
Gordion girigiyle ortak olarak kullanilabilecek bir plazadandir. Uzun, kink
cizgili bina blogu, batidaki bulvardan geriye dogru gekilerek yerlestirilen
dort kath bir yapidir. Blogun her katinda bir biyiik deney salonu vardir;
blok uglarina asansor, merdiven ve tuvaletler, blogun uzun kenarlarina
rampalar yerlestirilmistir. Kiigiik deney stiidyolan ve kafe, merkezdeki
atriyumun dogu yaninda; agik sergi alanlarn ve istu kapali bir pavyon
kuzey yanindadir. Akbas diisiincesini sade ama giiclii bir bigimde ortaya
koymustur.
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Group2: Berin Giir + Onur Yiincii + Onur Ozkog

Golf Club

Generally, in the first semester of the 2" year design education, in our group, students are given a design problem that aims to systematically organize
different sizes of spaces, and to achieve spatial diversity under the same roof. This year, the students are asked to design a “Golf Club” that is located
on the site of the existing clubhouse of Ankara Golf Club in Ahlatlibel. Characteristically, golf is a sport that is played in a specifically designed landscape
that includes various natural elements (trees, ponds, bushes, trenches, etc.). Considering the nature of golf, the relation of the clubhouse with the
surrounding natural environment is essential. Keeping this in mind, students are required to pay particular attention to the integration of the clubhouse
and its training areas with nature.

Prior to the design of “Golf Club,” the students are given a short-term design problem titled “Designing a System of Architectural Space.” In this
exercise, they are encouraged to experiment within a defined set of spatial units to form a coherent organization of architectural space.

Golf Kuliibii

Grubumuzda genel olarak 2. yil mimari tasarim egitiminin 1. déneminde dgrencilere farkh bilyiklikteki mekanlarin sistematik bir sekilde drgiitlenmesini
ve mekansal farkliliklarin ayni cati altinda ¢dzimiinii amaglayan bir tasarim problemi verilmektedir. Bu sene, dgrencilerden Ankara Golf Kulibd’nin
Anlathbel deki arazisindeki yer alacak bir “Golf Kuliibii” tasarlamalari istenmistir. Karakteristik olarak golf bu is i¢in 6zel olarak tasarlanmis, cesitli dogal
bilesenlerden olusan (agaclar, gller, calilar, hendekler, vb.) bir peyzajin icerisinde oynanmaktadir. Golfiin dogasi goz oniine alindiinda, kuliip binasinin
cevresindeki dogal cevre ile iliskisi temel bir unsur olmaktadir. Bu baglamda, dgrencilerden kultp binasi ve ¢alisma alanlarinin doga ile bitiinlesmesine
ozellikle odaklanmalar beklenmistir.

“Golf Kuliibii"nden 6nce 6grencilere “Bir Mimari Mekén Sisteminin Tasarimi” baslikli kisa sireli deneysel bir aligtirma verilmistir. Bu alistirmada
ogrencilerden, tanimh bir mekansal birim kimesi icerisinden sectikleri modiillerle farkli mekan tretme ve orgitieme potansiyellerini aragtirmalar ve
deneyimlemeleri beklenmistir.
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Emirtekin organizes the “Golf Club” around a well defined courtyard,  Emirtekin “Golf Kulibd”nd iyi tanimlanmis bir avlu etrafinda kurgular.
which allows her to appropriately separate different kinds of spaces Bu karar, hem programin farkli tiirdeki mekéanlarinin uygun bir sekilde
in the program while successfully integrating them. The training and  aynsmasini, hem de bu aynsan mekénlann basaril bir sekilde i¢ ice
social elements of the program are seamlessly tied together through the  gegmesini saglamaktadir. Programin antrenman ve sosyal unsurlar
continuity of surfaces around the courtyard. This courtyard becomes @ kesintisiz bir bigimde yiizeylerin devamliligi yoluyla avlu etrafinda bir araya
silent place for recreation that is differentiated from the landscape thatis ~ gelmektedir. Bu avlu sakin bir dinlenme alani olarak peyzajin antrenman
reserved for training igin ayrilan geri kalanindan farkiilagmaktadir.
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Every main element (sports, social, and administration) of the program is
organized in its own mass in Ddnmez’s proposal. In such an approach,
the main transition space emerges on the well organized exterior that
weaves the relationship between the building and the landscape. There is
the possibility of providing spaces with different characters. Through the
usage of the roof of range, it becomes possible to extend the landscape
into the 3" dimension.
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Dénmez’in dnerisinde programin her ana unsuru (spor, sosyal ve idari)
kendi kitlesel ifadesini bulmaktadir. Boyle bir yaklasimda ana gecis
mekani iyi diizenlenmis dis alanda olugsmakta ve bu dis alan yapi ve peyzaj
arasindaki oriintliyli kurgulamaktadir. Bu kurgu farkl karakterlerdeki
mekanlarin olusumuna olanak saglamaktadir. Uzun atig alaninin gatisinin
kullammi ile peyzajin 3. boyuta dogru uzanmasi miimkiin olmaktadir.
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Group?2: Berin Giir + Onur Yiincii + Onur Ozkog

City Reading Room

In the second semester of the second year design education, the studio objective is to develop a critical approach to design by considering complex
relations between urban context, building and program, and then to experience how to design by working with the complexity of the site and by
considering program as a design objective defined by actions. Therefore, assignments of this semester are prepared in accordance with this objective.
While the final assignment is the design of a medium-sized building program, containing various activities, in an urban site, the first assignment, namely
“Plan Interpretation,” in which students are asked to interpret a given plan -in terms of its spatial properties- as a section, aims to visualize a new spatial
organization suggested by the section. The second assignment, “Readings of the City,” aims to make students to approach their cities as a laboratory
of experiment to observe, explore, and derive the ways of operations (design acts and tools) to respond complex urban situations.

“City Reading Room”, given as the final assignment, is expected to be a social public space that not only stores information, but also provides spaces
to gather, relax, rejuvenate, entertain, and have discussions during the activity of “reading”. It is in this sense that, “Reading Room” is not a conventional
library that only stores books and provides space for reading yet it is a space of interaction where the inhabitants, regardless of age, gender, and
educational or social status, can engage in a range of public and private activities. The following issues were discussed during the design process: what
a reading room means at the city scale; how reading could be both a private and a collective activity.

Kent Okuma Odasi

ikinci yil mimari tasanim egitiminin ikinci doneminde stiidyonun temel amaci, dgrencilerin kentsel baglam, yapi ve program arasinda siiregelen degisken
ve karmasik iligkileri dikkate aldiklan elestirel bir tasarnm yaklasimi gelistirmelerini saglamak; dolayisiyla, kent icinde verilen arsanin karmasikhigini
dikkate alan ve mimari programa (etkinliklerle tamimlanan) bir tasarim hedefi olarak yaklasan tasarim siirecini deneyimlemeleridir. Dénem icinde verilen
alistirmalar da bu amaca gore hazirlanmigtir. Final alistirmasi olarak kent iginde yer alan ve farkh aktiviteleri iceren orta biyikliikte bir yapi programi
verilirken, “Plan Interpretation” baglikli ilk alistirmada 6grencilerden verilen bir plani mekansal ozellikleri ile birlikte kesit olarak yorumlayip bu kesitin
kurguladigi olasi yeni mekansal érgiitlenmeleri kesfetmeleri beklenmistir. Bunu takip eden “Readings of the City” alistirmasinda ise 6grencilerin kente
bir laboratuvar deneyi gibi yaklasip, karmasik kentsel durumlara cevap olarak gelistirilen tasarim eylemlerini ve araclarni, verilen arastirma alanlar
lizerinden gozlemleyerek ve kesfederek tiiretmeleri ve tartigmalan amaglanmistir.

Final proje olarak verilen “Kent Okuma Qdasi” hem bilginin depolandigi hem de kullanicilarin bir araya geldigi, dinlenebildidi, okurken tartisabildikleri bir
sosyallesme mekani olarak 6ngortildii. Bu anlamda “Okuma Odasl,” sadece kitaplarin depolandigi ve sessiz okuma alanlarinin yer aldigi alisageldigimiz
bir kiitiiphane olarak ele alnmamis, aksine, farkli yas, cinsiyet ve egitim grubundan kullanicilarin ortak ve 6zel etkinliklerde bir araya gelebildigi toplumsal
bir mekan olarak diisiinilmiistiir. Stiidyoda tasanim siireci boyunca, kente ait, kent dlgeginde bir okuma odasinin ne ifade ettigi; okumanin nasil hem
bireysel hem de kolektif bir etkinlik olabilecegi tartigiimigtir.
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+3.00 level plan

With the decision of making the “City Reading Room” a single space,
where various types of activities are united within a shelter, Talay firstly
divides the program into parts gathering related activities, and then
proposes a transparent and permeable shelter that unites these program
parts. Even the clear prismatic form of the shelter, each of the program
parts is expressed to outside with a specialized form. In doing so, Talay
defines the entrances with specially angled surfaces and creates outdoor
spaces particular to the program parts.

section AA

section BB

“Kent Okuma Odasini” farkli aktivitelerin bir kabuk icerisinde birlestigi
tek bir mekén olarak ele alan Talay, oncelikle programi birbiriyle alakal
aktiviteleri bir araya getiren alt parcalara ayinr, ve sonrasinda bu farkl
program parcalanni bir arada tutan gecirgen bir kabuk onerir. Gegirgen
kabugun net prizmatik formuna karsin, her bir program pargasi 6zellesmis
bir formla farkllasarak disa vurulur. Bunu yaparken Talay, 6zel olarak
acllanmig yiizeylerle girigleri belirler ve program pargalarina 6zel dis
mekanlar diretir.




section AA

In Ciftei’s proposal, reading activity and its object, the book, gain a
special emphasis. While he isolates the “reading room” of the building
from other activity areas as a separate mass, he displays the books on
the fagade of the building. Topography of the ground level is well designed
s0 as to form the seats of the main hall, to open the indoor activities to the
outdoor, to create seats for reading, café and to create playing grounds
for children.

s [@vent Giftei group 2

-2.00 level plan

section BB

Ciftei’nin onerisinde okuma aktivitesi ve onun nesnesi olan kitaba
oOzel bir onem verilmistir. Yapinin “okuma odasi” ayn bir kitlede
diger aktivite alanlanndan aynstinlarak c¢oziilirken, kitaplar yapinin
cephesinde sergilenir. Topografya ana toplanti salonunun oturma yerlerini
bicimlendirecek, ic mekan aktivitelerini disariya acacak, disarida okuma
ve kafe i¢in oturma yerleri, cocuklar icinse oyun alanlari retecek sekilde
basarili bir sekilde tasarlanmigtir.
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Group3: Mualla Erkilic + Sinem Cinar + Duygu Tiintag

A Day Spa / Sanus per Aqua in Haymana

The project, unlike urban type of spa centers and traditional kap/icas aims to search for an alternative wellness center in a natural environment. A day-
spa offers sanus per aqua and a dialogue with nature in terms of meditation and wellness. The day-spa to be located in Haymana is aimed to be a
therapeutic destination for one day renewal and detoxification from the stresses of city life.

Learning Outcomes (knowledge and skills):

- Development and use of a general knowledge of social, functional and technical problems of a middle size building and its relation to natural
environment (climate/topography/orientation);

- An ability to make analytical research (and present) on the topics related to given architectural program and environment;

- An awareness to develop architectural knowledge together with the development of creative and critical thinking during the evaluation, decision
making, and interpretation of projects by the help of lectures, researches, panel and individual critics;

- An awareness and development of sensitivity about formal aspects - sense of scale, spatial quality etc. of a building;
- An ability to cope with constructional and structural problems of a middle size building;

- An ability to develop effective use of different architectural presentation mediums. Use of 2D and 3D free hand drawing and physical and digital
modeling.

Su ile gelen Saghk: Haymana’da bir Spa Merkezi

Proje kent tipi spa veya geleneksel kaplica yapilarindan farkli olarak dogal kaynak suyu ile bilinen Haymana yakinlarinda doga ile bitiinlesmis su temali
ruhsal ve bedensel saglik sunan bir meditasyon, terapi, detox merkezinin mekansal gereksinimlerini yorumlar.

Ogrenim kazamimlan (bilgi ve beceriler):

- Orta dlcekli ve doga icerisinde yer alan bir binanin sorunlaninin farkinda olmak ve projelendiriimesi igin gerekli sosyal, islevsel, ve teknik bilgileri
edinmek ve kullanmak;

- Konu hakkinda ve gevresel dzellikler hakkinda verilen formata uygun analitik arastirma yapmak ve sunmak;

- Seminer sunumlari, geziler, aragtirmalar panel ve bireysel kritikler araciligi ile yaratici, elestirel karar verici diistince bigimini gelistirmek;
- Yapinin formal (6lgek duyarliigl, mekansal kalite) ozellikleri hakkinda bir farkindalik olugturmak;

- Orta dlcekli bir yapinin basit siitriiktirel ve konstriiksiyonel sorunlarini gozmek;

- ki boyutlu ve 3 boyutlu etkili sunum tekniklerini gelistirmek (el gizimi, somut ve sanal model yapmak).
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site plan

Stretching diagonally across the sloped site along the river, the spaces
of wellness / spa center are intelligently created in-between repetitive
walls obeying the topographical features. The glazed backbone serves
a continuous visibility between therapeutic spaces and pools as well as
open areas that are organized as meeting terraces towards the river. The
project functions well with properly proportioned spaces.

+0.00 level plan

+4.00 level plan

section

Nehir kenarinda egimli bir araziye adeta gerilerek verevine yerlestirilmis
spa merkezi topografyaya uyumlu duvarlar arasinda zekice olusturuimus
mekanlara yerlesmistir. Seffaf omurga, terapi odalarini ve havuzlan
birbirlerini izleyerek baglarken bir yandan da agik ortak teraslara
ulagabilmektedir. Proje iyi oranlardaki mekanlan ile rahat bir kullanim
sunar.



building lines borders

distribution of programme relation of masses

Relying on a hillside of the site the building gently touches to the earth
with a courageous cantilever. While the two arms of the building create
a tension with angular configuration, the transparent spaces created
between these arms offer speciousness and undefined qualities. An
intentionally created opposition/duality between front and back side of
the building lets the user to discover this duality/opposition as well as the
beautiful view just after passing through a modest entry.

e MUkhammadzhon amirshoev group 3

site plan

+0.00 level plan

section

Yapi, egimli bir araziye nazikce ancak oldukga cesur bir konsol ile oturur.
Yapi acili bir sekilde bulusan iki kolu ile bir tansiyon yaratirken ic mekanda
tamimlanmamuig bir kalite ve zengin ferahlik sunar. Yapinin 6n ve arka
ozellikleri niyetlice olusturulmusg bir zithk/ikilem sunarken kullanicinin bu
tezathigi binaya girdikten sonra kesfetmesi beklenir.
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Interactive Learning by Playing: An Experimental Children Science EXPLORIUM in Ankara

Unlike the first semester context in the second semester the aim is to tackle with a middle size public building in an urban context. The project entitled
Children Science Explorium differs from children science museums particularly asks for experimental games for learning. Furthermore, the new
complex has to have a dialogue with an old industrial heating center placed in the project site. The program with experimental halls, studios, workshops
and shopping, meeting and playing areas required to be interpreted with the outdoor environment within the urban context.

Learning Outcomes (knowledge and skills):

- To develop awareness about the functional, social, technical, environmental, symbolic problems of a middle size public building in an urban context;
- To cope with the functional, aesthetic and technical problems of a dialogue between new building and old building;

- To be aware of the accessibility problems of a public building for all;

- To cope with structural and constructional requirements of a middle size building.

Oyun ve Ogrenme: Ankara’da Gocuklar igin Deneyimle-Kesfet Bilim Merkezi

Birinci donemden farkli olarak ikinci donem kentsel baglamda orta biiyiikliikte bir kamusal cocuk bilim merkezi projesi tizerinde calisiimistir. Aligilagelmis
bilim muzelerinden farkl olarak bu merkezde oyun ve deneyimleyerek 6grenme 6n planda olacak sekilde deney salonlari, atlyeler, oyun alanlar yer
almaktadir. Projenin ayrica bulundugu arsada yer alan eski bir endistri yapisini igine alacak onunla diyalog kuracak sekilde tasarlanmasi beklenmistir.

Ogrenim kazamimlan (bilgi ve beceriler):

- Kentsel baglamda yer alan orta olgekli bir kamusal yapinin sosyal, islevsel, teknik, cevresel, formal mimari problemlerini elestirel ve yaratici bir
diistince ile degerlendirmek, sorunlarn ¢ozmek;

- Verilen bir formata uygun olarak ulusal ve uluslararasi 6rnek projeleri degerlendirmek ve sunmak;
- Projede yer alan eski yapi ile kurulacak islevsel, teknik, estetik sorunlar iizerinde ¢oziim tretmek;
- Binalarin ulagilabilirlik ve emniyet konularini ele almak;

- Orta 6lcekli bir binanin, striiktirel ve yapisal sorunlarini gzmek.
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Celebi’s proposal draws attention particularly to the relationship  Celebi’nin dnerisi ozellikle arsada var olan eski endistri yapisi ile kurdugu
established with the old industrial structure existing on the project site. iliski dolayisiyla dikkat geker. Proje, yapiya eklenmekten ziyade, yapinin
Rather than attaching to the structure, the project generates itself from  formundan rer, yapiyi programla harmanlar ve mekanlarin alisiimamis
the structure, integrates it with its programme and proposes a distinct  bigimlenmesiyle ziyaretgilere farkl bir deneyim sunar.

experience to the visitors with its unusual spatial formation.



e €66 durmaz group 3

The building offers fresh architectural image rather than orthogonal city
architecture with its effective poetic image. The inner and outer spaces let
the users to discover and rediscover continuously the dynamic, surprised,
floating, snapshot visions and at the same time stable, dramatic, restful
welcoming spaces. With a respectful dialog, the old industrial building is
included to the program by means of a sensitive tectonic differentiation.

Yapi kente aligimig orthogonal kent mimarisi diginda taze ve etkili giirsel
bir imge sunar. Igeride ve disanda olusturuimus mekanlar kullanicinin
stirekli degisen, bazen dinamik, yizen, anlik, bazense sakin, huzurlu,
davetkédr, ya da dramatik mekan deneyimleri yasamasina neden olur.
Arsada yer alan eski endustri yapisina inceltilmis bir tektonik duyarlilikia
sayg ile yaklasarak onu programa entegre eder.
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Group4: Can Baykan + Yildirnm Yavuz + Koray Pekericli + Zeynep Keskin

Project 1 — An Open Tea House Shed in Sey Hamami Village

As an introduction to the structural basics in architecture, the design studio started with a two week long sketch problem for a timber tea house shed
in the village of Sey Hamami near Kizilcahamam. Since the shed was to be used by the villagers and the visitors all year round, a simple way of closing
the shed partly or totally during the snowy winter months was also required. Environmental factors and the consideration of solar effects was of primary
importance on the design of the structure.

Project 2 — A Private Bath House at Sey Hamamu Village

The second project in the studio was a four week sketch problem on the design of a private thermal bath house for a family from Ankara to be used on
weekends. Sey Hamam village, renown for its healing thermal springs, is a popular therapeutic site visited by ailing people from the vicinity. Its close
proximity to the capital makes it also a popular destination for the citizens of Ankara. The project required the design of a small private bath house,
according to the planning principles of the historical Roman and Ottoman examples, also partly to be used for lodging during the weekends.

Project 3 — A Weekend House at Sey Hamami Village with a Private Thermal Bath

The rest of the semester of eight weeks was reserved for the main project of a weekend house to be built in the same village for a middle class family
from Ankara and their occasional visiting friends. As a particular detail, a private thermal bath was incorporated into the programme of the weekend
house.

1. Proje — Sey Hamami Kéyii’'nde Bir Acik Kir Kahvesi

ARCH 201 Tasanim Stiidyosu, mimarlikta striiktiir konusunun 6nemini vurgulamak amaciyla, Kizilcahamam yakinlarindaki Sey Hamami Koyd'nde, agik
bir kir kahvesi sundurmasi konulu, iki haftalik kisa bir proje ile basladi. Sundurmanin koyliler ve ziyaretciler tarafindan yil boyunca kullanilacagi goz
oniinde tutularak, kig aylarinda kismen ya da tamamen basit bir ayrintiyla kapatilabilmesi 6ngorildi. Sundurma tasanminda manzara, yonlendirme,
cevresel faktorler ve gunesin etkilerinin dikkate alinmasi 6nemli konular olarak saptandi.

2. Proje — Sey Hamami Koyii’nde Hususi bir Kaplica Hamami

Stiidyodaki ikinci proje, hafta sonlarinda kullaniimak tizere Ankara’ll bir aileye 6zel bir kaplica hamami konulu, dort haftalik bir calismaydi. Sagliga
faydall kaplicasiyla iinlii Sey Hamami Kdyii yakin cevreden bir cok insanin sikca ziyaret ettigi bir sifali sicak su merkezidir. Bagkente yakinligi buray
Ankaralilar icin de popiiler bir hedef haline getirmistir. Proje tarihi Roma ve Osmanli hamamlarinin planlama prensiplerine uygun ve ayrica hafta sonlarinda
konaklamaya da olanak taniyan, kiigtik bir 6zel hamam tasarlanmasini gerektiriyordu.

3. Proje — Sey Hamam Koyii’nde Bir Hafta Sonu Evi ve Hamami

Dénemin geri kalan sekiz haftalik bolimiinde, Ankara’li orta sinif bir aile ve ara sira onlari ziyaret edecek arkadaslar igin, yine Sey Hamami kdyiinde bir
tatil ve hafta sonu evinin tasarnimi tizerinde ¢aligilmistir. Kdyin 6zelligi nedeniyle, evin programina kiiguk bir kaplica hamami da ilave edilmistir.



Alp designed a project which was particularly befitting the idea of a
weekend house which was to be used only on certain days within a year.
She excluded almost every kind of moving furniture and designed her
whole building with built-in non-removable elements. The introvert design
was particularly done for the privacy as well as security in a small village

with a lot of visitors. The design’s contemporary quality drew particular
attention.

Alp ozellile yilin sadece belirli giinlerinde kullanilacak bir hafta sonu evi
diigiincesine uyan bir tasanm gerceklestirdi. Bina iginde sadece sabit
mobilya kullandi. Binanin ige dniik tasarimi yabanci ziyaretgisi gok olan
kéyde mahremiyet ve givenligi saglamak igin Gzellikle gergeklestirildi.
Projenin gagdas kalitesi ise ¢zellikle dikkat gekicidir .
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Karakug’s design on sharply sloping site was particularly interesting for ~ Karakug'un egimli arazi Uzerine yaptigi tasanm, ozellikle cevresel
its attention to environmental factors, solar orientation, and attempts of  faktdrlere, giinese karsi konumlanigina, ve mahremiyet konusundaki
privacy. Its handling of interior space relations on two different levels was ~ cabalanyla dikkat cekmektedir. I¢ mekan iligkilerini iki fark diizeyde
also found imaginative. Its use of traditional forms and materials was also ~ ¢oziisii ve geleneksel formlan ve malzemeleri kullamigi da bagaril
found successful. bulunmustur.




s haran keser group 4

Keser's project fulfilled the requirements of the given problem in a very ~ Keser'in projesi verilen problemin gereklerini ok sade ve yaratici bir
subtle and creative way. The two level solution on the sharply sloping site bigimde saglamistir. Keskin egimli arazide iki diizeyli basarili goziimii ve
was particularly interesting with the bath house placed at the center of all  ozellikle giinliik aktivitenin merkezinde yer alan hamamin hafta sonu evi
daily activity as the major element of design within the weekend house. igerisinde bir ana tasanm elemani olarak kullaniimast ilging bulunmustur.
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Group4: Can Baykan + Yildirnm Yavuz + Koray Pekericli + Betiil Kurtulug

A Cinémathéque in Ankara

A Cinémathéque (Motion Picture Library) is an internationalized French word like a Bibliothéque (Printed Books Library), which denotes a public building
aimed at collecting and protecting the totality of the globally produced national and international motion picture output of the world, so as to keep and
disseminate knowledge on this global collection through public and private screenings and act as an education and entertainment center for the cultural
awareness and development of an urban population.

The programme requirements of the Ankara Cinémathéque included the following:

« Screening of regular movie shows of classic and art-house films daily and irregular week or two week-long movie festivals with particular subjects,
a few times every year.

« Acting as a social but casual gathering place where people and particularly youth can meet and enjoy their time through discussions on art, movies
and motion picture production. To aid these discussions, exhibitions, conferences and round table talks with experts are to be prepared by the
cinémathéque administration.

« Acting as an education center on motion pictures, where researchers, students of movie and media departments of universities and other interested
people are offered to view the movies in the cinémathéque archives privately and use the special cinémathéque library for written sources, documents,
photographs and printed matter.

Being a public center for culture, the site given for the project was chosen within the new culture complex of the capital near ‘CerModern: The
Contemporary Arts Museum’ and the new symphony hall under construction.

Ankara’da bir Sinematek

Sinematek (Film Kitiiphanesi) tim dillerde es anlamli olarak kullanilan Fransizca bir sozcktir. (6rn., Bibliotek — Kitap Kitiiphanesi). Tiim diinyada lretilen
filmleri biriktiren ve koruyan kamusal bir binayi tanimlar. Sinamatek binasinin amaci, bu kiresel film koleksiyonunu halka agik ve dzel gosterimlerle bir
egitim ve eglence merkezi olarak kent halkinin kiltiirel farkindahgini ve gelisimini saglamaktir.

Ankara Sinematek Binast i¢in program gereksinimleri agagidakilerden olusmustur:

 Sanat dinyasina malolmus klasik filmlerin giinliik gosterimi yanisira, yilda birkag kez 6zel konular iizerine bir ya da iki haftalik film festivalleri
diizenlenmesi.

« insanlarin ve 6zellikle gengclerin bir araya gelip zamanlarini sanat, filmler ve bunlarin Gretimi izerine tartismalarla hosca vakit gecirmelerini destekleyecek,
sosyal fakat resmi olmayan bir bulusma yeri olarak kullaniimasi.

* Film dzerine bir egitim merkezi olarak arastirmacilarin, dniversitelerin film ve medya bolimleri 6grencilerinin ve diger ilgili insanlarin sinematek
arsivlerindeki filmleri bireysel olarak izleyebilmelerini saglamasi ve onlara ozel sinematek kiitiiphanesindeki yazili kaynaklar, dokiimanlari, fotograflari
ve basili malzemeyi sunmasi.

Bir kamu kiiltir merkezi olarak amaglanan proje arazisi, bagkentin yeni kiiltir komplekslerinden ‘CerModern: Modern Sanatlar Miizesi’ ve insa halindeki
yeni Cumhurbaskanligi Senfoni Orkestrasi Konser Salonu yakininda segilmistir.



- | maraltuya amartuvshin group 4

Amartuvshin’s project is an attempt to resolve the complicated space  Amartuvshim’in  projesi, tasanm egitimine yeni bagslayan mimarlik
and environmental relations in a manner which creates an example to  ogrencileri igin 6nemli sayilabilecek bir érnek olarak, karmagik mekan
simple geometric solutions, which is important for beginning architecture  ve gevre iligkilerini basit geometrik diizenlemeler bigiminde kurgulamaya
students. The project’s attention to its immediate environment, to  caligmistir. Projenin yakin gevreye, arag ve yaya ulagimina dikkati, ve
vehicular and pedestrian approaches, and to its quality as a representative  anitsal bir kamu yapisi olarak kalitesi ilging bulunmusgtur.

public monument was found to be interesting.
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Because of its proximity to the existing train terminal and the old train
tracks, Ozonur's creative linear solution for the building was found
to be respectable to recent history as well as the green environment.
The double storey interior street was also found to be very proper for
permanent or temporary exhibitions to be held within the building. Her
attempt to maximize the green area was also found admirable.

Arsa yakinindaki Ankara Tren Gar ve eski demiryollarina yakinhigi
nedeniyle, Gzonur'un ilging cizgisel tasanmi, yakin tarihe ve de yesil
cevreye duyarll bulunmustur. ki kath i¢ sokak, bina igerisinde yapilacak
kalici ve gecici sergiler icin uygun goriilmastir. Yesil alani arttirma
gabalar da olumludur.



Ulugay’s solution based on right triangular modules is an example
to orderly design. Yet, the variety achieved through these modules is
also interesting as a beginner’s project design. The compact planning
in two levels as well as inviting two storey high entrance canopy has
added a monumental quality to the building as is found to be proper. The
pedestrian and vehicular approach to the cinémathéque building is also
skilfully solved.

s jiilide arzu ulugav group 4

Ulugay’in dik ticgen modiiler birimlerden kaynaklanan ¢6ziimu diizenli bir
tasarim ornegidir. Bu birimlerden ulasilan mekansal cesitlilik ise, heniz
egditiminin baglangicindaki bir mimarlik 6grencisi igin baganl bulunmustur.
ki kattaki yogun planlama ve binaya anitsal kalitesini kazandiran iki kat
yiiksekligindeki girig sagadi da olumlu gorilmistir. Binaya arac ve yaya
ulagiminin da ustalikla ¢ozildugu gortlmektedir.
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Students/Ogrenciler

Alican Sungur . Alp Ozekin . Altyn Rejepova . Aslihan Okman . Aysun Deniz . Ayse ipekcan Ogulmus . Bahar Aybudak . Banu Deniz . Batyrkhan
Zhumagaliyev . Berfin Eren . Berfu Beliz Aslan . Berfu Nergis Demirbugda . Betiil Aktas . Bilen Gamze Giingdr . Bolormaa Shagdarsuren . Burcu Tuncel
Caner Arikboga . Cihan Egilmez . Damla Kir . Damla Gére . Damla Ece Erdem . Dauren Baimurzin . Demet Gekic . Deniz Sahin . Deniz Topguoglu . Diba
Seray Kisadere . Dicle Kumaraslan . Duygu Ergiiner . Ecem Su Korkmaz . Elif Merve Unsal . Emine Ozgiir . Eyliil Senses . Eymen Gagatay Bilge . Faruk
Dogukan Oral . Ferhat Zeycan . Ferhunde Biigra Tannverdi . Fulya Tutarli . Gizem Kaya . Gizem Akkdse . Gizem Arat . Gizem Ozdemir . Gizem Karasu
Gokge Altay . Gorkem Yildiz . Gillistan Yesil . Giines Duyul . Hamide Rihtim . Havva Galili . Havva Nur Tiimbas . Hilal Giftci . Huriye Nur Ozkan . inci Kasim
Ji Suk Jung . Kadir Akar . Karolina Helena Zajaczkowska . Kutay Can Biberoglu . Kiibra Kutay . Marijke Panis . Mehmed Cahid Can . Merve Golak . Nazli
Gormezler . Nezih Yiiksel . Nursena Coskun . Ogulcan Aksoy . Onur Kamburoglu . Osman Siimer . Oya Merve Duman . Ozge 0z . Ozge Karaman . Ozgiir
Sezi Duman . Pinar Yazdic . Pinar Yalginkaya . Rafail Afandiyev . Reha Oguzhan Tiirel . Seda Bertan . Serap Tiizen . Seray Gokce Pekiner . Seyithan Ozer
Shuiji Seko . Silda Sabonchy . Sinan Cem Kizil . Soner Yildinm . Seyda Pirana . Seyma Saribekiroglu . Talha Torun . Timothy Bunoti . Tuna Bozankaya
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Group1: Haluk Zelef + Hasan Okan Getin + Aslihan Giinhan

Settling in Topography: Dikmen Valley Housing

1st stage

Students are asked to produce an urban design, with groups of 3 participants. The architectural program of the design is left to the groups, with a
requirement of 36.000 m? housing and 16.000m? social and commercial facilities.

2nd stage

Each student is asked to study in detail the 1/3 of the urban design previously made, with the requirement of 30 small, 30 medium and 30 large sized
residential units (i.e. 60m?, 90m? and 120 m?), solving approximately 10.000 m? total area for the residential function, and 5000m? for the social area.

Topografyaya Yerlesmek: Dikmen Vadisi Konut Projesi

1. asama

Odrencilerin i Kisilik gruplar halinde ilk asamada bir kentsel tasanm projesi iiretmeleri beklenmistir. Tasarimin programi dgrencilere birakilmis olmakla
beraber, 36.000 m? konut ve 16.000 m? sosyal ve ticari programi kargilamasi beklenmistir.

2. asama

Ogrencilerden bireysel olarak, grup projesi olarak iretilen kentsel tasarim projesinin 1/3’iinii detayli olarak calismasi beklenmistir. Bu kapsamda, her
ogrenciden 30 kiigik, 30 orta ve 30 biiyik boyutta konut birimi ¢6zmesi beklenmistir. Konut birimleri 60m?, 90m? ve 120m?ye denk gelmekte olup,
toplamda yaklasik 10.000m? konut fonksiyonu ve 5000m? sosyal alan ¢oziilmesi beklenmistir.
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Stage 1

Group developed their project on the northern slope as a terrace-housing
scheme and proposed pedestrian bridges having some social facilities
between the two sides of the valley. Housing units with different sizes are
arranged in a mixed order in order to have a complex and rich texture.

Grup kuzey yamagta terasli bir konut ¢ozimiin tercih etmis, vadinin iki
yakasi arasinda bazi sosyal islevleri de igeren yaya koprileri Gnermistir.
Farkli biiyikliikteki konut birimlerinin karmasik ve mekansal yonden
zengin bir doku olusturacak sekilde bir araya getiriimesi hedeflenmistir.

Stage 2

Social facilities at the bottom of the valley and the intricately positioned
private housing units on the slopes live together. Car parks are at the back
of the terrace houses.

Vadi tabanindaki sosyal islevler ile 6zel konut birimlerinin bir araya gelme
bigimlerini gesitlendirerek basariyla ¢ézmistir. Otoparklar teras yapilarin
arkasinda yer altinda goziilmustir.
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Stage 1

Benefiting from the slope of the topography, the group preferred to
organize the functional program in linear strips positioned parallel to the
slope, and aimed to achieve accessibility in section.

Grup topografyanin egiminden yararlanarak, belirlenen fonksiyonlari
egime paralel oturan lineer cubuklardan olusan semaya yerlestirmis, ve
gecirgenligi kesitte yaratmay amaglamigtir.

Stage 2

The linear blocks having adjacent apartment units facing south served by
the corridors at their backs are the main elements of this housing project.
Vertical red elements on the sides of the horizontal circulation passages
are also repeated on the facades of the other social spaces consistently.

Proje giineye yonelen bitigik konutlar ve arkasindaki yatay dolasim
koridorlarinin olusturdugu bloklardan olusmustur. Kuzeye bakan dolagim
bantlarinin cephesindeki dikey kirmizi seritler diger sosyal mekanlan da
karakterize eden bir mimari 6gedir.



e (e met gekig group 1

Point blocks having different plans and large green areas on each floor are
the main constituents of the project. Orientation of these blocks enables
the best use of the solar energy. Lower floors are also planned in an
organic geometry akin to the topography lines of the site, and give shelter
to the social facilities and offices.

Konutlar nokta bloklar tipolojisindedir, ancak her kat farklilagan
planlarla ¢ozilmistir ve dairelerin kullanabilecegi genis kat bahceleri
yer almaktadir. Bloklar, dis mekénlarin ve dairelerin giines enerjisinden
maksimum fayday! temin edebilecegi sekilde yonlendirilmistir. Alt katlarda
topogdrafyanin es yiikselti edrilerine benzer gizgilerle farkl kotlarda sosyal
mekanlar diizenlenmistir.
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Group1: Haluk Zelef + Hasan Okan Getin + Aslihan Giinhan

Project 1: Pedestrian Bridge at METU

Students are asked to develop a project to ease the pedestrian movement on one of the problematic spots on the METU campus where the vehicular
traffic cuts across the students’ pathways. Besides the structural and constructional issues, the context is a constituent of this assignment. Students
are encouraged to develop their projects by using the physical models to have immediate feedback in structural problems.

Project 2: Multi-Use Complex by istanbul Cumhuriyet Caddesi: Rethinking Surp Agop District and
San Theatre

Students were expected to design a building lot in istanbul, including the Taksim Surp Agop Hospital, in order to dwell on a multi functioned design
problem in a historical site, which is an objective of the third year design studio. There are different edifices in and around the site, from 19" and early
20" centuries, such as Arif Bey Apartment, San Theater, Surp Agop Hospital and row houses. Besides, the topography of the site has 17 meters of
difference. The architectural program holds cultural and commercial functions of 12000m? to be solved in 1/500 scale; and accommodation (a hotel
with 100 beds, 5500m?) and a theater museum (2300m?) in relation with the San Theater, to be solved in 1/200 scale.

Proje 1: 0DTU’de bir Yaya Kopriisii

Ogrencilerden ODTU kampiisiinde yaya ve arag trafiginin kesistidi 4 farkii noktadan birinde proje gelistirmesi beklenmistir. Strilktiirel ve ingai sorunlar
kadar cevre verileri de projenin girdilerini olusturmaktadir. Projeler striktirel sorunlarin daha net sekilde gozlemlenebilecedi ve gozumlerin irdelenebilecedi
fiziki maket ortaminda geligtirilmistir.

Proje 2: istanbul Cumhuriyet Caddesi’nde Gok Kullanimh Kompleks: Surp Agop Mahallesi ve San
Tiyatrosu’nu Yeniden Diigiinmek

Ugiincii sinifta hedeflenen tarihi cevre baglaminda karmasik islevli bir tasanm probleminin ¢éziilmesi amaciyla, 6grencilerden istanbul Taksim Surp
Agop Hastanesini de igeren yapi adasinin projelendirmesi beklenmistir. Arsa iginde ve yakin ¢evresinde 19. yy ve erken 20. yy. yapilasmasina ait farkl
Olceklerde ilging drnekler (Arif Bey apartmani, San Tiyatrosu, Surp Agop Hastanesi ve sira evler) yer alirken, topografyada 17 metreye varan derin
kot farklan bulunmaktadir. Yapi programinda 1/500 6lcedinde kitlesel olarak ¢éziilmesi beklenen ofis, carsi ve kiltiirel aktiviteler iceren yapi kitlesi
(12000m2) yaninda, 1/200 dlcedinde calisilan 100 yatakl bir otel (5500 m?) ve tiyatro ile birlikte diisiinilmesi beklenen bir tiyatro mizesi (2300 m?)
yer almaktadir.
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Stage 1

Stimer suggests a pedestrian bridge functioning with tensile members.
In Surp Agop project, he designed public outdoor spaces connecting to
each other in different levels and a covering structure to enable usage in
rainy and sunny days. These spaces maintain public and art activities
such as film, music, theater spaces and forums. The transparent facades
of the buildings strengthen the relation of the interior to the exterior.

Stage 2

Stmer'in kopri tasanmi, gergi striikttir prensibiyle calisan bir yaya
koprusi oGnerir. Surp Agop projesinde ise kamusal dis mekanlar farkli
yiiksekliklerde ve birbirine akan sekilde ve dstlerindeki ortilerle yagish
ve giinegli giinlerde de kullaniimak Gzere tasarlanmistir. Bu mekanlar
film, miizik, tiyatro ve forumlar gibi kent halkinin toplumsal ve sanatsal
aktivitelerine imkan tanimaktadir. Yapilarin seffaf cepheleri ic ve dis
mekanlarin iliskisini guclendirir
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Stage 1

Bilge designed an arched pedestrian bridge between cafeteria and stadium,
solving structural and constructional problems in different scales. In Surp
Agop project, he positioned the hotel raised on colonnades parallel to the
Cumhuriyet Street, maintaining outdoor spaces in relation with the San
Theater Museum and Surp Agop Hospital. Towards the Dolapdere region,
the commercial facilities fitting to the scale of row houses, and office
facilities fitting to the scale of hotels nearby, provide an urban square.

Stage 2

Bilge’nin kafeterya ve stadyum arasinda 6nerilen kemer formlu yaya
kopriisu farkli 6lceklerdeki striiktirel ve ingai problemleri gézmuistir. Surp
Agop projesinde, Cumhuriyet Caddesi’'ne paralel yerlesen otel kitlesi,
kolonlar dstiinde zeminden koparak hem San Tiyatrosu ve miizesi hem
de Surp Agop Hastanesi ile iligkili dis mekanlar olusmasini saglarken,
arsanin Dolapdere’ye uzanan boliminde sira evler dlgegindeki algak
cars! kitleleri ile cevredeki otellerin yiksekligindeki ofis kitlesi genisce bir
kent meydani tanimlarlar.



Stage 1

The suspension bridge designed by Kamburoglu, is composed of three
load bearing columns and tension members, and maintains a pedestrian
flow from cafeteria to the social building. The hotel building in Surp Agop
site is designed in a way to provide a dialogue in terms of the scale of
the neighboring buildings. This formal choice is coherently used also in
the office and commercial blocks, positioned at the lower levels of the
site, which form an urban space. The formal and the functional relation
of the theater museum and $an Theater, has reached a successful level
by providing accessibility both from the Cumhuriyet street and from the
urban square behind.

. ONUr kamburodlu group 1

Stage 2

Kamburoglu'nun ¢ adet tasiyict kolondan gergi elemanlarla tasinan
kopriisii kafeterya ontinden sosyal binaya uzanan bir yaya ulagiminin
surekliligini saglamaktadr. Istanbul Cumhuriyet Caddesi’ndeki otel blogu
bitisik komsulari olan tarihi yapilann 6lcegini yakalamayi hedefleyen
ilging bir formda ¢oziilmastir. Bu form dili arsanin daha alt kotlarina
yerlestirilen ve aralarinda genis bir kentsel dis mekan olusturulan ofis ve
cars! bloklarinda da tutarl sekilde kullanilmistir. Tiyatro miizesi ile San
Tiyatrosunun bigimsel ve islevsel iligkisi, bu yapilarn hem cadde hem
de arkadaki meydandan ulasilabilmesini de saglayan basarili bir ¢ozime
ulagmsgtrr.
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Flexible Housing with Archaeo-Center by ‘Gayyolu Hoyiigii’ in Ankara

The term project of Arch 301 Architectural Design in 2012-13 fall semester is the design of flexible housing with archaeo-center by ‘Cayyolu Héydigi’
in Ankara.

City of Ankara, being always at the crossroads of Anatolian gateways, has had a very long and remarkable past. Republican, Ottoman and Seljuk periods
are closer to our date and hence more noticeable to contemporary dwellers. Before then, comes Roman period which also has strong visible marks
in the City. As we go deep into past, Galatians, Phrygian and Hittite ages come into consideration, all of which covers around 3000 years of history.

In addition to this there is apparently a pre historic Ankara, which goes even further into civilization timeline waiting to be uncovered. Pre-history usually
comes in the form of archeological mounds (hdyck) and we know that mainland Anatolia is very rich in having many of them. One of the latest examples
of these mounds in Ankara lies in Gayyolu region where excavations have begun quite recently. At the same time, Gayyolu is one of the newer districts
in the west of Ankara, which populated very fast during past twenty years.

This project had two interacting sub projects: one is the design of an archaeo-center, which aims to bring public and communal interest together with
ongoing archeological work. This center will both accommodate working spaces for archeologists and spaces for use of general populace and help
creating an understanding and appreciation of local cultural values. The second aspect of the project is the design of flexible housing which can be
suitable the needs of and rented by academicians, students, single people of all ages, small families, travelers etc.

Program (Total: 20550m?):

Archaeo-center (Total: 2550m?): Entrance, museum, exhibition, multipurpose hall, workshops, studios, classrooms, laboratory, open areas, library,
cafe, shop, green areas and car parks.

Flexible housing (Total: 18000m?): 180 small, medium, large units, green areas and car parks.

Ankara ‘Gayyolu Hoyiigii’ yaninda Arkeoloji Merkezi ve Degisken / Esnek Konutlar

Arch 301 Mimari Tasarim 2012-13 sonbahar donemi proje konusu; Ankara Cayyolu hdyiigi yaninda degisken / esnek konutlar ve arkeoloji merkezi
tasarimidr.

Ankara ticaret yollarinin kesisim noktalarindan biri olarak uzun bir tarihe ve dnemli bir konuma sahiptir. Cumhuriyet, Osmanl ve Selguk donemleri
giinimiize daha yakin olan olduklari igin konut mimarisi 6rneklerini gérmek mimkindir. Roma déneminden kalan énemli yapilar da bulunmaktadir. Daha
da geride, Ankara Galatlar, Frigler ve Hititlerle birlikte yaklasik 3000 yillik bir gegmise sahiptir. Bunlarin yani sirakesfedilmeyi bekleyen, ve zamanda daha
da eskilere giden bir tarih 6ncesi donem de s6z konusudur. Bu tarih dncesi ¢agdlar arkeolojik hoyiklerde yapilan kazilar sonunda ortaya ¢ikmaktadir. Bu
hoyiiklerden en eski ve son zamanlarda kazilmaya baslananlardan biri de Gayyolu Hoyugi’dur.

Egitim sireci, son 20 yilda gok hizli bir sekilde gelisen yerlesim yerlerinden biri olan Gayyolu’nda birbirini tamamlayan ve destekleyen iki projenin
tasanmindan olugmaktadir. Arkeoloji merkezi sergileme ve arastirma islevlerini barindinrken ayni zamanda sehre ve semte yonelik bir kiltir merkezi
olacaktir. Degisken /esnek konutlar da hem genel kullanicilara hem de arkeolojik alanda ve merkezde calisanlara uygun olacak barinma gereksinimlerine
cevap verecekir.

Program (Toplam: 20550m?):

Arkeoloji merkezi (Toplam: 2550m?): Giris, miize, sergi, cok amagch salon, atdlyeler, stiidyolar, siniflar, laboratuvar, agik alanlar, kiitiiphane, kafe,
diikkanlar, yesil alanlar ve otopark.

Dedgisken / esnek konutlar ( Toplam: 18000m?): 180 kuigik, orta, buyik konut birimi, yesil alanlar ve otopark.
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Archaeo-center is designed in and under line with sloped ground creating
a green roof-top acting as a viewing terrace to the Hoyiik in Gdre’s
project. The housing block has terraced roof gardens overlooking a broad
view of archaeo-center and Hoyiik. It also forms a perimeter boundary to
the outer street enabling a controlled access to the grounds of whole site,
which acts like an urban landscape.

Gdre’nin Gnerisinde arkeoloji merkezi egimden faydalanarak kismen alt
kotlara yerlesir ve catisi arazide uzanan egimli bir baki terasi olusturur.
Konut blogu ise catr bahcelerinin olusturdugu kademelerle alcalirken bir
yiizilyle arkeoloji merkezi ve hoyide déner digeriyle de cadde ile arazi
arasinda gecirgen bir kentsel sinir olusturur. Genel olarak, tim zemin
seviyesi 6zel ve kamusal alanlan birlestirerek, var olan gevreye mekénsal
cesitlilik ve zenginlikler katar.
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Kizil gets inspired by the forms of the residential relics unearthed in
Hoyilk excavations. Traditional architectonic spaces like courtyard,
street, square and garden are re-interpreted in his approach. Archaeo-
center is fractured into pieces and interact with residents together with
pedestrian circulation and green zones, all of which becoming a unique
neighborhood.

Kiziin onerisine, Hoyuk agmalarinda bulunan konut dizeninin bigimsel
ipuclarn esin kaynagi olmustur.  Avlu, sokak, meydan, bahge gibi
geleneksel yapi ogeleri bu yaklasim icerisinde tekrar yorumlanmigtir.
Arkeoloji merkezi yapilar ve konutlar i¢ ice gegmis ve birbiriyle etkilegim
kurabilen kurgusal diizenler olarak tasarlanmig, yaya dolagimi ve yesil
alanlar da bu kansimin bir pargasi olarak sekillenmislerdir.
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Erdem’s proposal offers groups of housing units of varying sizes and  Erdem’in Gnerisinde avlular gevresinde gruplandinimis konut birimleri,

heights formed around differently sized courtyards, all of which makinga  biyiiklikleri degisen bu avlularin tekrarlanmasi ile her yone yayilir. Bu

texture on the site catering for every habitual needs. Singular residential ~ esnada olusturulan 6riinti mekénsal ve algisal olarak hem benzerlikler

units also have public, semi public and private zones aiming to create  hem de farkliliklar igeren bir gesitlilige ve esneklige haizdir. Bireysel konut

flexibility on individual level. birimleri de benzer sekilde degiskenlige agiktir, hem hususi hem de ortak
kullanilabilecek mekanlari bir arada barindiniriar.
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A New Age Hotel on Atatiirk Boulevard in Ankara

The term project of Arch 302 Architectural Design in 2012-13 spring semester is the design of a hotel on Atatiirk Boulevard in Ankara appropriate
especially for a new profile of contemporary users.

Atatiirk Boulevard has doubtlessly been the backbone of the city of Ankara since becoming the Turkey’s Capital. From the historic Castle ‘Ankara Kalesi’
situated on one hilltop to the Presidency ‘Cankaya Koski’ another a new Ankara was designed and built suitable for the spatial needs of the young
Republic in the early 20" century. Center of this axis along Kizilay and Bakanliklar was reserved for the Parliament, ministries, military headquarters
and their residential units.

Hotel architecture around the world has become extensively varied since its Modern version begun to serve necessities of the Modern man all through
the 20™ century. While inns and caravanserais of olden times offered basic qualities to travelers of the past, industrialized populaces have always asked
for more specialized spaces and services for leisure and business purposes. Growth of cities and means of transportation also have influences on
architectonic characteristics of hotels.

In present-day post-industrial times a trend on smaller yet efficient and smart accommodations are demanded supporting more personalized and
individualistic boutique hotel designs. This new type of hotels can be classified under the title ‘no-frill chic’.

Program (Total: 9000m?):

Lobby, reception area, management, meeting and seminar rooms, 160 rooms, shops, multi-purpose hall, restaurant and café, gym and pool, services,
car park.

Ankara Atatiirk Bulvarr’'nda Yeni Nesil Otel
Arch 302 Mimari Tasanm 2012-13 ilkbahar donemi proje konusu; Ankara Atatiirk Bulvari tizerinde yeni bir yaklagimla otel tasanmidir.

Atatiirk Bulvari, Ankara’nin bagkent olmasiyla birlikte siiphesiz kentin omurgasini olusturmustur. Cumhuriyet tarihi boyunca dzellikle Ankara Kalesi’'nden
Gankaya Koski'ne kadar uzanan hat tzerinde yeni Ankara’nin mimarisi olusturulmustur. Kuzey-Giiney dogrultusundaki bu hattin merkezinde Kizilay-
Bakanliklar-TBMM yer almakta, tizerinde de her yone uzanan, kamusal, ticari, yesil ve konut alanlar bulunmaktadir.

Otel mimarisi diinyada 20. yiizyilla birlikte modern yasamin gerekliliklerine hizmet edecek sekilde cesitlendi. Gegmiste han ve kervansaraylar yolcularin
temel ihtiyaglarini karsilarken, modern zamanda galisma ve bos zaman aktiviteleri igin de gerekli mekanlari iceren konaklama alanlar talep edilmektedir.
Kentlerin biyiimesi, ulasim ve iletisim hizmetlerinin gelismesi, konaklayanlarin profillerinin cesitienmesine ve dolayisiyla otellerin temel mimari
karakterlerinin de farklilagmasina yol agtr.

Atatiirk Bulvar iizerinde tasarlanmasi istenen bu otel gagdas diinyanin yeni misterilerine ve ayni zamanda bulundugu bolgenin zengin sosyal ve kiiltiirel
yapisindan istifade eden Ankaralilara hitap edecektir. Hem 6zel mahremiyet ve giivenligin saglandigr hem de kamuya agik bir diizenleme beklenmektedir.
Giiniimiz otellerinde aranan sade, rahat ve kullanigl i ve dig mekanlar, teknolojik duyarliliklan ve bireysellesmis miisteri isteklerini 6Gnemseyen ve de
ayni zamanda kentsel mekana katkida bulunan bir tasanim yaklasimi projenin ana fikrini olusturmaktadir.

Program (Toplam: 9000m?):

Lobi, resepsiyon, yonetim, toplanti ve seminer odalari, 160 adet oda, diikkanlar, ok amagli salon, restoran ve kafe, spor salonu ve havuz, servisler,
otopark.



e alican sungur group 2

In order to bring a new vision to the continuous attached building facades
of the Ataturk Boulevard, Sungur’s proposal offers curvilinear forms in
various connected blocks. Level differences in the lot are suitably formed
in relation to the intended architectural identity. Spatial sensitivities in
functional solutions are also another achievement of the project.

Sungur’un 6nerisi Atatiirk Bulvar’'ndaki ardisik kiitlesel diizenin diginda bir
yaklagimin olasiigini sorgulamaktadir. Bu amaca yonelik arayisin sonunda
otel birbiriyle baglantili egrisel formda yapilarin tasarimiyla sekillenmistir.
Avrazi igindeki kot farkliliklan da olusturulmak istenen mimari dil ile uyumlu
bir sekilde yorumlanmigtir. Ayrica plan c¢ézimlerindeki mekansal ve
islevsel duyarliliklar projenin bir diger basarisidir.




group 2 ogulcan aksov ______________________________________________________________________

The dramatic void created by shifting the main masses becomes a
significant gateway between interiors and exteriors in Aksoy’s proposal.
Structural design in creating this void becomes an architectural language
of its own. This newly proposed language produces a unique functional
and aesthetic pattern and aims to be in tune with interpretation of concept
of new generation of hotels. The structural searches in this approach can
still be furthered in time.

Aksoy’un onerisinde yapisal bloklarin kaydinimasiyla olusturulan derin
bosluk, i¢ ve dis mekanlar arasinda Gnemli bir gegis alani meydana
getirmektedir. Oneri strilktiirel kurgusuyla da bir mimari dil tarifleyerek
yeni nesil otel tasanimina iligkin bir yorum getirmeyi amaglamakta ve bu
yolla aligiimig bigimsel kaliplarin digina ¢ikarak kendi soylemini ortaya
koymaktadir. Projenin striiktiirel ¢oziimi gelistirilebilir potansiyeller
barindirmaktadir.



Understanding the potentials to generate public and private spaces of the
lot between Atatiirk Boulevard and Tunus Avenue, Rihtim criticizes that
these streets presently generate interactions of public and private spaces
only on the plan / ground levels. Then, her proposal aims to search for the
potentials in generating the public and private relations on various levels
and segments. The building now is a functional and aesthetic object
possessing many dimensions by having open, semi open and closed
spaces on all different cross sections.

s hamide rihtim group 2

Rihtim Tunus Caddesi ve Atatiirk Bulvar arasinda kalan arazinin kamusal
ve Ozel alan iiretme potansiyelini tespit eder ve halihazirda bu caddelerin
kamusal ve 6zel alan ile iligkilerini sadece planlar ve zeminler diizleminde
gerceklesebildigi elestirisini getirir. Bu nedenle, kendi otel énerisinde
kamusal ve ozel alan dretimi ve kullanimi sadece caddelerle sinirli
kalmaz bunun Gtesinde gok boyutlu ve diizlemli bir tasanm aragtirmasini
gerceklestirmeyi amaglar. Hem plan diizeyinde hem de kesitte acik, yar
acik ve kapali mekanlar ile yapi hem kullamish hem de estetik bir obje
olarak artik ok boyutludur.
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Yenimahalle: Subcenter Regeneration

Context: Neighborhood around the metro station and the municipality building of Yenimahalle district, composed of CIAM inspired slab blocks from the
1950s and the newer point block developments.

Aim: Urban regeneration of the defined area, aiming to transform the run-down settlement into a vitalized subcenter.

Stage 1. INFILL between housing blocks: housing design for about 300-400 households. Scales of study: 1/500 (site plan), 1/200 (ground floor and
site section-elevations), 1/100 (selected dwelling types).

Stage 2. Strengthening of the subcenter by increasing density with mixed-use strategies (Floor Area Ratio, max. 2.0). Scales of study: 1/5000 (analysis
and future scenarios), 1/2000 (master plan), 1/1000 (integrated site plan, with revisions in the first stage where necessary).

Studio Process: Students made 6 groups, each team claiming a division of the site. Overlaps and conflicts are eliminated as design ideas reconciled
by mutual steps taken by neighboring groups. Accordingly, 6 groups coalesced to form a single body of design and planning.

Yenimahalle: Altmerkezin Canlandiriimasi
Baglam: Yenimahalle’de metro istasyonu ile belediye binasini gevreleyen, 1950’lerin konut bloklari ile yeni nokta bloklardan olusan bir mahallesi.
Amagc: Tanimli alanda kentsel canlandirma; kohnelesen yerlesimi donistirecek bir altmerkez olugumu.

Etap 1. Konut bloklar arasina DOLGU. Yaklasik 300-400 hanehalki igin konut tasarimi. Galisma dlgekleri: 1/500 (vaziyet plani), 1/200 (zemin kat ve arazi
kesit-cepheleri), 1/100 (secilmis konut birimleri).

Etap 2. Kent adalarinda BUTUNLESME: Altmerkezi giiglendirecek yogunluk artisi ve karma kullanim stratejileri (Kat Alani Katsayisi / Emsal, max. 2.0).
Galisma olcekleri: 1/5000 (analiz ve gelecek senaryolar), 1/2000 (nazim plan), 1/1000 (buttnlesik vaziyet plani, ilk etap tasarimlarinda gerekli revizyon
ile).

Stiidyo Siireci: Ogrenciler, her ekip arazinin bir bolimiinii sahiplenecek sekilde 6 grup olusturdu. Gakismalar ve celigkiler, komsu parsellerde caligan
gruplarin karsilikl tasanm kararlanyla, uzlasarak giderildi. Boylece 6 grup bir araya gelerek, tek bir tasarim ve planlama grubu olusturdu.

Project Scenarios / Proje Senaryolari

Group 1 Deniz Sahin, Gillistan Yesil, Kutay Can Biberogluw Group 4 Bolorma Shagdarsyuren, Emine Ozgiir, 0zge 0z, Ozgiir Duman
The New District Wall / Yeni Mahalle Duvari Connecting the Disconnected / Kopuk Alanlarin Baglanis

Group 2 Giines Duyul, Nergis Demirbuga, Seyithan Ozer Group 5 Elif Merve Unsal, Ferhat Zeycan, Rafail Afandiyev

2nd Ground at 5th Floor / Besinci Katta ikinci Zemin Box in Box / Kutu iginde Kutu

Group 3 Betiil Aktas, Dogukan Oral, Eyliil Senses, Burcu Tuncel Group 6 Alp Ozekin, Aslihan Okman, Nursena Cogkun, Seda Bertan

Center of Subcenter / Altmerkezin Merkezi The Wall Against the Black Hole / Kara Deligin Karsisina Duvar



d. sahin+g. yesil+k.c. biberoglu s ¢.duyul+n. demirbuga+s. dzer group 3

Group 1

"The New District Wall” project focuses on the potentials of the narrow
strip along Ivedik Street, the major axis of the district, running between
two different fabrics. The form of a “wall-building” serves to mark the
urban edge and connect the neighborhood with a porous, colonnaded
building.

"Yeni Mahalle Duvar” projesi, mahallenin ana ekseni olan ve iki farkli
dokuyu birbirinden ayiran Ivedik Caddesi boyunca ince uzun bir alanin
potansiyeline odaklanmakta. “Duvar-bina” formu, kentsel kenar ¢izgisinde
gegirgen bir kolonatl yapiyla mahalleyi birlestirici rol tistienmektedir.

Group 2

“2nd Ground at 5th Floor” proposed an elevated ground for development;
inspired by Corbusier’s “artificial sites” on a viaduct building, this serves
for vertical expansion in a plot where infill possibility is limited. Proposed
as parts of a bigger project, a path connecting urban nodes joins to the
metro station redesigned for public life.

“Beginci Katta ikinci Zemin” @nerisinde, Corbusier’nin viyadik yapida
“yapay arsalar” dustincesine referansla, yeryiziiyle iliskinin zayifladigi
yikseklikte yeni bir yapilagsma zemini yaratiyor. Kent odaklarina baglanan
bir dolagim agi, metro istasyonunda kamusal bir iglev kazanmakta.




group 3 b. aktag+d. oral+e. senses+b. tuncel mmmm b. shagdarsuren+e. 0zgiir+0. 6z+0. duman

Group 3

“Center of Subcenter” undertakes to serve the neighboring urban blocks.
A mixed-use complex is formed by a single prototype unit repeated in
four positions alongside a green alley, exploring its rotating, interlocking,
intersecting forms. Solid-void features of the form provide positive
outdoor spaces.

“Altmerkezin Merkezi” komsu yapi adalanina hizmet vermeyi dstlendi.
Karma kullanimli kompleks, bir prototip tnitenin yesil bir alle boyunca dort
farkl durusunu saglayan dénme, kesisme, i¢ ice gegme gesitlenmesiyle
olustu. Formun dolu-bos ozellikleri tanimli dig mekanlar yaratmakta.

Group 4

“Connecting the Disconnected” project assumes a key role in relating
with the park and the municipality building on the site. Each group
member undertook the design of an independent block, each being a
complement to the larger composition.

“Kopuk Alanlarin Baglanisi” projesi, alandaki park ve belediye binasiyla
iliskileniste anahtar rol Ustlendi. Grup Oyelerinin tasarladigi bagimsiz
bloklar, kompozisyonun tamamlayicisi olarak birbirleriyle ve komsu
parselle biittinlesiyor.



e.m. iinsal+f. zeycan+r. afadiyev s a. 6zekin+a. okman+n. cogkun+s. bertan group 3

Group 5

“Box in Box” project explores the connection of Yenimahalle with Atatiirk
Forest Farm, by creating a green axis that ends with a district square.
The infills are placed right over the existing Yenimahalle blocks, visually
“growing up” on the old blocks, without diminishing the outdoor spaces.

“Kutu icinde Kutu” projesi, Yenimahalle'yi AOG ile baglayip bir semt
meydani ile sonlanan yesil bir eksen tizerine kuruldu. Dolgu 6nerisi, eski
Yenimahalle bloklarinin tam Gzerinde, bloklan gergeveleyen bir “boy atma”
seklinde gercekleserek, mevcut dis mekanlarin sirdirilmesini sagladi.

Group 6

“The Wall Against the Black Hole” is an alternative wall building, as
a position towards the walled campus of the National Intelligence
Organization along the southern edge. The perimeter block opens up on
the northern side with green bridges that connect the two banks of the
sunken subway line.

“Kara Deligin Kargisina Duvar” fikri, alanin giiney kenarindaki kapali MIT
yerleskesine referansla, alternatif bir duvarlagmadir. Arsayr gevreleyen
duvar yapi, bati yoniindeki siteyle zeminde iliskilenmekte, kuzey kenarda
ise alani bélen ¢okiik metro hattina yesil koprlerle agiimaktadir.
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MM? / Mardin-Milennium

Project Site: The foot of the Mardin Castle, south of Zinciriye Madrasa. The selected parcel is at the join of three domains: (east) a hybrid urban fabric
consisting of historic Sur Han, traditional houses and apartment blocks; (west) two neoclassical school buildings with open spaces; (south) commercial
buildings along the main street.

Scope: The project comprises two fundamental issues: a) program development of a “millennium project” for the town, b) the confrontation of “old and
new” in contemporary design.

Context: Mardin is struggling to repair its cultural heritage. Despite the damage of migrations and undue building practices, the town still boasts two
treasures: diversity of its people and its striking settlement form. On a south-facing hillside viewing the Mesopotamian plain, the town has grown a
cascading macroform based on medieval pattern of streets and parcels.

Questions / Problems: What does Mardin need? What does the Place want to be? Ways of learning from the past and attaining timeliness.

Sketch Problems: 1. Local patterns—from town to ornament; 2. Whisper of the Site and Material; 3. Group Scenarios; 4. Collage-Montage: panoramic
views; 5. Under-In-Over: working with section; 6. Design of a Memorable Space; 7. Selected concepts from Metapolis Dictionary of Advanced Architecture.

MM? / Mardin-Milenyum

Proje Alani: Mardin Kalesi eteklerinde, Zinciriye Medresesi'nin giineyi. Secilen parsel, ii¢ farkli bolgenin birlesiminde: (dogusunda) tarihi Sur Han ile
geleneksel ve ¢agdas konut yapilarindan olusan karma kent dokusu; (batisinda) iki neoklasik okul binasi ve acik alanlari; (giineyinde) anayol boyunca
ticaret yapilar.

Kapsam: Proje iki temel sorunu icermektedir: a) kente bir “milenyum projesi” igin program gelistirme: b) cagdas tasanmda “eski ile yeni” yiizlesmesi.

Baglam: Mardin, kiilttirel mirasini onarmak icin gabaliyor. Gogiin ve usulsiiz yapilagsmanin verdigi hasara ragmen, kentin iki 6viing kaynagi var: halkinin
cesitliligi ve goz alici bir yerlesim dokusu. Mezopotamya ovasina bakan bir yamagta kurulu olan kent, ortagag sokak ve parsel deseni iizerinde gelismis
basamakli bir makroforma sahip.

Sorular / Sorunlar: Mardin’in neye ihtiyaci var? Yer neyi istiyor? Gegmisten 6grenmenin ve giinceli kavramanin yollar.

Eskiz Problemleri: 1. Mahalli Kaliplar—kentten bezemeye; 2. Arazinin ve Malzemenin Fisiltisi; 3. Grup Senaryolari; 4. Kolaj-Montaj: panoramik bakislar;
5. Altinda-Iginde-Ustiinde: kesitle calismak; 6. Anilmaya Deger bir Mekanin Tasarimi; 7. Kavramsal cerceve secimi: Metapolis Dictionary of Advanced
Architecture.



I €lif merve iinsal +ferhat zeycan group 3

“The New Millenium Cosmogral” is the modern projection of a visionary
design by Clemens Holzmeister, namely, his architectural will for world
peace. As the idea of uniting eight religions in a “cosmic holy grail” is
rather naive for attaining peace today, the power of artistic production for
uniting cultures is considered. Space organization attempts “breaking the
fourth wall” for stage performances.

“Yeni Binyilin Kozmograli” adli proje, Clemens Holzmeister’in diinya bansi
icin vasiyeti olan diigsel tasarnimin modern izdistimdir. Bang icin sekiz
dini bir araya getirecek bir “kozmik kutsal kdse” diistincesi naif bulunarak,
2023 Mardin’inde kdiltirleri birlestirici unsurun sanatsal iretim olabilecegi
varsayllmigtir. Sahne sanatlart icin 6nerilen mekan dizeni, “dordinci
duvanin kinlmasi” tizerine kurulmustur.




group 3 betiil aktag s kutay can biberoglu

“Mardin Millennium Library” is part of a wisdom web, conceived as
a public living room of the town. The connecting courtyard and non-
linear circulation scheme were the major patterns derived from Mardin,
inspiring the central space of the library. Having entrances from different
levels and fagades, the courtyard provides permeability and vividness.
Spatial variety is achieved by interlocking terraces.

“Mardin Binyil Kitiphanesi” bir bilgelik aginin parcasi olarak, kamusal
bir oturma odasi gibi tasarlandi. Mardin’in baglayici avlusu ve cizgisel
olmayan dolasim semasl, merkezi mekanin esin kaynagidir. Farkl yon ve
cephelerden girig alan avlu, yapiya gegirgenlik ve canlilik saglar. Avluya
bakan teraslar birbirine gecerek mekan cesitliligi olusturmaktadr.

“Mardin Millenium Library” is a two partite building for printed and digital
books. Showing deference to the medieval Madrasa just north of the
site, and noticing the massive blank walls iterating in the silhouette, the
project embraced a “wall-fagade” concept. A south-facing plain wall not
only serves as a visual base to the madrasa, but also provides a suitable
surface for an interactive media fagade.

“Mardin Binyil Kiitiiphanesi” basili ve sayisal kitaplar igin iki bolimli bir
yapidir. Kuzeyindeki tarihi medreseye saygi gostermeye oncelik verilerek,
siluette tekrar eden masif duvarlarnn farkinda olan bir “duvar-cephe”
konsepti benimsendi. Giineye bakan yalin bir duvar, medreseye gorsel
bir kaide olusturmanin yaninda, etkilesimli medya cephesi icin elverigli bir
yiizey de saglamigtir.



ozge 6z m——————————————————— $€Y/ithan 0zer group 3

“Mardin at Thresholds” concentrated on the intangible borders between
private lives in the old town, where thresholds ensured balance in social
life. The project explores spatial thresholds by two series of stairs, one
circulating at the center and the other at the outer borders, providing a
spiral loop in the experience of the proposed exhibition spaces.

“Esiklerdeki Mardin” eski kentte toplumsal yasami dengede tutan, ozel
hayatlar arasindaki elle tutuimaz sinirlara yogunlasti. Merkezde ve dis
sinirlarda konumlanan ¢ift merdiven dizisiyle sarmal bir déngi yaratilarak,
Onerilen sergi mekanlarinda mekansal esiklerin  deneyimlenmesi
amaglandi.

“Delirious Mardin” reacts to the duality of Mardin--the old city becoming
a commercialized space for tourists, while the new city is blind to the
culture of the hillside city. A folly designed for user-decided functions is
both Mardinesque and non-Mardinesque, representing the schizophrenia
of the city. The sources of inspiration for the tectonic form are the entire
city surface and its embroidery.

“Cilgin Mardin” projesi  Mardin’deki ikilige tepkilidir. Eski Mardin
ticarilegmig bir turizm mekaniyken, yeni Mardin yamagtaki kentin
kilttirine sirt cevirip TOKIlesmistir. Kullanicinin fonksiyonunu belirledigi
programsiz mekan, Mardin ile hem uyumlu hem uyumsuz haliyle, kentin
sizofrenisini temsil etmekte. Tektonik formun esin kaynaklar, tim sehir
yiizeyi ve yiizeylerdeki nakislardr.
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Group4: Zeynep Mennan + Namik Erkal +Ensar Temizel

Mixed-use Residences in Gukurambar

The studio dealt with the theme of domestic architecture in two consecutive project assignments differentiated in nature, size, scale and context, with
emphases on programmatic diversity and complexity, spatial variety and architectonic expression.

The 1t assignment focused on the idea of the individual house, designed according to the specifications given in a recent architectural competition,
“Beauty Contest 2012”, in which students of three design and arts schools have been invited to imagine a contemporary house for the 215t century
urban family. Themes highlighted are sustainability and pre-fabrication.

The 2" assignment dealt with large-scale housing settlements within a complex urban context. Students have been asked to design mixed-use
residences in Gukurambar, Ankara. At the junction of the Eskisehir Yolu and Konya Yolu, Gukurambar has been developing as a multi-functional urban
center with diverse uses such as political party headquarters, offices, shopping malls, five-star hotels, universities, restaurants and different types
of dwellings. In the first place, students have been asked to analyze and interpret this complex urbanity and to propose alternatives for relating to the
existing/transforming context. Besides its urban challenges, the housing project had yet to deal with and suffice the canonical issues of high-density
residences: locating the housing block/s within/over the commercial levels; meeting the standards of circulation cores; interpreting the roof level/s of
the apartment block/s; and among other issues, creating a difference in urban housing design. These issues have been studied in separate sketch
problems.

Karma Kullanimh Konut, Gukurambar

Sonbahar dénemi stiidyo galismasinda konut temasi, mimarisi, yapisl, 6lcegi ve baglami degisen iki ayri proje calismasi kapsaminda, mimari programda
farklilagsma ve karmasiklik, mekansal cesitlilik, ve arkitektonik ifadeye vurgu yapilarak ele alinmistir.

Birinci projede, iic mimarlik ve tasanm okulunun 6grencilerine acik olan “Giizellik Yarigmasi 2012” adl gtncel bir mimarlik yarnismasini takiben,
ogrencilerden 21. yiizyil kentsel aile konutunu tasarlamalar istenmis ve tasarimda siirdiirilebilirlik ve prefabrikasyon konulaninin ele alinmasi beklenmigtir.

ikinci projede ise karmagik bir kentsel bagjlam iginde bilyiik 6lgekli konut tasarimi ele alinmig ve Ankara, Gukurambar’da karma kullanimli konut galismas!
yapiimistir. Gukurambar, Eskigehir Yolu ve Konya Yolu'nun kesisiminde, siyasi parti merkezi, ofis, AVM, tniversite, restoran ve konut gibi genis bir
islevsel cesitlilik gosteren bir kentsel merkez olarak gelismektedir. Ik asamada, 6grencilerden bu karmagik kentlegsmeyi analiz etmeleri ve yorumlamalari
beklenmis, daha sonra ise yiiksek yogunluklu konut dokusunun gesitli problemleri ele alinmistir. Ozellikle ticaret katlariyla konut bloklarinin yatay ve dikey
iligkileri; dolagim cekirdeklerinin giivenlik standartlannda ¢zimii; konut bloklarinin girig ve ¢ati katlarninin yorumlanmasi konularina vurgu yapiimis; ve
kent konutu tasanminda yenilik getiren fikirlerin ortaya konulmasi amaglanmistir.



e pInar yazdlg group 4

Along M. Yazicioglu Street, Yazdig creates an urban alcove, which can be
interpreted as a “pause” within the dense silhouette of the neighborhood’s
uncontrolled development. While the project suggests an open public
space in relation to the existing green axis connecting to the metro line,
it also develops a new sectional typology that searches for the variety of
relationships between the public and the private.

Yazdig, M. Yazicioglu Caddesi'nde kontrolsiiz bilyimenin getirdigi yogun
siluet icinde bir “durak” olarak gorev yapabilecegi diisiinilen kentsel bir
oyuk yaratmaktadir. Proje bir taraftan metroya baglanan yesil aksla iligki
kuran kamusal acik mekan onerirken; diger taraftan kesitte kamusal ve
ozel alanlann iligki gesitliligini irdeleyen yeni bir tipoloji gelistirmektedir.




group 4 NUE NUETY @ 07K 211 1500000000000

Based on her analysis that proposes a reading of the site as a dichotomous
entity, Ozkan boldly decomposes the site into two distinct parts. The
dichotomy of the site arises from the ultimate publicness observed along
its two faces and the privateness expressed on the third face. Taking
advantage of this duality with a successful interpretation of the program,
the project promotes the possibilities for the co-existence of the public
and the private at the urban ground level.

Araziyi bir ikililik olarak okuyan analizinin sonucunda, Ozkan, cesur bir
kararla araziyi iki ayn pargaya bolmektedir. Bu ikililik arazinin iki yiizinde
gorulen st dizey kamusallikla beraber diger ytiziinde goriilen 6zel alanin
sonucu olarak ortaya gikar. Bu ikililigin basanl bir program yorumuyla
avantaj haline getirildigi projede, kamusal ve 6zelin kentsel zemin kotunda
bir arada var olabilmesi olasili§ desteklenmektedir.



e fUNa hozankava group 4

In the urban context of Gukurambar displaying an ever-growing built
environment, Bozankaya’s project can be considered as a response to
the problem of scale. Bozankaya divides the program in several parts in
order to achieve an urban environment that does not make people feel
overwhelmed by the grandeur of the building complex. In this manner,
this project can be interpreted as a modest yet powerful proposal.

Surekli biylyen yapisal bir cevreye sahip olan Cukurambar
baglaminda, Bozankaya’'nin projesi 6lcek problemine bir karsilik olarak
degerlendirilebilir. Bozankaya programi bircok kiigik parcaya ayirarak
kentliyi 6lgegiyle ezmeyen bir yapilar bitini olusturmaya galismistir. Bu
anlamda, proje algakgoniillii fakat giiclii bir 6neri ortaya koymaktadir.




Arch 302 Architectural Design IV

Group4: Zeynep Mennan + Namik Erkal + Ensar Temizel

Thermal Springs Hotel in Sicak Sular District, Eskigehir

In the spring term the studio has dealt with issues of context in two projects based on different conditions aiming to develop consciousness on urban
identity and form, programmatic complexity and architectonic expression with special emphases to the issues of structural design.

The first assignment was a Briefing Pavilion for Istanbul Olympic Bid 2020 that was imagined to take place on Lake Leman, as a floating structure on
the waterfront of the International Olympic Committee Headquarters in Lausanne. Besides structural issues related with a floating pavilion, the task has
been to mobilize the urban context of Istanbul into an a-contextual milieu such as the lake.

The second assignment topic was the design of a thermal hotel in the Sicak Sular district in Eskisehir, on a site at the banks of the Porsuk river opening
on the Degirmen street parallel to “the bath way” (Hamamyolu street), where a number of historical and new natural thermal facilities have been located
within the commercial urban fabric. After a study trip to the site and the analyses of the urban context, the students have been asked to design a thermal
spring hotel serving both for the city as well as for the guests while offering a variety of eating, entertainment and shopping facilities. The design
challenges were: To integrate the new buildings within the historical urban fabric; to interrelate the three main functions (thermal, hotel and social) with
their special entrances, open spaces and services within the constraints of the security concerns; to solve the structural relations between the short-
span and long-span spaces; to provide a variety of hotel rooms for diverse type of guests; and to contribute to the existing thermal hotel typologies
with innovative design ideas.

Eskigehir Sicak Sular Bdlgesinde Termal Otel

Stiidyoda ilkbahar déneminde baglam temas|, farkli kosullara dayanan iki proje izerinden, kentsel kimlik ve kentsel bicim, mimari programda karmagiklik,
mimari temsil konularina ve ozellikle stritktirel tasarima vurgu yapilarak ele alinmistir.

Birinci proje istanbul 2020 Olimpiyat adayligina yonelik bir tanitim pavyonudur; ogrencilerin Lozan’daki Uluslararasi Olimpiyat Komitesi Genel Merkezi’nin
oniinde ve Leman Golii tizerinde bir yiizer yapi tasarlamalan beklenmistir. Konu Istanbul’un kentsel baglamini temsil eden bir binanin kentin baglamindan
uzak bir yerde ve golun baglam-bagimsiz yiizeyinde yapiimasi olmustur.

ikinci proje, Eskisehir Sicak Sular Bolgesinde bir termal otelin tasanmidir; Porsuk nehri kenarinda Degirmen ve Hamamyolu sokaklar arasinda
konumlanan kent merkezinde segilen proje arazisi yakininda tarihi ve yeni bir cok termal tesis yer almaktadir. Eskisehir’e yapilan bir arastirma gezisini
takiben yapilan analiz calismalarindan sonra, bu baglamda 6grencilerden hem kentlilere hem de otel musterilerine hizmet verecek ve sosyal donatilara
sahip bir termal otelin tasarimini yapmalari istenmistir. Tasarim projesinde varolan bir tarihi kentsel doku iginde yeni bir yapiyi kitlesel ve islevsel olarak
konumlandirmak; otelin ¢ ana islevinin ayn girisleri, agik alanlari ve servislerini giivenlik kriterlerini gozeterek iliskilendirmek; uzun ve kisa agikiik
gerektiren mekanlar arasindaki yapisal iliskileri kurmak; farkli otel ziyaretgileri igin farkli oda tipleri gelistirme konularnnin vurgulanmasi yaninda termal
otel tipolojilerine katki olacak dzguin fikirlerin ortaya konulmasi amaglanmistir.
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The project is built upon the idea of articulating different ground levels.
While utilizing a responsive Voronoi grid organizing the lower ground level
public activities, Yazdic made use of a rigid orthogonal grid to regulate the
hotel program at the upper ground levels. The superimposition of the grids
on top of each other allows for interesting possibilities of interaction in
section, which ultimately results in the melting of these two controversial
systems into one another.

Proje zemin Ustii ve alti seviyeleri arasindaki zithk fikri iizerine kurulmustur.
Yazdig, bir taraftan yer altindaki kamusal aktiviteleri organize eden esnek
bir Voronoi gridi kullanirken, diger taraftan yer dstiindeki otel programini
kontrol eden kati bir ortogonal gridden yararlanir. Bu gridlerin st Gste
cakistinimasi kesitte ilging etkilesim olanaklarina izin vererek, bu iki
celiskili sistemin birbiri icinde erimesi sonucunu ortaya cikarr.
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In her proposal, Rejepova develops a strategy to deal with the context by
means of setbacks from the periphery. This approach not only provides
an array of open spaces, the characteristics of which alter with respect
to different site forces, but also enriches the quality of closed spaces.
Her skills in interpreting complex program elements in harmony with
each other and her control over the scale of the building complex are
commendable.

Rejepova’nin  proje Onerisinde, ceperden geri cekime stratejisi
gelistirilmistir. Bu yaklagim sadece karakteri, degisik arazi girdilerine bagli
olarak degisen acik alanlar silsilesi sunmakla kalmayip, ayni zamanda
kapall mekanlarin kalitesini de zenginlestirmektedir. Karmagsik program
elemanlarini birbirleriyle uyum iginde yorumlamasi ve binalar biitiininin
Olcedi tizerindeki kontrolii basaril bulunmustur.



The idea behind the project stems from a reading of the site that points
to an inadequate relationship between the city and Porsuk River in the
sense that the built environment is not permeable enough to promote
the interaction between the river and the inner parts of the city. Deniz
undertakes to reverse this condition by introducing “walls” perpendicular
to the riverbank that render the building complex porous enough to
provide for the desired level of interaction.

Projenin ana fikri, kentle Porsuk Gayi arasindaki iligkinin yapili cevrenin
yeterince gecirgen olmamasi ve i¢ bolgelerle cay arasindaki etkilesimi
desteklememesi dolayisiyla yetersiz oldugu analizinden yola gikarak
gelistiriimistir. Deniz, bu durumu tersine ¢evirmek adina, binalar bittinini
istenilen etkilesim seviyesini saglayacak gecirgenlikte kimak amaciyla
nehir kenarina dik duvarlar 6nermektedir.
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Students/Ogrenciler

Gizem Akdag . Alp Atamanalp . Erenus Atilla . Zeynep Avsever . Murat Aydinoglu . Cansu Can . Gamze Canbaz . Duygu Cankurtaran . Aise Chasan
Orhun Gakir . Sila Gankaya . Cenk Gesmeli . Ceren Cetintas . Burcu Gimenoglu . Seyit Ahmet Dal . Dirim Dinger . Mustafa Dogru . Cem Dursun
Ceyda Durus . Elif Diizel . Deniz Ecemis . Muhammed Ensarioglu . Eyiip Fatih Erkan . Miige Erkilic . Merve Esmebasi . Mehmet Ali Gali . Miimine
Gergek . Muhammed Cihat Gokgek . Berfu Bengisu Goren . Raquel Guerra Aragones . Ekrem Gilliik . Derya Giingor . Merve Ash Hetemoglu Umair
ibrahim . Burak ilhan . Tolga ilhan . Esma Kalayci . Emir Kapic . Giilberk Karaagag . Ozge Karakas . Zeynep Keskin . Feyyaz Kiyat . Gaglayan Kizilkaya
Ahmet Kurnaz . Kenan Kiigilk . Carmelo Manuel Tosto . Fatma Derya Marangoz . Samet Mor . Miradnan Mousavigavgani . Derya Rana Musluk
Merve Okcu . Zeynep ilay Orug . Muharrem Ozkarakaya . Ciineyt Oztiirk . Anil Sakaryal . Safak Sakcak . Siileyman Siinbilloglu . Benan Sahin
Ece Gamze Sentuna . Gizemnur Talas . Aycan Terzioglu . Orgun Tonyali . Fatih Topak . Sarp Tosun . Meryem Kiibra Ulug . Mehtap Us . Melek
Pinar Uz . Elif Eda Uzunogullari . Zeynep Aysu Unal . Buket Urkmez . Rustam Uraz Yarash . Giines Yildinm . Mustafa Yildiz . Simla Yiizgeg
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Group1: Aysen Savas + Agnes van der Meij + Kerem Yazgan + Onat Oktem + Seray Tiirkay

Fragmented Urbanism

The lot surrounded by two main intercity highways (Eskisehir, Konya) and two main streets (Cetin Emeg, Muhsin Yazicioglu) in Ankara, will be the
subject of this design thinking process. What is already been fragmented by the existing iconographic gestures of architects, anonymous architecture,
financial desires and identity crises needs to be reintegrated with an innovative design strategy. Infill as a concept and a design act has been practiced
by known architects (Zaha Hadid, Daniel Libeskind) and anonymous investors (Zorlu, TOKI); yet the end products could hardly go beyond the internal
struggles of architectural practices and financial consumptions.

The selected lot between two abundant, ill-defined, miss-placed, metal junks (Steel-frame, Steel-bridge) expands itself from being a gate to Ankara to
a junction of pretensions. The landscape, on the other hand, limits the green into flowerpots spread around the reminiscences of the Anatolian prairie.
Therefore, the main objective of this project is to enhance the quality of life by using the possibilities of “fragment” and “infill” as tools for going beyond
the suboptimal environments created by mixed-use programs. “Fragment” as an accidental element and, conversely, “infill” as an intentional action
needs to be considered to free the site from its obstacles and create links between the surrounding urban topography. Space network(s) has to be
established by freeing space rather than filling up the land for the optimized functioning of a productive system.

Parcalanmig Kentsellik

iki Bnemli sehirlerarasi yol (Eskisehir, Konya) ve iki ana arter (Getin Emeg, Muhsin Yazicioglu) arasinda kalan ve son beg yil iginde kentsel déniigiime
acilan alan, 6nerilen tasarim arastirmasinin konusu olugturmaktadir. Projeden beklenen, halihazirda var olan ikonografik mimari jestler, isimsiz mimarliklar,
rant beklentileri ve kimlik cakismalari ile parcalanmig alani, yenilikgi bir tasarim stratejisi ile bir araya getirmesidir. “Bosluklan doldurmak” bir kavram ve
bir tasarim eylemi olarak, mimarlar (Zaha Hadid, Daniel Libeskind) ve adsiz yatinmcilar (Zorlu, TOKI) tarafindan benimsendigi halde, bugiinkii durum,
tiketime karsi koyabilmekten ve mimarinin i¢ ¢atismalarini ¢oziimlemekten uzaktir.

iki kaderine terkedilmis, tanimiz, yersiz, metal artiginin (Gelik Kafes, Gelik Koprii) arasinda konumlanan kentsel alan, Ankara’ya bir giris kapisi olusturmanin
otesinde Ankara baglaminda “kendini begenmis” bir mimarlik olarak da okunabilmektedir. Var olan peyzaj diizenlemeleri ise Anadolu bozkirnnin Gistiine
serpilmis cicek ve agac saksilarinin otesine gecememektedir. Bu kosullarda projede amaclanan, cok islevli programlarin yarattigi pargalanmis cevre
diizenini, “parca” ve “dolgu” kavramlarini bir tasanm aracina donistiirerek, yasam kalitesini yiikseltmektir. Benzer bir yontemle, rastlantisal bir sonug
olarak “pargalanmighgin” ve bilingli bir eylem olarak “doldurmanin”, segilen alani fiziksel ve sosyal engellerinden arindirmasi ve gevrede hizla gelismekte
olan kentsel topografya ile iliskisinin kurulmasini kolaylastirmasi beklenmektedir. Onerilen mimari programlardan beklenen, kurgulanacak mekansal
aglanin var olan gevreyi doldurmasi yerine, mekani 6zgiir kimasi ve tretken bir sistemin gelistirilebilmesi icin salt gerekli islevleri nermesidir.

Lectures/Sunuslar:

Prof. Dr. Baykan Giinay — Public vs Private Ali Osman Oztiirk — Thoughts on the Selected Site
Assist. Prof. Dr. Gilliz Bilgin Altinéz — Stratification: Time, Space and Prof. Dr. Giiven Arif Sargin — Ankara Urban Atlas
Memory

Dr. Kerem Yazgan — Designography

Dr. Giilru Mutlu — Commentary or Criticism

Dr. Begiim Yazgan — Comperative Landscapes

Alper Semih Alkan — Programmatic Infills: Cinematic Urban Landscapes
Orhan Uludag — Architect and Client: the cast of Iron Cage

Dr. Bahar Beglioglu — Architectural Programming
Tirel Saranl — System Theory

Prof. Dr. Aysen Savas — Fragmentation and Infill
Onat Oktem — Contemporary Architecture
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In the 1980s, the site was fully covered with squatters, which were unplanned and
illegal. Today, although there is a master plan and regulations by the municipality,
they are constantly overruled by the interference of entrepreneurs and architects.
Because of the population growth rate of Turkey, the site will continue filling up until
2023. However after 2023, superfluity of the spaces occurs since Turkey already
reached even more than enough supply of offices, residences etc. To control the
invasion-succession process, an intermediate element is offered which is very
familiar to the area full of construction sites: the “crane”. In a predictable future the
cranes will dismantle the plug-in structures to turn the site into its original state: a
grain field.

1980’lerde plansiz ve altyapisiz yapilasmanin merkezlerinden biri olan alan, bugin
yine plansiz yapilagmalar tarafindan isgal edilmektedir. Belediyenin imar plani ve
yonetmeliginin arazide bulunan yapilar dzerinde bir yaptinmi yoktur. Arastirmalar
Tirkiye’nin ndfus bidyiime hizinin azaldigini géstermektedir. Buna karsin, ozel
sektor tarafindan Gretilen konut ve isyeri sayisi hizla artmaktadir. 2023’den sonra
nifusun azalacagr dusundldiginde yapisal eksiltme bir zorunluluk olacaktir. Bir
tasarnim stratejisi olarak 6nerilen eksiltmenin araci arazide siirekli olarak konuglanan
“ving”lerdir. Vingler, 2023 yilina kadar gerekli sayida birimi eklerken, bundan sonraki
yillarda beklenen ¢ozilmeye bagh olarak bu birimleri bosaltip araziyi 6zgiin iglevi
olan bugday tarlasina donustiirecektir.
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The project interprets the rapid high-rise construction along Eskigehir and
Konya roads as a design strategy for a low-permeable system. The proposed
“wall” along Ankara’s development axes forms a “Linear City” to replace the
existing incoherent fabric in time. Inspired by the mega structure projects of
1970s; a high-density system is introduced consisting of residential, working
and social units which clears the surrounding areas for nature.

Eskisehir ve Konya yolundaki hizla devam eden yiiksek kath yapilasmayi
Ankara’nin genigleme eksenlerindeki disik gegirgenlikli bir sistemin, bir
baska deyisle, “duvar”in bir pargasi oldugunu iddia eden proje; zaman
icinde bunun yerine gececek bir “Gizgisel Kent” onerir. 1970’lerin
megayap! projelerinden esinlenen Gneri; igerisinde konut, galisma ve
sosyal birimleri barindirmakta ve bosalan alanlanin dogaya geri verildigi
bir sistem iretmektedir.
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The fragmented urban conditions and ongoing processes of the selected site need
to be integrated with a new urban proposal. In order to understand the complexity of
its existing conditions, a specific analysis method is developed. This method, called
“the equalizer”, is inspired by the principles of equalizer as a musical arrangement
tool. Through the interpretations of these principles into an architectural field,
existing fragmentations become pieces to be reintegrated of a common ground,
which allows them to acquire a coherent and challenging type of connections. The
term “common ground”, besides its metaphorical meaning, becomes a tool to
redefine the interrelationships between existing buildings and the open spaces of
the city.

e herfu bengisu gﬁren group 1

Segilen alanin parcalanmis niteliginin ve bu alanda devam etmekte olan siirecin yeni
bir kentsel oneriyle buttinlestiriimesi gerekmektedir. Bu amacla, kentsel 6nerinin ik
asamas! olarak, mevcut kosullarn karmasikiiginin anlasilabilmesi icin bu alana 6zel
bir “okuma” yontemi gelistirilmistir. “Esitleyici” (equalizer) adi verilen bu yontem, bir
miziksel dizenleme araci olan “equalizer”n ilkelerinden esinlenerek olusturulmustur. Bu
ilkeler mimarlik disiplinine uyarlanarak, segilen alan igin bir okuma ve tasanm stratejisi
onermektedir. Gelitirilen strateji, mevcut parcalanmisliklann bir “ortak zemin” olusturacak
Ogeler haline gelmesini, tutarl ve elverisli iligkilerle birbirine baglanmasini amaglamaktadir.
“Ortak zemin” terimi, mecazi anlaminin yani sira, kentin mevcut yapilan ve agik alanlari
arasindaki iliskilerin yeniden tanimlanmasi igin de bir arag olarak gorulmektedir.
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Group1: Aysen Savas + Agnes van der Meij + Onat Oktem + Seray Tiirkay

“DOHA - Exploring artistic landscapes”
A Center for Qatar Museums Authority

Qatar had been known for its unique location, enduring landscape, and rich natural resources. During the last decade, Qatar has been transformed into
an international attraction point where surplus economy helped initiating and supporting cultural organizations at large. All these recent developments
and the institutional promotion of the worldwide cultural heritage had been symbolized in the formation of various cultural establishments, particularly
in Doha. Museums, above all, are and will be the major focal point of this emerging “artistic landscape”. The city has become the setting for vast
“cultural” projects including major new museums designed by some of the world’s most celebrated architects such as .M. Pei — Museum of Islamic
Art, Jean Nouvel — National Museum, and Herzog & de Meuron - Museum of Orientalist Art.

Qatar Museums Authority manages the resources and activities of all the museums and galleries in Qatar. Fostering local “pride” and engaging in
“cultural diplomacy” are the major goals of QMA. The students are asked to design a center for the existing and forthcoming museums and cultural
institutions in Doha. The term center refers to “a building complex” or rather, a "complex building”, where various cultural and architectural programs
could overlap. The requirement list demanded by QMA includes different functions such as offices, meeting rooms, gastronomic facilities, storages,
exhibition halls, library and archive, residences, fitness center and prayer halls.

Students are required to make group research on mixed-use building programs, cultural centers, museums, performance and exhibition halls and art
galleries, model making and site plan drawings, site analyses. To focus on specific design issues throughout the course extra assignments were given,
such as: the study of volumetric arrangements, a sketch competition and several exercises on model making.

“DOHA - Sanatla bicimlendirdidi peyzaji yorumlamak”
Qatar Miizeler Vakfi icin bir Merkez

Doha, benzersiz konumu, 6zgiin yapisi ve dogal kaynaklari ile tinlenmektedir. Hizla gelisen ekonomi Katar’i uluslararasi gekim noktasi haline getirmenin
yanisira, yeni kltdir olusumlarina da destek olmaktadir. Gelismekte olan yerlesimler, sanatin ve kiilttirel birikimin kurumsal olarak korunmasi ve Katar’da
sayisiz kiltir yapisinin dretilmesi ile sonuglanmistir. Tim yeni kurumlarin arasinda miizeler, tasarlanan kulturel peyzaj icinde one glkmaktadir. Doha
yeni kentsel dontisim projelerine ev sahipligi yaparken, .M. Pei, Jean Nouvel, Herzog & de Meuron gibi diinya gapinda taninan mimarlar tarafindan
tasarlanan miize yapilarina da mekan olusturmaktadir.

Katar Mizeler Vakfi ilkede yer alan tiim miize ve galerilerin etkinlik ve yonetimlerinin sorumlulugunu Gstlenmistir. Kurumun ana amaci Katarli olma
bilincini giiclendirmek ve uluslararas kiiltiirel iligkileri desteklemektir. Ogrencilerden beklenen var olan ve ileride kurulmasi planlianan miize ve Killtiir
kurumlari igin bir merkez tasarlamalandir. Burada merkez sozciigu, birgok kiiltirel ve mimari programin ayni anda yer alabilecegi hem bir yapi ve/veya
bir yapilar bitiniine génderme yapmaktadir. QMA tarafindan verilen “ihtiyag listesi”, ofisler, toplanti odalarn, gastronomik islevler, depo alanlar, sergi
salonlar, kiitiphane ve arsiv, konutlar, spor salonu ve dini mekani kapsayan farkli islevleri icermektedir.

Ogrenciler var olan gok amacl Kkultir yapilan, kiltir merkezleri, mizeler, performans ve sergi salonlari ve sanat galerileri (izerine arastirma yaparak
projeye baslamislardir. Tasarim sirecine katkida bulunacagr distintilerek, hacimsel biraraya gelislerin incelendigi bir 6n ¢alisma yapilmig, bir eskiz
yarigmas! ve maket calistayr diizenlenmistir.

Lectures/Sunuslar:

Prof. Dr. Baykan Giinay — Doha in Making Tim Makower — Stitching as a Design Method for Doha
Prof. Dr. Aysen Savas — History and It's Representation / Museum Rem Koolhaas — Hybrid Making (in Tasmeem Conference)
Architecture Dr. Djamel Boussaa — Architectural History of Doha

Agnes van der Meij - Case Studies / Museum Architecture Prof. Dr. Attillio Petruccioli — Learning from the Landscape in the Middle
Isil Sencar — From Concept to Detail Eastern Countries
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Doha s a city, which is in a state of flux throughout its history in terms of economic,
cuftural and architectural dynamics. Today’s Doha consists of two different cultures:
Western and Qatari culture. It is important that in order to sustain the cufture, it
should be open to integration with other cuftures and transformation without
losing the inherent characteristic values. So, this project works on the terms of
hybridization, cross matching, synthesis and metamorphosis. The main objective of
this project is creating “generative freedom spaces” by encountering the traditional
Qatari Architecture with the old city pattern, seemingly contradicting with the
proposed architecture of Lusail.

Doha, tarihi boyunca ekonomik, kitttirel ve mimari baglamda degisim gosteren
Dogu ve Bati arasinda sikigmis bir sehir olmugtur. Onemli olan bu killtiriin
devamliihginin saglanmasi adina degjisime agiimasi, farki kilttiirer ile iliskiye gegmesi
ve bunu yaparken de 0zgiin kimligini yitirmemesidir. Bu projede, meleziesme,
kargilikli eslestirme, sentez ve bagkalasim sozciikleri kavramsallagtnimistir. Amag,
farkll kiltiirerden gelen insanlann kargi karsiya gelebilecekleri duygulanni ve
deneyimlerini paylagabilecekleri “yaratici Gzgiirlik alanlan”nin tasarlanmasidir. Bu
amag dogruftusunda eski sehir dokusu ile Lusail igin gelistirilen yeni kentsel tasanm
Onerisi Uist Uste Gakistinlmis ve yeni bir dokunun izleri aragtmimistr
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The main focus of the project is the existing contrasts of the city. Opposed to the
typical architectural image of Doha as a skyline, the project is designed as a roof.
By raising the ground and sloping the site, it detaches from and re-interprets the
existing contrasts, allowing for a physical environment and social relations. The
characteristic walls surrounding the city are translated in the project to break down
functions and customize elements. While public space on the south side is defined
as a common green space on the slope, the spaces on the north side are more
specific and sometimes more private areas and therefore more fragmented.

- pInar uz group 1

Projenin ana temasini, sehirde var olan karstiklar olugturmaktadir. Onerilen, Doha
kentinin kurgulanmig mimariimgesine kars, fiziksel cevreye ve sosyal iligkilere olanak
taniyacak bir kentsel mekan tasanmidir. Bu mekan zeminin yerden kopartimasi ve
yeniden yorumlanmasiyla elde edilen bir cat olarak tasarlanmigtir. Sehri cevreleyen
duvariar, projede islevleri parcalayan ve ozellestiren elemanlar olarak yorumlanmigtir
Giineyde ortak mekan olarak tanimlanan kamusal sinir, kuzeye dogru parcalanarak
daha ozel alanlan olusturmaktadir
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The new home of QMA will bring a large number of visitors. Reflecting on
this project, two essential concepts of architecture have been revisited:
“Perception”, of the spaces on a human scale, and how they relate to the
human being; “Circulation”, which brings you to life and to discover these
spaces and the architecture itself. Combining these two concepts one can
create the “experience” of the people in the act of a living architecture.
This method has been introduced as an essential tool to create a “soul” to
architecture.

e Carmelo manuel tosto group 1

Gok sayida kullaniciya hizmet edecek ve Katar Miizeler Vakf'nin yeni merkezi
olacak karmasikiikta bir yapi icin, iki 6nemli mimari kavram belirlenmis ve
proje bu kavramlar dizerine kurulmustur: “Algr”, mekanlarin insan 6lgegindeki
algisi ve kullaniciyla nasil iliski kurdugunu; “Dolagim” ise kullaniclya bu
mekanlan ve mimarinin kendisini deneyimleme olanagini taniyan hareketler
bitintini simgelemektedir. Bu iki kavramin birlesmesi ile ortaya cikan
mimari “deneyim”in, yapmnin yasayabilmesi icin gerekli “ruh”’u yarathgi
diistiniilmektedir.




Arch 401 Architectural Design V
Group2: Celal Abdi Giizer + Lale Ozgenel + Yesim Hatirh

Re-Thinking Education: An Urban Campus for an Alternative Educational Model

The design focus was on education campuses that included facilities for social events, education, accommodation, recreation, culture and sports
and which are planned to be built by the Ministry of Education (ME). A site, which is about 50 acres and chosen and reserved for this purpose in
Ankara by the Ministry is given as the project site. The spatial requirements and standards prepared by ME are given as the core program. Among the
design requirements were a master plan proposal as the initial stage and designing a group of individual buildings that were individually chosen from
the core program as the following stage. The architectural identity, creating a socially knit education environment, environmental efficiency and the
possible social and urban impacts and consequences of implementing such relatively peripheral campuses were among the main design challenges
and discussions.

Egitimi Yeniden Diigiinmek: Alternatif bir Egitim Modeli icin Kent Kampiisii

Tasanm calismalari, Milli Egitim Bakanhg (MEB) tarafindan yapilmasi planlanan ve iginde egitim, barinma, rekreasyon, kiiltir, spor ve sosyal alanlarin
yer alacagi egitim kampiisleri tizerine yogunlasti. Ankara’da bu amag icin belirlenmis ve ayriimis olan ve yaklasik 50 donim biytkligundeki arazi segildi.
MEB tarafinda hazirlanan mekansal program ve standartlar, gekirdek ihtiyag programi olarak verildi. Birinci etap olarak master-plan onerisi hazirlanmasi
ve sonraki etap olarak programdan segilecek bir grup yapinin detaylandinimasi tasarim beklentileri olarak sunuldu. Mimari kimlik, sosyal gevresiyle
bitiinlesik egitim ortami yaratmak, cevre duyarliligi ve kent merkezi diginda konumlanacak kampis tasarniminin olasi sosyal ve kentsel etkileri tasarmin
ana tartisma eksenlerini olusturdu.



The campus is surrounded with a green belt and expansion area, and
develops along an inner street. Functioning as a social area with a green
roof, the street integrates the educational blocks and common areas such
as sports and conference halls, includes student facilities, is enriched
with galleries and opens into outdoor space. The educational blocks
planned around inner courtyards also define the outdoor spaces created
at different levels.

e buket Girkmez group 2

Arazinin gevresini yesil alan ve gelisim bolgesi olarak degerlendiren proje
onerilen ic sokak boyunca gelisiyor. Sosyal alan olarak islevlendirilen
yesil catili i¢ sokak egitim bloklar ile spor salonu ve konferans merkezi
gibi ortak kullanim mekénlarini birlestiriyor, ogrenci etkinlik mekanlarini
iceriyor, i¢ mekanda galerilerle zenginlesiyor ve yer yer dis mekana
acilyor. Sokaga farkl acilarda takilan i¢ avlulu egitim bloklar ise ayni
zamanda farkli kotlarda yaratilan dis mekanlar tanimlyor.
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The program is allocated into ribbon-like building wings located on
terraces that follow the topography. The sheltered outdoor spaces formed
in between integrate with the organic landscape of the proposed green
valley and water elements. The circulation areas in the middle of the
buildings serve as public spaces and provide natural ventilation while sun
control is maintained by elements that form the architectural language.
The bridges that connect the ribbon-buildings are utilized as libraries.

. kenan kiiguk group 2

Topografyay referans alan tasanmda program teraslara yerlesen serit
formlu yapilar iginde ¢oziliyor. Aralarda olusan korunakli dig mekanlar
Onerilen organik bigimli vadi peyzaji ve su Ggeleri ile butunlesiyor.
Yapilanin ortasindaki dolagim alani ayni zamanda birer ortak alan olarak
kullanilyor ve sokak niteliginde ele aliniyor. Yapilarda dogal iklimlendirme
ic sokaklarda giines kontrolii ise cephe dilini olusturan elemanlarla
saglaniyor. Bloklar birbirine baglayan kopri gegisler ayni zamanda
kiitiiphane olarak degerlendiriliyor.
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The project aims to develop a valley scheme utilizing the slope of the
site. Hence, the program is distributed into two linear wings spreading in
varying angles. Gradually rising within the topography the wings create a
terraced valley that connects the lower and upper elevations. Educational
blocks open into the terraced valley which function as open-air recreation
and sporting areas at various levels. Dormitories form their own terraces
as a continuation of the valley.

e Muharrem ﬁzkarakaya group 2

Egimli arazi iginde bir vadi semasi ¢oziimlemeye odaklanan projede
program elemanlan agilanarak yerlesen 2 yapisal kol igine yerlesiyor.
Topografyaya paralel olarak kademeli yiikselen kollarin arasinda olusan
vadi teraslanarak alt ve Gst kotu birbirine baglyor. Olusan teraslar
acik alanlar ve spor alanlan olarak degerlendiriliyor. Egitim bloklan
farkl kotlardan vadiye aciliyor. Yurt bloklar, kendi terash avlu dizisini
olusturacak sekilde vadinin devami olarak kurgulaniyor.




Arch 402 Architectural Design VI
Group2: Celal Abdi Giizer + Lale Ozgenel + Yesim Hatirh

CULTUR-IST: A Cultural Park in istanbul

The area previously occupied by Ali Sami Yen Stadium and the historical Liquor Factory in Mecidiyekdy, istanbul is given as the project site. The site,
approx. 50 acres and adjacent to a very heavy traffic road, is transforming into a dense urban lot where high-rise residence and office blocks are under
construction. The project given aimed to search for developing alternative urban usage proposals having less density and more public participation.
The core program included the liquor factory to be re-used, 3 museums, an event center, a bazaar and an urban park to be designed on the combined
sites. Among the design challenges were transforming the area into a public venue of culture and recreation, utilizing the park as a design element for
integrating buildings and outdoor facilities, planning environmentally efficient and barrier-free environment as well as questioning issues of preservation,
transformation, identity and memory.

KULTUR-IST: istanbul’da bir Kiiltiir Park

istanbul, Mecidiyekoy’de, 6nceden Ali Sami Yen Stadyumu ve tarihi Likr Fabrikas’'nin bulundugu yaklasik 50 donim buyukligindeki iki komsu arazi
proje alani olarak verildi. Projede, yogun bir trafik arterine komsu olan ve gok katli is ve konut kuleleri ile yapisal yogunlugu yiksek bir kentsel alana
doniismekte olan alan icin yapisal yogunlugu az ve kamusal kullamimi fazla olan alternatif kentsel kullanim 6nerilerinin gelistirmesi amaglandi. Gekirdek
program iginde yeniden islevlendirilmesi beklenen Likor fabrikasi, tic miize yapisi, etkinlik merkezi, pazaryeri ve bir kentsel park yer aldi. Alaninin
kamusal kullanima agik bir kiiltiir ve rekreasyon merkezi haline doniisturtilmesi, parkin yapilar ve dis mekan kullanimlanini birlestirici bir tasarim elemani
olarak degerlendirilmesi, cevre ve enerji etkin, ve engelsiz gevre tasarimi ana tartisma eksenlerini ve tasarim beklentilerini olusturdu.



e huket iirkmez group 2
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Square, wall, split and green are used as design themes. Wall is utilized
as an exhibition building emphasizing the liquor factory, as a spine for
integrating the event center and a sound barrier against the noise of the
highway. The square incorporates the liquor factory and green areas and
has ramps leading to the below ground level. The urban split shaped
according to topography is located within a green valley and designed as
a pedestrian market and transition axis.

e buket tirkmez group 2

Meydan, duvar, yarik ve yesil tasarim temalan olarak kullaniyor. Onerilen
duvar likor fabrikasini vurgulayan bir sergi yapisi, etkinlik merkezinin
takildigr bir omurga ve karayolunun giriiltistne karsi bir ses bariyeri
olarak degerlendiriliyor. Meydan zemin altr kotla iliskilenen rampalar, likr
fabrikasi ve yesil alanlarla birlikte yorumlaniyor. Arazi topografyasindan
referansla yesil bir vadi iginde olusturulan kentsel yarik, yaya odakli bir
pazar ve gegis aksl olarak tasarlaniyor.
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Project develops around a sunken public square which functions as a
pedestrian axis connecting the main street with the lower level. A bridge
structure that spans over, forms the secondary axis, connects the site in
the other direction and provides access to the square behind the liquor
factory. The green roofed buildings enable to transform the ground level
into a green area. Program elements are placed into wings that surround
the public square or open into it.

e fatih topak group 2

COkik bir kentsel meydan etrafinda gelisen projede meydan, ana cadde
ve alt kotu baglayan yaya aksi olarak da degerlendiriliyor. Meydani
koprii yapi olarak gegen ikincil aks araziyi diger yonde baglyor ve likr
fabrikasi arkasindaki meydana ulasim saghyor. Yapilanin yesil ¢atili olarak
tasarlanmasi kent zeminin timiyle yesil alan olarak elde edilmesini
saglyor. Program elemanlan meydani saran ve meydana agilan kollar
icinde ¢ozdliiyor.
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. Murat aydinoglu group 2

Building density is taken below ground level, and the slits created define
the sunken streets, squares, and movement axes, and provide light and
orientation. Social spaces located below, open into streets and squares,
and form traffic and noise-free dynamic public areas that offer alternative
urban usages. The urban park offers an integrated green lot divided
into secondary green spaces usable in smaller scales, and also relates
the three museum buildings, whose simple box-like masses present a

Yapisal yogunlugu zemin altinda c¢ozen projede Onerilen yirtiklar
cokertilmis sokaklar, meydanlan ve hareket akslarini tanimlyor, isik ve
yonlenigleri saglyor. Alt zemine yerlestirilen sosyal mekénlar sokak ve
meydanlara aciliyor, trafik ve giriltiden korunmus dinamik bir kamusal
alan yaratiyor ve kentsel kullanim alternatifleri sunuyor. Zemin kottaki kent
parki bitiincil bir yesil cevre sunarken, alt dlgeklerde kullanilabilecek yesil
alanlar da sagliyor; yalin Kitleleriyle guicli birer imge ve kentsel referans
sunan di¢ mizeyi iligkilendiriyor.




Arch 401 Architectural Design V

Group3: Haluk Pamir + Ali Murat Tanyer + Levent Kara + Gizem Deniz Giineri

A Community Service Center for Gankaya Municipality, Ankara
METU Architecture School has always been sensitive about the role architecture plays in the service of the community. This studio reflects the above
preoccupation in its themes and procedures.

The definitions and design for a community within the central districts of Ankara Metropolitan Area are always a critical issue due to its high level of
configurations in terms of its urban and architectural stock. By the end of this studio, the students were expected to: demonstrate a serious analysis
of the urban context and the program, demonstrate caring designs for the urban community, understand the basics of sustainability and implement
sustainable design understanding for the plot and the buildings, and acquire preliminary understanding of the possible contributions of various experts
who have a direct impact on urban and architectural design.

Gankaya Belediyesi icin bir Toplum Hizmet Merkezi
0DTU Mimarlik Béliimii, mimarigin topluma hizmeti konusunda oynadii rol hususunda daima duyarl olmustur. Arch 401 stiidyosu belirtilen bu
duyarllik tzerine konularini ve sireglerini geligtirmistir.

Ankara Buiytksehir Belediye sinirlan igerisindeki toplum igin bir tanim ve tasarim yapmak, mevcut karmasik mimari ve kentsel yapilanmalarla birlikte
ele alindiginda oldukga kritik bir konu olarak 6ne ¢ikmaktadir. Bu tasanim stiidyosu sonucunda dgrencilerin agagidaki 6grenim ciktilanini elde etmeleri
planianmigtir:

- Kent baglami ve program konusunda kapsamli bir analizin ortaya konmasi,
- Kent toplumu igin insan odakli, insancil tasarimlar gelistirimesi,

- Sirddrilebilirlik kavraminin temellerinin anlagiimasi ve arazi ve bina tasarim sireclerinde sirddrilebilirlik ve enerji duyarl tasanim prensiplerinin
kullaniimasi,

- Kent ve mimari tasanim siireci {izerinde dogrudan etkisi olan gesitli uzmanlarin katkilarinin anlagiimasi.



e Cenk 93§m8" group 3
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The design developed by Cesmeli makes an original interpretation of an
urban plaza. In the design, the inner courtyard of the building functions as
a sheltered plaza for all. The gathering space is enriched and wrapped by
meeting, educational, cultural and retail facilities as well as municipality
facilities which require direct interface with the public. All these facilities
open up to the “urban box” at different levels and diversify the spatial
experience.

e cenk gegmeli group 3

Cesmeli projesinde kent meydani kavramina yeni bir yaklasim
Onermektedir. Tasarimda, yapinin ortasinda yer alan avlu, ortili ve
kapsayici bir bulusma alani olarak islevlendirilmistir. Bu baglamda, bu
ortak alan toplanti, egitim, kltir ve ticaret fonksiyonlarini igeren birimlerle
cevrelenmistir. Tim bu birimler farkh seviyelerde “kent kutusu” olarak
tanimlanmig bu ortak alana agiimakta, bu alani beslemektedirler.







e miige erklllg group 3

In her design, Erkilig experiments with structure in order to open up big
outdoor spaces for the public at the ground level. Her buildings minimally
touch the ground surface. This enables her to introduce two plazas
which flow to each other. The forms of the levitated building sections are
adopted to allow maximum sunlight to the plazas. The lower plaza at the
south is surrounded by cultural and retail facilities, whereas the plaza on
the upper level is framed by formal municipality facilities.

Erkilig tasanminda yer diizleminde mimkun olabildigince genis kamusal
alanlar birakmayr hedeflemis, bu nedenle yapinin tasiyict sistemi
konusunda deneysel bir yaklagim yiriatmustir. Erkiig’in yapilan yere
minimal diizeyde basmaktadir. Bu, projede birbirine akan iki farki meydan
tasarlanmasina olanak saglamigtir. Asili duran Kkutlelerin formlari, bu
meydanlara olabildigince giines 15101 alinabilmesini saglayacak sekilde
bicimlendirilmistir. Alt seviyede kalan meydan Kiltirel ve ticari islevlerle
ilgili birimlerle gevrelenmistir. Ust seviyedeki meydan ise resmi belediye
birimlerine hizmet vermektedir.
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Kapic departed from the idea of deliberating the community about ‘re-
cycling.” A plaza/street carves its path through the buildings and becomes
a show ground for the recycling process and recycled art. The park level
is extended towards the site and meets the second level of the building.
This level offers an upper level experience of the show plaza/street.

e e Mir kapic group 3

Kapic toplumu geri doniisim konusunda bilinglendirme fikri ile
yola koyulmustur. Yapilar arasinda geri dontisim  sdreglerinin
gozlemlenebilecegi ve geri doniisiim sanati 6rneklerinin sergilenebilecedi
bir meydan/sokak sekillendirilmistir. Mevcut park, yapi ile bir st kotta
bitinlestirilmistir. Boylelikle, — meydani/sokag ikinci bir seviyeden
deneyimleme olanad sunulmustur.




Arch 402 Architectural Design VI

Group3: Haluk Pamir + Ali Murat Tanyer + Levent Kara + Serdar Akiinal + Gizem Deniz Giineri

An Urban Park and its Social Service Buildings for Altindag Municipality, Ankara
The design context was one of the Urban Regeneration Areas in Ankara. The community is still being constructed both in the physical and the social
sense. The urban park to be designed and the social services to be shaped by architecture were expected to define a critical identity for the community.

The dialogue in the studio in the second term continued with the introduction of new expectations to develop “new urban ecologies, new urban
topographies, urban landscaping and urban architecture” for new urban identities.

For both semesters the designers were expected to think in terms of the issues of, urbanism, urbanity, urban facilities, urban transformation, urban
regeneration, urban sustainability, urban status, urban roles, urban traditions, urban futures and urban experiences.

Altindag Belediyesi icin bir Kent Parki ve Sosyal Hizmet Binalari

Bu stiidyoda tasarim baglami olarak Ankara’nin kentsel doniisiim alanlarindan bir tanesi secilmistir. Segilen bu alandaki topluluk halen fiziksel ve sosyal
anlamda donusimiind stirdirmektedir.

Tasarlanacak olan kent parki ve sosyal servis yapilarinin toplum i¢in bir kimlik olusturmasi beklenmistir.

ikinci donem stiidyosundaki diyalog yeni bir kent kimligi olusturmada “yeni kent ekolojileri, yeni kent topografyalari, kent peyzaji ve kent mimarligi” gibi
konularin ele almasina dair beklentiler tizerinden devam etmistir.

Her iki donemde de tasarimcilarin “kent, kentgilik, kentlilik, kentsel olanaklar, kentsel dontistim, kentsel surddrilebilirlik, kentsel statti, kentsel roller, kent
gelenekleri, kent vizyonu ve kent tecribeleri” izerine diigiinmeleri beklenmigtir.



e CeNK ¢esmeli group 3
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. CeNK ¢esmeli group 3

Cesmeli’'s master-plan is centered on the theme of regenerating the
previously existing valley. The design is developed along a promenade
which travels the valley. The green valley is enriched by a water element
which becomes a pond at its lowest level. This water element both
separates and stitches the existing fabric and the area around the mosque
to the newly designed quarter.

Cesmelinin tasanmi eski mevcut vadinin acida cikanimasi ve islah
edilmesi Gzerine kurulmugtur. Onerilen yesil yarik, arazinin en diigik
seviyesinde havuza donisen bir su elamani ile zenginlestirilmistir. Bu su
elemani projede tasarlanan sosyal hizmet binalarini mevcut dokudan hem
ayiran hem de bu dokuya baglayan bir eleman olarak galismaktadir.







e Ciineyt 0ztiirk group 3

Oztiirk designs an ‘urban deck’ along the edge of the neighborhood. This
enables him to leave a vast landscape area which enriches the view of both
the neighborhood and the deck proposed. The buildings along the deck
interact with the neighborhood and the park at different levels. This yields a
great variety of urban and landscape experiences.

Oztiirk meveut kent dokusunun geperinde bir ‘Kent Doseme’si tasarlamigtr.
Boylelikle arazinin geri kalan kismi yogun peyzaj ile degerlendirilmig, hem
mevcut hem de yeni yapilar i¢in bakilasi bir manzara sunulmasi imkani
dogmustur. Kent dosemesi boyunca ara ara yer alan yapilar hem bu
doseme hem de peyzaj alani ile farkli seviyelerde zengin iligkiler kurmakta,
farkli deneyimler sunmaktadirlar.
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Aiming to create a rich pedestrian excursion, Yildiz planned the program
elements in two sections which are stitched by an organic water element.
In the design, the built-up are is designed at the southern tip of the area.
This portion is defined as the active zone. The northern section of the site,
on the other hand, is richly landscaped to allow for an alternate experience.
The promenade along the buildings is sheltered by a light-weight structure
which both protects the pedestrians from certain weather conditions and
gives a character to the project.

e Mustafa yildiz group 3

Zengin deneyimler sunan bir gezinti yolu tasarlamak hedefinden hareketle
Yildiz program elemanlarini iki parga olarak ele almig ve bunlar baglayan
organik bir su elemani 6nermistir. Yapilar arazinin giney bolimunde
toparlanmig ve bu bolum aktif bolge olarak tanimlanmistir. Kuzey bélim
ise farkl bir deneyim sunmak amaci ile yogun peyzaj uygulamasi igin
aynimigtir. Gezinti yolunun yapilar arasinda kalan bolimi hafif bir st
Ortii ile korunmaktadir. Bu ortil, koruyucu niteliginin yani sira, bir kimlik
olusturma gabasinin mekansal yansimasidir.
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Rest 506 Design in Architectural Conservation
Fuat Gokce + Nimet Ozgoniil + Evin Erder + Sermin Gakici + Leyla Etyemez

Rest 509 Workshop in Conservation Il
Neriman Sahin Giichan + 0zgiin Ozcakir

Sefa Hotel in Milas, Mugla

The subject of the 2012-2013 fall semester Rest 506 and Rest 509 is Sefa Hotel in Milas, Mugla with the participation of a total of thirteen students
from different disciplines: eight architects, two interior architects, two city planners, and one civil engineer. Sefa Hotel, which is located at the historical
commercial center of the city, is a han type of building dating back to the Ottoman Period. Sefa Hotel was selected as the case study due to its high
architectural quality, various interventions having different characteristics and diverse structural and material problems that building exhibits.

Sefa Hotel is one of the two hans in Milas together with Gélliioglu Han. On the contrary to Sefa Hotel, which is divided into two parts according to various
interventions today, restoration project of Géllioglu Han is prepared in order to convert the han into a boutique hotel. West wing of the Sefa Hotel is
rebuilt — probably after its destruction — for accommodation purposes whereas, the east wing still remains as a han despite several minor interventions.
Sefa Hotel is surrounded by the shops facing to the street on the south and west sides of the building. The courtyard is functioning as an open area of
a teahouse located on the ground floor of the Hotel.

The project covers all stages of a restoration design including giving a new function to the building. The first stage is the documentation and analyses of
the present condition of the building, including the measured survey, photographic survey, and condition of the fabric, structural and material analyses
as well the evaluation of the building elements. The second stage is the research at different levels aiming at understanding the life of the building in its
context; the resulting restitution project also covers the evaluation of the building. The third stage is the restoration project aiming at the continuation of
the cultural property aided by giving a new function. This stage includes the decisions based on the restoration principles as well as all types and kinds
of interventions for the integrity, stability, and the new function of the historic building.

The choices of the students range from a very conservative attitude to modern interventions related to different functions such as a museum, shopping/
bazaar, workshop and education.

Sefa Oteli, Milas, Mugla

Sekiz mimar, iki ic mimar, iki sehir plancisi ve bir insaat mihendisinden olugan farkli disiplinlerden toplam on d¢ dgrencinin katiimi ile siirdirilen 2012
- 2013 sonbahar donemi Rest 506/509 stiidyolarinin konusu Mugla, Milas'ta yer alan Sefa Oteli’nin restorasyon projesi olmustur. Han plan semasina
sahip Sefa Oteli, Osmanli dénemine tarihlenmekte ve kentin tarihi ticari merkezinin kalbinde yer almaktadir. |ki katli yapi, sergiledigi yiiksek mimari
kalitesi, farkli donemlerde yapinin gecirdigi midahaleleri ve farkli yapisal/malzeme sorunlar nedeniyle ¢alisma konusu olarak segilmistir.

Sefa Oteli, Golliioglu Han ile birlikte Milas’ta yer alan iki sehir ici handan biridir. Céllioglu Han'inin butik otele donustirilmesi icin hazirlanan proje
uygulanmaya baslanmig olsa da, Sefa Oteli igin herhangi bir restorasyon projesi heniiz hayata gecirilmemistir. Mevcut durumda Sefa Oteli, yapinin
gecirdigi midahalelerin sonucunda iki farkli kisima aynimistir. Sefa Oteli'nin dogu kanadi kiigiik miidahaleler gérmiig olmasina ragmen han olarak
kalmaktayken, yapinin bat kanadi muhtemel bir yikilmanin sonucunda yeniden inga edilmistir. Yapinin giiney ve bati kisimlarinda sokaga bakan diikkanlar
varken, avlu, yapinin zemin katinda yer alan ¢ay ocaginin acik alani olarak kullaniimaktadir.

Proje, yeni bir fonksiyon vermek de dahil olmak lizere korumayi igeren restorasyon tasanminin tim asamalarini kapsar. Birinci asama, olgilil ve
fotografik inceleme, yapinin yapisal, striiktiirel durumu ve malzeme analizleri ile yapi elemanlarinin degerlendirilmesi dahil olmak tizere mevcut
durumunun belgelenmesi ve analiz edilmesini igerir. Ikinci asama, yapinin degerlendiriimesini de kapsayan restitisyon projesini iceren, yapinin iginde
bulundugu baglamdaki yasamini anlamaya yonelik farkli igerikteki arastirmalardir. Ugi]nc[] asama ise yapinin sorunlarina yonelik midahaleleri igeren ve
yeni bir iglevle kiiltir varligi yapinin devamini amaglayan restorasyon projesidir. Bu asama, tarihi yapinin batiinlik, saglamiik ve yeni iglevinin gerektirdigi
her tiir miidahalenin yani sira bunlan kapsayan restorasyon ilke kararlarini igerir.

Bu dénem Ggrencilerin restorasyon kararlarindaki tercihleri, miize, aligveris/carsi, egitim ve atolye gibi farkli islevlerin dnerilmesinin yani sira sadece
kendini sergileyen bir yapinin korunmasina bagl olarak muhafazakar tutumdan gagdas miidahalelere kadar cesitlilik sergilemistir.
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Rest 507 Planning and Design in Urban Conservation
Neriman Sahin Giichan + Giiliz Bilgin Altin6z + Sermin Cakici

Rest 508 Workshop in Urban Conservation
Nimet 0zgoniil + Ozgiin Ozgakir

A Study on Conservation, Revitalization and Management of istiklal Quarter in Historic Urban
Center Ulus - Ankara

The design studio aims at introducing the students a systematic and contemporary approach to urban conservation through a selected case study. This
semester, the design problem focused on the historic tissue of Istiklal Quarter, Ankara.

Istiklal Quarter is a continuous settiement area located in the center of the city throughout the centuries, which is settled by people having various
social and cultural background such as Jews, Rums and Turks. Today, Istiklal Quarter is one of the well-conserved historic areas with its diverse spatial
qualities and architectural features. Despite its conservation state, historic Istiklal Quarter is an area, which is squashed by medical and public buildings
around. In that respect, the quarter faced with destructive spatial changes as a result of rapid urbanization and immigration. Consequently, Istiklal
Quarter has become a place of ignorance and underestimation nowadays.

The project covered: )

«definition of general characteristics of Istiklal Quarter through library and archival research,

esurvey and analysis of the physical, social, economical and visual characteristics of the site at different scales,

= assessment of architectural/environmental values, problems and potentials and principles of interventions in both site and building scales,

e decisions for conservation, rehabilitation and re-functioning of buildings according to intervention necessities in addition to definition of new building
criteria

epreparation of a ‘Conservation Management Plan’ which define future functions as well as conservation, rehabilitation and development decisions,
phases of implementation, roles and responsibilities of stakeholders, sources and organization scheme, and design proposals in different scales for
problem areas within the historic tissue in consideration with the existing trends and policies.

As an output of the project, the study area — istiklal Quarter — is proposed to be revitalized as an educational and cultural campus area, by the
project called as “RESISTIKLAL: Therapy of Lost Tissue and Urban Amnesia”. In addition to the injection areas defined for the future injections in the
campus, conservation areas, diversity corridors and infill proposals are designed. Besides, maintenance, repair and restoration intervention principles
for traditional buildings are defined.

Ulus-Ankara Tarihi Kent Merkezi - istiklal Mahallesi Koruma, Yeniden Canlandirma ve Yonetim
Projesi

Tasanim stiidyosu, segilmis bir drnekleme alani iizerinden 6grencileri kentsel koruma konusunda sistematik ve gincel yaklagimlaria tanigtirarak, tarihi
cevrenin koruma ve yonetim planini tasarlamayr amaglamaktadir. Donem boyunca, Ankara’nin tarihi merkezindeki Istiklal Mahallesi'nde gozlenen farkl
olgeklerdeki koruma problemlerine odaklanilmigtir. ]

Osmanli Imparatorlugu doneminde Yahudilerin yasadigi bélge olarak bilinen Istiklal Mahallesi, bugtinlerde cevresindeki hastane ve kamu yapilan arasinda
sikismis bir bolgedir. Hizli kentlesme ile birlikte olugsan mekansal degisimler bu mahalleye dogrudan yansimaktadir. Dolayisiyla, Turkiye'deki koruma
hareketliliginin bir yansimasi olarak galigilan Istiklal Mahallesi tarihi deger taglyan bir doku olarak tanimlanmaktadr.

Istiklal Mahallesi Koruma ve Yonetim Plani Projesi:

ekituphane ve arsiv arastirmasi ile Istiklal Mahallesi’nin genel 6zelliklerinin tanimlanmasi,

«alanin fiziksel ve sosyal karakterini farkl olceklerde gosteren analizlerin sunulmasi,

«alandaki mimari ve gevresel degerlerin degerlendiriimesi ve alan ve yapi 6lgedinde miidahale ilkelerinin saptanmas,

emevcut koruma egilim ve politikalarni da géz oninde bulundurularak, uygulanan midahale dnceliklerine gore tarihi yapilanin koruma, sagliklastirma
ve yeniden kullanim kararlarinin verilmesi ve yeni yapl kriterlerinin tanimlanmasi

ekoruma, sagliklastirma ve gelisme kararlar ile birlikte miidahale asamalarinin, uygulayicilarin gérev ve sorumluluklarinin, finansal kaynaklar ve
organizasyon semasinin tanimlandigi tarihi doku iginde saptanan problem alanlari igin farkli dlgeklerde tasarim onerilerinin sunuldugu ‘Koruma ve
Yonetim Planr’'nin hazirlanmasi

“Dokunun ve Kentsel Bellek Kaybinin Terapisi” olarak adlandinimis olan proje kapsaminda galigilan alanin, egitim ve sosyal amagh bir kampis olarak
kullanimi 6nerilmistir. Kampis alanindaki enjeksiyon alanlarina ilaveten, peyzaj icinde farkli gegis koridorlar, ve tarihi dokuda yeni yapi dolgu onerileri
de tasarlanmistir. Bunlarin yanisira, alandaki geleneksel yapilarin onarimi ve restorasyonu igin gerekli uygulama ilkeleri tanimlanirken, bu yapilara dair
olabilecek destek eleman 6nerileri de resmedilmistir.



conceptual scheme of actions in Ulus values of istiklal Quarter in Ulus







conceptual scheme of actions in istiklal Quarter conservation development plan - interventions
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