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Editor’s Note / Editoriin Notu

The current issue of “metu | architectural design studios” compiles the selected undergraduate and graduate student works of the
2008-2009 academic year. Starting with the second issue, “metu | architectural design studios” publishes essays written by studio
critics, who have made significant contributions to design education. These essays are the means of productive relationship among
students and studio critics. They prepare a ground to evaluate and discuss the studio works by focusing particularly on the very
problem of architectural design education, and by reflecting on its various aspects.

Goniil Aslanoglu-Evyapan and Kemal Aran contribute to this issue with their essays. They are among the prominent faculty members,
who have devoted themselves to architecture and its education, taking a significant role in the formation and institutionalization of
design education at METU. Their contributions are so valuable in the sense that they support our efforts to prepare a pedagogical,
critical and documentary medium via this publication. |, as both a student and a colleague of Aslanoglu-Evyapan and Aran, would like
to express my sincere appreciation to them for their ongoing contribution to education with their essays.

Goniil Aslanoglu-Evyapan, who masterly applies geometry to her designs, identifies form making with the establishment of relationships
among space, structure and context in her studio critiques. In the essay, Aslanoglu-Evyapan explains her observations and experiences
as a student, a studio critic, and an architect not only guiding students on the way to be an architect, but also contributing to the
constitution of our institutional memory.

In the 2nd year design studio when | was his student, Kemal Aran used to tell us that we take a good CC grade when we design a
project that functions well “yet there should be something more.” In his essay, Aran discusses the act of design and its intellectual and
intuitive aspects, which open the way to accomplish something more.

The task of publishing this issue could not have been realized without the efforts of our colleagues, Research Assistants Onur Ozkog
and Esin Kémez, and our graduate, Architect Caner Oktem. | would like to express my gratitude to all of them.

Berin F. Gir (Assist. Prof. Dr, METU)

“odtii | mimari tasanim stiidyolan”nin bu sayisi, 2008-2009 akademik donemi lisans ve yiiksek lisans dgrenci galismalarindan segilmis
ornekleri derlemektedir. Ikinci sayidan baslayarak, “odtii| mimari tasanm stiidyolar” tasarim egitimine onemli katkilarda bulunmus
stlidyo 6gretim elemanlari tarafindan yazilan metinleri yayinlamaktadir. Bu metinler, 6grenciler ve 6gretim elemanlar arasinda tiretken bir
iletigimin aragclar olarak, tasarim egitimi problemine odaklanir ve egitimin ¢esitli boyutlar tizerinde distince tretip stiidyo ¢alismalarinin
degerlendirilmesi ve tartigiimasi igin zemin hazirlamaktadirlar.

Bu sayiya, Goniil Aslanoglu-Evyapan ve Kemal Aran hocalarimiz yazilariyla katkida bulundular. Aslanoglu-Evyapan ve Aran kendilerini
mimarliga ve egitimine adamig, ODTU’de mimari tasarim egitiminin yapilanmasi ve kurumsallasmasinda énemli rol dstlenen ogretim
elemanlarnmiz arasindadirlar. Onlarin katkilari, elinizdeki bu yayin yolu ile egitsel, elestirel ve belge niteliginde bir iletisim ortami hazirlama
cabalanmizi desteklemekte oldugu icin de ok degerlidir. Goniil Aslanoglu-Evyapan ve Kemal Aran’a, yazilariyla egitime yapmis olduklari
katkilarindan dolayr hem dgrencileri hem de meslektaslar olarak minnettarim.

Tasarnmlarinda geometriyi ustaca kullanan Gonul Aslanoglu-Evyapan, stiidyo tartismalarinda bigim yaratma eylemini mekan, striktir
ve baglam arasindaki iligkilerin kurulmasi olarak tarifler. Bu sayidaki yazisinda, 6grenci, stiidyo hocasi ve mimar olarak kendi gozlem ve
deneyimlerini aktarmaktadir. Bu g6zlem ve deneyimler sadece mimar olma yolunda ilerleyen 6grencilere yol gostermek ile kalmamakta,
kurumsal bellegimizin olusturulmasina da katkida bulunmaktadirlar.

ikinci yil stiidyosunda 6grencisiyken, Kemal Aran bizlere, iyi igleyen bir proje yaparsaniz iyi bir CC alirsiniz, “fakat daha bagka bir sey
olmal” derdi. Aran bu sayidaki yazisinda, tasarlama eylemini ve baska bir seyi gerceklestirmeyi saglayacak tasarlamanin diisiinsel ve
sezgisel yanlarini tartigmaktadir.

Bu sayinin basima hazirlanmas igi, meslektaglanmiz Aragtirma Gorevlileri Onur Ozkog ve Esin Kémez ile mezunumuz, Mimar Caner
Oktem’in 6zverili cabalan olmadan gerceklesemezdi. Kendilerine tesekkdrlerimi sunuyorum.

Berin F. Giir (Y. Dog. Dr, 0DT0)



Mimar Olma Siirecinin Dayanilmaz Agirhg:

Gondl Aslanoglu Evyapan



ODTU Mimarlik Fakiiltesi Mimarlik Boliminan Tarkiye'deki mimarlik egitimi evrimi igindeki yerinin anlagiimasi igin bu
kurumun ilk yillanini tamimaya calismak gerek. llk donem 6grencilerinden biri olarak ben de tanitma misyonunu tagiyor olmaliyim.

0DTU 1956 — 1957 6gretim yilinda Orta Dogu Teknik Enstitiisii adiyla ve Mimarlik Bolimiiyle bagladi. ikinci yaryilda Makine
Muhendisligi, sonraki yil Idari Bilimler ve Ingaat Mihendisligi Bolimleriyle devam etti. Ben Mimarlik Bolimine 1957-1958 dgretim
yilinda basladim.

Aslinda amacim istanbul’daki Teknik Universite ya da Akademide okumakti. Ancak ilk yil dgrencilerinden olan ablam inci
Aslanoglu’nu ziyaretlerimde ¢alisma ortamindan ¢ok etkilendim. Bakanliklar kampusi kiyisinda simdi yikilmig eski Emekli Sandigi binasi,
derslikler, stiidyo, dgrenci yurdu ve hatta Dekan Thomas Godfrey’nin lojmanini barindirmaktaydi. Ankara Koleji son sinif 6grencisiydim;
arada bir ugrardim. Ozellikle gece 23'te sona eren “skeg problem” lerin teslimi sirasinda birkag kez bulundum. Kemal Aran’in derin
ve incelikli distincelerini, Doruk Pamir’in islek, gosterigli, velit gaigmalarini izledim. Ankovani gibi galisan stiidyo beni biytledi ve
heveslendirdi. Aligilmigin disindaki bu egitim ortaminda bulunmayi ben de istedim. Mimarlik seriivenim boylece basladi.

Orta Dogu Mimarlik Béliimiini, o zamanki diger mimarlik egitimi kurumlarindan ayiran en énemli 6zellik, Marvin Sevely’nin
“Temel Tasarim” dersiydi saninm. Yillar sonra Pennsylvania Universitesinden aldigim referansla ABD’de mimarlik egitimi veren kurumlan
ziyaretim sirasinda, MIT de Bauhaus’un 6nemli isimlerinden Gyorgy Kepes ile tanistim. Kepes temel tasarimin amacini $6yle 6zetledi:
“Ttim Gnyargilan kirmak, olaylara baska bir gozle bakarak taze bir yaklagim kazandirmak”.

0DTU deki mimarlik egitimini ayricalikli kilan ve egitim felsefesini sekillendiren bu temel tasanim konusudur.

Bakis agisindaki radikal farkliliklar ve bombardiman bigiminde yiritiilen temel egitimin yararlanni yillar iginde takdir ettik.
Belirli ilkelerin ve yaklagimlarin zamanla anlagiliyor olmasi bagka konular igin de gegerli. Ornegin, striiktiir derslerinde formiller,
“moment diyagramlan” ogretildiginde, ileride kullanmayacagim ki, diye diisiinebiliyorsunuz. Bir zaman sonra bakiyorsunuz ki, bunlar
size “strikttirel duyarllik” kazandirmig. Projenizin statigini mihendis gibi hesabi olarak ¢ozemiyorsunuz ama, yapinin ayakta nasil
duracagini, bunun yontemini biliyorsunuz. Mimarlik tasanminda el aletleriniz olacak duyarliliklar kazandirma, tarih, tesisat, akliniza
gelecek her ders icin gegerli.

Ornek olarak, dgrenciligimizin ikinci yilinda William Cox striiktiirel duyarlilik kazandiracak syle bir proje vermisti; bocek, kus,
yilan, agag vb. bir organizma incelenecek. Hatta canli olma zorunlulugu da yoktu. Ben “konik kesitleri” segmistim. Striktiirel prensipler
kesfedilecek; kusun hafif olup ucabilmesi igin kemiklerinin bog olusu gibi. Tamamen 6nyargisiz, projede nasil kullaninmi distinmeden,
yapisal ilkeler irdelenip bir rapor hazirlanacak. Boylece uygulanacagi konudan bagimsiz ortaya cikarilan striiktiirel sonuglar tasarnim
girdisi olarak kullanilacak.

Baska bir drnek; dguinci yilda Joe Jordan strilktiirle tesisatin uyumlu ¢ozimiini hedefleyen, tesisatin diisey ve yatay
dagihminin striktiirle iliskin, gozlerden irak donatimini saglayacak bir sistem gelistirip projemizde uygulamamizi istedi. Tasarnim girdisi
olarak boyle bir tema, meslek hayatim boyunca benimle kalmistir.

Ozetle; ‘50 ve ‘60’lardaki egitimimizde, akilci tasanm girdileri birer tema olarak vurgulanmis; dgrencinin yaraticiligina bu yolla
ivme vermeye ugrasilmisti. Yani hem akilci, hem yaratici bir tasanimci olmamiz beklenmisti.

0 donemdeki yabanci hocalanmiz Godfrey, Sevely, Cox, Jordan kurulug asamasindaki bir okulda olmaktan, Tiirkiye'de
olmaktan mutluydular ve sevkle calisip iyi bir egitim ortami olugturmuglardi. Sevely Harvard'da Gropius’un 6grencisi olmustu ve bu
yolla Bauhaus temeli olan biriydi. Boylece biz de bu ¢ok onemli tasarim devrimini ikinci elden yasadik. Bu dénemin bugiin daha iyi
taninip ondan yararlanilmasi gerekir diye distiniyorum. Bauhaus tasarimciya felsefi derinligi olan ama sert disiplinler vazeder. Tasarm
adeta bir dindir, ulvi bir ugrastir. Tasarimci bu ugrasa adanmistr.

Egitimimizde bizden de en (ist diizeyi hedeflememiz bekleniyordu. Bu bazan yapabilecedimizin fevkinde bir standard anlamina
gelebiliyordu. Kendini Tanriya adamig kesisten insaniistii feragatler beklenmesi gibi. Egitimimizde tasanimci, Bauhaus’'un adanmig
tasarimcisiydi ve én plandaydi.

70’lerde oOnerilen “metod uygulamasiyla tasarim” yaklagimi ise bagarolii tasarimciya degil, adeta bir robota vermekteydi. Bu
kuru ve kati yolun yeise kapilan basarisiz tasanimecilarca onerildigi ve dayatildigi kanisindayim.



Deneyimim o ki tasarimda yaraticilikla, ya da o “tarif edilemeyen / 6ltilemeyen girdi” ile agir isci emegi birlikte ydrar. Kili kirk
yararak muhakeme edebilmek, sirekli tartmak, yol boyunca sagdaki, soldaki fikirleri guriiterek en dogruya varmak. Bunlarn ‘70’lerin
metodculan gibi tek tek satirlara dokmeyebilirsiniz; hatta dokmezseniz daha iyidir. Yildinm hiziyla akildan gecen fikirlerin her agamasini
ayirt edip saptamak bu stireci yavaslatir ve savsaklar. Akla glivenmek gerek; insan beyni en gelismis alet.

Baslangicta egitimimizdeki ddiinsiiz standardi biz de 6grencilerimizden bekledik. Sonraki deneyimlerim gésterdi ki, herkes
“star mimar” olamaz; olmas| da gerekmiyor. “Star mimar” deyimi zaten bana hig de iyi seyler cagnstirmiyor. Nitekim, “star mimar”
addedilmek ugruna giinimiizde gercek mimarlik degerlerinden uzaklagildigini ibretle izliyoruz. Bu gibi 6rneklerde, ne o mimarligin tarif
edilemeyen kalici degerleri var, ne de metodculann katiliginin getirdigi disiplin. Ama bu tartigiimasi gereken apayri bir konu.

Parlak mimar olamadigji i¢in mutsuz ok Kisi tanidim. Ornegin ‘70’lerin hirgin metodculari iyi tasanmei olamamanin verdigi

hayal kinklhiginin intikamini mimarligin gelisimine sekte vurarak aldilar. Ne ironiktir ki giniimizin “star mimar mimarligi” bu kati
metodculuga baskaldinnin ve rahatlamanin farkli ifadeleri olarak ortaya gikiyor.

Konuya donersek, Pennsylvania Universitesi Yiiksek Lisans Programinda her yerden gelen biiro sahibi mimar sinif arkadaglanim
vardi. Louis Kahn'in stiidyosunda, o zamana kadar uyguladiklarinin sifirlandigini gérerek bunalima diistiler. Proje onerilerini kabul
ettirmek igin Mr. Kahn’la tartismalara girdiler. Oysa konu, yaptigini tasdik ettirmek degil, o biiyiik ustay! dinlemekten ibaretti.

Aslolan kisinin sinirlanini kesfedip, o sinirlar iginde yapabileceginin en iyisini yapmasidir diye diisiiniyorum. Her 6grenci
projesinde, kendisinin farkinda bile olmadigi, parlak sayilabilecek bir nokta arayip buluyorum; bunu vurgulayarak ilerlemeye tesvik
ediyorum.

Ogrencilik yillanmizda, her ne kadar zorlu kesiflerle, denemelerle gelisime yonlendirildiysek de, ikinci ve tigiincii yillarda
projenin belirli bir agamasinda, Cox ve Jordan bize gizerek yol gdstermislerdir. Deneyimsiz 6grencilere herseyi “git, kesfet” demenin
yarari olmuyor. Yol gdstereceksiniz ki ilerideki projelerde o baglamda kendi ¢dziimlerini bulacak deneyimi kazansinlar. Sonra da benim
gidip Louis Kahn'’i bulup dinledigim gibi, zamani gelince kendi ustalarini bulsunlar ve dinlesinler.

Esasen ogrencilik, mimarlik ortaminda el yordamiyla yoklamadan ibaret. Ogrencilere yollar gosterip, ileride deneyimle, ve
cok sanslilarsa, gergek bir usta yaninda giraklik ederek mimar olacaklardir diye bakiyorum.

Goniil Aslanoglu Evyapan. Ekim 2009
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‘Kendisi Olmasi ve Kendisi I¢in’, Insan’a Egitim

Kemal Aran



‘Problem Tammi’'ni irdelemek,

‘Probleme bagl iligkiler’i agiga ¢ikarmak!

Anladim, gene ayni konuya geldi...

Acele etme, bir de ‘Problem Gézmek’ isi var demistim!

Dogru!.. Tasarlamak, ‘Problem Gézmek’ siirecinde ‘Problem Tanimini’da igererek ilerliyor... Unutmadim!

Istersen yeni bir baglangic yapayim. Burada, senin sorunun olan konuyu aydinlatmak igin, uygun bir discindir, Erich Fromm’un,
‘Man For Himself, An Inquiry into The Psychology of Ethics’ kitabindan bir gevirimi aktarmam igin izin ver.

Tamam anlastik!..

‘Verimli Diigiinmek’

Verimli distinmek s6z konusu oldugunda, ‘sezmek’ ve ‘diisinmek’ arasindaki farki bilmek gerekiyor. ‘Sezgi’ erki insan’in
pratik ¢oziimlere varmasi icin ivedi bir arag olsa da, seylerin seyselligini ‘diisiinmek’ ve onlan ustalikla yonetmek icin gerekli bilgiyi
arayip bulmak da distinir’tin amaci oluyor.

Herseyi kendi hatalarindan égrenen ‘sorgulayan-yapan’lar da gerekli bilgiyi kendileri bulmali.

‘Sezmek’

Niyet edilen ‘amac’lar ya da ‘sezme’ye dayall ‘Gngorim’ler, sorgulanmadan kabul edilseler de, mantikli olabilir ya da
olmayabilirler. ‘Sezmek’ erki olaganistii bir davranig sergileyen ‘paranoid’ bir kiside de en ugta izlenen bir olgu. ‘Paranoid’ biitiin
insanlarin kendisine karsl olumsuz davrandigi ‘6ngorim’iini tekrarlayabilir. Mantiksiz ve sahte de olsa, onun ‘Gngoriim’leri iizerine
insa ettigi diistinme stirecleri dikkate degerdir; ve, ‘sezme’ye ornektir. Kendi ‘evham’ tezini kanitlamak igin inandirici gozlemlerinde ve
mantikl kurgularinda, onun ‘ongordiigi’ sagmaligi kabul etmemek kolay olmaz. Siradan ‘sezgi’sel ¢ikanimlari tasarlama sureglerine
uyarlamak, sagliksiz bir fenomen ile de sinirli degildir.

‘Sezgi’sel davramig genel bir davramig bigimidir; bunu mu demek istiyorsun?
Evet!.. Pratik bir problemi ¢6zme sirasinda, fenomenin tabiatini ya da niteligini ‘diigiinme’ girisiminde bulunmaksizin, ‘sezgi’
erkimiz kendi bagina fenomenin niceliksel ve “yiizeysel” ozellikleriyle ivedi olarak caresiz ilgilenir!

‘Diigiinmek’

Disiinmek derinlik iceriyor; yani, seylerin ve stireclerin esasina erisen iigiinci bir boyutu kapsamakta. ‘Disiinme’ yasamin
pratik amaglarindan kopmamali, aynimamali, ama ivedi etkinlik igin siradan bir ara¢ da olmamali. ‘Disiinme’nin fonksiyonu: Bilmek,
anlamak, kavramak ve kisiyi seylere kapsamli bir anlayisla iliskilendirmek olmali. O, seylerin esasini, sakli iligkilerini ve derin anlamlarini
kesfetmek igin seylerin yizeylerinden derinliklerine ulagsmali. ‘Diigtinme’ iki boyutlu degil, Nietzsche’nin dedigi gibi “perspektifsel”
olmali; yani, o sadece pratik baglamda olanlar degil, diisiintlebilecek biitiin perspektifleri ve boyutlar yakalamali. Seylerin esast ile ilgili
olmak, seylerin “Gtesindeki” birsey ile ilgili olmak anlaminda degil, esasindaki ile, tirsel ve evrensel ile, fenomenin yiizeysel ve esasa
ait olmayan ozelliklerinden arinmis en genel ve tirsel igerikleryle ilgili olmaktir.

‘Gikar ve Sorumlu Katihm’

Verimli diisiinmek sirasinda dzne nesnesine kayitsiz olmamali; 6zne nesnesinden etkilenmeli ve ona ilgi duymalidir. Nesne,
cansiz birgey ya da kisinin kendisinden ve yasamindan ayrik ya da kopuk birsey olarak deneyimlenmemeli; aksine, 6zne nesnesi ile
derinden ilgilenmeli ve bu iliski yakin olmali ki, kisinin diisiinmesi de o kadar verimli olsun.

Desene sorgulayan-yapan, ‘kendisi’ ve ‘nesnesi’ ya da ‘tasarim programi’ arasindaki hakiki iligkiyi kursun ve digincesini
harekete gegirsin!..
Dogru ifade ediyorsun.

Kisi icin bir diger kisi ya da nesne, ya da herhangi fenomen bir digtince nesnesi olursa o, bireysel yasam ya da insan-
varolusu-bakisi-agisindan baglamsal olan bir ‘gikar ve sorumluluk katilimi” ya da bir ortaklik nesnesi olur.

Verimli diigiinme siirecinde, diistintirin nesnesinde gozettigi ¢ikan onu harekete gecirmelidir; o, nesnesinden etkilenmeli ve
ona tepkide de bulunmalidir; ona 6zen gostermeli ve kargigini vermelidir. Ancak verimli diisiinme, nesnellik tarafindan da, diistindriin
nesnesine olan saygisinca da, distindriin nesnesini kendi istedigi gibi gormesi ile degil, nesnesinin oldugu gibi goriinmesiyle de
tanimlanmalidir. Nesnellik ve oznellik arasindaki bu kutupsallagsma genellikle verimlilikte oldugu gibi verimli diisiinmenin de niteligidir.
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Gozlemledigimiz seylere saygl duydugumuzda, tarafsizlik olasidir; yani, onlar essiz ve baglamsalliklan icinde gormeye
kabiliyetli isek, tarafsizlik olasidir. Bu saygi: Sevgi baglaminda soz edilen saygidan esasta farkli degildir; birgeyi anlamak istiyorsak
onu kendi tabiatina iligkide, varoldugu gibi gérmeye kabiliyetli olmaliyiz. Bu, distinilen bitiin nesneler igin dogrudur, insan tabiatinin
incelenmesinde de bu durum 6zel bir problem olusturur.

Tarafsiz olma, canli ya da cansiz, nesneler hakkinda verimli diigiinmenin strdirdliyor olmasidir; yani, bir fenomendeki
canli yada cansiz nesneleri ayirmadan ‘bitiind’ gérmek esas olmali. Sayet gézlemci nesnesinin biitiine baglamsalligini gérmeden, bir
ozelligini irdeliyorsa, incelemekte oldugu o bir 6zelligi de dogru diriist anlayamaz. Bu konu, Wertheimer’e gore “ekseriya su tabiattadir:
Gergek bir anlayis elde etmek istegi dogdugunda sorgulama ve arastirma baslar. Arastirma alanindaki belirli bir bolge can alici olur,
ona odaklanilir; ama o tek bir bagina ayn dismis sayllmaz. Arastirmada, daha derin, yeni bir yapisal (stiriktirel) bakis agisina,
parcalarin fonksiyonel anlamlari, gruplagsmalar igindeki degisiklikler igerilerek girisilir. Bu can alici bolge igin, bir durumun yapisinca
(stirtiktdrdnce) istenilenin yonlendirmesi olarak, kisi mantiksal bir ongorime yonelir. Yapidaki (Stiriiktirdeki) diger pargalar gibi bu,
dogrudan ya da dolayl dogrulanmays ister. |ki yonlenme igerilmektedir: Birincisi, bitinsel bir tutarli ‘resmi’ elde etmek; ikincisi, biitini
olusturan yapinin (strdiktirin) parcalarindan ne'yi istedigini gérmek.”

Wertheimer’in sdziini ettigi seyin ‘Form’un (bigim, kalip) idrak edilmesi ile bir iliskisi var mi?
Var tabiil.. Wartheimer agagidaki semayi dogrular yénde agiklama yapmig!..

Diigtinme Duygu

Form
(bigim, kalip)

‘Form’: Birbirinden ayrilmaz pargalarin insan zihninde idrak edilmesidir. Akilda, akiskan bir ortamda, Olgiilemez olan ‘Form’un
ifade edilmesi sonsuz potansiyele sahiptir.

Wertheimer’in “bditinsel bir tutarli ‘resmi” elde etmek” dedigi sey de, ‘Form’ oluyor, degil mi?

Herhalde, Gyle!

Tarafsizlik nesneyi sadece oldugu gibi gérmeyi degil, kisinin kendisini de bir ‘birey’ olarak gormesini ister; ornegin, kiginin
verimli diisiinme, nesnenin tabiati tarafindan oldugu kadar diisinme siresi iginde nesnesine kendisini iligkilendiren dznenin tabiati
tarafindan da tamimlanir. Bu iki tarafli tamimlanig, diigiinmenin nesnece kontrol edilmedidi gibi, dnyargiya, hevesli sezgiye, fantaziye
dogru yozlagan sahte bir 6znelligin de aksine, gercek nesnelligi olusturur. Ancak, tarafsiz olmak, ekseriya, ayrik olmak ile esanlamli
olan ‘cikar ve sorumlu katiim’dan ya da ‘6zen’den yoksun “bilimsel” tarafsizligin sahte bir fikrinde ima edildigi gibi de degildir. Seylerin
maskelenmis satihlarina, nesnelliklerine ve iliskilerine, bir ‘gikar ve sorumluluk katihmi® olmaksizin kisi nasil niifuz edebilsin? ‘Gikar ve
sorumluluk katilimr’na referansli olmadan, sorusturmanin amaglar kesin, agik, ve 6zlii nasil ifade edilebilir?

Tarafsizlik ilgisizlik anlamina gelmez, o saygi anlamina geliyor; yani, seyleri, kisileri ve kiginin kendisini oldugundan baska
gostermemek ve sahtelestirmemek kabiliyetidir. Ancak, gozlemcideki 0znel faktor, ‘onun gikar ve sorumlu katihm’ davranigl, arzu
edilen sonuglara ulasma hatirina, gzlemcinin digtinmesini oldugundan baska gdstermeye meyletmez mi? Kisisel ‘gikar ve sorumluluk
katilimr'nin yoksunlugu bilimsel arastirmanin kosulu degil mi? Hakikati tamimak igin ‘cikar ve sorumlu katiim’dan yoksun olunmasi
fikri yanilticidir. Herhangi 6nemli bir bulus ya da bir seyin esasini kavrayis yoktur ki, diisiindirin ‘gikar ve sorumluluk katiimi’ olmadan
baglatilabilsin. Gergekte de, ‘gikar ve sorumluluk katilimi” olmadan diisiinme sonugsuz ve anlamsiz olur. S6z konusu olan bir ‘gikar ve
sorumlu katihm’in olup olmamasi degil, ne tiirde bir ‘gikar ve sorumlu katiim’in oldugudur ve olugacak olan hakikate onun iligkisinin ne
oldugudur. Verimli distinmenin hepsi, gézlemcinin ‘gikar ve sorumlu katilimi'nca 6zendirilir. Fikirleri oldugundan baska gdsteren ‘cikar
ve sorumlu katihm’in kendisi degil, sadece hakikat ile gozlem altindaki nesnenin tabiatini kesfetmek ile uyumsuz ‘gikar ve sorumiu
katim’lardir.

Verimliligin, yaratiistan, bir insan yetenegi oldugu ifadesi, insanin dogas! geregi tembel oldugu ve insanin etkin olmasi
icin zorlanmasi gerektigi fikri ile celismektedir. Bu, eski bir varsayimdir. Musa peygamber Firavun’dan, “célde tanriya tapsinlar” diye
Yahudilerin gitmelerini istemesi izerine, Firavun’un yaniti: “Siz tembelsiniz, tembellikten baska hicbirsey yapmazsiniz” olmustu. Firavun
icin esir emegdi, birseylerin yapiimasi anlamina geliyordu; Tanriya tapma tembellikti. Ayni fikir, diger insanlarin emeginden yararlanmak
isteyen herkes tarafindan benimsenmistir ve verimlilik agisindan fayda saglamamustir.



Bati kltird, bu bakig agisindan tam karsiti olan igin, delil sunmus gorinimiinde. Son birkag yiizyildan beri Bati insani,
is-yapma, ve sirekli etkinlik gereksinimi fikrini aklindan silemiyor. O, herhangi bir siire igin tembellik yapmaya yeteneksiz. Bu tezat
sadece gorinirdedir. Tembellik ve zorunlu etkinlik karsit kavramlar degiller, onlar insanin dogru diizgiin isleyisini rahatsiz eden iki
belirti oluyorlar. Sinir hastasi bireyde is-yapma, uyum yapmig kiside de huzur ve siikiinetten haz alma, kabiliyetsizligini belirti olarak
gortiyoruz. Zorunlu etkinlik, tembelligin karsiti olmasa da onun tamamlayicisi; herikisinin karsiti da verimlilik oluyor.

Verimli etkinligin sakatlanmasi, ya etkinsizlikle ya da asin etkinlikle sonuglaniyor. A birakilmak ve eziyet edilmek verimli
etkinligin kosullar olamaz. Aksine, o6zgiirlik, ekonomik given ve bir toplumsal drgitlenme iginde is-yapma, kendi guglerini verimli
kullanmak igin, insanin dogal yeteneginin ifade bulmasini yonlendiren faktorler. Verimli is, sevgi, ve diigiinme, sadece, sayet bir kisi
gerektiginde kendi kendisiyle siikiinette ve tek basina olabilirse olasidir. Kiginin kendisini dinleme kabiliyeti, digerlerini dinleme kabiliyeti

‘Kendi Olmasi ve Kendisi gin Insan’a Egitim’ dedigin de, bu mu?
Evet bu!

Kemal Aran. 25 Nisan 2009

Kaynaklar:
Fromm, Erich. Man for Himself: An Iquiry into the Psychology of Ethics. New York: Rinehart and Comp., 1947.
Werheimer, Max. Productive Thinking. New York: Harper & Brothers, 1945.
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Melih Emre Acar . Kadir Akar . Havva Sedef Akarslan . Emin Kaya Albayrak . ilke Alpay . Ashi Arda . Burcu Ates . Nihan Avcr . Dauren Baimurzin . Gizem
Bayar . Gokce Bayat . Renato Bici . Aise Chasan . Semiha Deniz Coskun . Binyamin Gam . Ertugrul Danaci . Ceren Demircan . Aysun Deniz . Nooran
Diaaldein . Cem Dursun . Gihan Egilmez . Asli Ekiztepe . Melike Emerce . Duygu Ergiiner . Eytip Fatih Erkan . Bahtiyar Gelyagil . Miimine Gergek . Maryam
Ghazyani . Ekrem Gulllik . Gizem Iger . Seda Kaplan . Mehmet Koray Karagoz . Ibrahim Karaman . Dicle Kaya . Biilent Kaya . Pinar Kesim . Hiiseyin Hilmi
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Merve Usta . Nazli Nuran Yanikdz . Rustam Yarash . Dicle Yazici . Gékhan Yildinm . Aysenur Yiimaz . Irfan Zejnulahu
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The first semester of the beginning year aims at preparing the students for the general traits of design through exercises, where they are expected to reflect on
order, to develop strategies for organization, and to gain mental and manual skills, as well as awareness of the perceptual values of form, to structure compositions
in 2 and 3-D media with various materials. The very first exercise of the first semester of 2008-2009 was given to encourage the students to think about what
design might entail. Groups of students were each asked to analyze and discuss in the studio the variety of factors that had probably been responsible for the form
of an hand-scale artifact that they had been asked to select and bring to the studio.

2-D DESIGN STUDIES - (Components of 2-D Designs are shape, line, color, and texture. In the exercises color and texture are limited to the color and texture of
the different materials used, to differentiate the design elements. Exercises 9 and 10 involved studies on texture and designing a 2-D composition through textural
differentiation.)

Repeat-Pattern Design / Elements to be used for the designs of 2-D repeat-patterns were asked to be derived by the student through study of selected forms and
their abstraction. The derived elements in turn would be studied to identify potential relationships that would be repeated. Two sets of exercises were conducted
with the same aim. One set involved study of three types of tree leaves (Exercises 3 and 6). The second set was based on selections and study of surface patterns
from the architectural environment of the Campus (Exercise 5).

2-D Bounded Area Design / Achieving integrated visual organizations having defined extensions in 2-D with part to part and part-whole relationships, hierarchies,
repetition, and variation was dwelt on in the Exercises 7 and 8. The same elements (with minor modifications) from the previous exercises 3 and 6 were asked
to be used as the elements for these exercises.

RELIEF DESIGN — Objective was to understand and use the characteristics and potentials of the type of design which utilizes the intermediate medium between
2-D and 3-D. The Exercise 12 asked for the design of a relief composition within the bounds of a given area by using discrete modules (standard pieces of chalk).
Besides shape, line, color, and texture, light and shade and surface plasticity (planar characteristics) were the other components of the design.

3-D DESIGN STUDIES - (Additional components are solid, void, mass, volume, plane, shade and shadow.) Exercise 13 had the objective of creating a void
by subtracting from a solid, that uses the potentials of three-dimensionality. Forty percent of the mass of a rectilinear prismatic solid made up of a stack of eight
cakes of soap was to be subtracted from by carving out without throwing into oblivion its original rectilinear configuration. The shape of “what does not exist”
would be made visible by the solid, and the solid would take its shape through shaping of the void. Exercises 14 and 15, this time, asked for additive assemblage
of incremental solid prisms of diverse shapes and sizes in achieving 3-D solid-void compositions. In Exercise 14 students were given the numbers and the types
of the three different solids to be used in the assemblage. Exercise 15 asked them to decide the numbers and the types of the three different solids, with the total
number having to be around 100; these would have to be assembled in a way that would help perceive the limits of a virtual cubic volume of cm, 36x36x36.
Exercise 16 focused on hierarchical and rhythmic (repetitive, alternating, and progressional) organization of spatial voids defined by rectilinear flat planes, with
radial, circular, and branching relationships. The extensions of the designed whole in all three dimensions were limited by 40 cm. The final one in the series of 3-D
organization is Exercise 17 which employed this time three types of curved planes (ruled surfaces) for the modeling and relating of spatial voids in a well-defined
hierarchic order. The given planes would determine this order and the degrees of enclosure and rhythmic organization of the voids within a 12 cm orthogonal
grid of cm, 36x36x36.

Baslangic yilinin ilk donemi, 6grencileri alistirmalaria tasanm etkinliginin genel ozelliklerine hazirlamayr amaclamaktadi.Bu alistirmalar ile, iki ve ¢ boyutlu
ortamlarda ve farkii malzemelerle tasanm yapabilmeleri igin, dizen tzerine diigiinmeleri, diizen kurma stratejileri gelistirmeleri ve zihinsel ve el becerileri ile
birlikte bigimin algisal degerlerinin farkindaligini kazanmalan beklenmektedir. Ilk donemin (2008-2009) ilk alistirmasi, 6grencileri tasanmin ne anlama gelebilecegini
diistinmeye tesvik icin verildi. Belirlenen her bir 6grenci grubundan, secip getirmeleri istenen el dlgeginde bir yapay nesnenin, bigiminde etkisi olmus olabilecek
degisik etmenleri stiidyoda analiz etmeleri ve tartismalan istendi.

iKi-BOYUTLU TASARIM GALISMALARI — (lki-boyutlu tasarimin bilesenleri sekil, cizgi, renk, ve dokudur. Altirmalarda renk ve yiizey dokusu, tasarim Ggelerinin
aynistinimasi igin kullanilan farkl malzemelerin kendi renk ve dokulan ile simirianmistir. Alistirma 9 ve 10 doku ve dokusal farklilagtirma yoluyla iki-boyutlu bir
kompozisyon tasarim (izerine yapilan galigmalarar.)

Sinirsiz Yinelemeli-Oriintii Tasanimi / Iki boyutlu yinelemeli-oriintii tasanmlar igin kullanilacak 6gelerin, dgrenci tarafindan segilen formlarin incelenmesi ve
soyutlanmasi ile elde edilmesi istendi. Elde edilen dgeler, bu kez yinelenecek potansiyel iligkileri belirlemek icin incelenecekti. Ayni amagla iki takim aligtirma
yriitiildi. Bir takimi (Aistrma 3 ve 6) Uc tiir agag yapraginin incelenmesini igerdi. Ikincisi Yerleske'deki mimari gevreden yiizey oriintiilerinin secilmesi ve
incelenmesine dayandinldi (Alistirma 5).

Iki-Boyutlu Sinirlani Belirli Tasarim / Alistirma 7 ve 8'de, iki boyutta tanimlanmig uzantilan olan, parcalan arasinda ve parca-biitiin iligkileri, 6nem-sira diizenleri,
yinelemeleri, gesitiemeleri ve bitiinliigii olan gérsel diizenler elde etme iizerinde duruldu. Onceki 3 ve 6.nci alistrmalardaki Ggelerin (ufak degisikliklerle) bu
alistirmalarda da kullaniimasi istendi.

ROLYEF TASARIMI — iki ve Ui¢ boyutlulugun arasinda kalan ortami kullanan bu tasanm tiriiniin 6zellik ve potansiyellerinin anlagiimasi ve kullanimasi hedeflendi.
Aligtirma 12 verilen bir alanin sinirlan iginde parca birimler (standart tebesir) kullanarak bir rélyef kompozisyon tasarlanmasini istedi. Sekil, Gizgi, renk ve yiizey
dokusu yanisira, 151k ve golge ve yiizey plastisitesi tasanmin diger bilesenleri idi.

(C BOYUTLU TASARIM GALISMALARI — (Bosluk, cisim, kiitle, uzam, diizlem, isik ve gélge digier bilesenler olarak ortaya gikar.) Alistrma 13'iin hedefi, verilen
bir cismin kiitlesinden eksilterek, ¢ boyutlulugun potansiyellerini kullanan bir bosluk yaratimasiydi. Sekiz sabun kalibindan olusan bir dikdortgenler prizma
kitlesinin yiizde kirki, prizmanin ¢zgiin karakteri kaybedilmemesi kosulu ile oyularak eksiltilecekti. “Varolmayan”in sekli dolu ile gériiliir kilinacak, dolu olan seklini
de boslugun sekillenisinden alacakti. Alistirma 14 ile 15, bu kez, li¢ boyutlu dolu-bos kompozisyonlarin, degisik sekil ve boyutlardaki prizmatik birimlerin biraraya
getirilmesi ile olusturulmasini bekledi. Alistirma 14’de 6grencilere kullanacaklan ti¢ degisik prizmanin sayilan ve tipleri dnceden verildi. Alistirma 15°de ise, toplami
100 birim dolayinda olma kosuluyla, sayilara ve (i tipe kendilerinin karar vermesi istendi; bu birimlerin, sm 36x36x36 boyutlarinda sanal bir kiibik uzamin sinirlarini
sonunda algilatabilecek sekilde biraraya getirilmesi beklendi. Aligtirma 16, igice gecen dikddrtgen diiziemlerin tamimladigi, isinsal, degirmi ve catallasan bigimde
iliskilendirilen bosluklarin hiyerarsik ve ritmik (tekrarlayan, degiserek tekrarlayan ve geliserek ilerleyen) organizasyonuna odaklandi. Tasarlanan biitiintin uzantilan
ii¢ boyutta da 40 sm. ile sinirtandirildi. Ug boyutlu organizasyon serisinin sonuncusu olan Alistirma 17°de, bu kez, iyi tanimlanmis bir hiyerarsik diizen igerisinde
bosluklarin sekillendirilmesi ve iligkilendirilmesi icin t¢ tip boyutlan sabit edik diizlem (taranmig yiizeyler) kullanildi. Diizen, bosluklann tanimlilik derecesi ve
bogluklann ritmik organizasyonu, verilen bu diizlemlerle sm, 36x36x36 boyutlarinda 12 sm.’lik ortogonal bir 1izgara igerisinde gerceklestirilecekii.
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Exercise 2: Portfolio Design
Design of an additive flexible filing system to accommodate not only the previous semester’s works, but also the oncoming undergraduate works of the
student was an initial exercise. The “object”design required integration of a 2-D layout system for the visual and verbal material.

Exercise 3, 4, 5, 6 and 7: Abstract Studies for 3-D Structure and Space

Studies were done to experience compressive and tensile forces. Construction of a polyhedron with hexagonal and pentagonal planes was a step in
demonstrating the transition to geodesic frame by translation of the mutual edges of the planes into bars under pure tension or compression, and
triangulation. The students constructed a geodesic dome using this polyhedral geometry. For Exercises 6 and 7 they constructed geodesic spheres
based on icosahedron.

Tension Structure within Geodesic Structure I. — Volume within a Volume / Exercise 6 asked for a volume to be defined by a cable network under
tension, within the volume already defined by the geodesic sphere.

Tension Structure within Geodesic Structure Il. — Volume Modulated by a Membrane / In Exercise 7 the volume defined by the geodesic sphere would
be modulated by a tautly stretched-out membrane that would have itsdimensions and shape determined by the student.

Exercise 8 and 9: Human Body and Space

The next theme of studies was the anthropometry of the human body, bodily posture and bodily action. Each of the groups of students formed was to
specify a thematic human posture and produce a ' scale model of a student who would take that posture.

Exhibiting Human Postures / Exercise 9 asked from each group to design a spatial correlate of the model produced. The definition and structure of
this space, which would accommodate the model, would be realized by wire-mesh and a polyhedral frame that would be designed in correlation with
their interpretation of the characteristic gesture in the posture. They would consider in design the location that they would choose for display in the
Faculty Building.

Exercise 10: Space for a Single Human Activity

Retreat for a Musician / A rehearsal space for a musician — either a cellist, an harpist, or a percussionist, choice of which was left to the student ,
who requires solitude and concentration while working, was asked to be designed in Exercise 10. The size of the space would approximate 20m?. The
geometric principles and discipline to guide the articulation of this space would be derived from an analysis of the instrument played by the musician.

Ahgtirma 2: Portfoy Tasarimi

Ogrencinin bir 6nceki donem ve gelecekteki lisans calismalarini igerecek eklemeli esnek bir portfdy tasanimu ilk aligtirmalardan biri oldu. “Nesne”nin
tasarimi, gorsel ve sozel malzeme igin iki boyutlu sayfa-diizen sistemini de beraberinde gerektiriyordu.

Ahgtirma 3, 4, 5, 6 ve 7: Ug Boyutlu Striiktiir ve Mekan igin Soyut Galigmalar

Basing ve germe giiclerinin deneyimlendigi alistirmalar yapildi. Diizgiin altigen ve diizgiin besgen yiizeylerden olusan bir ¢okyuzIii prizmanin yapilmasi,
yiizeylerin ortak kenarlarinin germe veya basing altindaki gubuklara doniismesi ve iiggenlesme ile jeodesik gerceveye gegisi gostermede bir adim
oldu. Ogrenciler, bu cokyuizli geometriyi kullanarak jeodesik kubbe inga ettiler. Alistirma 6 ve 7 igin de diizgiin onikiyiizliden hareketle jeodesik kiireler
yaptilar.

Jeodesik Striiktiir icinde Gergi Striiktiirii 1. - Uzam icinde Uzam / Alistirma 6, jeodesik kiire icerisinde, germe altindaki bir kablo agi ile bir uzam
tanimlanmasini éngordii.

Jeodesik Striiktiir icinde Gergi Striiktiirii Il. — Bir “Zar”la Uzamin Farkhlastiriimasi / Alistirma 7'de, jeodesik kiirenin tanimladigi uzam, boyutlan ve
sekli 6grenci tarafindan belirlenecek olan ve sikica gerilen bir “zar” ile farkllastinlacaktr.

Ahstirma 8 ve 9: Insan Bedeni ve Mekan

Gahsmalarin bir sonraki ana konusu insan bedeni dlgme bilimi, bedensel durus ve bedensel eylem idi. Olusturulan 6grenci gruplarindan herbiri, konusu
olan bir durus belirleyecek ve o durusu alacak olan ogrencilerden birinin 2 6lgekli modelini tretecekti.

Bedensel Duruglar Sergileme / Alistirma 9 her gruptan, dretilen modelin mekansal karsiliginin tasarlanmasini istedi. Modelin iginde yeralacagi bu
mekanin tanimini ve striktiriind, orgu-tel ve bedenin durusuntaki tipik hareketin yorumu kosutunda tasarlanacak gokyiizli bir gergeve gerceklestirecekti.
Fakiilte Binasr’'nda belirleyecekleri sergileme yeri tasarimda distintilecekti.

Ahstirma 10: Bir Etkinlik igin Mekan

Bir Miizisyen icin Ozel Galisma Yeri / Alistirma 10°da, caligirken sessizlik ve yogunlasmak isteyen bir miizisyen igin — celist, arpi veya bir vurmali calgi
sanatcisi — bir yinelemeli ¢alisma mekani tasarlanmasi istendi. Mekanin biyikligi yaklasik 20 me olacakti. Bu mekanin olusturulmasini yonlendirecek
geometrik ilke ve disiplin, mizisyenin galdigi aletin analizinden elde edileceki.
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Final Exercise: Design Response to an Existing Milieu

A Receptacle for Public Life / Exercise 11, the final one for the term, was a remodeling and re-dimensioning of the major square of the Town of Ayas,
near Ankara. The whole area of the square would be considered as a “bottomless void” for freedom of design thinking in creating the “new grounding”.
The surrounding topography and street connections would be reinterpreted regarding their possible influences on how that “new grounding” could be.
In a sense, the exercise foresaw a relief and textural design at urban scale. Activities, natural elements and buildings around the square, vistas, and
potential human circulation would be references and guide for the remodeling and redimensioning.

Final Aligtirmasi: Varolan bir Cevreye Tasarimla Karsilik Veris

Kamusal Yagsam Kabi / Donemin sonuncusu olan Alistrma 11, Ankara yakinlarindaki Ayas Kazasi'min ana meydanini yeniden sekillendirme ve
boyutlandirma idi. Meydan tabaninin yeniden yaratiimasinda tasanm diistincesini 6zgir kilmak icin, tdm meydan alani “dipsiz bir bosluk” olarak ele
alinacaktl. Alan cevresinin topografyasi ile alana ulasan yollarin baglantilari, yeni tabanin sekillenmesindeki olasi etkileri bakimindan yorumlanacaklardi.
Bir bakima, bu aligtirma kent dlceginde bir rolyef ve doku tasarnimi éngormekteydi. Alanin ceperlerindeki etkinlikler, dogal dgeler ve yapilar, vistalar ve
potansiyel insan dolagimi, yeniden sekillendirme ve boyutlandirma kararlarinda referans olacaklardi.
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_ Arch 201 Architectural Design |
Group1: Vacit Imamoglu + Mualla Erkilig + Nergis Ogiit + Nuri Arikoglu
Meltem Anay + Duygu Kagar + llkay Din¢ Uyaroglu + Tolga Ozden

METU- Center for Gardening: House +Workshop+ Greenhouse

Objectives of the study: 1- To develop required skills to cope with design problems of small and medium scale buildings, 2- To initiate awareness
about the issue of energy efficiency and introduce basic principles, 3- To introduce fundamental principles of contemporary structures and construction
methods, 4- To encourage the critical, creative and imaginative thinking of the second year architectural students, when tackling with complex problems
of architecture. Individual subgroups are responsible to develop different scenarios in order to identify the daily living patterns of the greenhouse center.
The center includes a house, a greenhouse, a shopping unit, a workshop, and a very well controlled garden which has to be considered as an outdoor
living environment for the whole center. (approx. 750m? closed area)

0DTU- Bahgecilik Merkezi: Konut+Atdlye + Sera

Mimarlik Bolimii birinci donem objektiflerine paralel olarak hazirlanan galismanin hedefleri; 1- kiigiik ve orta dlcekli mekanlari iceren mimari programin
tasanm sirecinde gerekli beceriler kazanmak, 2-mimaride enerji verimliligi temel prensipleri ile tanismak, 3-cagdas yapi teknolojileri temel prensiplerini
edinmek, 4- ikinci sinif egitiminde mimari tasarim surecinde yaratici ve elestirel diisinme becerilerini gelistirmek seklinde ozetlenmistir. Gruplar,
bahcecilik serasi ile ilgili giinlik aktiviteleri goz 6niine alan senaryolar gelistirerek programi detaylandirmigtir. Merkezin birimleri olan konut, sera, aliverig
birimi sergi alanlar bir biiyiik dig alan olan bahge ile birlikte detaylandinlarak gelistirilmistir. (yaklasik yapili alan 750mzdir)
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Interpreting the courtyard as an outdoor plant exhibition, Dértdivaniioglu
benefits from diverse characteristics of house+workshop+greenhouse
for enriching the outdoor space as a social space. With this schema,
the trellis is utilized as a circulation tool connecting different hierarchical
parts. Contrary to the public character of the southwest division with the
porous entrance boundary, existing stone building and greenhouse the
new complex establishes a private boundary.

Dartdivanhioglu, avlu semasini btiinlestirici bir dig mekan bitki sergileme
alani olarak yorumlarken  ev-+atélye+seranin farkli Gzelliklerinden
faydalanarak avluyu bir sosyal mekan olarak tasarlar. Ayrica, pergola
elamani farkli bolimleri birbirine baglayarak ve avluda hiyerarsik bir
boliinme olusturarak bir organizasyon ve dolagim elemani olarak kullanilir.
Avlunun gegirgen girig yiizeyi, varolan tas bina ve sera ile gevrelenen
gineybatl bélumintn kamusal karakterine karsilik, kuzeybati bolumde,
kendine ait avlusuyla birlikte ev ve atélye ana avlunun daha 6zerk sinirini
olusturur.
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By creating two axes in making spatial organization, Esingen creates a
courtyard including an open exhibition space at the center of the site. The
existing masonry building is used as a center for public needs and the
greenhouse has a direct connection to the courtyard. She offers a second
storey with light construction, steel, for the existing masonry building to
make a focal point at the site. Using the spaces on the north fagade of
greenhouse as storage and worker’s unit, she controls the privacy of the
backyard for the use of services separated from the courtyard.

Esingen, mekansal organizasyon igin kurguladigi iki aksi kullanarak
arazinin merkezinde agik sergi mekanini da igeren kamuya acik bir aviu
tasarlamigti. Tasanmda kamusal kullamm igin merkez kabul edilen
mevcut tas yapr ve sera, avluya dogrudan agiimaktadir. Esingen, bu
mevcut yapiya hafif tagiyici sistemle, gelik, ikinci kat onererek arazi iginde
bir odak noktasi olusturmak istemistir. Seranin kuzey cephesini depo ve
isci blogu ile birlikte ortak kullanarak, servis bélumleri igin kamuya agik
avludan aynilan bir servis avlusu onermistir.
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Group1: Vacit Imamoglu + Mualla Erkiig + Nergis Ogiit + Nuri Arikoglu
Meltem Anay + Duygu Kacar + Ozlem Karakul + llkay Din¢ Uyaroglu

Ankara Children Toy Museum

The objectives of the second year, second semester Architectural Design Studio include: 1- to introduce functional, structural and aesthetic problems of
amiddle size public building in an urban context, 2-to introduce the effective use of hard modeling together with the creative use of the digital simulation
means (as a tool only) in the realization process of architectural design, 3-to introduce the system of stee/ structure for middle size buildings. A museum
for children toys aims to house creative and inspirational collections of children toys, and encourages its visitors to explore the dreams of childhood.
Apart from its permanent exhibitions a museum for toys serves for temporary and seasonal exhibitions as well as educational and leisure art programs
in its body. The program of the building includes administration unit, exhibition areas, game hall, coffee and gift shop, services and storages. Circulation
system, light control, speciousness, flexibility, accessibility, etc. are some of the important parameters in the program. Students are encouraged to
use some computer programs (sketch up, archicad, revit) in modeling of their projects (3 analytical research, 5 assignments, 3 sketch problems, 3
preliminary jury). Steel as a structural system is considered as an important constrain from the initial stages of the design process.

Ankara Gocuk Oyuncak Miizesi

Galismanin hedefleri; 1-Kentsel doku iginde orta biiyiiklikte kamusal bir binanin iglevsel, gevresel, yapisal ve estetik sorunlar ile tanismak, 2-Tasarim
stirecinde bilgisayar ve somut modelleme tekniklerini verimli bir sekilde kullanma becerisi gelistirmek, 3-Striiktiir malzemesi olarak celik yapi sistemleri
hakkinda birikim elde etmek seklinde tanimlanmistir. Gocuk Oyuncaklar Mizesi biinyesinde gegici ve kalici sergi alanlarini, aligveris ve dinlenme alani,
egitsel atolye ve oyun alanini igeren, cocuklarla birlikte yetiskinleri de gocukluk yillarina gétiiren paylagim alanlari olarak tariflenebilir. Bina programinda
dolagim, 151k kontroli, erisilebilirlik, esneklik ve mekansal enginlik gibi parametreler kullanilmigtir. Bilgisayar gizim programlan tasarmin basindan
itibaren proje modelleme siirecinde etkin bir arag olarak kullanilmigtir. Ayrica, celik catki sistemleri tasarim sirecinin bagindan itibaren bir girdi olarak
ele alinmugtir.
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Forming various voids within the long mass of the building, Esingen organizes
main components of the Toy Museum program. With this design idea, she
both provides them their individual spaces and also creates a fluent relation
between program elements and along the different levels. While the central
atrium connects the main exhibitions and social facilities and provides
spatial continuity with the neighboring Children Theatre, the east courtyard
creates a social node with its surrounding game hall and workshop spaces.
This organization schema is supported by a service wall, which is placed
throughout the long edge of the building and program elements.

Esingen, oyuncak muzesi programinin ana elemanlarini yapi kitlesinde
cesitli bosluklar olusturarak organize ederken bu tasanm fikriyle hem
program elemanlarinin kendilerine ait alanlannin olusmasina, hem de
ticlincli boyutta akici bir sekilde iligkilenmelerini saglamaya caligmigtir.
Merkez galeri ana sergi alanlarini ve sosyal servisleri baglayip, gocuk
tiyatrosu ile mekansal devamlilik saglarken, dogu tarafindaki i¢ avlu ise
cevreleyen oyun alani ve atlye mekanlariyla sosyal bir odak olusturur.
Bu organizasyon semasi tiim program elemanlari ile iligkilenen bir servis
duvari ile desteklenir.
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With the idea of giving reference about the simplicity of theater’s form,
Taskin creates prisms for exhibition places projected from an abstract
formed shell. She placed them on a diagonal axis created in relation to
the main approach to the site. While exhibition galleries interrelate with
prisms at each level, social spaces such as game hall, workshops, and
café are placed at the entrance level in a way to provide spatial continuity
between inside and outside.

Tagkin, komsu arazide bulunan tiyatronun basit formunu referans alarak,
basit bir kabuk formununiginden gikan ve sergi mekanlar olarak tasarlanan
prizmalar 6nermektedir. Bu prizmalar, araziye ana yaklasim dikkate alinarak
kurgulanmig bir diyagonal aks uzerinde yer alir. Prizmalarla baglantisi
olan sergi alanlari, yapinin her katinda bulunurken, oyun alanlar, atélyeler
ve café’den olusan sosyal amagh mekanlar ise yapinin girig katinda i¢ ve
dig mekanlardaki surekliligi saglayacak sekilde tasarlanmigtir.




group 1 murat ta§ I —

Tas tries to maximize the physical and visual relations between the
different levels by creating voids inside the building. Tag’ project relates
with surrounding buildings by differentiating and highlighting the entrance.
Variety in masses and architectural elements to emphasize the control
and use of light in museums forms the essence of architectural language.
On the south facade, the arcade both controls light and organizes the
pedestrian circulation by directing to the entrance.

Tag, proje alaminin ince uzun yapisiyla uyumlu kitlesinin algak gonaillii
yapisina karsin, yapiya giris mekanlarini iceren ktleyi farklilagtirarak
komsu yapilarla iliski kurmakta ve yapi iginde bosluklar yaratarak, kotlar
arasindaki fiziksel ve gorsel iligkileri artirmaktadir. Mize yapilarinda
1s1gin kontrolti ve kullaniminin - 6nemini vurgulayici bir bigimde yapilan
kutle hareketleri ve mimari eleman gesitlilikleri, mimari dilin esasini
olusturmaktadir. Gliney cephede, 1S1Gin kontroliinii saglayan arkat mekani,
ana girise yaklasim ve yaya dolasimini da tanimlayicidir.
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mehmet doruk dzdemir group 1

n

Ozdemir's initial idea for Children Toy Museum was creating dynamic and
entertaining spaces for children. To do this, he used Mikado Sticks, which
is also a game itself, as a starting point. In organizing the interior spaces
and the facades, Ozdemir was inspired by the solid void relationship of
these sticks, and aimed to design flexible and fluent spaces in the third
dimension. He provided easy access to all gathering spaces by arranging
café, workshop and game hall at the ground level that can inspire and
encourage users to participate activities while entering the building.

Oyuncak Miizesini ele alirken Ozdemir'in gikis noktasi gocuklar igin
dinamik ve eglenceli mekanlar yaratmak oldu. Bunu yapabilmek igin
kendisi de bir oyun olan Mikado Gubuklari ile tasanma basladi. Ig
mekanlari ve cepheleri organize ederken Ozdemir bu gubuklann dolu-bog
iliskisinden esinlendi ve Gigiincii boyutta da esnek ve akiskan mekanlar
yaratmay! amagcladi. Programda verilen café, islik, oyun salonu gibi ortak
mekanlari binaya girerken kullanicilarin katihmini tesvik etmek igin zemin
katta kurgulayarak, tim toplanma mekanlarina kolay erigilebilirlik saglad.
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Group2: Berin Giir + Mucip Urger + Onur Yiincii

House for Urban Horticulture

In our group, the final project in the fall semester of the second year design education is usually formulated in a way to question the condition of
working at home and living in the work place, as today many people prefer to use their homes as principal workplaces. Students are expected to develop
proposals that reveal the potentials of this condition. Site for the project, in which the spheres of work and domestic life are integrated, is chosen mainly
from the urban area. Then, in the design process, students are asked to develop a design strategy, which dwells on the duality of domestic (private)
activities and work (public) activities, and responds to the specificities of the urban area.

The studio project for this year, “House for Urban Horticulture”, is located within the vicinity of the Atatiirk Orman Ciftligi (Atatirk Forest Farm) area,
Ankara. The building will be the living and working area of an expert on horticulture, who is married and has two children. Therefore, besides spaces
for living, the expert also needs spaces to work such as areas for crop and seed production, indoor and outdoor planting area, and laboratory. For
this particular design problem, the nature of indoor and outdoor gardening activities becomes essential determinant for the students in writing the
program of the House for Urban Horticulture, and in organizing and forming the relations between the house and the work with respect to their own
specificities.

Kent Bahgeciligi igin Ev

Giniimizde birgok insan evini ana galisma mekani olarak kullanmaktadir. Bundan yola gikarak, grubumuzda, ikinci sinif tasarim egitiminin ilk doneminde
verilen final projesi evde caligma ve isyerinde yasama durumunu sorgulamak iizere formiile edilmektedir. Ogrencilerden, ayni yapi igerisinde, ev
ve caligmaya ait eylemlerin birarada ve/veya ayr olma durumunun potansiyellerini agiga cikaran oneriler gelistirmesi beklenmektedir. Proje arazisi
cogunlukla kent icinden secilmektedir. Bu nedenle, tasanm siirecinde 6grencilerden eve (mahrem) ve calismaya ait (kamusal) eylemlerin ikiligine
odaklanan ve ayni zamanda yapinin yer aldigi kentsel gevre ile kuracagi iligkiyi belirleyen bir tasarim stratejisi gelistirmesi istenmistir.

Bu yil “Kent Bahceciligi icin Ev” projesi verilmigtir. Proje icin, Ankara Atatiirk Orman Giftligi'nin 1925 yilinda Atatiirk tarafindan kurulus misyonu dikkate
alinarak, Giftlik alani yakinlarinda bir arazi secilmilstir. Yapi, bahgecilik tizerine uzman, evli ve 2 ¢cocugu olan bir kisinin hem yasama hem de calisma
alani olacaktir. Bu nedenle, uzmanin yasama alanlarn yaninda, deneysel olarak tohum dretip gelistirilebilecegi laboratuvara, igeride ve diganida bitki
yetistirebilecedi calisma alanlanina ihtiyaci vardir. Bu tasanm problemi 6zelinde, i¢ ve dis mekanda yapilacak olan bahgecilik aktivitelerinin niteligi
ve icerigi, 6grencilerin Kent Bahgeciligi icin Ev'in programini yazma, ve ev ve ig arasindaki iliskileri her birinin kendine dzel durumunu dikkate alarak
orgutleme ve bigimlendirmede belirleyici en temel unsur olmustur.
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group 2 ensar temizel

Temizel uses the roof as a continuous land surface accommodating
horticultural activities and connecting different levels. Then, the roof
becomes an extension of the pedestrian street surface. It forms the section
of the building so as to both separate and integrate the activities of house
and work, and to create double height to accommodate the house.

Temizel, mimari eleman olan gatyl bahgecilik aktivitelerinin yapildigi ve
farkl seviyeleri birbirine baglayan siirekli bir yer yiizeyi olarak kullanir.
Boylece catl, yaya kaldinm yuzeyinin bir uzantisi haline gelir ve yapi
icindeki farkl aktiviteleri drgutler. Gatr bina kesitini, ev ve ig aktivitelerini
hem birbirinden ayiracak hem de birbirine baglayacak ve ev igin ¢ift hacim
yaratacak sekilde bigimlendirir.
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In Troshani’s proposal, the activities of house and work are accommodated
in two independent buildings. Reduced to minimum expression, each
building retains its own identity, which is defined in relation to its content.
The glass box is the horticulturalist's work place and contains the indoor
planting area and laboratory. The house with its pitched roof without
overhangs ironically reminds a typical house image in our minds.

Troshani Gnerisinde, ev ve ig aktivitelerini iki ayr bagimsiz yapida ¢ozer.
Her bagimsiz yapi kimligini i¢inde barindirdigi aktiviteden alirken, bu
kimlik minimum mimari eleman ile ifadelendirimektedir. Bu anlamda,
cam kutu bahcecilik konusunda uzman olan ev sahibinin ¢alisma alanidir;
laboratuvar ve ic mekan bitki yetistirme/iiretme alani bu yalin kutunun
icerisindedir. Sacaksiz kirma catili ev ise bellegimizdeki tipik ev imajina
gonderme yapar.
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Group2: Berin Giir + Mucip Urger + Onur Ozkog

Workers’ Social Club in Siteler

In our group, the second semester of the second year design education is constructed in a way to develop students’ awareness of conditions and
problems emerging from complex relations between urban context, building and program. The initial exercise, “Readings of the City”, is assigned with
the aim of making students approach their cities as laboratories of experimentation where one can observe, explore, and derive the ways of operations
(design acts and tools) to respond complex urban situations. Exemplary cases are chosen from Ankara, such as Eskisehir Road, Ankara Citadel,
Dikmen Valley, and etc. This urban research is conducted with groups of 3-4 students, and the outcomes of the research are recalled and brought into
discussion also during the final project, namely “Workers’ Social Club in Siteler”. Here, the focus is to develop a critical approach to the design by
registering the complexity of the given site and to consider program as a design objective defined by actions and activities.

Workers’ Social Club is intended for professional, sportive, social and cultural organization, and education of the workers in Siteler, the main spot in
Ankara that gives production service particularly on house furniture (modular or custom-made). The Social Club is expected to be a multi-functional
socio-cultural gathering place, offering professional education as well as various social activities. The co-existence of various activities is expected to
stimulate interaction among the workers. During the design process, it becomes important to analyze and understand both the spatial characteristics
of the Siteler district and existing social patterns in order to inject a new program. Consequently, students are expected to understand and interpret the
generic system that forms the district.

Siteler’de igciler icin Sosyal Kuliip

ikinci sinif mimari tasarim egitiminin ikinci donemini tasarlarken amacimiz, dgrencilerin, ozellikle kentsel baglam, yapi ve program arasinda siiregelen
degisken ve karmagik ilikilerin ortaya gikardigi durum ve problemlerin farkina varmasi ve sorgulamasini saglamakdir. Bunun igin, egitim stireci “Kent(in)
Okumalan” arastirma projesi ile baglamigtir. Ogrencilerin kente bir laboratuvar deneyi gibi yaklasip, karmasik kentsel durumlara cevap olarak gelistirilen
tasanm eylemlerini ve araglarini, gozlemleyerek ve kesfederek tiiretmeleri beklenmigtir. Aragtinlacak Grnek alanlar, Eskisehir Karayolu, Ankara Kalesi,
Dikmen Vadisi gibi, Ankara’dan secilmistir. Bu kentsel arastirma 3-4 dgrencinin olusturdugu gruplarla yapilmis; sonuglar “Siteler’de Isciler icin Sosyal
Kuliip” final projesi stirecinde de giindeme getirilip, 6grencilerin projeleri tizerinden tekrar tartigiimigtir.

isciler icin Sosyal Kuliip, Ankara’ya 6ncelikle mobilya sektdriinde servis veren Siteler alaninda calisan iscilerin, profesyonel, spor amagli, toplumsal ve
kuiltrel orgiitlenmesi ve egitimi icin kullanilacakdir. Sosyal Kuliip, iscilere profesyonel egitim verme diginda farkli aktivitelerin yapilabilecedi cok amagli
sosyal-killtiirel toplanma mekani olarak 6ngorildd. Farkli aktivitelerin birarada olabilmesinin isgiler arasinda karsilikli etkilesimi ve iletisimi canlandiracag
diisiindldi. Tasanm stirecinde, daha ok atdlyelerin ve satig magazalarinin bulundugu Siteler alanina sosyal kullip gibi yeni bir program enjekte ederken,
bu alanin hem mekansal 6zelliklerini hem de varolan sosyal oriintiileri analiz edip kavramak 6nemli olmustur. Bu nedenle, 6grencilerden Siteler alanini
bicimlendiren jenerik sistemi anlayip yorumlamalari istenmistir

workers’
social club

in siteler
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Gencdr interprets the program of Workers’ Social Club as a park in Siteler,
and shapes the land as an urban surface for outdoor social activities
and a roof to shelter indoor activities. He proposes three pavilions in the
park, which are generated from the similar spatial system. Each pavilion
contains a different programmatic unit, namely workshop, library and
sports facilities. These independent pavilions are connected by the
activity surface.

Genctir, Sosyal Kulibil Siteler’de isciler igin tasarlanmig bir park olarak
yorumlar. Bu amagla, yer diizlemini ortak dig aktiviteler igin kullanilacak
bir kentsel yiizey ve i¢ mekan aktivitelerini 6rten bir gatr olarak sekillendirir.
Park icinde atélye, kiitiphane ve spor olmak iizere farkli program
aktivitelerini iceren ve ortak bir mekansal sistemden Uretilmis 3 pavyon
Onerir. Bagimsiz pavyonlar aktiviteleri orgutleyen kent yiizeyi ile birbirine
baglanir.




group 2 dogugcan aladag

THE

WORKERS?

Aladag defines his project as “the Workers’ Wall.” The Wall is a self-
referential building distinguished from the other typical buildings in Siteler.
Program activities define the reference system, and shape the inner
edge. The Wall clearly separates inside and outside, and then creates an
introverted environment for the workers. It provides controlled openings
to pedestrians on the ground level, and opens to the sky so as to take
light inside.

Projesini “Iscilerin Duvan” olarak isimlendiren Aladag, kendi referans
sistemini program aktivitelerinden (ireterek Siteler'deki yapilardan
farklilagan ve fiziksel baglamina yabancilasan ice doniik bir yapi onerir.
Duvar yapinin kendisidir; duvann dig cidari, yapi yapma sinirlarini takip
ederek bicimlenirken, i¢ cidar aktivitelerin nitelegine gore genisler ve/veya
daralir. Duvar Yap zeminde yayalara kontrolli girigler saglarken, kesitte
1tk almak tzere gokyuziine agilir.
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dilan kara group 2

Program hybridization is the main design act that forms Kara’s proposal
for Workers” Social Club. She interprets the social club as a library, which
is a socializing space where fun and learning are integrated. The library
forms the outer edge of the building, and when it interacts with other
activities it changes its content, and turns into something new.

Kara isgilere yapilacak olan sosyal kuliibd bir kiitiphane olarak yorumlar.
Fakat bu kiitiphane, 6grenme eylemini eglenme eylemi (zerinden
orgitleyen bir sosyallesme mekani olarak yeniden yorumlanmigtir. Bu
nedenle Kara, melezlestirme’yi tasanmini bigimlendiren bir eylem olarak
kullanir. Melez yapinin dig cidarini olusturan kiitiiphane, farkli aktivitelerle
etkilesime girdiginde icerigini degistirip yeni bir kimlik kazanir.
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Arch 301 Architectural Design Ill
Group1: Goniil Evyapan + Haluk Zelef

Housing at Cankaya
Stage 1 : Pavilion

In the first stage, a sales office for the housing project that is to be developed throughout the semester is designed. This small pavilion (450m?)
provides spaces mainly for marketing, display and meetings. It is to be utilized in the further life of the housing. Since the pavilion has representational
purposes the main themes of the housing guided the design of this structure as well. Students are asked to master a computer program enabling them
to represent their scheme in 3-D during the design process.

Stage 2 : Housing

After analyzing the given context at Cankaya and studying the housing examples in Turkey and abroad, schemes with the following brief are designed:
Housing: 40 studio (ea. 60m?), 40 Two/three bedroom (ea. 120m?), 40 Four bedroom units (ea. 180m?), Retail Shopping: 2000m?, Offices: 2000m?,

Sports: 900m? (A swimming pool, A Fitness Hall), Kindergarten: 600m?, Services: HVAC, maintenance etc., Car Park: 160 for apartments and 120
for the offices and shops, 40 outdoors, Open and Semi open spaces.

The 20m level difference in the 30000m? site initiated students to search for the potentials and means to solve complex programs in intricate
topographies.

Cankaya’da Konut
Asama 1: Pavyon

Ogrenciler ilk asamada konut projesinin satis ve irtibat ofisi olarak iglev gorecek bir yapi tasarlamiglardir. 450 m? bilyiikligiindeki yapida pazarlama,
teshir ve toplanti mekanlari yer almis, ingaat siireci sonrasindaki islevi ve konumu da planlanmigtir. Yapinin ayni zamanda konut projesinin temsiliyetini
tistlenmesi ve onun temel niteliklerini yansitmasi beklenmistir. Ogrenciler projeyi basindan beri bilgisayar ortaminda 3 boyutlu modellendirerek
geligtirmiglerdir.

Asama 2 : Konut

Verilen arsa ve kentsel baglam incelendikten ve literatiirdeki konut projeleri izerine 6n galigmalar yapildiktan sonra dgrenciler 40 stiidyo, 40 iki/u¢ odali,
40 dort odali daireler, ahgverig tniteleri, ofisler, spor tesisleri, ana okulu, servis hacimleri, garaj ve acik otopark igeren bir konut projesi gelistirmiglerdir.
30000m? biiytiklugiindeki arsada 20 metreyi bulan kot farkinin égrencilere karmasik programli yapilarin yerlestiriimesinde ve dig mekanlarin tasanminda
birikim saglamasi beklenmektedir
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stage1: pavilion

cem korkmaz group 1

stage 2: housing

The housing units are placed in a linear fashion encircling a sociable exterior
space. A tall rectangular mass is placed at the ridge of the valley. Shopping
and sport facilities are placed on the lower levels of this block. The arch
shaped mass alongside the main street contains large housing units with
terraces. Horizontal and vertical circulations are on the interior whereas the
housing units are on the exterior to have a good view of the city. Corridors
facing south are glazed to benefit from solar energy. The pavilion designed in
the first phase is to serve for a public function in the later life of the complex.

Konut kitleleri ortasinda sosyal dis mekan olugturmak iizere kivrilan gizgisel
bir kurgudadir. Vadi yamacindan yiikselen prizmatik yapi kiigiik birimleri
ierir. Asagi dogru genigleyen bu kitlenin altinda aligverig mekanlar ve
spor tesisleri bulunur. Teraslanarak cadde boyu giden kanatta ise biyiik
konutlar yerlestirilmistir. Yatay ve dikey dolagim elemanlar i¢ tarafta,
konutlar ise kenti gorecek sekilde dis geperdedir. Giineye bakan koridorlar
giines enerjisinden faydalanmak amaciyla cam cephelidir. ilk etapta
tasarlanan irtibat biirosu da sosyal bir yapi olarak degerlendirilmistir.




Arch 302 Architectural Design IV
Group1: Goniil Evyapan + Haluk Zelef + Gagr Gakir

First Project: A Steel Structure in Kizilay

Students are asked to design a cultural center out of steel at the heart of Ankara replacing the old French Culture Building. Structure covers 450 m?
ground floor area. Students worked in groups of two with the collaboration of a structural engineering student. Projects are submitted to the Prosteel
National Student Competition and some have received nomination.

Final Project: Hotel with Bath Facilities in Eskigehir

Stage 1: Urban Design

Porsuk river, passing through the city is rehabilitated in the recent years to form the spine of cultural, social and recreational facilities. The building block
designed by the students is located in the relatively underdeveloped eastern portion of the river. Students are asked to form groups to bring solutions to
the problems related to the urban setting (such as providing a predetermined built area, relocating a mosque, integration of a historical structure).

Stage 2: Hotel with Bath facilities in Eskisehir

Having two university campuses, many industrial plants on railways, earthenware, food and clothing and a base of Air Force, Eskigehir attracts many
visitors. It is a town known for thermal baths as well. Accordingly students designed a hotel with bath facilities within the given urban block they
designed earlier. The complex program comprises 4040m? area, having the following functions: 40 bedrooms, Reception and Lobby, Amenities (multi-
function hall, restaurant, café, games hall), Bath (sports and traditional), Services and open spaces.

Birinci Proje: Kizilay’da Gelik Yapi

Donemin ilk projesi Ankara'nin merkezinde, yikilan Fransiz Kiiltiir Merkezinin arsasindaki bir killtir yapisidir. Gatki sistemi celik olarak verilen gok katl
binanin, 6grencilere bu ingaat teknolojisi ve detaylar konusunda bilgi birikimi saglamasi beklenmistir. Yapi 450 m? taban alanina sahiptir ve bati yoniinde
1920lerin konutlanndan birine komsudur. Projeler iki mimarlik ve bir ingaat mihendisligi 6grencisinin olusturdugu gruplar tarafindan gelistirilmis ve
Prosteel 6grenci yarismasinda da yer alarak ddllendirilmiglerdir.

Final Projesi: Eskisehir’de Konaklama Tesisi

Asama 1: Kentsel Tasarim .

Eskisehir’in ortasindan gecen Porsuk nehri kent igin kiilttirel, sosyal ve dinlence aksi olusturmustur. Ogrencilerin gruplar olusturarak nehrin az gelismis
dogu kismindaki bir yapi adasinda kentsel tasarim yapmuglardir. Ofis ve ticaret islevleri tagiyan yapi dnerilerinin kentsel baglamla biitiinlesmesi, belediye
tarafindan belirlenen bilyikliikte ingaat alanina sahip olmasi, arsadaki mescidin yeniden konuslandirimasi ve tescilli tarihi yapinin degerlendirilmesi gibi
konulara yanit getiriimesi beklenmistir.

Asama 2: Eskigehir’de Konaklama Tesisi

Iki iniversite kampUst, demiryolu tagima, toprak, gida ve dokuma alanlarinda birgok sanayi tesisi yaninda hava issui de bulunan Eskisehir'de konaklama
tesisi projesi verilmistir. Ogrenciler ilk etapta gelistirdikleri yapi adasinda, arsanin sicak su kaynaklari da degerlendirerek kaplica turizmine de hizmet
edecek bir otel tasarlamislardir. 4040 m? biiyikligiindeki karmasik yapi programi 40 oda, resepsiyon, lobby, ¢ok amagli salon, restaurant, cafe, oyun
salonu gibi sosyal mekanlar ve mutfak, personel gibi servis hacimleri yaninda disaridan da kullanilabilecek hamam tesislerini igerir.
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The proposed building houses rehearsal studios for dance and theatre
groups, a library, an auditorium and a terrace. The U form of the building
—in reference to the steel U section- is the structural backbone and is
so shaped and situated that, it accommodates the roof, the service uses
along the backside vertically and the ceiling of the auditorium on the
lowest level. The cantilevering roof —the top horizontal leg of the U- is
utilizing the structural principle of the crane. Spaces are enveloped within
the open end of the U, and are encircled by a ramp discernible from the
outside.

s burak celebi + orkun sénmez group 1

Kizilay’da konumlanan bu yapi, dans, el sanatlar, tiyatro stiidyolari,
kiitiphane, oditoryum ve uygun havalarda kullanilabilecek bir terasi
icermektedir. Yapinin kesitinde celik profile referans veren “U” formu ustte
cati ortasind, yan cephede servis mekanlarini, zemin katta oditoryumun
tavanini olusturur. Ana mekanlar bu kabugun cevreledigi saydam bir
kutlede kurgulanmistir. Digardan da algilanan bir rampa sistemi bu kitleyi
cevrelemektedir. Ving sisteminden etkilenen terasin tst ortiist, celik
catkinin avantajlarini vurgulayacak sekilde detayli ve becerikli bir sekilde
cOzilmasgtr.
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group 1 hiiseyin atakan + ilkay giiryay msssssssssssssssssssssss—

first project

The proposed building is structured by steel trusses both horizontally ~ Hem diisey hem de yatayda lineer celik makaslarn kullandigi bu

and vertically positioned, encompassing large spans and organizing @  proje geligin genis acgikiiklar i¢in ¢ok uygun bir malzeme oldugunu

modular system of spaces. The building makes an effort to be an integral  vurgulamaktadir. Kendini disa vuran bu celik gatki sistemi ayni zamanda

part of the urban context, by means of a long span truss-bridge across modiiler mekansal organizasyonu da diizenler. Yapidaki uzun agiklikli

the road for pedestrian access and by the free ground level that forms a ~ makaslardan biri de yolun karsisindan binaya ulagimi 6ngéren ve tasarimin

positive relationship with the historical house on the adjacent lot. bir pargasi olan yaya iistgecidinde kullanilir. Bina, zemin kati bog birakip,
bir kentsel mekan yaratarak hem yayalarla hem de yan tarafinda bulunan
Ankara evi ile duyarli bir iliski kurmayr amaglamaktadir.




M

The proposed building is a pure rectangular prism located linearly, parallel
to the Porsuk riverside. The linearity of the prism is accentuated by a
series of horizontal structural lines along the facade, a continuation of
which rises up and turns around to accommaodate the multi-purpose hall
on the roof. The hotel room floors use an intricate circulation system
enriched by gallery spaces.

Kentsel kararlar asamasinda Burak-Orkun grubu ticaret ve ofis kitlelerinin
diginda ince uzun bir alan birakmisti. Burak'in otel projesi de bu alanin
geometrisine oturan, Porsuk kiyisina paralel saf bir dikdortgenler
prizmasidir. Katlanarak mekanlar tarif eden doseme plaklar yapinin
arkitektonigini de belirler. Cok amacli salonun, cati katinda terasla
baglantili diistiniilmesi olumludur. Oda katlari, dolagim semasi ve onun
yarattigi bosluklarla beraber zengin mekansal deneyimler saglar. Ancak
kisitl alana sahip dikdortgen plan semasi ¢zellikle bodrumdaki servis
katlarinda iglev sorunlarina yol agmigtir

final project




final project

group 1 bagak cevik
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The urban block study group proposed two linear blocks with a courtyard
in between. Bagak’s hotel proposal is another linear block, so shaped
that at one end under its step by step receding upper levels, it houses an
atrium and related social spaces; while the hammam and sports facilities
connect to the block at the other end allowing for outside users as well.

Can, Fisun ve Bagak ofis ve ticari ilevlerini, aralarinda avlu olusturan, yola
paralel iki lineer blokta ¢ozmustiir. Basak'in tasarladigi otel bunlara paralel,
eklemli bir kitledir. Mekanlar gerek biiyuklik ve talep ettigi servisler, gerek
diger mekanlarla iliskileri acisindan incelikli ¢6zilmiistir. Gok amach salon
ve hamama, otel icinden baglant! olsa da, disandan gelenler igin ayn girigler
verilmistir. Sosyal mekanlar atrium ve rampa gibi elemanlaria bittinleserek, kitle
kurgusunda kendilerini ifade ederler. Bu mekanlan orten kesintisiz ¢ati, yagmur
suyunu toplayarak kullanmak gibi gevreci goziimleri de akla getirmektedir.



. hiiseyin atakan group 1

e
ST "'-Irﬂ"

L. | R | EEEEE | RS H
} }

m —ee———— ==
- i 11 "
-~ -- — -- e e —— #:
— B a 0 " --rrr-r---:---....-n.-.-r.--r----.--. - : -
.:,, ................ i

The group proposal was blocks with a series of courtyards. Hiseyin's
hotel proposal houses yet another courtyard with an elevated U shaped
rooms-block and the space of the courtyard extends down to the riverside.
This assertive hotel building perceivable from various angles could well
be a landmark for Eskisehir.

Hiiseyin ve flkay'n kentsel tasanm onerisinde ofis ve ticari iglevler kinlarak
giden ve meydanlar olusturan lineer bir kitlede ¢ézilmiistir. Hiseyin’in otel
onerisi de bu anlayisa referans veren, “U” seklinde, yerden yikseltilmis
bir oda blogu ile zeminde nehir kotuna kadar inen sosyal mekanlari igeren
bir kurguya sahiptir. Proje, zemin kati bog birakip nehirle gorsel ve fiziksel
baglantiyr saglamayr amaglar. Porsuk’a dik bir sekilde ¢ikan bu iddiall kitle
ayni zamanda Eskigehir i¢in bir nirengi noktasi olugturmayi da hedefler.

final project




Arch 301 Architectural Design Ill

Group2: Erkin Aytag +F. Can Aker + Ozgecan Canarslan

First Project: A School of Architecture at Gordion

The first project of 2008-09 Fall Semester will be the design of ‘A School of Architecture at Gordion’. Gordion was the capital of ancient Phrygia located
at the site of Yassihoyik which is southwest of Ankara. It was situated on the Persian Royal Road that passed through the heart of Anatolia between
Lydia and Assyria and remained an important culture and trade center of its time. Independent Phrygian kingdom ruled by the kings alternately named
Gordias and Midas reached its peak during 7th and 8th Cent. BC. Today Gordion is a significant archaeological site housing many large tombs built
by the kings, called tumuli which consist of artificial hills constructed over wooden burial chambers. Now around 21st Cent. AD 3rd year students of
architecture at METU are asked to design a school of architecture in this piece of Anatolia where generations of mankind have come and gone. This
school will be a mark in carrying the civilizations’ architectural spirit to the future and honor all the architects, artists, artisans and builders of yesterday,
today and tomorrow by being in this mystical midpoint. Ancient and contemporary knowledge of culture as well as wild local natural characteristics
will be your design environment.

Program (total: 2500 m?): Entrance, administration, studios and cultural spaces, research and social facilities, services.

Final Project: ‘Sisli’de Bir Apartiman...’

The final project of 2008-2009 Fall Semester is an urban housing project in istanbul: ‘Sisli’de Bir Apartiman...” Magka, Tegvikiye, Nigantasi, Osmanbey
and Harbiye are major districts interwoven within Sisli and Besiktag municipal zones in Istanbul. Nisantagi became a favored housing suburb full of
grand mansions (konak) in late 18th Cent. During early 20th Gent. various Neo Classical, Art Nouveau and Art Deco buildings mainly of residential use
marked the architectural texture. Today the whole neighborhood is one of the most lively and hype areas in Istanbul beginning to lose its residential
character and transforming into a commercial and leisure zone which arguably is considered as a degeneration and erosion of social and architectural
identity. Our final project can be considered as an attempt to help stopping the progress of this trend by underlining district’s original housing nature.
Previously on the site was Magka Hotel designed by Yilmaz Sanli, constructed in 1973 and demolished in 2003. The site is surrounded by vehicular
streets and adjoining houses on two sides, facing splendid Macka Park on the Southwest. Your intervention to the specific site calls for the discussion
of keywords like identity, image, cityscape and urban character. You are asked to consider past experiences, contemporary socio-cultural values and
structural, constructional and legislative requirements. The project shall help further an urban identity considering both the broader city context and the
immediate surroundings; environmental features, sustainability, site characteristics, climatic conditions, land use, open space / green area, pedestrian
and vehicular traffic, car park etc. Privacy and accessibility also appear as important issues to be addressed.

Program: (Total: 10920 m?):
Units: 20-22 units: studio or 1 or 2-bedroom+living room+kitchen+bathroom(s) 60-80-100 m?, 18-20 units: 3-bedroom ...150 m?
Social Facilities: Administration room, janitor’s unit, gym/sport, retail, child-care, closed parking area in basement.

Birinci Proje: Gordion’da Mimarlhk Okulu

2008-09 sonbahar doneminde ilk projesi ‘Gordion’da Mimarlik Okulu’ tasarimi olarak belirlenmistir. Gordion, Ankara’nin giineybatisinda bulunan
Yassihoyik bolgesinde yer alan tarihi Frigya yerlesiminin baskentidir. Gordion, Lidya ve Asur bélgesi arasindan Anadolu’dan gegen Pers Kral Yolu’nda,
zamaninin 6nemli bir kaltir ve ticaret merkezi olarak yer almaktadir. Gordias ve Midas olarak adlandirian krallar tarafindan yonetilen Frig kralligi, M.0. 7.
ve 8. ylzyillarda hiikimdarhiginin doruklarina ulasmistir. Giinimiizde Gordion, krallar tarafinda yaptinlan ve timiiliis adi verilen yapay tepelerden olusan
birgok bilyilk mezarin yer aldigi nemli bir arkeolojik alandir. ODTU 3. Sinif mimarlik 6grencilerinden, bir gok toplumun gelip gegtigi Anadolu’nun bu
pargasinda, bir mimarlik okulu tasarlamalar istenmistir. Bu okul hem medeniyetlerin mimarlik ruhunu gelecege tasiyan bir sembol hem de gizemli bir
merkezde yeralan duntin, bugiiniin ve yarinin mimarlari, sanatkarlari, zanaatkarlari ve ustalar igin bir saygi gostergesi olacaktir. Tarihi ve cagdas kltir
bilinciyle birlikte yerel dogal 6zellikler tasanimin gergevesini olusturmaktadir.

Program (toplam: 2500 m?): Girig, yonetim, stiidyolar ve killtiirel alanlar, arastirma ve sosyal birimler, servisler.

Final Projesi: ‘Sigli’de Bir Apartiman...’

2008-2009 guiz donemi final projesi, ‘Sisli’de Bir Apartiman..." bagligiyla istanbul’da gerceklestirilen bir konut projesidir. Magka, Tesvikiye, Nisantasi,
Osmanbey ve Harbiye bolgeleri Istanbul’da Sisli ve Besiktas belediye sinirlar i¢inde igice yer aimaktadir. Nisantasi 18.yy. sonlarinda insa edilen konaklarla
birlikte ayricalikli bir yerlesim alani olmaya baglamigtir. 20.yy. baslarindan itibaren Neo Klasik, Art Nouveau, Art Deco gibi gesitli akimlardan izler tagiyan,
¢ogunlugu konut amagh kullanima sahip yapilar, bu bélgenin mimari dokusunu belirlemistir. Giinimiizde ise Istanbul’'un oldukga canli ve dikkat ceken
bir bolgesi olarak konut dokusunu kaybetmeye, ticaret ve eglence alani haline dontiismeye baslamis, sosyal ve mimari kimligini yitirme ve yozlasma
gercediyle karsi karslya kalmistir. Verilen projenin konusu, yapildigr alanin 6zgiin konut dokusuna vurgu yaparak, bu egilimin durdurulmasina yardimci
olmaya calisan bir girisim olarak dustnulebilir. Proje arazisinde onceden Yiimaz Sanl tarafindan tasarlanarak 1973 yilinda insa edilen ve 2003 yilinda
ise yikilan Macka Oteli bulunmaktayd. Arazi arag yollari ve bitisik nizam konutlarla cevrelenmistir, giineybatisinda ise Macgka Parki bulunmaktadir. Bu
calismaya ogrencinin, kentsel kimlik, imgelem, goriinim ve karakter gibi kavramlari tartisarak katiimasi beklenmistir. Ayni zamanda ge¢mis deneyimlerin,
cagdas sosyo-killtirel degerlerin, yapisal ve yasal gereksinimlerin dustntlmesi istenmistir. Gevresel ozellikler, sirdirilebilirlik, arazi karakteristigi, iklim
yapisi, islevsel cesitlilik, yesil alan, yaya ve arag trafigi, otopark gibi gereksinimler diistintilerek gelecekteki kent kimliginin olusumuna katkida bulunmak
amaclanmaktadir. Ayrica 6zel alan kullanimi (mahremiyet) ve ulagilabilirlik kavramlarina da onem verilmistir.

Program (Toplam: 10920 m?):
Birimler: 20-22 birim: Stiidyo veya 1 veya 2 yatak odasi+yasama alani+mutfak+banyo(lar) 60-80-100 m?, 18-20 birim: 3-yatak odasi...150 m?
Sosyal Tesisler: Idari birim, bina sorumlusuna ait oda, satis birimleri, gocuk bakim birimi, bodrum katta kapali otopark.



________________________________________________________________________________| yasinalp orsel group 2

Orsel’s project succeeds in capturing genius foci in more than one way.
Even the presentation of the proposal is in tune with archaic aura. Gordion
is hard to love as it is now: lonely and a little scary too...everything
there seems so distant and full of whispers. Orsel’s approach likewise
somehow introverted but just as solid in its own right. Plasticity of forms

and elasticity functions mingle well to create a contemporary piece of
timeless architecture.

Orsel’in projesi ‘Gordion’un ruhu’nu bir gok agidan yakalamayr bagarmig
gorindyor. Gizimler ve maket bile arkaik bir yaklagim sergiliyor. Gordion’un
su anki halini sevmekte zorlanabilirsiniz: yalniz ve hatta biraz da korkutucu
bir yer: hersey ve heryerden irak, fisiltilarla dolu sanki...Orsel'in onerisi
de benzer sekilde icedonik ama guglu bir yapida. Formun yogunlugu ve
islevsel esneklik bu ¢alismada ustaca biraraya getirimis ve hem cagdas
hem de zaman-Gtesi bir mimari eser dretilmis.

first project




final project

group 2 €zgi balkanay
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Balkanay’s elevated villas project is an ambitious attempt in developing a
housing compound in the heart of Istanbul. 35 units are hung by a main
structural truss which spans 80m., allowing the ground to be used by
public and commercial activities. Complex nature of mass distribution
and functions have been well achieved through designing time. However
final presentation level was not as expected from Balkanay. The proposal
has a great potential if studies on design to be furthered a little more.

Balkanay'n tasarladigi yiikseltilmis villalar temall konut projesi, istanbul’un
bu merkezi semti icin iddiall bir fikirdir. 80m. agiklik gecen celik kiriglere
asilmig olan 35 birim zeminin kamusal ve ticari kullanimina elvermektedir.
Proje siiresince, karmagsik kitle calismasi ve fonksiyonlar basaryla
yiritilmis olmasina ragmen jirideki sunum maalesef Balkanay’dan
beklentileri tam anlamiyla kargilamamaktadir. Bu 6neri, tistiinde daha fazla
calisma yapildigi takdirde biiyik potansiyel tagimaktadir.



Binboga integrated horizontal and vertical units while designing her
project on this corner site. The project is designed by shifting the units
to provide different vistas. Projections and recessions by the road side,
which can be seen in both plan and section levels, aim to allow variety
in external views, while the back facade is in line with the existing fabric.
Units are grouped in reference to different lifestyles, and provided by
separate entrances and vertical circulations.

Binbogia kose arsada yer alan bu projede dikey ve yatay olarak birimlerin
birbirlerinin igine gegmesini  saglamigtir.  Birimlerin - kaydinimasiyla
olugturulan bu blokta her birimin farkli bakis agilariyla manzaradan
faydalanabilmesi amagclanmisti. Planda olusturulan cikmalar ve geri
cekmeler cephede de yaratiimaya caligiimistir. Arka cephe ise komsu
yapilara duyarl olarak dogrusal bir simr sunmaktadir. Farkli yasam
bigimlerine hitap eden birimler kendi iclerinde gruplanmig ve herbiri igin
ayr dolagim imkani saglanmigtir.

secil binboga group 2

final project




Arch 302 Architectural Design IV

Group2: Erkin Ayta¢ + F. Can Aker + Ozgecan Canarslan

First Project: A Shelter in Ulus

The first project of 2008-2009 Spring Semester is the design of ‘A Shelter in Ulus’. Your proposal is aimed to serve for Ankara Castle Festival, being
organized by Ankara Castle Society for two years ago. It is an annual festival with music and dance presentation, exhibitions, cultural and gastronomic
doings during June. Your shelter will accommodate several activities like artistic performances, selling souvenirs, food, books etc. People will socialize
and watch events, rest and get catered under the shelter. Multi purpose stands and storage units, spaces for gathering, queuing, sitting are to be considered
under and around your structure which is expected to be used all year round too. The site previously had ‘Modern Garsi’ which was burnt down in 2003. It
is next to ‘Ankara Hali” which itself is one of the important examples of early concrete structures builtin 1932. Other important neighboring buildings are
‘Sulu Han’ from 15" Cent. across the road and ‘Ankara Belediyesi Ticaret Evi’ at the corner.

The objective of the project is to understand construction principles and methods of particularly steel and tensile structural systems as a prominent part
of architectural work. You will also be asked to do research on private and public companies and firms specialized in the production and construction of
structural materials and methods. Study and response of the characteristics of this historical quarter of Ankara are also expected.

Final Project: Youth Center in Nevsehir

The final project of the 2008-2009 Spring Semester is a ‘Youth Center In Nevsehir’. Exceptional natural wonders of Cappadocia, characterized by so called
fairy chimneys ‘Peri Bacalarr’ was formed as a result of erosion of soft volcanic soil erupted from neighbouring mountains 60 million years ago while non
volcanic geological terrain was shaped as valleys. This elastic physical environment enabled future inhabitants of the region build appropriate settlements
relatively effortlessly by simply carving right through the landscape as well as by stone masonry. Larger Cappadocia occupies an area from Black Sea to
Toros Mountains and Tuz Lake to Firat River, though a triangle between Nevsehir, Kayseri and Nigde is the most well known and documented in modern
times. Cappadocia, from Old Persian ‘Katpatuka’ meaning ‘fand of beautiful horses’ has been a centre of civilizations for centuries. Area was at the heart
of Hittite Empire during 14" to 121" Cent. BC. Following fall of Hittites, it had been governed by independent rulers of its own. Alexander the Great met with
considerable resistance here during his cross of Asia Minor and after end of Roman rule in 15t Cent. AD. Christians fleeing from oppression came around
3 Cen. AD. Cappadocia has been an integral part of Turkish Anatolia from 121 Cent. onwards.

The area, today, is a popular tourism centre attracting visitors from all over the World. History, art and culture, gastronomy, architecture and geography are
the key elements which travellers find appealing. You are asked to design a youth centre where the young from Turkey and abroad can stay, learn, produce
and enjoy themselves in this extraordinary surroundings and have a channel of communication also with local people through exhibitions, events, seminars
and similar activities.

Program (Total: 6100 m?): Entrance and lobby, management, guest rooms, social, cultural and commercial facilities, services, green and sports areas.

Birinci Proje: Ulus’ta Ortii

2008-2009 Bahar Donemi ilk projesi ‘Ulus’ta Orti’ tasanmidir. Bu projeyle iki yildir diizenlenen Ankara Kalesi Festivali'ne hizmet edebilecek Ulus'taki bir
alanin Gist ortiistintin tasarlanmasi amaglanmigtir. Bu festival her yil Haziran ayi iginde diizenlenir ve miizik-dans, sergi, kiiltiir, yeme-icme vb. etkinlikler
gerceklesir. Ogrencilerden sanat gosterileri, hediyelik esya, yemek, kitap satisi gibi farkli eylemlere imkan saglayan bir 6rtii tasanimi istenmistir. Katiimeilar
bu ortiiniin atinda etkinlikleri izleyecek, dinlenecek, yemek yiyecek ve sosyallesecektir. Tiim yil boyunca kullanilabilecek gok amaclh standlar ve depolama
birimleri, toplanma alani, gerektiginde siraya girilecek ve oturulacak alanlar diigtinilmiistiir. Proje arazisi 2003 yilinda yanan “Modern Gargi”nin alanidir.
Yaninda, 1932 yilinda yapilan ve betonarme strilktiiriin 6nemli drneklerinden biri olan ‘Ankara Hali’ yer almaktadir. Civardaki diger onemli yapilar ise 15.yy.
dan giiniimiize gelen ‘Sulu Han’ ve Ankara Belediyesi Ticaret Evi'dir.

Projenin amaglarindan biri celik ve gergi sistemlerin tasarm ve yapim prensiplerinin anlasiimasidir. Ayrica bu galisma kapsaminda malzeme ve insa
metodlan konusunda uzmanlagmis 6zel ve kamu firmalannin arastinimasi istenmistir. Projeleri gelistirilirken Ulus bolgesinin tarihi ve mimari 6zelliklerinin
dikkate alinmasi da beklenmigtir.

Final Projesi: Nevgehir'de Genclik Merkezi

2008-2009 Bahar Donemi final projesi ‘Nevsehir'de Genglik Merkezi® tasarimi olarak belirlenmistir. Kapadokya 60 milyon yil dnce yakin cevredeki daglarin
lav piskiirtmesiyle yumusak volkanik topragin gevreyi kaplamasi ve zamanla erozyona ugrayarak ‘Peri Bacalar’na doniismesi ve yanisira volkanik olmayan
bolgelerin de vadi seklini almasi sonucunda olugsmustir. Bu oyma-kazmaya miisait yumusak fiziksel gevre gelecek insan topluluklarinin arazi iginde fazla
zorlanmadan uygun yerlesim alani edinmesini saglamigtir. Kapadokya, Karadeniz'den Toros Daglari’'na, Tuz Géli’'nden Firat Nehri’ne kadar olan alani igine
almaktadir. Ancak, Nevsehir, Kayseri, Nigde iicgeninde kalan bélge en ¢ok bilinen ve kayit altina alinan alandir. Kapadokya, Persler doneminde ‘Katpatuka:
giizel atlar ilkesi’ adiyla animig ve tarih boyunca tiirli medeniyetleri barindirmigtir. M.0. 14-12. yy. da Hitit Uygarligrnin merkezinde yer alan Kapadokya,
Hititlerin yikilmasindan sonra kendine has bagimsiz krallarla yonetilmeye baslamistir. Biiyiik Iskender, Asya’ya gegisi sirasinda burada biiyiik bir direnisle
karsilagmistir. M.S. 1. yy. da Roma hiikiimranligi sona ermis ve M.S. 3. yy. dan baglayarak baskilardan kagan Hristiyanlarin sigindigi ve yerlestigi donem
baglamistir. Kapadokya, 12. yy. dan itibaren Tiirk Anadolu’nun énemli bir bolgesi olmustur.

Giiniimiizde Kapadokya tiim diinyadan ziyaretgilerin geldigi popiler bir turizm merkezidir. Tarih, din, sanat-kiiltiir, yemek, mimarlik ve doga gezginlerin ilgisini
cekmektedir. Ogrencilerden, bu siradisi cografyada Tiirkiye veya diger tilkelerden gelen genclerin konaklayacaklar, egitim ve Giretim yapacaklar, eglenecekleri,
spor yapacaklar ayrica yerel halkla sergiler, seminerler vb. etkinliklerle iletisime gegebilecekleri bir genclik merkezi tasarlamalar beklenmistir.

Program (Toplam: 6100m?): Girig ve Lobi, Yonetim, Misafir Odalan, Sosyal, Kiiltiirel ve Ticari Faaliyetler, Servis Alanlar, Yesil ve Spor Alanlan
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Balkanay planned this shelter in a basic structural post and beam system.
The uniqueness of the scheme derives from layering of opaque or semi-
transparent panels bolted on the structural elements, thus creating light
and shadow patterns on the festival days. This intention was to define a
pedestrian flow line and also allow to create a distinction through different
functions. Introducing a dissimilar triangular shaped scaffolding-like
structure helps to generate a platform where not only exhibitions can take
place but also would serve as a balcony for the spectators.

Balkanay projesinde sade bir kolon-kiris sistemi kullanmigtir. Kendine
0zgi bu semada, striktirel elemanlann tzerinde yer alan mat ve yar
saydam panellerle de ayr bir sistem olusturulmaktadir. Boylece festival
gunlerinde ortu altindaki mekanda 1ikli-golgeli desenlerin ve dokularin
olusmasi saglanmaktadir. Bu durum yaya akigini belirlemek ve ayni
zamanda farkl fonksiyonlann tanimlanmasini saglamak amaglanina da
hizmet etmektedir. Birbirinden farkl tiggen sekilli iskele sistemleri, sadece
sergilerin yapilacag alanlar olusturmakla kalmayp izleyiciler igin balkon
gorevi yapan platformlarin ortaya ¢ikmasina da yardimci olmaktadir.

first project
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final project

Binboga is a good observer: an important quality of an architect...When  Binboga her iyi mimarda olmasi gereken bir 6zellige sahiptir: gozlemcilik...
visited Cappadocia Binboga must have recorded very many cultural and Kapadokya gezisi boyunca yalniz gevresindeki formlar degil diger kilttrel
formal characteristics of the land. Back home on the drawing board she  dzellikleri de iyice inceleyen Binboga, dontisiinde énerisini distintirken
fruitfully presses these features through her mind and soul. Binboga’s ~ ve tasarimini olustururken yasadigi tim deneyimi akil, fikir ve yaraticilik
scheme isn’t unfamiliar or aggressive but can be understandable and  siizgecinden gegirebilmistir. Binboga’nin yaklagimi gevresini zorlamiyor
appreciated, yet still leads to a fresh and original design statement:  ve ortamina yabancilagmiyor, aksine kolayca benimsenebiliyor, bununla
regional is captured, universal is learnt and finally a successful personal birlikte ‘0zgiin ve yeni’ olmayl da basarnyor. Ortaya cikan eserde
architecture is accomplished. evrensel ve yerel bilginin Binboga'nin bireysel mimari tavriyla bagariyla
birlesebildigi anlasiliyor.
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Demirdag tries to take advantages of the view of historical and natural
structures as much as possible. The linear structure is elevated from
the ground with a respectful attitude to the existing nature of the site.
The space underneath the structure is used for pedestrian circulation.
Accommodation units are grouped together on the upper levels, and are
connected to the ground by vertical circulation cores. Social spaces are
placed in accordance with the natural slope, leaning to retaining walls and
opening up to the landscape through their transparent facades.

Demirdag projesinde tarihsel ve dogal dokuya sahip manzaradan
olabildigince fazla yararlanmak istemistir. Araziye dogrusal olarak
yerlestirilen yapida konaklama birimleri yerden yiikseltilerek dogal yapiya
saygil bir tutum gelistirilmistir. Bu yapi blogunun altinda kalan alanlar
yaya ulasim mekanlarn olarak kullanimistir. Konaklama birimlerinin
birbiriyle 6zel baglantisi olmasinin yanisira zemindeki bu mekanlara da
diisey baglantilar saglanmistir. Demirdag ortak mekanlarin sirtini arazinin
dogal egimine yaslarken on cepheleri de seffaf tasarlayarak disaridaki
yesil alanlara agmistir.

final project




Arch 301 Architectural Design Ill
Group3: Aydan Balamir + Kadri Atabas + Cagri Gakir

Counter Projects: ‘Anti-Toki / Anti-Market’

Context: The new development area in Macunkdy, with metro station at its northwest corner. The site is currently occupied by a squatter settlement,
which will be replaced by a ‘TOKI-type’ settlement soon. (TOKI: Public Housing Administration of Turkey). The approved plan consists of
identical point blocks for a population of 10000 on 40-hectare land. The site is expanded to 75 hectares, to contain the metro station as the
fulcrum of the new settlement.

Problem: The design poverty observed in mainstream housing developments: agglomerations of multistory point blocks; lack of experimentation, lack
of macroform, lack of socially and ecologically responsible visions, and the tyranny of the tunnel frame resulting in stereotype solutions. The
project asks for alternatives to this mode of house production and city building, while keeping the prevailing land use allowances.

Thematic positions: a) Reconstruction of the city, b) Suburban within the city, ¢) Participatory-pluralist models, d) Futuristic approaches, e) Sustainability,
f) Settlement form (Fumihiko Maki’s classification: Compositional form, Grid-form / Mat-form, Megaform / Superblock).

Scope and scales: The project is executed in three phases: a) Master plans for a population of 20000 people (team work: 1/20000 to 1/2000); b) Partial
designs for 1000 people (either in teams or on individual basis: 1/1000, 1/500). ¢) Unit designs for different households (1/200, 1/100); Two
previous assignments, ‘Room with Garden’ and ‘Parasol’ designs (1/50, 1/20) are expected to find their ways into the final proposals.

Karsi Projeler: ‘Anti-Toki / Anti-Market’

Baglam: Kuzeybatisinda metro istasyonu yer alan, Macunkdy’iin yeni gelisim alani. Uzerinde halen gecekondular bulunan arazi pek yakinda ‘TOK-tipi’
bir yerlesime doniisecek. Onanmig plan, 10000 kisilik bir niifus icin 40 hektar arazi izerine gelecek nokta bloklardan olusuyor. Arazi 75 hektar
daha byutilerek, metro istasyonu yerlesim igine alindi.

Problem:Konut Gretiminde gozlenen tasanm fukaraligi; cok katl nokta-bloklarin yigintisi; deneysellik ve makroform eksikligi; sosyal ve ekolojik
sorumluluga doniik vizyon eksikligi; tiinel kalibin zorlamasiyla ortaya ¢ikan basmakalip ¢oziimler. Yurirlikteki arazi kullanim haklar tutularak,
mevcut konut dretim ve kent kurma bicimlerine alternatifler getirimesini hedefleniyor.

Tematik konumlar: a) Kentin yeniden yapilanmasi, b) Kent iginde banliyo, c) Gogulcu-katiimei modeller, d) Fiitiirist yaklagimlar, e) Strdrilebilirlik, f)
Yerlesim formu (Fumihiko Maki'nin siniflamasi: Kompozisyonel form, Grid-form / Hasir-form, Megaform / Siiperblok).

Kapsam ve calisma dlgekleri: Proje (ic asamada yiriitildi: a) 20000 kisilik bir nifus i¢in nazim plan (ekip calismasi: 1/20000’den 1/2000’e); b) 1000

kisilik kismi planlar (ekip veya bireysel calisma: 1/1000, 1/500). c) Farkli hanehalklar igin birim tasanmi (1/200, 1/100); ‘Bahceli Oda’ ve ‘Giineslik’

baslikli, bir dnceki temrinlerin final tasanmda yeniden etiidii (1/50, 1/20).
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The group explored ‘futuristic approaches’ as their central theme. Each at
a scale of a small town municipality, the megablocks are planned as self
sufficient urban support systems. Among varied ‘vertical city’ proposals
in the master plan, the one with multi-helical form is developed as final
project.

Grubun merkezi temas ‘fiitirist yaklagimlar’ yonindeydi. Herbiri kiigik
bir kent belediyesi dlgegine sahip megabloklar, kendi iglerinde eksiksiz
kentsel donanimla planlaniyor. Nazim planda herbiri farkli tasarlanmayi
bekleyen ‘disey kent' onerileri iginde, coklu helezon formlu tasarima
odaklanild.
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group 3

esra siimer seda tiirk

The group worked under the theme ‘Reconstruction of the City’,  Ortak nazim plan, araziye komsu olan kentsel dokularin diizensiz plani ile
holding also to relevant themes of ‘Sustainability’ and ‘Green City’. The  dizenli 1zgara planini kaynastirmayr amacliyor. Bireysel projeler tipoloji
collaborative master plan combines the irregular urban fabrics of the  olarak geper blok, tarakli ve yilankavi bloklar seklinde farklilagsmakta.
neighboring sites, giving way to a fluid grid that connects to surrounding ~ Gevre denetim stratejileri olarak, riizgar bacalan, giines kircilar, yesil
traffic arteries. Individual projects diversify in their blocks configurations  teraslar ve avlular oneriliyor.

(perimeter, comb, snake). Wind-catchers, brise-soleils, green terraces,

and courtyards are proposed as strategies of environmental control.




Arch 302 Architectural Design IV

Group3: Aydan Balamir + Kadri Atabas + Tamer Deniz + Tugba Ormecioglu

Urban Infill Proposals for Sinop

Context and Scope: Sinop is renowned for her wealth of history and maritime culture. The town is aspiring to be a new destination point for culture
tourism. To this end, the project asks for infill proposals within four urban plots at the edge of the antique city, with programs such as city
hotel, research institute, and maritime center. The sites are lined along Kurtulug Street, each having unique features: one corner plot with a
portion of the fortress wall at its back, one double corner plot, another corner plot next to a listed building, and one stretching towards Tersane
Streets at the coast.

Work Stages: The project is executed in three phases: a) Groups of four produce context model (1/200), base maps and drawings, urban analyses and
case studies; b) for each parcel, groups produce scenarios, architectural programs and concept designs, including decisions for the entire
street and waterfront; ¢) development of designs on individual basis.

Sinop icin Kentsel Dolgu Onerileri

Baglam ve Kapsam: Tarihi zenginligi ve denizcilik kiltirtiyle tinli Sinop kenti, kiiltir turizminde yeni bir odak olma ¢abasinda. Proje bu dogrultuda,
antik sehrin sininndaki dort arsa icin dolgu Onerileri olarak verildi. Kent oteli, arastirma enstitiisii ve denizcilik merkezi gibi programlarin
onerilebilecegi arsalar, Kurtulus Caddesi iizerinde 6zellikli konumlara sahip: arkada kale duvarina yaslanan bir kose parseli, ¢ift koseli parsel,
tescilli yapi yaninda kose parseli ve Tersane Caddesi’ne uzanan kiyi parseli.

Galisma Etaplari: Proje (ic asamada ydritildi: a) Dortli gruplar tarafindan baglam modeli, altiik harita ve gizimler, kentsel analiz ve literatir aragtirmasi;
b) her parsel igin senaryolarin, mimari program ve kavram projelerinin, cadde ve kiyi bandi icin kararlarla birlikte ekip olarak dretilmesi; c)
bireysel projelerin gelistirilmesi.

Sinope Mer noir

Baglam Modeli / Context Model:
Ali Ugur Mucukgil, Anil Ipek, Levent Mutlu, Maysam Foolady, Senem Yildinm, Sule Karabas
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A city hotel proposed on the corner plot leaning to a portion of the fortress ~ Arkada kale duvarina yaslanan koge parselinde onerilen bir sehir oteli.
wall at its back. Access to floors is through external stairs surrounding ~ Katlara erigim icin kiibik blogun etrafini saran dig merdiven, verimli bir
the cubical block, to provide an efficient circulation and rich viewpoints. dolagimin yanisira, zengin bakis agilar saglyor.
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A maritime institute proposed on the corner plot next to a listed building.  Tescilli yapi yaninda kdse parseli igin onerilen bir denizcilik enstitiist.
Program elements are decomposed and unified in rich plasticity, providing Program elemanlan aynistiniarak, kente donik kamusal alanlarla birlikte,
extrovert public spaces. zengin bir kiitle plastigiyle kurgulaniyor.
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Inspired by the life of Ancient Greek philosopher, Diogenes of Sinope, the
spatial scenario of the group is based on a reduced lifestyle under the sky.
In this proposal, the theme is further challenged in a hotel program; the
capsule units with minimal conditions are benefiting from the hexagonal
section for opening up to the sky individually.

Sinoplu Antik Yunan filozofu Diyojen’in yagamindan esinlenen grup iyeleri,
mekansal senaryolarini gokyizi altinda en aza indirgenmis bir yagam
bigimi olarak tamimladilar. Bu temayi otel programiyla yorumlamaya
cesaret eden 6neri, asgari yagam kosuluna sahip kapsiil birimlerde altigen
kesitin goge acilim olanagindan yararlaniyor.




Arch 301 Architectural Design Ill

Group4: Cana Bilsel + Namik Erkal

Housing at the Southern Edge of Ankara

The site of the present housing project is a superblock located on the southern edge of the city. The Or-An district, once planned as a satellite settlement
in late 1960s, is located to the west of the site. The former gecekonau areas of Dikmen Valley, which have been subject to “urban transformation”,
neighbor the site from the north. The Imrahor Valley, which forms a sudden depression in the topography to the south, is reserved as part of Ankara’s
green belt in the master plan. Yet, the South Ankara Urban Transformation Project and the Park Oran housing estate constructed in the place of the
former deputies’ housing bring an extraordinary building density to this part of the city. The area, well served by the main traffic arteries has been
preferred by higher middle income groups. Students were expected to search for alternative urban design and architectural solutions to create a /ivable
built environment that provides the future inhabitants with a sense of place. The development plan for this section of the city fixes the building density
ratio as 1,4. The total area of the block is 45000 m? of which 14500 m?has to be reserved to a public park and playgrounds for children. The students
were asked to provide these public outdoor spaces according to their neighborhood designs.

The design studio was conducted in collaboration with the Mersin University Department of Architecture third year studio directed by Evrim Demir
Mischenko, Fikret Zorlu and Meltem Ugar. A joint workshop was organized in Ankara where students of both universities effectuated site analyses. The
housing design was led in two phases: In the first phase, the students were expected to develop a neighborhood design with the three dimensional
massing of building blocks with special emphasis on outdoor spaces. In the second phase, they were asked to concentrate on the design of the housing
blocks, housing units and common facilities of the compound.

Ankara’nin Giiney Geperinde Konut

Ankara kenti yeni konut alanlarinin eklenmesiyle geperlerine dogru biiyimekte, bu stire¢ bilyik dl¢tide toplumun yeni yasam bigimlerine ve daha iyi
yagam cevrelerine duydugu 6zlem dogrultusunda ingaat sektdru tarafindan yonlendiriimektedir. Konut projesinin arazisi kentin gtiney sininnda biyik
bir kent adasidir. Arazinin batisinda 1960’larda bir uydu kent olarak planlanmig olan Or-An yerlesmesi, kuzeyinde ise kentsel doniisime konu olan
Dikmen Vadisi yer almaktadir. Topografyada belirgin bir ¢okuntii olusturan Imrahor Vadisi, Ankara nazim planinda kenti saran yesil kusagin bir pargasini
olusturmakta ve kenti giineyden sinirlandirmaktadir. Giiney Ankara Kentsel Donuisiim Projesi ile eski Milletvekilleri lojmanlarinin yerine insa edilmekte
olan Park Oran Sitesi bolgeye yiiksek bir yapi ve niifus yogunlugu getirecektir. Ana yollarla hizli ulagimin saglandigi ve dogal rezerv alanlarinin bulundugu
bu bolge tist ve tst-orta gelir gruplaninin tercih ettigi bir yerlesim alanidir. Konut kompleksinin programinda bu durum gézonine alinmistir. Ogrencilerden,
gelecekte buraya yerleseceklere “6zgiin yer” duygusunu verebilecek, “yasanilasi bir konut gevresi” yaratmak iizere alternatif kentsel tasarim ve mimari
coziimler geligtirmeleri istenmigtir. Meveut imar plani bu alanda e=1,4 oraninda bir yapi yogunlugu ongérmektedir. Toplam bilyiikligi 45000 m? olan
kent adasinin 14500 m?'si park ve gcocuk bahgesi olarak ayrilmigtir. Ogrencilerden bu alanlar kendi konut cevresi tasarimlarina uygun olarak planiamalari
istenmigtir.

Bu proje, Mersin Universitesi Mimarlik Béliimii 6gretim tyeleri Evrim Demir Mischenko, Fikret Zorlu ve Meltem Ugar yénetimindeki 3. sinif tasarnim
stiidyosu ile birlikte yarutilms, ilk hafta diizenlenen ortak atolye calismasiyla arazi analizleri gerceklestirilmistir. Proje calismasi iki asamali olarak
yiritilmis, 6grencilerden ilk asamada konut gevresinin (i¢ boyutlu kentsel tasanmini, dis mekanlar ve yaya ve trafik yaklagimlarini gozmeleri; ikinci
asamada ise konut birimlerini ve ortak kullanima ayrilan yapilari tasarlamalari istenmistir.
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The present urban housing project aims to create a well-balanced mix of
uses serving to the whole neighborhood. The indoor and outdoor areas
are designed in continuity to one another in the ground floor organization
to create a lively environment. The housing blocks, that define the borders
of the neighborhood, are elevated towards the Dikmen Valley to the north
and descent with terraces to the south. The “streets in the sky” provide
elevated common spaces between the housing units.

Proje, konut birimleri ve sosyal birimlerin iligkilendirildigi, sadece site
sakinlerine degil yakin cevreye de hizmet edecek yasayan bir ortam
olusturmayr amaclamistir. Yerlesimin simirlarini belirleyen konut bloklar
kuzeyde Dikmen Vadisi yoninde manzaraya dogru yiikselirken, gliney
yoniinde teraslarla algalmaktadir. Bloklarinin zemin kat organizasyonunda
ic ve dig yasam mekan sirekliligi olusturulmasi amaglanmistir. Ust
katlarda sosyal mekanlar olusturmak amaciyla, koridorlardan bir bolimii
‘gokytiziindeki sokaklar’ fikrinden yola gikilarak tasarlanmistir.




group 4 selver ercan
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In this project the housing blocks placed as strips in the north-south
direction are connected to each other with other strips that accommodate
social facilities and office units. The building strips are composed of
structural grids in which different modules can be plugged in and out. The
housing modules are designed for different types of urban users (singles,
couples, elderly, single parents with their children), which provides variety
and flexibility in a housing project.

Bu projede, kuzey-giney dogrultusunda konut birimleri bantlar halinde
yerlestirilmis ve sosyal merkez ile onerilen ofis birimlerini igeren bantlarla
birbirine baglanmistir. Bu yapi bantlar farkli modiillerin takilip gikarilabildigi
bir striktirel 1zgara sistemi ile tasinmaktadir. Farkli kentli kimliklerine gore
tasarlanan modiiller; bekarlar, ciftler, yashlar, cocuklanyla yasayan bekar
ebeveynler ile geleneksel aileler ve onlarin yasam tarzi ihtiyaclarina gore
olusturulabilecek birim tipleri uzerinden caligilarak, konut projesinde
cesitlilik ve esneklik saglanmasi amaglanmigtir.
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The placement of parallelogram housing blocks provides space for open
social areas and enables the permeability of the site to the adjacent
housing areas. Continuous galleries connecting housing units provide
elevated common spaces that can support the daily life of the inhabitants.
While horizontal housing blocks serve to accommaodate larger apartments,
the high block located at the lower part of the area contains the studio
apartments.

cigdem coban group 4

Paralelkenar konut bloklarinin birbirlerine paralel konumda araziye
yerlestirilmesiyle hem arazinin arkasindaki mahalleye gegirgenlik
sadlanmig hem de kiitleler arasinda acik sosyal mekanlar ve yesil
alanlar tanimlanmistir. Konut bloklarini birbirine baglayan strekli galeri
ve kopriiler yasayanlarin sosyal yagamini destekleyecek ortak mekanlar
olarak tasarlanmistir. Yatay bloklarda biyik konut birimleri, arazinin
alcak noktasinda konumlandinlan yiksek blokta ise stidyo daireler
yerlestirilerek kullanicilarin aynimasi yoluna gidilmistir.




Arch 302 Architectural Design IV

Group4: Cana Bilsel + Namik Erkal + Aslihan Giinhan

Tarsus City Museum and Research Center

Tarsus is a multi-layered historical city that perfectly corresponds to the aims of Arch 302, which is working on a project with a complex program in
a historical urban context. A city museum, as an institution that conserves and represents the memory of the city, is a challenging project topic. On
the one side it requires a flexible and adaptable exhibition structure, which is suitable for diverse types of display from ethnographic items to virtual
reconstructions of different historical strata and on the other, covers the planning of hospitable spaces for researchers. The exhibition spaces and
research center are complementary functional parts forming the City Museum proper. To this scheme a third element has been added, that is the
guesthouse for the visiting scholars, curators and in situ working teams like archaeologists.

The site of the project is located at the historical core of Tarsus. A thoroughfare, the trace of which superimposes with a Hellenistic avenue —the cardo
in the Roman period, defines its western boundary. It is surrounded by a traditional commercial quarter where shops are located to the north. It is
known from the sources that the project site was occupied by two hans disappeared in time. The Great Mosque of the city is situated at the northeast
of the site: its present structure is from the Ramazanoglu Principality period, early 16™ century. The Kasik Bedesteni is a commercial structure that
connects the gate of the mosque to the triangular square at the east of the site. The church of St Paul, who was a native of this city, is situated at the
southeast. In short, the site is situated at the interface between different urban structures having multiple forms and meanings, which the students were
expected to make legible in their projects. The project was conducted in parallel with the Mersin University Department of Architecture third year studio,
in collaboration with Evrim Demir Mischenko, Fikret Zorlu and Meltem Ugar. A joint workshop was organized in Tarsus for the researches in situ on the
urban morphology, building typologies, architectural characteristics, accesses and circulation patterns, etc.

Tarsus Sehir Miizesi ve Arastirma Merkezi

Cok katmanli bir tarihi kent olan Tarsus, Arch 302 Mimari Tasarim stiidyosunun hedeflerine uygun bir kentsel baglam tanimlamaktadir. Kentin
bellegini koruyan ve sergileyen bir kurum olarak kent miizesi 6zel bir proje konusudur. Bir yandan, etnografik sergilemelerden, tarihsel katmanlarin
sanal rokonstriksiyonlarina farkli sergiler igin uyarlanabilir esnek yapiya sahip olmasi, diger yandan arastirmacilar agirlayacak mekanlar icermesi
gerekmektedir. Sergi mekanlari ve aragtirma merkezi birbirini tamamlayarak kent miizesini olusturmaktadir. Bu programa giincii bir eleman olarak
arastirmacilar, kuratorler ve arkeologlarin konaklamasi igin bir konukevi eklenmistir.

Projenin arazisi Tarsus’un tarihi merkezinde yer almakta, arazinin bati sinirint kentin Helenistik donemde ana aksini ve Roma kentinin kardosunu olusturmus
olan ana cadde belirlemektedir. Alani kuzeyde izgara diizende kiigiik diikkanlarindan olugan ticari yapilar gevrelemektedir. Osmanl déneminde bu alanda
bir biyik, bir de kiigtik han yapisinin bulundugu bilinmektedir. Arazinin hemen kuzeydogusunda, bugiinkii yapisi 16. yiizyll Ramazanoglu dénemine
tarihlenen Ulucami yer almakta, Kasik Bedesteni Ulucami’nin dniindeki meydani, arazinin dogusundaki iiggen meydanciga baglamaktadir. Kentin 6nemli
anit yapilarindan St. Paul Kilisesi ise arazinin giineydogusunda yer almaktadir. Ozetle proje icin secilen bu alan, farkli morfolojik bitiinlerin ve farkli
sembolik anlamlan bulunan yapilarin arayiiziinde konumlanmaktadir. Ogrencilerden tasanmlarimlaninda bu farkliliklan dikkate almalari ve yorumlamalan
beklenmistir. Bu proje, Mersin Universitesi Mimarlik Béliimii tigiincii sinif stiidyosu ile birlikte, dgretim tiyeleri Eviim Demir Mischenko, Meltem Ugar ve
Fikret Zorlu’nun igbirligiyle ytritulmustir. Tarsus ve Mersin’de diizenlenen ortak atolye galismasinda, dgrenciler kentin morfolojisi, mimari tipolojiler ve
mimari nitelikler yaninda araziye erigim ve kentici ulagim vb. konular yerinde ¢alismislardir.




[

melike atici group 4

iy 1 N Vel T LN

Taking courtyards as reference from the typology of Tarsus, the project
is based on the idea of bringing the courts up and interpreting the
architectural program of the museum complex in three different layers.
The organization of the museum plan follows a continuous trajectory
starting and ending at the same point. By placing galleries around
courtyards where excavation sites are displayed, a three dimensional
relation between layers is created.

Bu proje, Tarsus mimari tipolojisinin karakteristigi olan avlulari ayaga
kaldirma fikrinden yola gikmisti. Mize kompleksinin mimari programi
Uglncu boyutta g farkl katman bigiminde yorumlanmigtir. Mizenin
plan organizasyonu, ayni noktada baslayan ve biten sirekli bir giizergahi
izlemektedir. Bu strekliligin iginde kazi alanlarnin sergilendigi avlular
cevresine yerlestirilen galerilerle katmanlar arasinda t¢ boyutlu bir iligki
yaratimigtir.
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Museum spaces follow the continuity of circulation with reference to the ~ Tarsus’ta var olan han yapilarindan ve miize fonksiyonuna uygun olarak
architectural ‘han’ form of Tarsus, where the historical site excavated  sirekli bir dolasimi destekleyen mekanlardan yola gikarak gelisen projede,
is integrated. The ramps providing the continuity of flows articulate the  arazi kazilarak ortaya gikacagi varsayilan arkeolojik alan mizenin igerisine
volumetric breaks of the building. While the ground floor serving to social ~ alinmigtir. Bina igerisinde hareket stirekliligini saglayan rampalar, degisen
functions is more transparent, the museum floor is designed as a closed  agilarla kinlan kiitlede hacimsel artikilasyonu saglamaktadir. Sosyal
space for protecting the exhibited objects. The skylights are provided  alanlara hizmet eden girig kati daha seffaf olarak dusunuliirken, mize
with the breaking of the roof slab to present a rich spatial experience to  kati daha kapali tasarlanmistir. Gati dosemesindeki isikliklarla farkli 151k
visitors. kalitesine sahip sergileme alanlan meydana getirilmistir.




The museum complex is based on the abstract idea of “elevated Tarsus
city” with its houses and streets, which enables the coexistence of
various historical layers with particular emphasis on the archeological
excavation site defined underneath the building. The building is elevated
on a steel structure that touches the ground with the least harm to the
historic remnants, which does not only protect the excavation site from
the sun, but also provide a view toward Tarsus houses and monumental
buildings nearby.

Mize kompleksini, soyut diizeyde yerden “yiikseltiimis Tarsus kenti”
olarak yorumlayan proje, farkli tarihsel katmanlarin birlikte var olmalari
diisiincesine dayanmaktadir. Arazide yer alan iki Osmanli haninin
izlerinden yola gikarak tanimladigr arkeolojik alan tzerinde, minimum
miidahaleyi yapan celik bir tasiyici sistem izerinde yukseltilmis miize
birimleri kaz1 alanina gélge olusturmanin yani sira arazi gevresindeki tarihi
Tarsus evlerine ve anitsal yapilara da goriis saglamaktadir.
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Arch 401 Architectural Design V

Group1: Giiven Arif Sargin + Zeynep Mennan + ilhan Kural

Hybrid Programs: A Mixed-Use Complex at Gankaya

The design brief deals with the problem of large-scale development within a relatively small lot in the city. Within the boundaries of the Municipality of
Gankaya, the parcels diagonally opposite the Atakule Complex are an example of valuable land waiting to be developed. In its present state, the whole
block is like a dent within the evolving urban fabric, but developed properly, it can add to the social, cultural and commercial life of the city. Yet the
same block has inherent difficulties, the most notable being the traffic problem. As soon as the block is developed, it will inevitably attract vehicular
and pedestrian traffic. The planning of a covered parking system and indoor or outdoor public space(s), whether in the form of plazas or courtyards
or atriums or indoor streets, is a matter of how the designer approaches the problem and how the main concept is structured so that the resulting
development offers a new and inviting atmosphere to the citizens of Ankara. Ankara needs new public rooms (or spaces) in addition to Karum and
Atakule. The assignment consists of developing a plan for a mixed-use complex that will comprise a 150-bed hotel, business residences, cultural and
gastronomic facilities, shops and related services; here the key concept is “hybrid programs”.

Melez Programlar: Gankaya’da bir Karma—Kullanimh Kompleks

Kent merkezlerinde yer alan parsellerde biyuk o6lcekli yapilarin ¢éziimi dizerine yogunlasan dénem temrini, Gankaya Belediyesi sinirlari iginde yer alan
ve kentin simgesi niteligindeki Atakule’ye yakin kose parselini galigma alani olarak belirlemistir. Mevcut kosullariyla parsel, dénismekte olan kent dokusu
icinde, gelismeyi bekleyen bir bosluk niteligindedir ve kentin, sosyal, killtiirel ve ticari hayatina katki saglayabilecek nitelik ve gizilgiice sahiptir. Ote
yandan parselin i¢sel sorunlan da s6z konusudur: Bu noktada trafik, ozellikle gozetilmesi gereken bir konudur. Yapilagsma sonrasi yaya ve arag trafiginin
parsel etrafinda yogunlasmasi sz konusu olacaktir; dolayisiyla, kapali park alanlannin yaratiimasi, meydan, atriyum veya sokaklar araciligiyla i¢ ve
dis kamusal alanlarin dnerilmesi, tasarimeinin bu tiir kentsel gelisim alanlarina yaklagimi ve yapi kompleksinin kavramsallastinimasi ile ilintilidir ve bu
anlamda, son-iiriin’tin kentlilere farkl ve davetkar bir ortam 6nermesi beklenmektedir. Ankara, Karum ve Atakule’ye eklenecek yeni kamusal alanlara/
mekanlara gereksinim duymaktadir; bu baglamda dénem temrini, 150 yatakli bir oteli, is-merkezli konutlar, kiiltiirel ve sosyal donatilari ve ticari ve servis
mekanlarini iceren karmasik bir program ¢oziima olarak tanimlanmistir ve bu siireg icerisindeki anahtar kavram, “melez programlardir”.
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Hybridization of urban needs is given as one major task and in this
respect, the project generates a design methodology with which not only
its architecture systematically evolves but also its program methodically
develops with respect to the city’s surrounding qualities. What is provided
here is, indeed, a well-designed hybridization that makes a full-use of the
city and its inhabitants; that enhances a modular construction system for
three-dimensional expansions; and that furnishes a flexible lay-out for
possible urban scenarios. This is a fine example of “growth by design”
approach.

. emre 6zveti§ group 1

Kentsel gereksinimlerin melezlenmesi 6nemli bir girdi olarak tanimlanmistir
ve bu baglamda proje, talep edilen mimarinin sistemli bir Gretimi ve kentin
kimi niteliklerine yanit veren bir program yorumu olarak tasarlanmigtir.
Projenin onemli nitelikleri, kentin gizilgticlerini ve sakinlerini tam anlamiyla
kesfeden iyi tasarlanmig bir melezleme siireci; 3-boyutlu gelismeye yonelik
modiler gatkilama sistemi; ve olasi kentsel senaryolara agik, esnek plan
diizlemleridir. Gercekte proje, “tasarlayarak biyime” yaklagimina iyi bir
Ornektir.
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A competent interpretation of a hybrid program is given in this project
which makes use of the economies of the fold to wrap together the
multiple and often incompatible parts of a mixed-use complex. The fold
allows for a successful intermingling of indoor and outdoor spaces as
well as of small and large spans required in the program while achieving
a compelling new aesthetic and building scale for the city of Ankara.

olsi kafeja group 1

Gok amacl kullanmin ve melez program tasanminin gicliiklerinin
katlama/katmanlama tekniklerinin ekonomisi ile ¢6zildiigii bu yorumda
programin gesitli ve her zaman bagdasmayan ogeleri, i¢ ve dig mekanlar,
kuguk ve biyiik agikiiklar arasindaki gegisler basarili bir biitiin iginde bir
araya getirilmistir. Proje Ankara kenti igin yeni bir estetik ve yapi olcegi
onermektedir.
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As a good example of what hybridization in urban scale should be, the
project resolves all programmatic issues in a masterly designed point-
tower that in fact becomes a new landmark, gracefully contesting with the
city’s first tower, erected in the mid-1980s. Along with those of structural
and architectonic qualities the tower works as a “vertical generator”,
which constantly re-allocates spaces, creating a continuous volumetric
integrity.

Kentsel dlgekli melezlemeye iyi bir drnek olan proje, 1980’li yillarda
ingaa edilen kentin ilk kulesi ile yanisan ve simge degeri olan, ustaca
tasarlanmig yeni bir kule-yapi onermekte ve programa bagil tim talepleri
tek bir kitle igerisinde basariyla ¢ozmektedir. Kulenin tiim yapisal ve
arkitektonik niteliklerinin yanisira yapi, strekliligi olan hacimsel bir
bitiinlik olusturarak, tim mekansal iligkileri her seferinde yeniden
diizenleyen, “dusey bir jenerator” gibi calismaktadir.




Arch 402 Architectural Design VI

Group1: Giiven Arif Sargin + Zeynep Mennan + ilhan Kural

Design at Urban Scale

An Urban Site: Berlin
A Theme: Remembrance and Amnesia
A Problem: Transformation of Berlin Tempelhof Airport

An Urban Site: Berlin

The 402 architectural design studio module “Design at Urban Scale” is conceived and designed around a selected design theme and a strong focus
on programme design introduced as a specific educational aim and strategy. Each year, the studio works in a European city, where a site and a design
problem of a problematic nature and complexity (from the physical to the social/cultural/political) has been identified. Urban architecture abroad is an
assignment presenting unfamiliar challenges that are expected to provide for promising and inspiring confrontations, experimentations and debate.

A Theme: Remembrance and Amnesia

History proves that urban environments are imperative apparatuses of politics and the state, as an agency, has always been a primal patronage in
exercising its power for different purposes, including legitimacy, ideological representation, social engineering and utopian programs. In this regard, the
role of the architect becomes all the more eminent as such ideologies usually find their legitimate grounds through the concrete world of architecture,
a realm connecting closely to collective remembrance and amnesia.

A Problem: Transformation of Berlin Tempelhof Airport

The Tempelhof Airport in Berlin, originally built in 1927 and redesigned during the Third Reich by the German architect Ernst Sagebiel (1934) under
Albert Speer’s plan for the reconstruction of Berlin , not only became one of a kind in the contemporary airport program, but also architecturally
represented a political will and program, which ever since came under a critical scrutiny.

Kentsel Olcekte Tasarim

Bir Kentsel Alan: Berlin
Bir Tema: Animsama ve Amnezya
Bir Sorun: Berlin Tempelhof Havalimaninin Dontgimi

Bir Kentsel Alan: Berlin

“Kentsel Olgekte Tasarim” baglikl mimari tasarim stiidyosu, tanimli bir amag ve strateji icermekte ve bu anlamda, “program tasarimi” siireg ve yontemleri
lizerine yogunlagmaktadir. Her yil mezuniyet stidyosu, farkli nedenlerle sorunlu ve karmasik cevreleri barindiran Avrupa kentlerinde yiritilmekte;
farkli baglamlarda strdrtlen “kentsel mimarlik” temrinleri, bu anlamda, 6zgtin ve yenilikci yiizlesmeleri, catisma ve tartigmalan goreve cagiran, alisik
olmadigimiz bir deney ortami olarak degerlendirimektedir.

Bir Tema: Animsama ve Amnezya

Tarihsel bir perspektifle bakildiginda, kentsel gevreler siyasetin kaginimaz aracglandir ve bu baglamda, donanimli bir aktor olarak devlet, mesruiyet,
ideolojik temsiliyet, sosyal mihendislik ve iitopyaci programlara kadar uzanan farkli amaglar ugruna giiciin kullamimindaki asal unsurdur. Bu kapsamda,
mimarin roli énemlidir; ideolojiler somut mimarlik diinyasinda mesru bir zemin edinirler ve bu stireg, kollektif animsama ve amnezya temalariyla da
dogrudan ilintilidir.

Bir Sorun: Berlin Tempelhof Havalimaninin Déniigiimii

1927 yilinda 6zgiin bicimiyle ingaa edilen ve 1934 yilinda Alpert Speer’in Berlin’in ingaasi kapsaminda, Alman mimar Ernst Sagebiel tarafindan yeniden
tasarlanan Tempelhof Havaliman, salt gagdag havalimani programinin oncil yorumlarindan birisi olmanin Gtesinde, siyasi bir irade ve programin mimari
anlamda temsil edildigi Gnemli bir yapi olmasi nedeniyle de ¢ok 6nemlidir. Ingaasindan bu yana farkli nedenlerle elestirilen yapi ve kapladigi kentsel alan,
bir tasarim sorunu olarak yeniden degerlendirilmeyi beklemektedir.
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What regulates the Tempelhof Airport is now a new social pattern that
of Superburbia that is an amalgam of “country and town”; and what
generates its architecture is a futuristic visuality that dominates Berlin
with a system of point-towers all scattered around fields, parks and
forests. In this context, this project is a fine example of possible future
scenarios in tormented cities of post-industrialism. That is in fact a city
within a city, providing a colorful spectrum of new life patterns, all distinct
from urban clichés.

Kir ve kentin basarli bir bilesimi olarak Superburbia yeni bir sosyal
Orintd modeli 6nererek Tempelhof'u diizenlemekte; ziraat alanlar,
parklar ve koruluklar arasina dagiimis kule-yapilanin sistemli diizenegi ile
Berlin’i baskilayan futiristik bir gorsellik ise, tim bu geligimin mimarisini
Uretmektedir. Bu baglamda proje, her anlamda gozilen post-endiistriyel
kentlerin iginde var olabilecek gelecekgi senaryolara iyi bir 6rnek olarak
degerlendirimelidir. Kentsel tekdizelikten uzak, renkli, yeni yasam
Oriintiileri sunan oneri gercekte, kent iginde yeni kentlerin kurulabilecegini
bize ustalikla sunmasi agisindan onemlidir.




group 1 emre erdogan




emre erdogan group 1

'h | —
- - l.rj. . |
g s 'T(}:*'- =
b e o e
—Hl—.l-l. ”J_ o
THl
T ' "W Ji  nN
— IE. | 5 i
sl =1 \\ =} .
1ol | § (35S
| ; = RN
- --"-_._'\." ' h IR (W 1 "
g o i ] . b 5 A
i [CFN N [_ IO | Im| §
s —  H I 1 NI
. o2 pyEbad Ha
L s . |
- i [ 1
5 Y [ :I | J
I Tui

Coping with the fact that the Temphelhof Airport of Berlin requires a
“non-parcel-based architecture”, this project is in fact a nostalgic and
yet successful retrospective into the 1960s architecture that called for
mega-structures for new-urbanization. In this respect, the proposal also
provides a multi-layered quality, topographic stratum to the elevated
layers, and blends with the existing urban structure, including the
Tempelhof. If Berlin is a close network of its own, this project is surely a
“working” part of it.

Temphelhof Havalimaninin parsel diizeneginden kopuk bir mimarliga
gereksinim duydugu gergeginden hareketle bu proje, yeni-kentlesme
amaclyla hayat bulan 1960’lar “mega-striiktirlerine” benzeyen, nostaljik,
ancak basarli bir retrospektif calisma olarak degerlendirilebilir. Bu
baglamda oneri, topografik yiizeyden, yikseltimis katlara degin uzanan
cok-katmanli bir nitelik icerir ve Tempelhof dahil tim kentsel yapi ile
basaril bir sireklilik gosterir. Berlin kenti 6znelligi olan bir ag olarak
diistinilmis ve bu anlamda Gnerilen proje, kesfedilen agin “calisan” bir
pargasi olarak tasarlanmistir.
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group work: melike akyol+ didem ayhan + damla giilmez + emre dzyetis + esin senman
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The project interprets the site as a memory-free urban void thatis expected
to be appropriated and creatively transformed by the citizens of Berlin.
In an approach which deliberately denies the development of an urban
program by the architect, the idea of an anti-program is experimented
with by way of a creative methodology which collects statistical data
from the immediate environment in order to form a database used in the
definition of the type and form of the intervention to the site.

5:E;;_T -.s.-! | .

: :F k | m n o] F“
e = ——
o4 R

 sBu3ua

Tempelhof'u hafizasiz bir kentsel bosluk olarak yorumlayan ve araziyi Berlin
kentinin yaratici-dénistirict insan gictinin kullamimina agan bu projede bir
kargl-program fikri gelistiriliyor. Mimarin kentsel program Gretmedeki roliinii
bilingli olarak reddeden bu yaklasimda araziye miidahalede bulunacak organin
midahale tiiriind ve bigimini belirleyen bir tasanm ve bunu gerceklestirecek
yaratici bir metodoloji Gneriliyor: Gevreden toplanan istatistiki verilerin (sosyal
yapi, fiziksel yapi ve yesil altyapi) sayisal veya topografik olarak temsil edilerek bir
veritabani olusturulmasi ve olasi programlarin bu veriler aracilii ile tariflenmesi
Ongoriliyor.
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Group2: Abdi Giizer + Lale Ozgenel + Yesim Hatirl

“Urban Manipulations”: Re-Thinking the Karayollari / Zorlu Site

The focus of the first semester design studio for our group was an urban project. The Karayollar site owned by Zorlu Group in Zincirlikuyu was selected
as the project site. The project was expected to address the process of privatization of urban areas as a way of manipulating the social, spatial
and economical dynamics of metropolitan districts by means of promoting pretentious and large scale architectural implementation. The discussion
is centered on how privatization has become an issue of media occupation in Turkey and that how the debate on privatization is often based on
architecture; a fact that made privatization a theme of consideration in the Turkish architectural agenda. Zorlu Group planned to build a mixed-used
building complex in this site and organized an international competition. Their venture of privatization and architectural development for this site is seen
as an alternative case to focus on and re-think the scope, mission and vision of urban manipulations intended for city centers and downtown areas. The
studio presentations and discussions brought forth the models and concepts that are used to draw the framework of debate on the role of architecture
in the process of privatization of urban parcels. The specifications prepared for the architectural competition is given as the program; students were
expected to conceptualize and design an urban lot of about 96500 m? to include functions like a congress and business center as well as residential
and commercial units and outdoor recreational facilities and a building of 10000 m? in detail.

“Kentsel Miidahaleler”: Karayollari / Zorlu Arazisi Uzerine Yeniden Diisiinmek

Grubumuz birinci donem tasarim stiidyosunda kentsel bir proje tizerine odaklanmistir. Zincirlikuyu’da bulunan ve Zorlu Holding’e ait olan Karayollar arsasi
proje alani olarak segilmistir. Proje, kentsel alanlarin dzellestirimesi siirecinin, biiytik 6lgekli mimari yatinmlar araciligyla metropolitan alanlarin sosyal,
mekansal ve ekonomik dinamiklerinin degistirilmesinin bir yolu oldugunu tartismaya agmayi hedeflemistir. Genel tartisma, ozellestirmenin Tirkiye'de
bir medya olgusu haline geldigi, 6zellestirme iizerine odaklanan degerlendirmelerin sikiikla mimarlik tizerinden yapildigi ve 6zellestirmenin Tirk Mimarlik
giindeminde de yer almaya baslayan bir konu oldugu tizerinde yogunlagmistir. Zorlu Holding bu arazide karma-kullanimli bir yapi kompleksi 6ngérmus
ve uluslararasi bir yarigma diizenlemistir. Bu arazi icin 6ngorilen kurumsal olcekli 6zellestirme ve mimari gelisim, kent merkezleri igin planlanan
kentsel miidahalelerin igerigi, misyonu ve vizyonuna odaklanmak ve bu konulan yeniden degerlendirmek igin alaternatif bir model olarak alinmigtir.
Stiidyo tartigmalari ve sunuslari, kentsel parsellerin dzellestirilmesi sirecinde mimarligin roliini belirlemek tizere kullanilan model ve kavramlari ortaya
koymustur. Yangma igin hazirlanmig olan sartname ihtiyag programi olarak verilmistir. Ogrencilerden, iginde kongre ve is merkezi, konut, ticari birimler
ve rekreasyon alanlari olmasi dngoriilen yaklasik 96500 m? lik bir kentsel alan igin kavramsal bir yorum ve tasanim gelistirmeleri ve yaklasik 10000 m?
lik bir bina igin de detayli mimari proje yapmalar istenmistir.
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The project aimed for urban continuity and flow. The built area is
distributed into three masses and the outdoor area in between the linear
blocks is designed as an urban space. The below ground levels into
which offices, the hotel and the commercial units open are utilized for
offering a dynamic and flowing urban space. A unique building sihouette
is achieved by elevating the third block as an L-shaped tower. The housing
units are located in this block and take advantage of the view.

Kentsel mekanda sireklilik ve akigskanlik olusturmayi hedefleyen projede
yapi yogunlugu U kutleye paylastinimisti. Dogrusal bloklarin tanimladigi
dis alan bir kentsel mekan olarak dizenlenmis, yukseltiimis kitlenin
sundugu imgesel algi ile dzgin bir yapi silieti elde edilmigtir. Ofis, otel
ve ticari birim gibi farkl iglevlerin acildigi zemin alti kotlar dinamik ve
akiskan bir kentsel mekan elde etmek icin degerlendirilmistir. Manzaraya
hakim yasam alanlan sunmak amaciyla konutlar yiksek kiitle icinde
cOzilmustar.
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The project aimed to concentrate the built area on the Bosphorous side of
the site, and leave the remaining area for recreational use. The terraced
levels enabled to create a green base for the main building and also
to organize the recreational spaces that benefit from daylight on the
below ground levels. The urban terraces designed in the main building
distinguish different functions and also serve as recreation areas for
these functions.

Proje yapi yogunlugunu arsanin bogaz manzarasina hakim tarafinda
konumlandinlan bir kiitlede toplayarak kalan alani kentsel rekreasyon
kullanimlar icin degerlendirmeyi amaclamistir. Arazideki kot farklarinin
teraslandinimasi ile elde edilen dizlemler hem lineer Kiitlenin
Uzerinde yukseldigi bir yesil zemin olusturmus ve hem de rekreasyon
islevlerinin zemin alti katlarda giin 15141 alacak sekilde kademeli olarak
diizenlenmesine olanak vermistir. Yapi boyunca onerilen kentsel teraslar
farkli iglevleri aynstiran ve bu iglevlerle iligkili disey rekreasyon alanlari
olarak yorumlanmuigtir.
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The project proposed a perimeter block that occupied two sides of the site
and an open urban area defined by this block. Housing units, commercial
units and offices are planned in this block while the remaining public
functions are located on the ground and below ground levels that received
different entrances. The voids, angular turns and the shifting units reduced
the mass effect and created the building silhouette.

muhammed olabi group 2

Proje, arazinin iki kenarina yerlesen bir geper blok ve bu blogun tanimladigi
kentsel bir agik alandan olugmaktadir. Konut, ofis ve ticaret birimleri blok
icinde ¢oziimlenmis, diger kamusal kullammlar ise farkh girislerden
ulasilan zemin ve zemin alti kotlara yerlestirilmistir. Geper blogun iginde
olusturulan bosluklar, agilanmalar ve kaymalarla kitlenin masif etkisi
azaltilmig ve yapi siliieti elde edilmistir.




Arch 402 Architectural Design VI
Group2: Abdi Giizer + Lale Ozgenel + Yegim Hatirh

METU Northern Cyprus Campus - Architecture and Fine Arts Building

The architectural design studio in the second semester addressed the issues concerning the interpretation and planning of an education building.
The studio discussions focused on the educational, recreational, social, cultural and architectural agendas of the university campuses. As a newly
established campus METU NCC provided an appropriate context for new architectural developments and is given as the project area; the increasing
educational scope and the student population inevitably necessitated the physical development of the campus premises in terms of its social and
cultural facilities and the planning of new educational buildings like academic halls and research centers. The educational structure at METU NCC is
organized in the form of programs coordinated by academic directors and different from the faculty/department system at METU ANKARA campus
these programs are not spatially distributed in separate faculty buildings but are allocated in a number of academic halls and related research and lab
buildings. The students, in this respect were given two alternative locations and a core program from which they prepared their individual agendas for
the functional context of an academic building of about 15000 m? that would include facilities for cultural and social use as well.

The building to be designed would house programs of architecture, painting, sculpture and ceramics, host social and cultural events as well as research
activities. In this regard, students were expected to incorporate a “Museum for Contemporary Architecture”, a “Conference Center”, and a “Research
Center of Mediterranean Studies” into their programs and challenge the conventional schemes and programs used in designing faculty buildings.

0DTU Kuzey Kibris Kampiisii - Mimarlik ve Giizel Sanatlar Binasi

ikinci donem tasarim stiidyosu kapsaminda bir egitim yapisinin yorumlanmasi ve tasarlanmasi tartigmaya agilmig, stiidyo tartigmalan, iniversite
kampiislerinin egitim, rekreasyon, sosyal, Killtiirel ve mimari baglamlan iizerine yogunlagmisti. ODTU KKK kampiisii, artan egitim vizyonu ve dgrenci
niifusunun yerleskenin, sosyal ve killtiirel altyapi ve akademik bina ve arastirma merkezi gibi egitim yapilari bakimindan gelismesini ister istemez
zorunlu kilmasi ve bu anlamda mimari gelisim igin uygun bir ortam sunmasi nedeniye proje alani olarak secilmigtir. ODTU KKK’nde egitim sisteminin
akademik direktdrlerin koordine ettigi programlar olarak érgiitlenmis olmasi, ODTU Ankara kampiisiinden farkli olarak bu programlarin ayn fakiilte
binalan iginde degil ortak kullanilan akademik, arastirma ve laboratuvar binalar i¢inde egitim vermesini getirmistir. Bu kapsamda ogrencilere iki farkl
konumda arsa onerilmis ve verilen gekirdek ihtiyag programini bireysel degerlendirmelerine gére gelistirmeleri beklenmistir.

Yaklasik 15000 m?  bilyiiklige sahip olan bina iginde mimarlik, resim, heykel ve seramik programlarinin yanisira kiilttirel ve sosyal kullaniml mekanlar,

“Cagdas Mimarlik Miizesi”, “Konferans Salonu” ve Akdeniz Galigmalan Aragtirma Merkezi” nin de yer almasi ongériilmiistiir. Ogrencilerden, fakiilte
binalaninin tasanminda kullanilan geleneksel mimari ¢oziimlere ve progamlara alternatif yorumlar getirmeleri beklenmistir.
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The project whichis planned for the alternative site located atthe lower edge
of the campus proposes a sheltered inner street and an open courtyard.
Educational spaces and the library are designed in two individaul masses;
the circulation axis which becomes a bridge, spanning the courtyard, is
used as a design element for connecting the masses. The climate data is
utilized as a design parameter. A photovoltaic panel system is suggested
for the roof of the inner street located within the education block.

Kampiis yerleskesinin alt bolgesinde verilen alternatif arazi igin
projelendirilen yapi korunakl bir i¢ sokak ve avlu olusturacak pargali bir
kurgu olarak tasarlanmistir. EGitim birimleri ve kiitiphane iki ayn kitle
olarak yorumlanmis, egitim blogundan baslayan ve avlunun Uzerinde
koprileserek kittiphaneye ulagan dolagim aksi iki kitleyi iligkilendiren
bir tasanm elemani olarak kullanilmistir. |klimsel verilerin tasarim girdisi
olarak kullanildigi projede ana kiitlenin iginde yer alan i¢ sokagin Uzerindeki
gegirgen cati icin fotovoltaik panel sistemi onerilmistir.
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The main idea is based on providing a relationship with the outdoor space;
the voids and the terraces in the main block constitute the architectural
language of the building. The area in between the blocks is reserved as
a courtyard into which opened some of the studios. The circulation axis
in the main block opens into the terraces, and is interpreted as an inner
street extending into the second block as a bridge. The sliding sun
screens are used to ceate a dynamic facade.

Dis mekan iligkisinin, tasanmin ¢ikis noktasini olusturdugu projede iki
kiitle Gnerilmis, ana ktle iginde olusturulan bosluklar ve teraslar yapinin
genel mimari dilini olusturan 6geler olarak yorumlanmustir. Iki kitlenin
tanimladigr alan bir avlu olarak degerlendirilmis, stiidyo birimleri bu alana
acilmigtir. Ana kitlenin iginde Gnerilen dolagim aks katlarda dizenlenen
teraslara acilan bir i¢ sokak olarak distniimis, kopri olarak ikinci
kutleye baglanmigtir. Kullanilan giines kinci kayar panellerle dinamik bir
cephe etkisi amaglanmistir.
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In this project the limitations of the site suggested a compact planning
composed of an open recreational area surrounded by two linear masses.
The existing slope is utilized, the public areas are placed at below ground
levels and the semi-open area is interpreted as a courtyard providing
spatial continuity between the pedestrian alley in front and the planned
recreational park behind. The building is elevated to emphasize this
continuity and the educational spaces are located at the upper floors.

Arazi kisitlannin - yonlendirici  oldugu projede yaya aksina agilan
bir rekreasyon alanini iki yonde cevreleyen ve tamimlayan bir kiitle
kompozisyonu ile kompakt bir plan ¢oziimi onerilmistir. Mevcut egim
degerlendirilmis, kamusal mekanlar zemin alti kotlara yerlestirilmis ve
oOnerilen korunakl agik alan yapinin agildigi yaya akst ile ilerde yapiimasi
planlanan rekreasyon parki arasinda gegisi saglayan gegirgen bir aviu
olarak degerlendirilmigtir. Bu surekliligi vurgulamak Uzere yapi yerden
kopartilmig ve egitim islevli mekanlar st katlara yerlestirilmistir.
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Group3: Yildirnm Yavuz + Fuat Gokce + Hakan Anay

The Urban Regeneration Project in Sinop

The studio design problem for the fall semester was defined as The Urban Regeneration Project in Sinop. In this respect students were given a loose
boundary, which defined the historical center of the city, and were asked to enhance local, natural and urban qualities of the town through new
productive, educative and commercial functions. These functions were defined with a basic program, details of which were developed by the students,
according to their visions about their projects. The main concern throughout the semester was to develop a sense of urban and historical values/
problems, and an ability to respond to these values/ problems of an urban environment. The city of Sinop provided the studio with a variety of both. The
process began with an intense site analysis in situ. Students updated existing information on site, noting down what they found “important” and the
design process began on site. Re-interpreting the data gathered on site, students developed ideas on various problems ranging from conservation and
re-utilization to urban transformation and identity in different abstraction levels, ranging from 1/2000 to 1/200.

Sinop Kentsel Doniigiim Projesi

Giiz donemi stiidyo problemi Sinop Kentsel Doniisiim Projesi olarak tanimlanmistir. Bu kapsamda, sehrin tarihi merkezini kapsayan esnek bir calisma
alani tamimlanmig ve 6grencilerden bu alanda onerecekleri; egitim, Gretim ve ticaret faaliyetleri ile sehrin mevcut, yerel, dogal ve kentsel degerlerini
giiclendirmeleri beklenmistir. Bahsi gegen islevlerin detaylari 6grencilere birakilmig, yol gosterici olmasi amaciyla temel bir islev programi verilmigtir.
Stiidyo calismasinin temel amaci kentsel ve tarihi sorunlar/degerler hakkinda bir hassasiyet, ve kentsel alanin sorunlar/degerleri hakkinda oneri
gelistirme becerisini gelistirmek olmustur. Sinop sehri bu bahsi gegen iki konuda da caligilacak bol malzeme sunmustur. Siire¢ arazide yapilan yogun
bir analiz caligmasiyla baglamigtir. Ogrenciler ellerindeki mevcut veriyi arazide, kendi 6nemli gérdiikleri detaylan belgeleyerek gelistirmislerdir ve tasarnm
stireci arazide baslamistir. Arazide edindikleri bilgi ve gozlemleri yeniden yorumlayarak, 6grenciler koruma-yeniden igleviendirmeden, kentsel dontigiim
turmuglardir.




deniz iistodlu group 3

The project follows the traces of the ancient lonian settlementin Sinopand  Proje Sinop’taki antik iyon yerlesiminin izlerini takip ederek bir 1zgara
moves on from the idea of the grid-iron system, modifying it accordingto  sistemi onerir; fakat yeni onerilen izgara sistemi kendini mevcut
the existing landscape and curvature of the peninsula. An inner streetis  topografyaya ve yanmadanin egrisine uydurarak deforme olur. Bu 1zgara
proposed binding a series of buildings, placed according to the grid. The  sistemine bagh olarak Gnerilmis bir dizi bina bir i¢ sokak ile birbirine
idea is valuable as it provides a superstructure on urban scale for further  baglanmigtir. Fikir kent baglaminda siirdiirilmeye miisait bir iist diizen
development of the urban context. onermesi yéniinden degerlidir.
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The project is formed with reference to the old castle, both spatially and
material wise. A compact structure on the top of the ridge is proposed,
which also constitutes an entrance portal to the city. The relation with the
castle and positive addition to the silhouette of the city is valuable.

Proje hem mekansal agidan hem de malzeme agisindan eski kaleye
referanslarla olusturulmustur. Sirt tizerinde, ayni zamanda bir kent girisi
tanimlayan yogun bir yapilagma onerilmistir. Kaleyle kurulan iligki ve kent
siluetine yapilan pozitif katki projenin degerlerini olusturmustur.
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The project proposes a set of buildings placed on the critical spots of
the urban context instead of a compact single building. By doing so, the
project creates a series of values such as an entrance of the city, open
public spaces and a unity of architectural language. The unity is tried to
be achieved through a flexible grid, dimensions of which are based on the
measurements of square planned ancient towers.

Oneri bir noktada yogun yapilasma yerine kentin genis bir bolgesinde
daginik bir yapilasma 6ngorir. Yapilagmay! butiinleyen ise, kare planii kale
burglarinin élgiilerinden kaynaklanan, degisken bir izgara modiil sistemidir.
Bu sayede, bir kent girisi tanimlama, kentsel acik alan olusturma ve
mimari bir dil bitinligu yakalamak gibi bir dizi deger yaratir.




Arch 402 Architectural Design VI
Group3: Yildinm Yavuz + Fuat Gokce + Yigit Acar

A National Museum and Research Center For Turkish Republican History & Culture in Ankara

During the spring semester, the group worked in the old hippodrome area of Ankara, which today is reserved as the main zone of the Atatiirk Cultural
Center (ACC), where important public buildings with cultural functions are expected to be built. ACC is a large complex formed by five zones near the
historic center of Ankara. It includes various important national monuments, such as the First and the Second Assembly Buildings of the Republic, the
Ankara Palace Hotel of the Early Republican Period, the Opera House, and important urban areas like Genglik Parki, 19" of May Sports Stadium and
the Former Hippodrome of the city. Together with these historically valuable monuments and public urban areas, the total ACC site constitutes a great
potential in terms of Ankara’s future as a national capital, and for the past three decades, it has been the subject of various debates and a series of
projects, little of which have been realized.

The reason behind the choice of such a problematic site was to raise, in the minds of the students, a consciousness of republican culture, the idea of a
capital city and the urban requirements of Ankara. Within these boundaries, the design problem was given as a National Museum for Republican Culture,
emphasizing research and cultural activities within the building. Throughout the process, ways of creating a large scale urban node, and representative
possibilities of architecture were explored.

Ankara’da Ulusal Miize ve Tiirkiye Cumhuriyeti Kiiltiir ve Tarih Aragtirmalari Merkezi

Grubumuz 2009 yili bahar doneminde, eski hipodrom alani olarak da bilinen, bir numarali AKM alanini galigmistir. AKM alanlan Ankara Ulus'ta yer alan
bes bolgeden olusan biiyiik bir komplekstir. Bolge Birinci ve Ikinci Meclis yapilari, Ankara Palas ve Opera binalar gibi 6nemli yapilari ve Genglik Parki, 19
Mayis Stadyumu, Eski Hipodrom alani (@inli 10. Yil nutkunun okundugu alan) gibi dnemli kentsel acik alanlari biinyesinde barindinir. Alanin sinirlar 1980
yilinda 2302 sayil kanun ile belirlenmis olup, alan ile ilgili herhangi bir kararda soz hakki yine ayni kanunla tanimlanmis olan Milli Komite’ye verilmistir.
Tum bu tarihi ve yonetsel karmagikliginin yaninda arazi Ankara sehrinin gelecegi agisindan gok énemli bir potansiyel barindirmakta ve yillardir stiren
tartismalarin ve ok azi gerceklesen bir dizi projenin de odadi konumundadir.

Bu kadar tartismal bir arazinin segimindeki temel sebep dgrencilerde cumhuriyet kiiltiiriine, bagkent fikrine ve Ankara sehrinin kentsel mekan ihtiyaclarina
dair bir biling uyandirmak olmustur. Bu kapsamda proje programi, Kiiltiir ve arastirma faliyetleri esliginde bir Ulusal Cumhuriyet Kiiltiri Miizesi olarak
tasarlanmigtir. Stire¢ boyunca biiyiik dlcekli bir kentsel diigiim noktasi olugturmanin yollari ve mimarinin temsiliyet potansiyelleri gibi konular tizerine
calsimstir.
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The site is controlled by the introduction of a narrow building, placed  Arazi kaleye yonelik baki, araziye yaklagimlar ve mevcut yapilar gozetilerek
according to urban references such as the vista of the citadel, approaches  yerlestirilen ince bir kiitle ile kontrol edilmigtir. Binanin bir aks olugturacak
to the site and the existing buildings on the site. The successful placement  bigimde konumlandinimasi sayesinde arazi genelinde bir kontrol
of the building as an axis enables a control over the totality of the site. The  saglanmigtir. Géziimiin 6zellikle sadeligi ve kompaktiigi basarilidir.
compactness and simplicity of the solution is valuable.
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miige krusa group 3

The idea of placing the building under the ground emerges from a  Yapiyr zemin altinda konumlandirma fikri, arazinin tarihine ve kent
respectful attitude towards the history of the site and urban silhouette, and  siluetine duyulan saygidan ve mevcut bulunan piramit yapinin giiclii
also from being modest in contrast to the strong geometry of the existing ~ geometrisine tezat bir miitevazilik sonucu dretilmistir. Zemin wsttine bina
pyramidal building. By not building above-ground, a large green area is inga etmeyerek, yer altindaki bina tarafindan organize edilen genis bir agik
obtained and this area is controlled by the underground structure. alan elde edilmistir.
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The project focuses on the possibilities of creating a texture by defining
different organizations on different levels and spreading the functions
homogenously and breaking this homogeneity when required. By doing
so the sense of a human scale and a variety of open and enclosed spaces
are obtained.

Proje iglevleri homojen bir bigimde dagitarak ve yeri geldiginde bu
homojenligi kirarak, degisik katmanlarda organizasyonlar kurarak
olusturulan bir doku kavrami tizerinden yiritilmustir. Bu sayede insancil
bir 6lcek yakalanmis, acik ve kapali alanlarda cesitlilik saglanmustir.
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Raci Bayer . Burcu Can . Asli Candan . Senay Dinger . Duygu Ergenc . Isil Ertosun . Leyla Etyemez . (Ozge Goncii . Orhan Mete Isikoglu . Esra Karatag
Biisra Kul . Ozge Mutlu . Onur Orug . Esra Orenbas . Buket San . Muradiye Simsek . Zeynep Tuna . Firat Tuncer . Merve Yazici . Ozge Yurtsevenler



Rest 507 Design in Urban Conservation

Neriman $ahin Giichan + Giiliz Bilgin Altnz + Zeki Kamil Ulkenli + Mert Nezih Rifaioglu
Students: B. Can + A. Candan + I. Ertosun + L. Etyemez + 0. Goncii + E. Karatag + B. Kul
0. Mutlu + E. Orenbas + B. San + Z. Tuna + H. F. Tuncer + M. Yazici + O. Yurtsevenler

A Project for Preparation of Bergama Conservation and Management Plan

The aim of the design studio is to introduce students to the conservation and development process of a historic environment with a manner of a
systematic and contemporary approach to urban conservation. In the fall semester, the design problem focused on Bergama, which is a multi-layered
historic settlement having conservation problems in different scales. From the Hellenistic era onwards, the town has been continuously inhabited.
It possesses the traces and the remains of different periods within its contemporary urban form. Today, in the current town, there are different
conservation areas such as, 1%t 2" and 3" degree Archaeological Sites, Urban Archaeological Site in different zones. The project covered:

o the definition of general characteristic of Bergama through library and archival research,
survey and analysis of the physical, social, economic, and visual characteristics of the site in different scales,
assessment of architectural and environmental values, problems, potentials of historic and new buildings,
principles of interventions both in site and building scales,
decisions for conservation, rehabilitation and re-functioning of buildings according to intervention necessities, priorities,
definition of the criteria for the design of new buildings,
preparation of a “Conservation Management Plan” by defining the conservation, rehabilitation and development decisions, stages of
implementation, roles and responsibilities, financial sources and organization scheme,
. Design proposals in different scales for problem areas within the historic tissue.

In the final stage, due to the content and the scope of the projects, the design proposals for the specific problem areas are prepared by 3 groups. Due to
the interdisciplinary study carried out in the studio, in the research, analysis and evaluation phases of the project, Bergama was analyzed and evaluated
from macro to micro scale, original and distinctive evaluations are made about the properties of the archaeological edifices and historic urban tissue
of Bergama. Similarly, significant evaluations are made on the construction techniques and architectural properties of the historical buildings. In the
decision stage, principles of the development and regeneration of urban tissue and generator project areas are identified; comprehensive decisions are
made for the detailed study area, which is a part of the settlement through the preparation of “Conservation Management Plan”.

Bergama Koruma ve Ydnetim Plani Onerisi

Tasanm stiidyosu, secilmis bir rnekleme alani iizerinden 6grencileri kentsel koruma konusunda sistematik ve giincel yaklagimlarla tanistirarak, tarihi
cevrenin koruma ve yonetim planini tasarlamay amaglamaktadir. Giz doneminde, farkl dlgeklerde koruma sorunlari iceren ok katmanl bir kent olan
Bergama segilmistir. Helenistik donemden giinimiize kadar yerlesilmis olan Bergama, farkli donemlerin kalinti ve izlerini giiniimiiz kentsel yerlesiminin
icinde bulundurmaktadir. Giiniimiizde Bergama’da kentin farkl bolgelerinde; 1., 2. ve 3. Derece Arkeolojik Sit Alanlari ile Kentsel Arkeolojik Sit Alani
bulunmaktadir. Projenin igerigi asagida siralanmaktadir:

° kutuphane ve arsiv arastirmasi ile Bergama’nin genel ozelliklerinin tanimlanmasi,
alanin fiziksel, sosyal, ekonomik ve gorsel dzelliklerinin farkli 6lgeklerde saptanmasi ve analizi,
tarihi ve yeni yapilarin mimari ve gevresel deger, sorun ve potansiyellerinin belirlenmesi,
alan ve yapi 6lceginde miidahale ilkelerinin saptanmasi,
yapilann midahale gerekliliklerine, tirlerine ve onceliklerine gore koruma, sagliklastirma ve yeniden isleviendirme kararlarnnin verilmesi
yeni yapi kriterlerinin tanimlanmasi,
koruma, sagliklastirma ve gelisme kararlari ile miidahale asamalari, sorumluluklar, kaynaklar ve organizasyon semasini igeren “Koruma ve
Yonetim Plani”nin hazirlanmasi,
o tarihi doku iginde saptanan problem alanlar icin farkl olceklerde tasarim onerilerinin geligtiriimesini kapsamistir

Projenin icerik ve kapsami grup galismasini gerektirdiginden, son asamada ogrenciler 3 grup halinde belirlenen problem alanlarina tasanm onerileri
gelistirmiglerdir. Projenin arastirma, analiz ve degerlendirme asamalarinda, stiidyodaki disiplinlerarasi ¢alisma sayesinde makro 6lgekten mikro olcege
Bergama analiz edilmis ve degerlendirilmis, Bergama’nin arkeolojik kalinti ve geleneksel dokusunun ozelliklerine iliskin 6zgtin ¢ikarnimlara ulagilmistir.
Ayni sekilde geleneksel yapilarin yapim teknigi ve mimari 6zelliklerine iliskin de aynintii degerlendirmeler yapilmistir. Projenin karar agsamasinda ise
yerlesimin bir bolimd igin kentsel dokunun saglikli dontisiime iliskin ilkeler ve jenerator proje alanlari saptanmig, “Koruma ve Yonetim Plani” hazirlanarak
yerlesimin bir bolimii igin aynintil kararlar gelistirilmistir.
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Rest 506 Design in Architectural Conservation

Aysil Yavuz + Nimet Ozgoniil + Pinar Aykac

Students: A. Candan + I. Ertosun + L. Etyemez + 0. Goncii + B. Kul + 0. Mutlu + 0. Orug
E. Orenbas + M. Simsek

Rest 509 Workshop in Conservation Il

Emine Caner Saltik + Tamer Topal (Jeological Eng.) + Neriman Sahin Giichan

_ Ahmet Tiirer (Civil Eng.) + Ayse Tavukcuoglu + Goze Akoglu
Students: I. R. Bayer + A. S. Dinger + D. Ergeng + 0. M. Isikoglu + O. Yurtsevenler

Restoration and Conservation Project of Bergama Tabaklar Hamami

In the spring semester, REST 506: Design in Architectural Conservation is carried out together with interdisciplinary workshop REST 509: Workshop
in Conservation I. The students of REST 506 are nine architects, and of REST 509 are two civil engineers, one geological engineer, one archaeologist,
and a chemist. The aim is to prepare a conservation and restoration project of a historic building. The project has mainly four stages, which are
documentation-analysis, historical research-comparative study, restitution and restoration. The documentation and analysis stage aims to give a
comprehensive understanding of the methods and techniques of measured survey, graphical, visual, verbal documentation. In the analysis stage,
the students are expected to analyze different aspects of the building such as material, material deterioration and structural deformation, construction
technique, structural system. Historical research and comparative study stage covers historical research by means of different sources related to
the settlement, building, similar buildings; and comparative study includes the investigation of similar building types for the general evaluation of
the historic building. Restitution stage covers the identification of historical periods of the buildings and the preparation of restitution projects. In
the restoration stage, the students are expected to prepare individual conservation and restoration project by understanding the values, problems
and potentials of the historic building. Bergama Tabaklar Hamami is selected for the preparation of a conservation and restoration project. The town
was continuously inhabited from the Hellenistic period onwards in Roman, Byzantine, Principalities and Ottoman periods. Tabaklar Hamami is a bath
building which was built across Bergama Great Mosque in the 15 century on the Hellenistic/ Roman ruins and severely damaged by the flood in
1842. The building has sogukluk, iliklik and sicaklik sections and the water tank but the kiilhan section is demolished. The southern and western part
of the building is covered by new houses which are poor in quality.

Bergama Tabaklar Hamami Restorasyon ve Koruma Projesi

Bahar déneminde, REST 506: Design in Architectural Conservation stiidyosu, interdisipliner bir atélye olan REST 509: Workshop in Conservation
Il dersi ile paralel olarak ydritiilmistir. REST 506 dersinde dokuz mimar, REST 509 dersinde iki ingaat miihendisi, bir jeolog, bir arkeolog ve bir
kimyaci bulunmaktadir. Tasarim stiidyosunun amaci, tarihi bir yapinin koruma ve restorasyon projesini hazirlamayr amaglamaktadir. Proje, belgeleme-
analiz, tarihi arastirma-karsilastirmali calisma, restitiisyon ve restorasyon olmak izere dort asamadan olugmaktadir. Belgeleme, rolove teknik ve
yontemleri ile grafik, gorsel ve sozlii belgelemenin anlasiimasini amaglar. Analiz kisminda ise 6grencilerden yapinin malzeme, striiktir ve malzemeye
yonelik bozulma ve deformasyonlar, yapim teknigi ve striktiirel sistem gibi farkl 6zellikleri analiz etmeleri beklenmektedir. Tarihi arastirma, yerlesim,
yap! ve benzer yapilaria ilgili bilgilerin degerlendirilmesi; karsilastirmali galisma ise, bélgedeki benzer yapi tiplerinin incelenmesi sonucunda yapinin
degerlendirilmesini igerir. Restitisyon asamasinda, yapinin farkli tarihi donemlerinin tanimlanmasi ve bu donemler igin restitisyon projelerinin
hazirlanmaktadir. Restorasyon asamasinda ise, her ogrenci bireysel olarak yapinin deger, sorun ve potansiyellerini belirleyerek, yapinin korunmasi
ve restorasyonuna yonelik 6neriler gelistirmektedir. Stidyonun amacina yonelik olarak, Bergama’daki Tabaklar Hamami’nin koruma ve restorasyon
projesi hazirlanmigtir. Helenistik dénemden baslayarak Roma, Bizans, Beylikler ve Osmanli dénemlerinde kentte yerlesim devam etmistir. Bergama
Ulucamisi’nin karsisinda konumlanan Tabaklar Hamam, 15. yiizyila tarihlenmektedir. Hamam, Helenistik ve Roma kalintilarinin tizerinde oturmaktadir
ve 1842 yilindaki selde bilyiik zarar gérmistir. Sogukluk, iliklik, sicaklik ve su deposu ayakta olan hamamin kiilhan bolima yikilmistir. Hamamin giiney
ve bati cephesi yeni ve niteliksiz evler nedeniyle algilanmamaktadir.
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material deterioration analyses
material experiments and structural analyses
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historical periods of Tabaklar Hamami

restitution drawings of the 4th period
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