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Editor’s Note / Editoriin Notu

The success of metu | architectural design studios publication, which has acquired a permanent place in the identity of METU
Department of Architecture, owes greatly to the genuine efforts of Assoc.Prof.Dr. Berin Giir since the first issue released in 2007. |
recognized the value of her efforts even better when | was assigned as the new editor. | would like to thank her for bringing this value
to our institution.

This publication is a product of the collective efforts of the faculty and students of the Department of Architecture, compiling selected
works of architectural studios. The Department also prides itself in presenting different architectural and educational approaches in a
single publication.

This eighth issue presents a selection of undergraduate and graduate studio works, followed by an article by Prof.Dr. Haluk Pamir
offering a retrospective on the design approaches of the Department. Haluk Pamir has mentored his own fourth year studio group
for many years and provided the Faculty of Architecture a unique direction as the Dean; therefore based on his experience here he
discusses his perspective on the dynamics of the past and suggestions for future strategies.

Finally, | would like to express my gratitude to Duygu Tiintas, Hayri Dortdivanoglu, Ensar Temizel, and Zuhal Acar for their dedicated
efforts in the realization of this issue.

Mehmet Koray Pekericli (Inst.Dr.)

0DTU Mimarlik Bolimii'niin kurumsal kimliginde kalici bir yer edinen odtii | mimari tasarim stidyolari yayini baganisini hocamiz Dog.
Dr. Berin Giir'iin 2007 yilindan beri devam eden essiz ¢abalarina borgludur. Bu gérevi devraldigimda harcadi§i gabanin degerini ok
daha iyi anladim. Sevgili hocamiza kurumumuza kazandirdi§i bu deger icin tesekkiirii borg bilirim.

Her 6gretim yilinin mimari stiidyo caligmalarindan ornekleri derleyen bu yayin, Bolimin 6gretim elemanlarinin ve 6grencilerinin bir
ortak driinii. ODTU Mimarlik Bélumii’'niin iginde ayni anda olgunlasip geligebilen farkl mimari ve egitsel yaklagimlar tek bir yayin
igerisinde sunuyor olabilmek kurum igin ayr bir gurur kaynagi olsa gerek.

2013-2014 akademik yilinda yapiimig lisans ve yiiksek lisans stiidyo galismalarindan seckilerin sunuldugu yaymin bu sekizinci
sayisinda Prof.Dr. Haluk Pamir’in ODTU Mimarlik Bolimii’'niin tasanim yaklagimlarini gegmis-gelecek cizgisi tizerinden degerlendiren
bir yazisi bulunmakta. Uzun yillar son sinif stiidyolarinda kendi grubunu yiiriten Haluk Pamir, yazisinda, ODTU Mimarlik Fakiiltesi’nin
cizgisine dekan olarak yon verdigi ddnemin de deneyimine dayanarak kurumu buguine getiren dinamikleri ve bunlarin tizerinden nasil bir
gelecek stratejisi gizilebilecegini tartigmakta.

Son olarak, bu sayinin basima hazirlanmasinda etkin rol alan ve 6zveriyle calisan sevgili Duygu Tintag, Hayri Dértdivanoglu, Ensar
Temizel ve Zuhal Acar’a tesekkiirlerimi sunarim.

Mehmet Koray Pekerigli (Ogr.Gor.Dr.)



0DTU Mimarlik Boliimii'nde Gegirilen Kirkdokuz Yil
Sonunda Boliim Gercevesinde Diigiindiiklerim

Haluk Pamir



0DTU Mimarlik Béliimii'ne 1964 yili Eyliil ayinda birinci sinif 6grencisi olarak girdim. Ogrencilik, asistanlik, dgretim dyeligi
ve yoneticilik yaptigim 49 yilin sonunda Eyliil 2013 tarihinde zorunlu emekliligime bir yil kala kendi istegimle emekli
Ogretim tyesi olarak aynldim. 2013-2014 akademik yili iizerine gikacak Sttidyolar Dergisi igin benden yazi istenince,
Bolimiin tasanm yaklagimlar (izerine geri doniip distinmek, olan biteni yorumlamak ve gelecekle ilgili diisiincelerimi
paylagsmak sansini kullanmak istedim. Bu yorumlanmda, 1982-1985 déneminde Mimarlik Fakiiltesi Dekan Yardimcisi
ve Dekan Vekili, 2003-2012 yillan arasinda Mimarlik Fakiiltesi Dekani olarak ODTU Mimarlik Fakiiltesinin yasaminda
yiiklendigim sorumluluklardan gikardigim derslerin 6nemli payl bulunmakta. Tahmin edilecegi gibi bu diistincelerimin
olusmasinda 17 aydir ODTU disindan mimarlik béliimlerine ve ODTU Mimarlik Bélimi'ne bakabilme sansi bulabilmis
olmamin da roli var.

Ogrencilik donemimle ilgili birgok animi ve goriisiimii 2006 yilinda Fakiiltemizin gikardigi Amilar kitabinda soyledim.
Tiirkiye’deki Mimarlik egitimi ile ODTU iliskisini 1987 yilinda yazdim'. Son yillarda mimarlik egitimi dogasi ve stiidyo
iligkisi Uizerine ayrica yazma olanagim oldu2. Daha dnce Mimarlik Bolimiimiz 6grencileri tizerine yaptigim bir ¢aligma
bulunmakta®. Ancak bazi noktalan burada tekrarlamak isterim. Oncelikle, ODTU Mimarlik Boliminiin kurulugunda
bilindigi gibi yabanci hocalarin gogunlukta oldugu bir ortam vardi. Bu ortami kuran UNESCO bir grup Tiirk mimarini
University of Pennsylvania’ya yollayarak orada egitim yapmalarini sagliyor, bir diger grup ogretim elemani ise UNESCO
baglaminda gelmeye devam ediyordu. Ben 1964’te girdigimde bu karigim yeni etkilesim ortamina girmisti. UPenn’den
donenler, UNESCO hocalan ve Tiirkiye’den katilanlar ortamda tasanm yaklasimlan bazinda farklilagiyordu. Yaptigimiz
birinci ve ikinci yil stajlarinda ise yereli yasadik. Hatta o siralar Turkiye’de biyuk sehirlerin koptugu yoreleri, 6rnegin
Nigde, Mus gibi illerin koylerini yasadik. Ben Elazig Hazar denizi kiyisinda Giizelce koyiini ve onun ‘agalr’, ‘hanim agal’
mekanini yasadim. Yéresel mimarisi agir basan bu ortamlardan geri doniip tekrar modernist tasanm beklentilerine
girmek kolay olmuyordu. Hele benim gibi Sehzadebasi-Uskiidar hattindan Ankara’ya gelmis biri icin gerilim gok fazla idi.
Bauhaus’tan yetismis sonra da Avustralya yerlileri ile ¢aligmig Fritz Janeba temel tasanm prensiplerinin yoresel ogeler
ile kanigtinimasi deneylerini bizi kaleye gétiriip, kale giris meydaninda proje yaptirarak ¢ozmeyi deniyordu. Benim ilk
yillanmda Danimarka'nin ‘cool’ tektonik tasarim yaklagimi (Erkut Sahinbasg), Louis Kahn'in 6grencileri (Kemal Aran, Gonal
Evyapan, Ahmet Giilgonen, Orhan Ozgiiner) ve Ingiliz detayciligr (Teoman Aktiire) ve onlarin yanindakiler Boliimiin gizgisini
belirlemeye ¢alistyordu. Modernizmin pdritan (malzemeye ve 1si§a bagl) sekliyle uygulanmasi ve modernizmin tarihsel
baglamda elestirisi ile tasarim stratejisi gelistiren Louis Kahn’in gok geometrik dokularla yapilagma 6nerileri uzun bir stire
stiidyolarda etkin oldu. Geometri oyunlan bir tir hos zihin oyunlan oldugu icin cekici idi. Tabii Kahn'in kent analizleri, kent
yapilari, 151k ve malzeme siirselligi gok 6zel ve hala giincelligini sirdtiren ilgileri olarak diigiintiimeli. Danimarka tasanminin
tektonigi daha farkli idi. Ama her iigii de malzemeye ve iyi malzeme bilgisine dayaniyordu. Sn. Teoman Aktiire sayesinde
mimarligin bu boyutuna bitiin 6grenciler rahat giris yapabiliyordu. Stiidyolarda protestocu bir grup 6grenci ise Archigram,
Buckminster Fuller, Cedric Price destekli teknolojist gelecekler ve Team X destekli insancil kurgular ile modernist yanliglar
elestirmeye calisti. 1960larin sonunda devrim olmadan mimari olmaz yaklasimi ise mimarlik diigiincelerinden 6grencileri
ve studyolan uzaklastirdi. Biraz bu tutumlarin destegi birazda o dénemlerde gegerli olan modernist inkarciligin doruk
noktasi ‘mega-striiktiir’ (Metabolists, Yona Friedman, Strathclyde, vb.) hayranhgi ile geligen stiidyo davranisi, tarihi Ulus
dokusunun (izerine yapilar yapma, Saragoglu’'nu yikarak yerine yeni bir doku 6nerme gibi simdi kabul edilemez goriinen
ama o gunler gergevesinde hakim olan ve korumacilar diglayan tasarim yaklagimlari idi. Bir Mimari Koruma Bolimimiz
olmast bile mimarlik stidyolarinin bu durumunu engelleyememisti. ODTU’deki modernist tutumun yorumu 1970lerde
boyle tecelli etti. Ben, 1977’de Tiirkiye’ye dondiikten sonra bu tavirlara Sn. Suha Ozkan ile beraber verdigimiz insan
olcekli ‘baglamci, elestirel modern’ projelerle karsi koymaya calistik. Bu arada ikimizin gegmisinin de, kentsel tasanmda
ve mimaride, ‘teknolojist’ yaklagimlara yatkin oldugunu soylemeliyim.

Gegen kirkdokuz yil iginde Tiirkiye’nin ve Universitemizin ¢ok gerilimli giinlerini yagadim. Ancak Bélimden aldigim giic ve
haz bana bunlan daha az yansitti. Burada Bélimde bana yénlendiricilik yapmis olan degerli hocalanim, Sn. Fritz Janeba
(ilk yiimizda yaptiklarima saygi gostererek, daha sonraki yillar jirilere gelip beni koruyarak), Sn. Serim ve Bilgi Denel
(hem dost hocalarim olarak hem de beni yonettikleri birinci sinif stiidyosunun da dnemli bir rol oynadigima inandirarak),
Sn. Erkut Sahinbas (egitimim sirasinda hatalanimi kapatip, iyi taraflanmi 6n plana cikararak, okul dii ofisinde Sn. Omer
Akin ile bana bir oda verip bizi bagimsiz tasanmcilar olduumuza inandirarak), Sn. Ahmet Giilgonen (akademik birikim
yapmaya calishgimi anlayip benimle bu gergevede iletisim kurarak), Sn. llhan Tekeli ve Sn. Teoman Aktiire’nin 6nemli
rolleri oldu. Ozellikle, sevgili hocam, rahmetli Sn. Teoman Aktiire'nin bana tasarimda ve konstriiksiyonda iyi 6gretmen
olarak, hayatimin gelecegini planlama, akademik ortama yonlendirme ve ortamin etigini 6grenme asamalarinda esi ve



degerli hocam Sn. Sevgi Aktiire ile verdikleri destegi, agabeylik-ablaligin pozitif etkilerini tanimlamam gergekten miimkiin
degil. Onlarin igten destekleri olmasa, beni ailelerinin bir parcasi olarak tanimlayip dyle davranmasalardi herhalde 1960lar
sonunun ¢ok gerilimli ODTUsiinde akademik yasam benim icin iyi bir secenek olarak kalmazdi. Ayni sekilde, Sn. ilhan
Tekeli hocam da her zaman bana ¢ok boyutlu diigtinceleri ile yol gosterdi, hep umut kaynagi oldu. Akademik tartigmayi en
yogun yapabildigim tek kisi oldu diyebilirim. Bu hocalanmiz yalniz bana degil, Bolimiimiiziin kugaklarina ciddi emek verdi,
imit verdi ve 6zgiiven verdi. Onlara hepimiz gok borgluyuz. Akademik yasamimda ben de kendi gelisimimi siirdiirtirken
yukarda saydigim akademik kisiliklerin 6zelliklerini diretmeye devam etmeye calistim. Umanm, gevremdekilere yukardaki
boyutlarda destek olabilmisimdir. Akademik yasamin siirekliligi konusunun bu agidan gok 6nemli oldugunu diistiniiyorum
Bu siire¢ icinde 49 yildir arkadasim olan sevgili Suha Ozkan’in yerinin ok baska oldugunu séylemek isterim. Yillar
icinde bulugmalarimizda hep mutlu oldum, ¢ok eglendim. Suha’'nin Bolimiimiz ve Fakiiltemiz akademiklerine katkisi
cok olmustur. Sn. Suha Ozkan’nin Bolimiimiiz gercevesinde katkilarinin devami icin iligkilerin yogun tutulmasinin nemli
oldugunu distindiyorum.

Sevgili sinif arkadaglanm ile 6grenci olarak beraberce mimarligin gizellikleri igine girerken ve mezuniyet sonrasinin zor
kosullarinda birbirimize verdigimiz destek unutulmaz 6rneklerle dolu. En 6nemlisi 2003 yilinda kurdugumuz OMiM (ODTU
Mimarlik Fakultesi Mezunlari Dernedi) ¢ok iyi geligen bir ortamda gidiyor. Hocamiz, Fakiiltemizin ve benim degerli dostum
Sn. Aykut Mutlu ilk baskani oldugu ve gok yenilikgi girisimlerle baglayan OMIM, Sn. Ozhan Akgali Gnderliginde hemen
hemen butiin sinif arkadaslarimin gok yapici ¢alismalar ile Fakiltemize ve Bolimiimuize 6nemli katkilar ve ilham verici
galigmalar yaptilar. Ayni olumlu davranmigi Sn. Aydan Balamir ve sinif arkadaslarindan, Sn. Hasan Vatan ve Sn. Necati
Bahgeci'den de gordiik. Daha sonra, sirayla, Sn. Suha Ozkan, Sn. Enis Onctioglu ve Sn. Suayip Gavuslar'in baskanliginda
gelisen OMIM simdilerde Sn. Serdar Aktnal ile ve yenilikci ataklarla devam ediyor. Mimarlik Bolimi mezunlarinin bu
Ortam igin katkilarinin gok bilyiik ve etkin oldugunu gormek beni mutlu ediyor. Bolimiimiiziin emekleriyle OMIM’in Bolime
katkilarinin artacagindan eminim.

Mimarlik Béliimii, ODTU’niin kurucu bélimii olmasina ragmen hemen pesinden kurulan giiclii Miihendislik béliimlerinin
olusturdugu dis dinamikler ve Mimarlik alaninin 1960larda igine girdii krizler nedeniyle Universite igindeki pozisyon ve
statiisiinde gerilemeler yasamigti. Sn. Mustafa Pultar ve arkadaslarinin olusturdugu arastirmaci ve giiniiniin akademik
medeni ortami da 1980 askeri miidahalesi ile durdurulunca, bu tarihten sonra Béliim kendisini hemen hemen yeniden
kurma durumunda kaldi. Mimarlik Bolumi’niin iyi yetismis Gst diizey 26 6gretim dyesi 1981-1983 arasi bolimden
ayrildi. GCogu yurt digina gitti. Ayni siireg iginde, bolim yeni bir Mimarlik Lisans Egitimi programini 1982 yili iginde
hazirladi. Burada tek gruplu stiidyo tasanm orgiitlenmesi terk edildi. Tasanmin gok boyutlu anlagiimasi ve kurulmasina
paralel olarak alternatif stiidyo yonetim gruplan olusturuldu. Uzun yillar Tiirkiye’ye ornek olan Lisans, Yiiksek Lisans
ve Doktora programlarini kurdu. Bu programlanmiza cok etkili geng 6gretim elemanlan katildi ve gorev alan 6gretim
dyelerimizin siirekli yenilenmesi ile akademik diyalog da kesintisiz yenilenme siireglerine girdi. Yiiksek Lisans ve Doktora
Programlanmizin geleneksellesmis dénem sonu seminerlerinin her biri ok 6nemli akademik diisinme, tartisma ortamlan
saghyor. Tek basina bu galismalar bile giictimiizii g6steriyor. Lisans ve Yiiksek Lisans stiidyolarindan iretilen ok cagdas
ve ¢ok etkili yayinlar devam etse ne iyi olur. Mimarlik Bélimiimiiz egitimdeki 6ncii giiciinii kullanmaya birgok yeni alan ve
ara alani egitime agarak devam edebilir.

Ogretim dyeligi yasamimda benim igin ok anlamli destek degerli 6grencilerimden geldi. Ozellikle yiiksek lisans ve doktora
derslerimde dgrencilerimin akademik diyaloga yaptiklan katki beni hep diri tuttu. Onlara tesekkiir ediyorum. Bu degerli
arkadaslanm arasindan birgogu su anda Turkiye'nin cesitli Gniversitelerinde etkin akademikler olarak galisyorlar ve ben
bu durumu kivangla izliyorum. Bu dizgi ODTU’niin bana geng yasta tanidigr akademik firsatlar sayesinde olustu.

Bolimimiziin birgok giiglii ve her zaman sirdriimiis olan degeri var. Bence bu degerlerin en énemlisi akademik
tartisma ve bunun etigi cergevesinde Boliim icin ortak sentezler tretebilmek. Mimarlik Fakiltesi ve Mimarlik B6limii son
on yildir Universite disi ve tiniversite igi etkili negatif dinamiklerin etkisinden kurtularak, kendi dinamiklerini kendi giiclenen
akademik kadrolan aracilifi ile kurmaya baglamistir. Ozellikle geng dgretim iiyelerimiz ve yardimcilan egitim hayallerini
akademik ortama gok etkin bir sekilde yansitmaktadir. Mimarlik Bolim Baskanhigr'nin yol agan, tesvik eden ve kendisi
onci olan tutumu bunda biytk rol oynamigtir. Bu ortam, Bolimin ve Fakiltenin ginlik yasamina da yansimaktadir.
Ozellikle yapilan galistaylar cok degerli ve Tirkiye’de nitelikleri agisindan bagka 6rnekleri yok.



Benim asagida sdyleyeceklerim, yukarda soz edilen basanlar gergevesinde digardan bakinca iilkemize yaptigimiz katkilarin
Bolimle tekrar paylasiimasi ve gelistiriimesi igin rahatlikla atabilecegimiz adimlar.

a. Heryil, final jiiri giinleri ve sergileri benim igin bir festival niteligi tagidi. Gok renkli, ok etkileyici oldu. igerden goriilmeyebilir,
ama, dig goz bunu daha iyi goriyor. Bu ortamlar ve ginler internet Gizerinden paylasilirsa hem mezunlarimizin toplulugu
hem de diger ilgilenenlerin bu gicli akademik ortami ¢ok daha iyi algilayacagina ve paylasacagina eminim.

b. Bu nedenle ve diger birgok nedenle iyi kullanmaya basladigimiz Web ortaminin ara yiizlerinin gesitlenmesinin iyi
olacagini diitiniyorum.

c. Egitim ortaminda Bolimiin birkag noktasinda deneysellige gegis oldugunu biliyorum. Béylece, deneysel olmayi yalnizca
tasanmda degil egitim yontemleri ve tekniklerinde daha yogun kullanabiliriz. Yeni medyalar araciligi ile hem dlke gapinda
hem kiresel olarak egitim olanaklanmizi agabiliriz. Bu gergevede Ggrenci odakli olmanin temeli olan ve en iyi sekilde
stirdiirdigiimiz ‘6grenciye saygill elestiri’ kavramini diger mimarlk bolimleri ile paylagmaliyiz. Bence bu bir ana tema
olmalidir.

d. Daha ¢ok genis anlamda 6grenme odakli olabiliriz. ODTU Mimarlik Bolimii'niin degerlerini birer giinliik caligtaylar ile
diger fakultelerin mimarlik béltimleri 6gretim dyeleri ile paylagmaliyiz. Bu galistaylar ile degerlerimizi yayabiliriz.

e. Giincel mimari tartigmalarin daha canli pargalarn olabiliriz. Birden fazla 6gretim Gyemiz canli yeni medya yiizleriyle
yalnizca tasanm degil, insaat ve miisavirlik sektorleri iizerine de katkilarimizi arttirabilir. Yeni medyalar konusunda hem
yeni arastirmalara odaklanabiliriz hem de egitimimizi onun (stiinden yapabiliriz.

f. Disiplinlerarasi bir kurgusu olan arastirma merkezimizde disiplinler arasi ¢alismalari kurgulayabiliriz. Mimarlikta yeni
malzemeler ve yeni teknolojik olasiliklanin tartigiimasina onciiliik etmeliyiz. Bu merkez cergevesinde bolgesel sorunlara
yanit verilmeye veya arastinimaya calisiimasi da ¢ok onemli.

g. Tasanimda kiiresel oyuncu oldugumuzu kabul edip ona gére davranmaliyiz, burada kiiresel egitim icerigi ve teknolojileri
kadar kiiresel projelendirme cabalarina da girmeliyiz. Dordiincii sinif stiidyolarnindan birinde yapilan ‘uluslararasi
stiidyolar’in stirdirilmesi, bunlarin sonuglarinin ve diger ¢alismalarimizin uluslararasi sergilerinin acilimasi uluslararasi
etkilesimimiz ve isbirligi agisindan ¢ok énemli. Biitiin bunlar kiiresel taninirhidimizi daha da arttiracaktr.

Yaklasan 60. kurulus yilimiz tekrardan 6liimstiz ve zamanini asan degerlerimizi elden gegirecegimiz, 50. yilimizda baslamig
olan, fakat tamamlanamamis ‘mezunlanmizin tretimi’ ile ilgili sergilerimizi agabilecegimiz, her seyi tartigabilecegimiz bir
olanaklar yili olacaktir.

Su anda ODTU Mimarlik Bolimii, tarihinin en giiclii kadrolarindan birine sahip. Yukandaki biitiin konularda bu giin
Tirkiye’de gok alt seviyelerde dolagan kavramsal tartigmalarin kaderini, ancak akademik tartigmalarin yogunluk seviyesini
Bolimiin galismalari ile arttirarak iyiye gottirebiliriz. Bu kadronun tahayyil edemeyecedim ¢ok giizel seyler yapabilecegine
eminim.

Ankara, 15 Subat 2014

1 Haluk Pamir (1987), Architectural Education in Turkey in it's Social Context: Underlying Concepts and Changes in A.Evin (Ed) Architecture Education,
Singapore: Concept Media Pte. LTD, Singapore, pp. 131-151

2 Haluk Pamir (2009), Mimarlik ve Egitimi Uzerine Notlar ( Kitap Adi: Mimarlik Fora), Gonill Pultar (Ed.), Istanbul: Heyemola Yayinlan, istanbul, pp. 40-45

% Haluk Pamir (1982), ODTU Mimarlik Bolimii Ogrencileri'nin Sosyal ve Gevresel Sosyal Bilimler Konularinda Bilgi ve Tutumlari. A.Oke ve N. Bayazit
(Der.) Tasarlama . Ulusal Kongresi, Istanbul: iTU Yayini, istanbul, pp. 6.26-6.33
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Students/Ogrenciler

Abdel Majid Abdel Latif . Onur Altin . Ozancan Altun . Sabiha irem Ardic . Biisra Ates . Muhammed Mustafa Ayan . Ahmet Burak Ayaz . Cansu Aybas
Omer Ozan Aydin . Tarik Batikan Bascil . Alaadtin Bagpinar .Ceren Bayram . Muhammet Mustafa Béliik . Sezen Boz . Elif Gaglayan . Nihal Gelebi . Gokge
Nur Gelebioglu . Gizem Gelik . Sanberk Gigeksiz . Emre Cogkuner . Dersu Deger . Emre Birsay Demirbas . Elif Demirci . Selen Demirezen . Beril Alara
Demirhan . Kadir Berk Demirkan . Mehmet Ozan Demir6z . Irem Diker . Merve Nur Dogan . Dinger Donmez . Ayse Ekici . Ibrahim Ekinci . Mert Erdem
(Ozge Biigra Ergiil . Adnan Erkoyuncu . Emre Erol . Sonilk Fulya Esmer . Gokge Gokge . Siimeyye Begiim Giiler . Ugur Giiveng . Ayda Hamid Kargari . Ayse
Hanger . Hammad Haroon . Hakan Hatipoglu . Fereshteh Imani . Ezgi Ince . Zainab Javed . Buse Kama . Biigra Karaca . Raziye Kaya . Sila Keskin . Sabire
Melek Kiligkan . Adis Kovacevic . Abdulhameed Talal Mufeez . Shiza Mushtaq . Geren Oguz . Ahmet Adil Okur . Beril Onalan . Hasan Hiiseyin Ozdurmus
Bilge Sena Ozen . Serife Elif Ozugur . irem Papila . Ermira Rexhepaj . Merve Sahin . Kubilay Sahinler . Bayu Saputra . Salih Ege Savci . Yagmur Selvi
Kiibra Sezen . Biigra Simgek . Melih Simsek . Buse Ezgi Sokiilmez. Enkeleida Sulkaj . Ulvi Talibli . Koray Temizsoy . Ceren Topaloglu . Osman Batuhan
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The main objective of the course is to prepare architecture students to architectural design and introduce them to the studio culture by establishing the fundamental
skills of design thinking and design exploration. The students are expected to explore organization, form and space using a variety of design elements and
materials. The formal and tectonic characteristics of design are placed into the focus. Experimental techniques of design thinking and making are emphasized.

Trans[FORM]

The students are required to make a three-dimensional design that defines and organizes voids with 29 design elements. Starting from two 15 x 15 cm cardboards
(the basal geometry), @ minimum number of six element types are to be generated per cardboard, using three transformative operations (folding, bending and
cutting). The students are expected to design under strict constraints related to the generation of the elements, and iteratively redesing their elements during the
course of their design.

Keywords: Transformation, solids and voids, parameters of transformative operations

Parasite

In this exercise, the students worked in groups for the design of a parasitic aggregate structure that volumetrically expands in space through the repetition
of modular units of circle folds. The design elements should be generated by folding circular paper plates. The designed structure should occupy a space in
the faculty building. The folded units should have the potential to produce variation. In this process, the bottom-up principles that the modular units enforce
(procedural, combinatorial, and transformational) and the external top-down constraints related to the site and the overall structure should be negotiated.
Keywords: self-organization, folding, adaptation, bottom-up vs. top-down design

Arch 101 dersinin amaci, mimarlik 6grencilerini mimari tasanma hazirlamak ve tasanm icin temel altyapiyi olusturan kavramlar ve yaratici diigiinceye iligkin
incelikleri kegfetme adina stiidyo killtiiriiyle tanigtrmaktr. Ogrencilerden beklenen, bigim ve mekéan kavramlanni dikkate alarak, gegitii tasanm elemanlanni ve
malzemelerini kullanarak tasanm organizasyonunu olusturmalandir. Tasanmda Form ve yapima [tektonige] iliskin dzelliklere yogunlagiimasina da dzen gosterilir.
Tasanm dustince ve uygulamalarinda deneysel teknik ve yaklasimlar vurgulanmaktadir.

Trans[FORM]

Bu egzersizde dgrencilerden istenen, 29 adet tasanm elemani kullanarak gesitli bogluklann tanimlandigi ve organize edildigi ti¢ boyutiu bir tasanm elde etmeleridir.
15x15 cm. boyutunda bir karton parcasindan olusan bir ana elemandan [basal geometriden] baglanarak bunun en az 6 ayn tipte tasanm elemanina dontistirmek,
bu dontisimil de tig doniistiirme siirecini tamamlamak suretiyle gereklestirmek gerekmektedir: Doniistiirme igin katlama, egme ve kesme iglemleri kullanilacaktir.
Ogrenciler eleman donistirme icin getirilen kistiamalara uyacaklar ancak tasanmin tamamlanmasi siirecinde gerekirse geri donerek elemanlarini yeniden
tasarlayabileceklerdir.

Anahtar sozciikler: Doniigiim, bosluk-doluluk, doniistiirme siireci iglemleri

Parazit

Ogrencilerin gruplar halinde calisacaklan bu egzersizde parazit nitelili ve kiime yapisinda bir iiriin elde edilecektir. Bu tiriin modiiler pargalannin tekrarlanmasiyla
bulundugu mekanda hacmini bilyiitebilecek yapida tasarlanacak, tasarim elemanlar daire seklindeki kagit tabakalardan, katlama yontemiyle Gretilecektir. Sonug
Urinde aranan bir 6zellik “fakdlte binasi dahilinde bir yer isgal etmesi” seklinde saptanmistir. Katlanmis modiillerde cesitlenme potansiyeli de arastinimalidir. Proje
degerlendiriimesinde modler yapinin dikte ettii  “birimden biitiine” yaklagimi [siirecle, elemanlarin birlestiriimesiyle ve dontismesiyle ilgili olarak] ile birlikte
“biitiinden birime” siniamalar da [proje alaninin 6zelligi, proje bittinligi] tartigimaldir.

Anahtar Sozciikler: Kendi kendini organize etme, katlama, uyarlama, birimden-biitiine, biitiinden-birime
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Variations on a Theme

In this exercise, the students are required to make 3D spatial design by using the formal concepts of baroque music as a generating principle. The key concept is
the musical “theme” as the main melodic subject of a musical composition, and its variation(s) as a “counter theme” that give way to multiple independent layers
of sound contributing to the complex musical texture. The students are to map these musical concepts into their design medium by designing two themes (a main
theme and a counter theme) using physical materials, and repeat this in “variations”. The eventual design should consist of two themes and their variations that
complement each other and define voids. The mapping process involves abstraction that requires the elimination of redundant parts and principles. Moreover,
the students are expected to reach the awareness that different reference systems not only coevolve, but also generate each other during the course of design.

Bir Tema Uzerine Cegitiemeler

Bu egzersizde ogrenciler kendilerinden beklenen 3 boyutlu tasarimi gergeklestirmek igin Barok miiziginin bigimsel altyapisindan yararlanacaklar. Burada anahtar
kavram, “tema’nin miizik kompozisyonun temel melodik 6znesine, tema gesitlemelerinin ise eserin karmasik miizikal dokusuna katkida bulunan ¢oklu, bagimsiz
ses diizeylerine olanak veren “kontr-tema”ya gonderme yapilmasi olacakrr. Ogrencilerin, miizikteki bu kavramlan tasanm ortamiyla iliskilendirerek ana tema ve
kontr-tema paralelindeki iki temay gergek maket malzemeleri ile tasarlamas, “gesitlemeler” icin de ayni iglemi tekrarlamasi gerekmektedir. Sonug tasanm driind,
s0z konusu iki tema ve gesitiemelerin birbirini tamamlayan ve mekan tanimlayan rollerini kapsayacaktir. lligkilendirme streci, gereksiz kisimlann ve ilkelerin
diglandigi bir soyutlamayi icermektedir. Ogrencilerden bir beklenti de, tasanm siireci iginde farkl referans sistemlerinin yalnizca birlikte evrilmesi degil ayni zamanda
birbirlerini dretmesi yoniinde bir farkindaliga ulagsmalan olacaktr.
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Arch 102 Introduction to Architectural Design
Giiven Arif Sargin + Berrin Zeytun Gakmakli + Ipek Giirsel Dino + Fatih 0z + Tiirel Saranh + Senol Yagiz
Yigit Acar + Ezgi Balkanay + Hayri Dortdivanhoglu + Aslihan Giinhan

SPATIO-PARKOUR

Events demand space | multiple events take place in space and time, with differing social and physical scales and hierarchies.
Tectonics materializes space | the medium in which the structural, material and visual aspects of space are materialized.
Landscape confines the medium on which space exists | the environment with which physical and social constraints define the limits of tectonics.

“Parkour is a holistic training discipline using movement that developed from military obstacle course training . It is about ‘making the urban landscape your personal obstacle course, a playground for
strength, freedom, courage and discipline. Parkour’s aim is to overcome obstacles fluidly, with strength, originality and speed”. “Parkour teaches one to touch the world and interact with it, instead of
being sheltered by it.”

The semester places its focus on Parkour, and engages the students with a number of design exercises that explore various architectural concepts such as events, tectonics
and landscape. These concepts act upon and influence one another in various ways, forming a complex system that operates as a whole. The exercises, too, build upon
each other and eventually culminate in the design of an architectural environment that can facilitate Parkour.

Motion Diagramming

The students are expected to choose a video clip that shows a parkour move, and analyze concepts such as movement, time and interaction between the body and the
physical environment. Based on this video, the students are to design a 3D diagram (using a range of media such as photography, montage, physical material) that illustrates
the unfolding of the parkour performance. In this process, the students printed several snapshots of the video on transparent acetate paper as the conceptual generator of
the design, and gradually transformed these into an abstract design.

Keywords: Motion, body, diagram, proportion, speed

Body as Site

This exercise deals with the dynamic body as site for design. The students focused on a specific part of their bodies and its movements. Then, the students designed a
symbiotic system that is in physical relation with their body by partially covering and adapting itself to its movements. The symbiotic system was to be composed of folded
element(s) that are interrelated.

Keywords: body, scale, movement, context, physical forces, adaptation

Event Structure

This exercise involves the design of a tectonic structure that can facilitate and organize parkour events. The students are to select and diagrammatically express at least three
parkour movements that will take place in the structure. The structure should transfer its loads to vertical surfaces.

Keywords: Human hody proportions, scale, motion oriented space, stability, structural systems

Fabricating Landscape

‘[...] afield condition would be any formal or spatial matrix capable of unifying diverse elements while respecting the identity of each. Field conditions are loosely bounded aggregates characterised by
porosity and local interconnectivity. Overall shape and extent are highly fluid and less important than the internal relationship of parts, which determine the behaviour of the field.”

The students are expected to design an abstract landscape to be used by traceurs (practitioners of parkour) as a medium on which field conditions operate. A field can
give rise to form (the whole) by organizing the aggregation of interrelated elements (the parts). Parkour as an event is the force informing and guiding the formation of the
landscape. Part-to-whole relationships and interconnectivity underlie the generation of the landscape.

Keywords: fields, aggregation, bottom-up systems

“SPATIO-PARKOUR”

Events [Olaylar dizisi]: Mekan gerektirir | Zaman ve mekén baglaminda yer alan, farkli sosyal ve fiziksel dlceklerde ve hiyerarsik yapida olan, tarif edilmis bir olaylar dizisidir.
Tectonics [tektonik dzellikler]: Mekanin gerceklestirilmesidir | Mekanin yapiya ve malzemeye iligkin zelliklerinin hayata gegirildigi ortamdir.
Landscape [Proje alani]: Yapili alanin yer aldigi béliimii belirler | Fiziksel ve sosyal kisitlanin tanimladi§i yapili alani da ieren tim proje alanidir.

“Parkur”, askeri engelli alan egitiminden esinlenilerek ortaya cikmis, seri hareketi esas alan biitiinciil bir egitim yaklasimidir. Kentsel alanlarin kisiye 6zel engelli editim alani olarak degerlendirilmesini
iceren; kuvvet,dzgirliik duygusu, cesaret ve disiplini biraray getiren bir oyun alani gibidir. Parkur’un amaci kisinin engelleri akici bir bicimde, hizla, giiciini ve 6zgiinliigiini hissettirerek asmasidir. Parkur
insana, diinya ile karsilikh etkilesim icinde olmay: dgretir.”

Bu dénemin projelerinde dgrencilerin, “olaylar dizisi-events”, “yapili alan-tektonik”, “proje alani-landscape” gibi kavramlari ‘parkur’ vurgusuyla islemeleri ngériilmistir. Soz
konusu kavramlar birbiriyle sirekli etkilesim i¢inde bir biitin olarak caligan karmagik bir sistem olusturmaktadir. Her egzersiz bir dncekine bagl olarak gelisir ve sonunda
‘parkur’u gerceklestirecek bir mimari ortamin yaratiimasi ile son bulur.

Hareket Diyagramlari

ilk asamada 6grencilerden hareket, zaman, viicut-fiziksel gevre etkilesimi gibi unsurlar igeren bir video pargasi segmeleri istenmistir. Buna dayali olarak her 6grenci fotograf,
kolaj, gercek malzeme gibi bir dizi ara¢ kullanarak parkur performansinin aginimini yansitan ii¢ boyutlu bir diyagram tiretecektir. Siireci anlatmaya yardimei olarak 6grenciler
videodan alinmis cesitli sahneleri saydam asetata tagiyarak tasanimin kavramsal temelini ortaya koyacaklar ve son driinde bunlar soyut nitelikli bir tasarima donisecektir..
Anahtar Sozciikler: Hareket, vucut, diyagram, oran, hiz

Proje Alani Olarak Insan Viicudu

Bu egzersiz hareket halindeki insan viicudunu proje alani olarak sunar. Ogrenciler kendi viicutlarnin sectikleri bir kismina ve onun hareket potansiyeline odaklanacaklard.
izleyen asamada her ogrenci tanimlanan viicut bolimiiyle fiziksel iliski iginde onu kismen kaplayacak ve hareket potansiyeline uyum saglayacak simbiyotik bir sistem
tasarlayacaktir. Anilan sistem katlamayla olusturulmus ve birbiriyle iligkilendirilmig tasanm elemanlarindan meydana gelmis olacaktir

Anahtar Sozciikler: Viicut, dlcek, hareket, baglam, fiziksel kuvvetler, uyum

Olaylar Dizisi Striiktiir lligkisi )

Bu egzersiz, parkura konu olan bir dizi olayin yer aldigi yapili alani iceren tektonik yapinin tasanmini icermektedir. Ogrenciler en az ii¢ farkli parkur olayini secerek bunlari
banindiracak yapil alanin tasanimini, i¢ boyutlu hareket semasiyla birlikte hazirlayacaklardir. Tasarlanan striktiriin tiim elemanlan yiik transferini sadece dikey diizlemlere
yapabilecektir. .

Anahtar Sozciikler: Insan viicudunun oranlar, dlcek, harekete uyumlu mekan, saglamlik-denge, striiktiirel sistemler

Proje Alaninin [Peyzaj] Uretilmesi

“[...] field condition’ -proje alani- farkl elemanlarin bireysel karakterlerine saygi gosteren fakat onlanin biitiinselligini saglayan bir bicimsel ve mekansal matris olarak diisiiniilebilir. Alan-yapi bitiinligi,
kiime nitelikli olup birbirine baglantisi yerel dlcekte ve gevsek modiiler parcalar tarafindan belirlenmistir. Bitiinin formu ve bilyiikliigii son derece esnektir, daha 6nemli olan alanin davranis karakterini
ortaya koyan parcalararasi i ilikilerdir.”

Ogrencilerden istenen, parkurdaki kullanicilann [traceurs] faaliyetlerine uygun olacak ve proje alani-yapi biitiinligiini saglayacak ortami soyut bir “peyzaj” olarak
tasarlamalandir. Proje alani, birbiriyle iligkili kime elemanlarinin [parca] organizasyonu sonucunda bitiincil form’a [tim] evrilebilir. Bir dizi olay niteligindeki parkur ise
‘peyzaj’in olusmasini yénlendiren kuvvet roliinii Gstlenecektir. Peyzaj bitiinligi, pargadan timevarim iligkisi ve i¢ baglantilar tarafindan gerceklestirilmis olacaktir.

Anahtar sozciikler: arazi, kiime nitelikli yapilar, birimden biitiine yakagim
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SPATIO-PARKOUR:
events-tectonics-landscape| SPACE

Events, tectonics and landscape have an underlying issue: Space. Events demand space, tectonics materializes it and landscape confines the medium
in which space exists. The exploration of parkour events involves understanding the ways through which these multiple events take place in space and
time, with differing social and physical scales and hierarchies. Tectonics is the medium in which the structural, material and visual aspects of space are
materialized. Landscape is the environment with which physical and social constraints define the limits of tectonics. Within the scope and objectives
of the given assignments up to this point, these three issues are believed to act upon and influence one another in various ways, forming a complex
system that operates as a whole.

Amongst different architectural philosophies, the level and scale of intervention on the existing landscape varies. In this assignment, context is not an a
priori condition; rather expected to be artificially fabricated. Here, the act of fabrication involves all attributes of space [including enclosure - openness,
ascend - descend, opaque - transparent, penetrable - impenetrable, efc.], and attributes of events [including temporary - permanent, planned - spon-
taneous, mobile - stationary, public - individual, singular - multiple/juxtaposed, éfc.].

The students are expected to design an architectural environment that has the potential to facilitate parkour. The “events” that lead to the organization of
architectural spaces should be considered, and programmatic elements related to coexisting parkours should be proposed. For this purpose, a scenario
that reveals and coordinates these events should be developed. Recalling the previous experience on landscape fabrication, the aggregation procedure
for this situation should be designed. Tectonic structures that facilitate the events proposed in your scenario and produce the required spaces should
be designed.

SPATIO-PARKOUR:
etkinlik-tektonik-proje alan1 1 Mekan

Etkinlik, tektonik ve proje alan’'nin ortak konusu: Mekan’dir. Etkinlikler mekéna gerek duyar, tektonik faktérler bunu gergeklestirir, proje alani ise mekanin
yer aldi§i ortami tanimlar. Parkur etkinliklerinin arastinimasi, gesitli etkinliklerin zaman ve mekan iginde, farkli sosyal ve fiziksel 6lgekler ve hiyerarsik
iligkilerle, ve hangi sekillerde yer alacaginin anlagiimasini kapsar. Tektonik faktérler mekanin gorselligi ile striiktiir ve malzemeye iligkin 6zelliklerinin ger-
ceklestigi ortami anlatir. Proje alani da fiziksel ve sosyal kisitlamalarin tektonik sinirlar tamimladi§i gevreyi belirtir. Verilen projelerin kapsami ve amaglari
dahilinde bu t¢ unsur, birbirini gesitli bicimlerde etkileyerek bir biitiin olarak ¢alisan karmasik bir sistemi olusturur.

Proje alanina yapilan miidahalenin dlcek ve diizeyi farkli mimarlik felsefelerine gére degisiklik gosterir. Bu egzersizde proje baglaminin, 6nceden belir-
lenmis bir kosul olarak ortaya konmamig olmasi nedeniyle 6grenciler tarafindan yapay bigimde Gretilmesi istenmektedir. Burada Gretim kavraminin,
mekanin tiim ozelliklerini [kapaliik-agiklik, inis-cikis, opaklik-saydamlik, gegirgenlik- gecirimsizlik vb.] ve tektonik faktorlerin cesitliligini [gegici-kalici,
planli- kendiliginden, hareketli-durgun, kamusal-bireysel, tekil-cogul vb.] iermesi anlagiimalidir.

Ogrencilerden, parkur olayini barindiracak potansiyeli olan bir mimari cevre tasarlamalan beklenmektedir. Dolayisiyla mimari mekénlarin organizas-
yonunu etkileyecek “etkinlikler”in dikkate alinmasi ve program elemanlaninin buna gore onerilmesi gerekmektedir. Bu amagla, gerekli tim etkinlikleri
belirleyen ve koordine eden bir senaryo gelistiriimelidir. Bundan énceki asamada yapay yolla iiretilmis proje alani deneyimi akilda tutularak bir agregas-
yon prosedirii tasarlanmalidir. Dogal olarak senaryoda belirtiimis bulunan etkinliklerin hayata geciriimesine olanak saglayan bir striiktiir ve buna dayall
mekanlarin tasarimi proje kosullarindandir.
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Group1: Vacit imamoglu + Nuri Arikoglu + Fatih Yavuz + Giiler Ozyildiran

A House for Permaculture Trainees at METU

Permaculture is a branch of ecological design, ecological engineering and environmental design that develops sustainable architecture and self-
maintained agricultural systems modeled from ecosystems. The core tenets of permaculture are: Care of the earth, Care of the people, Return of
surplus.

In order to minimize waste, human labor and energy input by building systems, students are asked to design a building that serves as a house for
permaculture trainees within the campus area of METU. Two alternative green sites were given (Yalincak and south side of the 50th Year Pond) in the
campus which provides a wide range of plantation for permacultural practice. The aim of the house is not to offer a formal education of agriculture but
to contribute to the development of consciousness about the ecological and sustainability issues that are getting important in modern life. Trainees
who would like to enlighten themselves voluntarily about the ecological agricultural systems can be students, staff members of the university, and their
families.

Program includes a workshop, a laboratory, a kitchen and eating area, storages and service spaces, and a house for the supervisor. Outdoor surrounding
areas will be used for plantation. Each student has to define her/his own plantation program and define the type and system of permaculture. It can be
seasonal vegetation, small grove of trees, herbs, flowers, etc.

Obijectives:

- To develop designing skills by using elementary design principles, rules, standards efc.; to tackle with the functional, structural, constructional and
aesthetic problems of a small building

- To increase awareness about the dialogue between nature and architecture
- To increase awareness about systems of permaculture and architectural design principles related to it
- To develop presentation skills by means of diagrams, drawings, digital media, modeling.

ODTU Dogal Dongii (Permakiiltiir) Evi
Sirdriilebilir mimarligin ve kendi kendine yeten tarim sistemlerinin gelismesi icin; eko tasarim, ekolojik mihendislik ve gevre tasarimin bir dali olan
“dogal dongi” (Permakiiltiir) calismalar dnemlidir. Bu tiir galismalarin baslica ilkeleri: Dogaya, insana ve arti iriine saygi ve dzendir.

insan emegjini, malzeme kayiplarini ve yapi sistemlerindeki enerji harcamalarini en aza indirmek icin, dgrencilerden ODTU yerleskesi iginde bir “dogal
dongd evi” tasarlamalan istendi. Genis yesil alanlar olan, ekim ve dikim igin uygun olan yerleskede dgrencilere eski Yalincak Koyii veya 50. Yil Géleti'nin
giiney yanindaki galisma alanlarindan birini segmeleri séylendi. Projedeki evin amaci, katilimcilara bigimsel bir egitim vermekten ¢ok, onlarin gevre
dengesi, surdiriilebilirlik ve doga-insan iliskileri tizerinde diigtiniip dneriler gelistirip, bilinglenmeleriydi.

Bina programi bir atolye, bir laboratuvar, bir mutfak ile yemek yeme alani, depolar, hizmet birimleri ve yonetici igin bir ev icermekteydi.

Amaglar:

- Tasanmin temel ilke, kural ve standartlarini kullanarak, 6grencinin basit bir yapinin iglevsel, tasiyici ve yapisal sistemini anlamalarina yardimei olmak
- Basit bir yapinin tasarlanmasinda gereken becerileri kazanmasini saglamak

- Doga ile mimarlik arasindaki etkilesimin farkindaliina varmalarina ve gelistirmelerine yardimei olmak

- Dogal dongi diizeni ile mimarlik ilkeleri Gzerinde diistince gelistirmek

- Ogrencinin sunum tekniklerini cizim, eskiz, maket ve bilgisayar yardimiyla 6grenip gelistirmesine yardimer olmak.
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Aksoy used existing terraces in the northern portion of Yalincak. He
created a sunken courtyard by building components and topography,
where trainees would practice. Supervisor’s house is single, main building
is two storied. He designed the solar house in two levels. Aksoy’s three
dimensional visions in understanding and utilization of natural sources,
topography and building functions are noteworthy.

Aksoy, Yalincak’in kuzeyindeki teraslar kullanarak, iki katli bir egitim binasi
ile onun hemen batisinda tek katl bir ev 6nermistir. Ana yapinin alt kat
birimlerini iki parca olarak sekillendirmis, yonetici evinin de yardimiyla,
giineyde topraga yan gémiik bir galisma avlusu olugturmustur. Avlu girisi
laboratuarin altindandir. Serayi iki kademede ¢dzmistir. Aksoy arazi ve
cevre kosullarini iyi degerlendirmig, kapali, acik ve yari acik mekanlan g
boyutlu bir anlayigla bagsanl bir sekilde tasarlamistir.




+0.00 level plan

A square-shaped courtyard on a relatively flat land in the south side of
Yalincak gave shape to the building. Working spaces and solar house
were placed in the south and service spaces in the east. Split-leveled
supervisor’s house was in the north-west of the courtyard. Project is
successful in its approach to surroundings, distribution of functions,
treatment and dimensions of spaces

tuba korhan group 1

site plan

Yalincak'in giiney tarafinda diize yakin bir arazi {zerindeki yapi, kare
bir avlu cevresinde olusmus; laboratuar, atdlye ve sera gibi calisma
mekanlan giineyde, tesisat odasi, mutfak, yemek odasi ve tuvaletler
doguda yer almigtir. Yarim katlar seklinde ¢dzilen yonetici evi, aviunun
kuzey batisindadir. Ekim alanlan kademeli olarak yapinin kuzeyine
yerlestirilmistir. Proje, cevresiyle uyumu, dlgegdi, boyutlandirmasi, mimari
nitelikleri ve sunum bigimiyle basarildir.
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Group1: Vacit imamoglu + Nuri Arikoglu + Fatih Yavuz + Giiler Ozyildiran

An Urban Meeting Node in Ankara; Bibliopol.e -ist / Sahaflar

This problem was chosen for two main reasons; the first one is the introduction of urban life and urbanity problems in relation to architectural design.
The second one is to develop ability of students to cope with functional, aesthetic and structural problems of a middle size, hybrid public building in a
densely populated urban area.

Students were asked the question of spatial character of a bibliopole as an urban public space that will serve as a free meeting and communicating
place for citizens of Ankara. The site is in the southeast end of Farabi Street, intersecting Atatiirk Boulevard in Gankaya district. It has a seven meters of
slope between its south and north sides. It faces Segmenler Park in the east.

Building program included 600m? of bibliopole, five 40m? workshops, 250m? multipurpose hall, an exhibition area, 150m? café, 200m? healthy food
restaurant, 300m? storage, necessary service spaces and a garage for 30 cars.

Objectives:

- Introduction to basic urban design concepts (urban public space, etc.) in architecture

- Understanding basic functional, structural, aesthetic problems of a middle size public building in an urban setting
- Development of efficient use of digital presentation techniques as a supportive tool in design process

- Development of awareness about the issue of accessibility in urban public spaces

Sahaflar: Ankara’da Kentsel Bir Bulusma Noktasi

Bu projede kent ve kent yasaminin irdelenip; kent icinde yer alacak orta biiyiiklikte bir binanin mimari boyutlan ele alinmigtir. Ogrencilerden, icinde
birden fazla iglev iceren bdyle bir yapinin gevreyle iligkisini, cevreye yapabilecegi katkilari, mimari iglevlerini, yik tasiyici sistemini, mekan ve estetik
boyutlar gercevesinde diisiinip, dneriler getirmeleri istenmigtir.

Sahaflar, merkezi bir konumda halka agik bir yapi olarak, kent halkinin bir araya gelip iletisim kurmasina onlarin sosyal ve killtiirel yasamlarina renk
katacak Gzelliklere sahip olmaliydi. Proje yeri Gankaya Farabi Sokagin giineydogu ucunda, sokagin Atatiirk Bulvari'yla kesistigi kdsedeki bos arsadir.
Doguda Segmenler Parki'na bakan arsanin giiney ile kuzey uglan arasinda yedi metrelik bir diizey farki vardir. Programda sahaflarin kitap ve diger
eserlerini koruyup sergileyecekleri 600m? biytikligiinde bir alan, bes adet 40m? bilyikligiinde atdlye, 250m?'lik cok amagli bir salon, 150m?'lik kahve-
cay salonu, 200m? lik saglikli yiyecekler lokantasi, 300m?’lik depolar, gerekli hizmet mekanlan ve 30 otomobillik bir garaj yer almaktadir.

Amaglar:

- Mimarhgin kent tasanimiyla ilgili kavramlarini tanitmak; halka agik mekan, kentsoyluluk kavramlarini irdelemek
- Orta biyiikliikte, kent igindeki bir yapinin islev-estetik boyutlan ile tagiyici sisteminin arastinimasi

- Tasanmda, bilgisayar yontemlerinden yardimei bir arag olarak yararlanmak, sunum teknikleri gelistirmek

- Binalarda ve halka agik mekanlarda evrensel tasarim ve erisilebilirli ilkelerinin farkindaligini gosterip kullaniimasini saglamak
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A central atrium shapes the building. Entrance in the east end of Farabi
Street is covered by a large cantilevered bibliopole. Ground level is
allocated for exhibition, first basement for multipurpose hall, first and
second storey for bibliopole. Uinlii’s approach to urban design issues, his
ability to solve architectural problems, and sensitivity to various aspects
of space are recommendable.

faruk iinlii group 1
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section AA

Bina ortasindaki bir atriumla sekillenmistir. Girigi Farabi Sokagr'nin
kosesinde yer alan, tizeri sahaflanin bulundugu yap kiitlesiyle tanimlanmis
bir meydanciktandir. Zemin katta sergi salonu, 1. bodrumda ¢ok amagli
salon, 1. ve 2. katlarda sahaflar yer almaktadir. Diger mekanlar iist katlara
yerlestirilmigtir. Unfi’niin probleme yaklasimi, gevreyle kurdugu iliski ve
binanin ilevlerine getirdigi ¢ozim, duyarl ve basariidir.
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section AA

Aksoy created an urban piazza in the intersection point of two roads
and surrounded it by a two storey bibliopole as well as the nucleus of
his building. Multipurpose hall is in the first and the second basements,
other functions are distributed on upper levels. Treatment of open spaces
contributes a lot to the city; his solutions to functional and spatial
problems are successful.

+0.00 level plan

Aksoy arsanin dogusunda bir meydancik olusturmus, onun bati yanina
bina girisini, giineyine iki katli sahaflar yerlestirmistir. Gok amacl salonu
1. ve 2. bodrumda, garaji 3. bodruma yerlestirmis; programdaki diger
mekanlar Ustteki 4 kat icinde ¢6zmiistir. Zemin kattaki meydancik, onun
devami olan egimli yiizey ile 2. kattaki bog alan yapiya ve cevresine
zenginlik katmakta, programda yer alan mekanlarin ¢ézima basarildir.
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+0.00 level plan

Kuc has suggested a central passage within the building, connecting two
streets. Entrance to the passage and the building are from Farabi Street.
Multipurpose hall is at -1.00m level; restaurant and café at +3.20m.
Bibliopole was arranged in four storeys on the west side with an entrance
at +6.00m level. Kuc handled the site and its slope carefully, designed
architectural elements, masses and exteriors well.

Kuc, arsanin iki ucunu birlestiren ferah bir gecit tasarlamig; sahaflan dort
kath bir birim olarak batiya, hizmet veren mekanlan doguya yerlestirmistir.
Farabi Sokak'tan baglayip yukan dogru cikan gecidin ve ok amagh
salonun girisi buradandir. Kafe ve lokanta birinci kattadir. Kuc arsanin
ozelliklerini ve diizey farkliiklarini 6zenle ele almig, dis mekanlari, mimari
kitle ve 6geleri yerli yerinde ve ustaca kullanmigtir.
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Project 1 — A Waiting Shed in Timber for Trekkers at Mahkemeagcin Village

As an initial project in the first semester of the 2" year design studio, students were asked to design an open waiting shed in timber for trekkers at
Mahkemeagcin Village near Kizilcahamam, which is a popular starting point for them. This two week long project had the aim of being an introduction
to the structural basics in architecture. Environmental factors and the consideration of solar effects were of primary importance in the design of the
structure.

Project 2 — A Small Village Guest House for Trekkers at Mahkemeagcin Village

The second project of the semester was the design of a simple village guest house to be built with local materials, befitting the local architecture; that
was to serve as a resting place for trekkers who sometime go on a two-three day long hiking tours. Since the guest house was to be used all year round,
the environmental and climatic considerations were of utmost importance for the design.

Project 3 — A Weekend House at Mahkemeagcin Village

The final project in this semester was the design of a weekend house to be built in the same village for a middle-class family of three members whose
common interest was organic farming. The program also included the immediate surroundings consisting of a vegetable garden, a fruit orchard and a
flower garden. A guesthouse was incorporated into the programme of the weekend house.

Proje 1 — Mahkemeagcin Koyii’'nde Yiriiyiisciiler igin Ahgap Bekleme Kuliibesi

ikinci sinif tasarim stiidyosunda ilk donem baslangic projesi olarak, doga yuriytscleri icin revacta olan Kizilcahamam yakinlanindaki Mahkemeagcin
Kdyi’'nde bir sundurma tasarnimi iizerinde caligildi. Iki haftalik olan bu projede; mimarideki striiktirel temellerin kavranmasi, gevresel faktorler ve giinesin
etkilerinin tasanmda dikkate alinmasi 6nemli konular olarak saptandi.

Proje 2 — Mahkemeadcin Kdyii’nde Yiiriiyiis¢iiler Igin Konukevi
Donemin ikinci projesi doga yirlyusctlerinin kdyde konaklayabilmelerine olanak veren basit bir kdy misafir evi tasanimidir. Yerel malzeme ile insa

edilecek ve yerel mimariyle uyumlu olmasi beklenen bu misafirhane, her mevsim kullanilacagindan gevresel ve iklimsel veriler tasarim igin bilyik énem
tagimaktadirlar.

Proje 3 — Mahkemeagcin Kdyii’nde Bir Hafta Sonu Evi

Final projesi ortak ilgi alani organik tanm olan dg kisilik orta sinif bir aile ve onlan ziyaret edecek arkadaslar igin ayni koyde inga edilecek bir hafta sonu
evi tasanmidir. Sebze, meyve ve cicek yetistirmek amaciyla olusturulacak bahgeler ile misafirhane hafta sonu evinin programina dahil edilmistir.
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sezi yilmaz group 2

section AA

section BB

In order to design a weekend house for a family whose common interest
is organic farming, Yiimaz enables direct dialogue with the environment
from each floor in her project. By placing the living spaces on the street
level and bedrooms on the lower floor; it becomes possible to organize
the relationships between public-private and interior and exterior. The use
of local materials in a modern way is also found successful.

Ortak ilgi alani organik tanm olan bir aile igin tasarlanmasi istenen
hafta sonu evinde, Yiimaz biitin kotlardan cevreyle dogrudan erigimi
saglayarak basanii bir ig-dig mekan iligkisi kurmustur. Ust kotta sokak
seviyesinde yasam alanlarini; alt katta yatak odalarini yerlegtirerek, ozel-
kamu ve i¢-dis mekanlar arasindaki iligkileri diizenlemek mimkun olur.
Yilmaz'in projesinde yerel malzemeleri modern bir sekilde kullanimi
olumlu bulunmustur.
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south west elevation

section BB

Cakir's initial idea was to generate both the weekend house and the
garden with the walls that are placed parallel and perpendicular to the
slope. He succeeded to design flexible and fluid spaces in this manner.
This scheme also utilizes the slope of the site. Besides, the attitude in to
bring together the two parts of the program that differ completely in scale:
weekend house and guesthouse, is found successful.

south east elevation

Cakir'n baglangg fikri, arazi egimine paralel ve dik yerlestirdigi duvarlar ile
hem hafta sonu evinin i¢ boliinmelerini hem de bahgenin diizenlemesini
olusturmak ve boylelikle, esnek, akiskan mekanlar tasarlamakti. Bu sema
ile bir yandan arazinin egimini degerlendirirken, diger yandan 6lgek olarak
birbirinden tamamen farkli iki birimi (hafta sonu evi ve misafir evi) bir
araya getirmesi olumlu bulunmustur.
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section CC

inam’s main idea is to connect the weekend house and guesthouse
through the continuity of surfaces at three levels. By cutting off some
parts of these surfaces, she creates a courtyard that could be used as
a kitchen garden. The placement of the two units generates well-defined
interior and exterior spaces. Also its handling of interior space relations
on two different levels was found successful.

south west elevation

south east elevation

e

section AA

fnam’n ana fikri haftasonu evi ve misafir evini yiizeylerin devamliligi
yoluyla birbirlerine baglamaktir. Yizeyde actigi boslukta olusturdugu
avluyu, meyve ve sebzelerin kolayca toplanabilecedi bir mutfak bahgesi
olarak onermigtir. ki elemanin araziye yerlegimleri ve bir araya gelig
bicimleri, iyi tanimlanmig i¢ ve dig mekanlar olusturmaktadir. I¢ mekan
iligkilerinin iki farkh diizeyde ¢6ziilmesi de basarili bulunmustur.
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0DTU Halkevi: (An Urban Extension of METU in Downtown Ankara for Public Oriented Cultural,
Informative and Educative Activities)

During the early Republican period, besides regular schools, centers for popular education - Halkevleri (or “People’s Houses”) - were built in the most
prominent urban locations of cities, to develop the qualitative aspects of citizens through extra education. Their activities were organized around such
themes as literature, music, drama, fine arts, sports, social work, and vocational training.

At present, their duty of popular teaching has been taken over mostly by universities who offer public courses in their continuous education programs
for all who are interested in furthering their learning. In this respect, METU is particularly an active university with its 133 established student clubs, its
Continuous Education Center, its foreign language education programs and its large Culture and Convention Center where the schedule is always full
with national and international seminars, exhibitions, stage performances and concerts.

The chosen site is a corner lot on Yiiksel Caddesi in Kizilay, where the urban youth of Ankara usually come together to meet each other, and enjoy the
leisurely low-cost commercial activities and eateries offered by this pedestrian street. In this project, students are expected to study the given site and
its environment to develop an awareness about the problems of an urban area, to cope with the technical, environmental, and structural requirements
of a middle size building in an urban context and to develop ideas and solutions about the desired contributions of METU to the community in general
and to everyday lives of citizens of Ankara in particular.

0DTU Halkevi

Erken Cumhuriyet déneminde, okullarin yani sira, ilave egitimler yoluyla vatandaslarin niteliksel yonlerini geligtirmek igin, sehirlerin en énemli yerlerinde
Halkevleri insa edilmis ve bunlar edebiyat, miizik, tiyatro, giizel sanatlar, spor, sosyal ve mesleki egitim gibi konular etrafinda organize edilmistir.

Giinimiizde ise halk egitimi siirekli egitim programlarinda kamu kurslan veren iiniversiteler tarafindan devralinmistir. Bu baglamda, ODTU 6zellikle 133
ogrenci kuliibii, Sirekli Egitim Merkezi, yabanci dil egitim programlari ve her zaman ulusal ve uluslararasi seminer, sergi, sahne performanslari ile dolu
olan Kiiltiir ve Kongre Merkezi ile aktif bir diniversitedir.

Proje icin segilen arazi Kizilay'da, Yiiksel Caddesi ile Selanik Caddesi kesisiminde bulunan, Ankara’da genglerin genellikle bir araya gelip birbirleriyle
bulustuklar bir alandir. Bu projede; 6grencilerden kentsel gevrenin problemleri hakkinda farkindalik gelistirmeleri, kentsel baglamdaki bir binanin teknik,
yapisal ve inga problemleri ile basa ¢ikmalar ve ODTU’niin topluma ve ¢zellikle de Ankara’daki giinlilk yasama yapmas! istenen katkilan hakkinda fikirler
ve goOziimler gelistirmesi beklenmektedir.
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TWO SIDED STAGE
POSSIBLE UISAGE OF STATUE IN PERFORMANCES

section AA

In Gakir's proposal, the statue on Yiksel Street, facing towards to project
site, represents passers-by on small scale and public on large scale.
A “frame” was created with reference to that statue. While framing the
statue outside and the activities inside, the aim is to use the stage of the
performance hall from both sides. Lifting the building on pilotis and to
create a public space underneath was also found successful.

section BB

Cakirn onerisinde, Yiksel Caddesi (zerinde bulunan, proje alanina
dogru bakan heykel kiciik Olgekte yoldan gecen insanlar; biyik
Olcekte halki simgeler. Proje bu heykel referans alinarak olusturulan
“cerceve” Gizerinden sekillenir. Amag disanda heykeli, iceride aktiviteleri
cerceveleyerek performans salonunun sahnesinin binanin hem iginden
hem digindan iki tarafli kullamimasidir. Yapinin pilotiler ile yerden
koparilarak yapi altinda olusturulan kentsel mekan dikkate deger bir bina-
yer iligkisi kurulmasini saglamistir.




group 2 fatma serra inan

east elevation

inan, in search of the potential relationship between the construction
system and space, divided the program into two by user profile and
used solid, massive reinforced concrete walls in one part and the steel
structure and transparent glazing in the other. She connects these two
units via the courtyard inside. Courtyard also serves as a link between
open air spaces created inside and outside.

section AA

inan, yapi sistemi ile mekén iligkisinin potansiyelini aradigi projesinde
betonarme ve celik yapi sistemlerini birlikte kullanmigtir. Program
birimlerini kullanici profiline gore ikiye ayirmig; bunlan gegirgen ve kapali
mekanlar olarak kurgulamigtir. lkiye ayirdigi program ve yapim sistemini
iceride olusturdugu avluyla birbirine baglamigti. Aviu aymi zamanda
yapi icindeki bosluklarda olusturulan acik hava mekanlarnnin disanyla
iletisimini kurar.
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section AA

Tosun’s initial idea is to interpret the “alley” in METU in her design.
Horizontal circulation in the campus between the faculties is used as
a reference for vertical circulation in the building. Staircases, that are
positioned to divide the building into two parts in longitudinal section,
create split-levels. Common spaces with different in characteristic in each
level is reached via stair heads.

selin tosun group 2

east elevation

Tosun projesinde ODTU yerleskesi dig mekéanlanni kurgulayan “alley”i
yeniden yorumlayarak yapi igindeki dikey dolasimin referansi olarak
kullanmigtir. Yapry uzunlamasina iki bélime ayiracak sekilde yerlestirilen
dikey sirkiilasyon elemanlariyla yarim katlar olusturulmustur. Merdivenler,
hem bu yarm katlar arasinda gorsel ve fiziksel bir iligki kurarken diger
yandan da her sahanlikta farkl karakterde ortak mekanlara erigimi
saglamaktadir.
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A House for Permaculture Trainees at METU

The objectives of ARCH 201 Design Studio were defined as: to develop designing skills by using elementary design principles, rules, standards etc.;
to tackle with the functional, technical (structural and constructional) formal problems of a small building; to increase awareness about the dialogue
between architecture with natural environment; to increase awareness about systems of permaculture and architectural design principles related to it;
to develop skills of presentation by means of hand drawings, concrete modeling and limited digital presentations.

Students are asked to design a building that serves as a house for permaculture trainees within the campus area of METU. Apart from the closed,
semi-closed workshops and public and private areas the outdoor surrounding area serves a rich plantation environment for permaculture practices. The
nature/type of the dialogue between the building and nature is an important question to answer. This means that students have to consider not only the
program of the building but also the organization of the surrounding landscape-permaculture area in their design process. The program consists also
a supervisor house nearby the trainees’ house. Following an analytical research on the issues of architecture-nature dialogue, physical - topographical
geographical and natural context as well as the nature and means of the idea of permaculture the projects have developed scenario- based concept
ideas of permaculture. Development of the sense of scale, proper dimensioning and conflation of functional organization with the logic of structural
schema were carried out by hand-drawings of the project and concrete modeling.

* The first project of the semester is entitled A kick start project: A Greenhouse with reciprocal frame System

0DTU Dogal Dongii (Permakiiltiir) Evi

ARCH 201 Tasarim Sttidyosu calisma objektifleri: temel tasanim prensipleri, kavramlari, boyutlandirmalan ve standartlan ile tanigirken kiigik olcekli bir
yapinin islevsel, teknik ve bigimsel sorunlarini tanimak; mimarlik ve dogal gevresel ozellikler arasindaki iliskiyi anlayarak duyarlilik gelistirmek; calisma
temas! olan permakdiltiir kavraminin mimari anlayis ile ilintisini kavramak ve yorumlamak; 6lgek duyarlihgi, boyutlandirma ve iglev semasi ile catkisal
semanin mantiksal olarak gakistinimasi kavramak icin el ¢izimine ve somut model yapimina agirlik vermekir.

Galisma Projesi 0DTU Kampiisii icinde permakiltiir pratigi egitimi veren bir atolye evi olarak verilmistir. Agik-kapali, yan agik ve kamusal ve Gzel
mekanlarin yer aldigi ve dig alan diizenlemesinin i¢ alan diizenlemeleri kadar 6nemli oldugu proje biinyesinde bir siipervizor konutu da yer almaktadir.
Gahgma, mimarlik ve dogal gevre arasindaki diyalogun iligkisini vurgulayarak belli duyarliliklarin gelismesini hedeflemistir. Galisma, cografi, iklimsel ve
dogal gevrenin analizi, permakiltir anlayisinin incelenmesi ve senaryo geligimleri ile baglamis ve senaryolara dayanan mimari kavramlar olusturularak
stirdirtlmdstir. Tasarim egitiminin bu ilk donem asamasinda odrencilerin 6lcek duyarliliklarninin geligmesi, boyutlara hakim olmalar ve islev semast ile
striktir semasi mantiginin cakistinimasi konusunda ozellikle el ¢izimleri ve somut model tizerinde ¢aligmalara agirlik verilmistir.
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Situated smoothly on the hillside and taking the advantage of southerly ~ Gl kenarindaki yamaca giineye yonlenerek dogaya hafifce dokunarak
views of lakeside the project successfully manipulates the duality of the  yerlegen yapi programda éngoriilen islevsel ikilem (konut ve permakiiltir
program (supervisor’s house and permaculture workshops) in a vertical  atolyeleri) diiseyde gozilerek basar ile yorumlamistir. Yapinin doga ile
manner. This poetic dialogue between nature and building makes itself ~ kurdugu bu giirsel iligki tim mekénlarda olusturulan esik niteligindeki
felt inside all spaces through the semi open threshold-like spaces. The yar aglk mekanlar araciligr igsellestirilmistir. Proje boyutlandirmasindaki
project is well proportioned and organized while offering spatial qualities basari ve organizasyon bu mekanlarin i¢ mekan kalitesine de yansimigtir.
at the same time.
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The building horizontally places on a land that is used for permaculture
practices. The topographical features, orientation of the building, the scale
and the materials that are used in the project reflect student’s sensitivity
about the relation between architecture and natural environment. The
linear stone wall passing through the building is not only used due to the
level difference on the site but also used as an architectural element in the
articulation of service-served, public-private as well as house-workshop
relations in the building.

%// .

Yapi yatay olarak permakiltir uygulama alanina uzanirken topografik
ozellikler, yonlenme, dlgek ve secilen malzemeler agisindan dogal cevre
ile duyarl bir uyum icerisindedir. Yapi iginden gecen cizgisel tas duvar
arazi igindeki kot farkini vurgulamanin otesinde, program yorumunda
servis veren — servis alan, kamusal-6znel, konut-atdlye gibi ikili iliskilerin
de organizasyonunu temsil eden mimari bir eleman olarak yorumlanmigtir.
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Group3: Mualla Erkilig + Sinem Ginar + Ozlem Altun

An Urban Meeting Node in Ankara; Bibliopol.e -ist / Sahaflar

The objectives of the ARCH 202 Design Studio are formulated to develop students’ understanding of the notions of context, function, structure, and form
in relation to the given design assignment, a middle scale public building that is accessible for all, in an urban context. The program consists of a spatial
organization research of bibliopoles to be designed that is articulated to the bibliopole route in Ankara, offering an urban meeting node.

An analytical research is followed within a given scope, oriented on basic concepts related to urban space and physical, social and historical qualities/
constraints of the site as well as the meaning, types, and parameters of bibliopole. Students are asked to re-interpret the spatial qualities of selected site
in a conceptual and schematic sense both as a powerful urban Meeting Node for all people and as a bibliopole serving for whom enjoy seeking various
types of ephemera with curiosity. The program includes small, middle and large spaces for serving cultural meetings, retails, and recreational areas.
The issue of accessibility from different axes, the level differences on the site, the pedestrian and vehicle traffic are some environmental parameters
for different interpretations of the urban meeting node as a welcoming place. Spatial organization on ground level is heeded to configure an integrated
public experience both indoors and outdoors. Students are encouraged to control the scale, proportions, tectonics and overall figure of their projects
throughout perpetual re-modeling both physically and digitally. Students’ experience of modeling practices let them to discover the importance of
learning-by-modeling in architectural design process.

* The initial project of the semester is entitied Demythfying of a constructional stages of concrete-skeleton structure of a building-under construction.

Sahaflar: Ankara’da Kentsel Bir Bulusma Noktasi

ARCH 202 Tasanm Stiidyosu calisma objektifleri dgrencilerin orta 6lgekli ve kent dokusu icinde yer alan kamusal bir yapi tasarimini baglam, islev,
striiktiir, bigim ve herkes icin erigilebilirlik kavramlariyla iligkili olarak gelistirmeleri {izerine kurgulanmigtir. Program, Ankara’daki sahaflar rotasina
eklemlenen ve sahaflarla birlikte sekillenen bir mekén organizasyonu arastirmasiyla birlikte bir kentsel toplanma mekani orgitiemektedir.

Kamusal alan, kent baglami gibi kavramlarin basit tanimlari, secilen arazinin gevresel, fiziki ve sosyal 6zellikleri, program temasi olan Sahafiar konusuyla
birlikte gercevesi belirli bir analitik aragtirmaya konu edilmistir. Ogrencilerin kent baglaminda bir toplanma alani — diigiim noktasinin yani sira gesiti
nitelikte efemeralar arastirmaya merakli kisileri bir araya toplayan sahaflar kavramsal ve fiziki mekansal yorumlariyla sorgulamalari istenmistir. Program
elemanlar kiicuk, orta, ve bilyik boyutlarda cesitlilik gerektiren satis, kiiltirel sosyal iletisim, rekreasyon mekanlarini icermektedir. Tasarim siirecinde
cevresel fiziki ozellikler (trafik, yaya yaklagimi, kot farkliliklari vb.), herkes i¢in erisilebilir olma, tiim zemin sathinda kamusal bir bulusma/toplanma alanin
yorumlanmasi 6nemsenmistir. Ogrencilerin 6lgek duyarliiklannin geligmesi amaciyla boyutlandirma, malzemelerin eklemlenmeleri ve ozellikle bina
kitlesinin bicimsel organizasyon kararlarini verme siireclerinde fiziki ve dijital modellerle yaparak-6grenme tesvik edilmistir.
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People’s experience of bibliopole is interpreted analogous to the
experience of Alice in the tale Adventures of Alice when she falls down
a rabbit hole into a fantasy-world. The project offers an unexperienced,
poetic space — a promenade, expressing adventurous pleasure by means
of curvilinear ramps going down to the land of bibliopole. The experience
offered with this project is sustained by a curvilinear shell covering that
is the only image of building on ground level with elegant entry place
attracting people to the journey. The journey to underground levels under
the translucent shell structure is made possible by a continuous ramp
through all floors that are enveloped with giant bookshelves on outer
walls.

T IE®

Proje insanlarin sahaflardaki deneyimiyle, Alis’in bir tavsan deligine
diistiigi zaman Harikalar Diyarinda edindigiyle analojik bir iligki kurar.
Siirsel, gizemli, sertiven dolu deneyimlenmemis bir gezinti mekani, oval
rampa ile erisilebilir ve strekli yer altina hareket edilen bir akici bir iz
sunar. Egrisel, organik bigimli tist 6rtii striikttiri zeminde yapiya dair tek
figiirii insanlan bu yolculuga geken zarif bir girigle olusturur. Alt katlara
yapilan yolculuk duvarlan dev kitapliklarla sanlmig tiim katlara ulasan bir
rampayla mamkiin kilinir.



.-..-..u.-nu..\
]
==18

i [

& —

T il
il

+0.00 level plan

The logical functional organization of bibliopole and related public spaces
not only offers spacious indoor qualities by means of fluent spaces
through galleries, but also skillfully articulated form in three dimensional
senses. Throughout learning-by-modeling stages she continuously
discovered the potential of manual articulation and re-shaping of her

physical models that is evolved into a successful end product reflecting
high tectonic sense.

section AA section CC

Proje mantikli iglevsel bir orgiitlenme ile birlikte galeriler aracihgi ile
olugturulmus akici mekan kaliteleri ve iigiincii boyutta basarili bir gekilde
kurgulanmig kitle sunar. Berk model yaparak dgrenme siirecinde somut
model iizerinde artikiilasyonun potansiyelini ve yeniden ve yeniden
sekillendirmenin giiciinii kegfetmesi sayesinde yiiksek tektonik niteliler
gosteren basarili bir proje ortaya koymustur.

ikbal berk group 3
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Group4: Yildirnm Yavuz + Koray Pekericli + Gonca Tuncbilek

Project 1 — A Waiting Shed in Timber for Trekkers at Mahkemeagcin Village

As an initial project in the first semester of the 2" year design studio, students were asked to design an open waiting shed in timber for trekkers at
Mahkemeagcin Village near Kizilcahamam, which is a popular starting point for them. This two week long project had the aim of being an introduction
to the structural basics in architecture. Environmental factors and the consideration of solar effects were of primary importance in the design of the
structure.

Project 2 — A Small Village Guest House for Trekkers at Mahkemeagcin Village

The second project of the semester was the design of a simple village guest house to be built with local materials, befitting the local architecture; that
was to serve as a resting place for trekkers who sometime go on a two-three day long hiking tours. Since the guest house was to be used all year round,
the environmental and climatic considerations were of utmost importance for the design.

Project 3 — A Weekend House at Mahkemeagcin Village

The final project in this semester was the design of a weekend house to be built in the same village for a middle-class family of three members whose
common interest was organic farming. The program also included the immediate surroundings consisting of a vegetable garden, a fruit orchard and a
flower garden. A guesthouse was incorporated into the programme of the weekend house.

Proje 1 — Mahkemeagcin Kdyii’nde Yiiriiyiisciiler icin Ahgap Bekleme Kuliibesi

ikinci sinif tasanm stiidyosunda il dénem baslangi¢ projesi olarak, doga yiirilyiisgiileri igin revagta olan Kizicahamam yakinlanindaki Mahkemeagcin
Koyi'nde bir sundurma tasanim iizerinde galigildr. Iki haftalik olan bu projede; mimarideki striiktiirel temellerin kavranmasi, gevresel faktorler ve giinegin
etkilerinin tasanmda dikkate alinmasi énemli konular olarak saptandi.

Proje 2 — Mahkemeadcin Kdyii’nde Yiiriiyiisciiler igin Konukevi

Donemin ikinci projesi doga yirlyusctlerinin kdyde konaklayabilmelerine olanak veren basit bir kdy misafir evi tasanimidir. Yerel malzeme ile insa
edilecek ve yerel mimariyle uyumlu olmasi beklenen bu misafirhane, her mevsim kullanilacagindan gevresel ve iklimsel veriler tasarim igin bilyik énem
tagimaktadirlar.

Proje 3 — Mahkemeagcin Kdyii’nde Bir Hafta Sonu Evi

Final projesi ortak ilgi alani organik tanm olan dg kisilik orta sinif bir aile ve onlan ziyaret edecek arkadaslar igin ayni koyde inga edilecek bir hafta sonu
evi tasanmidir. Sebze, meyve ve cicek yetistirmek amaciyla olusturulacak bahgeler ile misafirhane hafta sonu evinin programina dahil edilmistir.
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Project 1

The modest life of trekkers in nature inspired Géilmez to design a simple
timber structure that integrates the essential needs in one united space.
The timber structure with a simple concave form creates a central
gathering space. Protecting from both rain and sun, it creates a safe
space in nature. The shed also provides the people a panoramic view
of the site.

Yiiriyiisgilerin dogadaki miitevazi yasamlari, Giilmez'in gerekli programi
tek bir mekanda birlestirebilecegi basit bir ahgap yap tasarlamasina esin
kaynagi olmugtur. Ahgap yapi i¢ biikey formuyla merkezi bir toplanma
alani yaratmigtir. Dogada hem giinege ve hem de yagmura kargi korunakli
bir mekén olugturmustur. Sundurma, ayrica insanlan arazinin panoramik
manzarasina yonlendirmektedir.

g "o L

Project 2

A stonewall as the main structural element is designed which also
contains the sleeping units inside it, protecting them against cold north
winds. Cangir places a greenhouse as a transition space between the
sleeping and eating areas that provides warm air in winter and also acts
as a garden between these spaces.

Tag duvar ana tasiyicl eleman olarak tasarlanmigtir ve ayni zamanda
kuzey riizgarlarina karsi korunakli uyuma birimlerini barindirmaktadir.
Cangir uyuma ve yeme birimlerinin arasina gecis mekani olarak, kigin
sicak hava saglayan ve ayni zamanda bir i¢ bahce olarak da kullanilan bir
kis bahgesi konumlandirmigtir.
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basement floor plan

In order to achieve better integration between the garden and the living
spaces, the wall surface area of the “house” is maximized. By locating the
major spaces and the smaller transition spaces in alternating directions,
courtyards with different functions are oriented to the sun according to
their specific need of sunlight. The kitchen which has access to two
courtyards with different orientations, is not only the mother’s laboratory,
but also the main center of diverse living spaces.

south west elevation

section BB

Bahceler ve yasam alanlanni bitiinlestirmek icin evin bilesenlerinden
olan cephelerini maksimum seviyeye ¢ikarmak oOnerilmistir. Ana
mekanlari ve kiigiik gecis mekanlarinin degisik yonlerde yerlestirimesiyle
farkli fonksiyonlarda ve giinese gore farkli konumlandinlan i¢ bahgeler
yaratilmigtir. I¢ bahgelerden de ulasilabilen mutfak sadece annenin
laboratuvan degil, ayni zamanda yasama alanlarinin da ana toplanma
mekanidr.
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In this design, the building is placed at the corner of the site in order to
use it more efficiently. It is divided into separate living and service areas
by a corridor. Living areas are planned on the south-eastern side of the
corridor so as to take advantage of the sunlight and the view while the
north-western side was reserved for service areas. With the introduction
of semi open spaces between the projecting blocks, a smoother transition
from inside to outside was provided.

Bu projede araziyi daha verimli kullanmak adina yapi arazinin kggesine
konumlandinimigtir. Yapi, yasam ve servis alanlan olarak bir koridorla
aynimistir. Yagam alanlan giinesten faydalanmak ve manzaraya yonelmek
igin koridorun giiney-dogu cephesinde konumlandinilirken, kuzey-bati
cephesi servis alanlari igin kullaniimigtir. Kiitleler arasinda yan agik alanlar
yaratilarak i¢ ve dig mekanlar arasinda yumusak bir gegis saglanmistir.
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0DTU Halkevi: (An Urban Extension of METU in Downtown Ankara for Public Oriented Cultural,
Informative and Educative Activities)

During the early Republican period, besides regular schools, centers for popular education - Halkevleri (or “People’s Houses”) - were built in the most
prominent urban locations of cities, to develop the qualitative aspects of citizens through extra education. Their activities were organized around such
themes as literature, music, drama, fine arts, sports, social work, and vocational training.

At present, their duty of popular teaching has been taken over mostly by universities who offer public courses in their continuous education programs
for all who are interested in furthering their learning. In this respect, METU is particularly an active university with its 133 established student clubs, its
Continuous Education Center, its foreign language education programs and its large Culture and Convention Center where the schedule is always full
with national and international seminars, exhibitions, stage performances and concerts.

The chosen site is a corner lot on Yiiksel Caddesi in Kizilay, where the urban youth of Ankara usually come together to meet each other, and enjoy the
leisurely low-cost commercial activities and eateries offered by this pedestrian street. In this project, students are expected to study the given site and
its environment to develop an awareness about the problems of an urban area, to cope with the technical, environmental, and structural requirements
of a middle size building in an urban context and to develop ideas and solutions about the desired contributions of METU to the community in general
and to everyday lives of citizens of Ankara in particular.

0DTU Halkevi

Erken Cumhuriyet déneminde, okullarin yani sira, ilave egitimler yoluyla vatandaslarin niteliksel yonlerini gelistirmek icin, sehirlerin en énemli yerlerinde
Halkevleri inga edilmig ve bunlar edebiyat, mizik, tiyatro, giizel sanatlar, spor, sosyal ve mesleki egitim gibi konular etrafinda organize edilmistir.

Giiniimiizde ise halk egitimi sirekli egitim programlarinda kamu kurslar veren tiniversiteler tarafindan devralinmigtir. Bu baglamda, 0DTU 6zellikle 133
ogrenci kuliibii, Strekli Egitim Merkezi, yabanci dil egitim programlan ve her zaman ulusal ve uluslararasi seminer, sergi, sahne performanslari ile dolu
olan Kiltir ve Kongre Merkezi ile aktif bir iiniversitedir.

Proje igin segilen arazi Kizilay’da, Yilksel Caddesi ile Selanik Caddesi kesisiminde bulunan, Ankara’da genclerin genellikle bir araya gelip birbirleriyle
bulustuklan bir alandir. Bu projede; dgrencilerden kentsel gevrenin problemleri hakkinda farkindalik gelistirmeleri, kentsel baglamdaki bir binanin teknik,
yapisal ve inga problemleri ile basa gikmalar ve 0DTU’niin topluma ve 6zellikle de Ankara’daki giinliik yagama yapmasli istenen katkilar hakkinda fikirler
ve gozimler gelistirmesi beklenmektedir.
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The project site, Kizilay, is a busy, crowded and noisy region of Ankara.
Designed for continuous adult education and cultural activities, The ODTU
Halkevi was planned in a “closed” form so as to provide protection from
the noise and the crowd of the exterior. Hence, natural light and air is
obtained from light wells with tall slit openings created at the inner edges
of the outer skin. These light wells have regulated both the inner spatial
organization and the fagade composition while providing audial and visual
privacy. The aim was to create curiosity out of not only what is “seen” but
also what is “unseen”.

sezin sarica group 4
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Proje alani olan Kizilay, Ankara’nin yogun, kalabalk ve giriiltili
bir bolgesidir. “Halkevi” sirekli egitim ve Kkultdr etkinlikleri icin
planlandijindan, digarinin giriiltisiinden ve kalabaligindan korunmayi
saflamak amaciyla kapali bir form olarak tasarlanmasi Gnerilmigtir.
Bu nedenle, yapi cephelerinin i¢ yiizlerine yerlestirilen 151k saftlar hem
gerekli dogal 15131 saglamak hem de disardaki kalabaligin gorsel ve isitsel
rahatsizlik vermesinden korunma saglamak amaciyla tasarlanmiglardr.
Bu gk saftlan hem i¢ mekén organizasyonlanni hem de cephe
kompozisyonlarini dizenlemigti. Amag sadece “grinen” degil ayni
zamanda “gdriilmeyen” iizerinde merak uyandirmaktir.
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“Halkevi” is designed to integrate the people walking at the street with the
building itself. The form of the building invites the people to the building
and provides an alternative street. Using the level difference between
Selanik and Yiksel Streets, a forum area is created at the entrance of
the building. The building height decreasing towards Yiiksel Street to
the south, provides more sunlight into the alternative street through
the building and modifies its size and scale. Café, foyer, lobby and the
bookstore are located on the alternative street which attracts the people
to the building. The foyer under the performance hall and a glass bridge
connecting the two separate blocks in the design offers different spatial
organizations within the building.

“Halkevi” sokakta yuriiyen insanlarla yapinin kendisini bitiinlestirmek icin
tasarlanmigtir. Yapinin formu insanlar yapiya davet etmekte ve alternatif
bir i¢ sokak olusturmaktadir. Selanik ve Yilksel Caddeleri'nin arasindaki
kot farki kullanilarak yapinin giriginde bir forum mekani yaratimigtir.
Yapi yilksekligi Yiksel Caddesi boyunca azalarak yapinin iginden gegen
alternatif sokaga daha fazla gk saglamakta ve insan-yapi olgegini
olumlu olarak etkilemektedir. Kafe, fuaye, lobi ve kitabevi alternatif sokak
cevresinde konumlandirniarak insanlari Halkevine davet etmektedir. Gosteri
salonu ve cam kopril altindaki fuaye, yapinin iki ayn kiitlesini birbirine
baglayarak yapi igerisinde degisik mekansal diizenlemeler olugmasina
yardimci olmaktadir.
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Having a transparent, publicly observable, continuous education and
culture center has been the main aim of this project. By creating a
fragmented solid-void organization in the building mass, the relationship
between the street and the building is strengthened and various open
spaces are defined in the vertical direction as well. Tubular units with
identical square sections are placed over each other at right angles, thus
transmitting the loads to the earth on the corners of the overlapped areas.
Each unit has a different program, but they are all connected with two
vertical blocks that allows transition between the horizontal units.

zeynep ece sahin group 4

Kent icinde seffaf ve dikkati cekebilecek bir stirekli egitim ve Kiltir
merkezi olusturmak bu projenin amaci olmustur. Yapi kitlesi genelinde
pargalara aynimis dolu-bos kurgusu olusturarak sokak ve yapi arasindaki
iliski giiclendirilmis ve yapi genelinde yeni acik mekénlar tanimlanmigtir.
Kare kesitli, boru nitelikli yapi birimleri birbirlerinin {izerine doksan derece
aclyla dondurilerek bindirilmis, bdylece yapinin agirligr yapi birimlerinin
Ust Uste gelen noktalannin kdselerinden yer dizlemine iletilmistir. Her
birimin degisik bir islevi ve programi bulunmaktadir. Yatay boru nitelikli
tim yapi birimleri diisey yonli iki adet beton kule-blokla birlestirilerek
farklr iglevli birimler arasindaki dolagim gerceklestirilmistir.
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Funda Biitiiner + Gizem Deniz Giineri + Can Kubin + Begiim Yazgan

Designing an Outdoor Space: A Space Between Hosdere Avenue and Portakal Cicegi Street

The project aims to introduce landscape design process to second year architecture students by discussing major landscape design elements,
concepts and principles. Dealing with the design problematic of a small-scale urban land in Ankara, students are provided with all stages of landscape
design; site visit, observation and recording; analysis and synthesis; landscape design brief, initial ideas and conceptual diagrams; 1:500 and 1:200
scale landscape plans, sections and elevations; details; verbal and graphic presentation of a final landscape design project.

Being a vague outdoor space located between Hosdere Avenue and Portakal Gigegi Street, the project site offered a great potential to discuss main
topics in landscape design. The context, milieu and characteristics of the land positively contributed to the design process and led the generation of
distinctive design ideas and proposals. Students developed detailed site analyses to understand major environmental, spatial and social characteristics
of the site. Some topics elaborated at that stage are; natural features, solid-void space relationships, movement pattern, open space type, spatial
impacts of plants, sensory observations, etc. This stage led students to expose main problems, potentials and constraints of the site, and to develop
their initial design ideas and design programs.

Bir Dig Mekan Tasarimi: Hogdere Caddesi ve Portakal Cicedi Sokagi Arasinda Bir Mekan

Projenin amaci, ikinci sinif mimarlik 6grencilerine temel kavram ve ilkeleri tartisarak peyzaj tasarnim sirecini tanitmaktir. Kiigiik lgekli bir kent arazisinin
tasanm sorunlarindan yola gikarak dgrencilerin peyzaj tasarnim siirecinin agsamalarini tecriibe etmeleri saglanmigtir; alan gozlemleme ve belgeleme;
analiz ve sentez; alana dzgii program ve ilk tasarim fikirlerinin gelistiriimesi; 1/500 ve 1/200 6lcekli peyzaj tasarim plan, kesit ve goriinisler; detaylar;
projenin s6zlii ve grafik temsili.

Proje alani olarak segilen, Hosdere Caddesi ve Portakal Gicedi Sokak arasinda yer alan tanimsiz bos arazi peyzaj tasanmindaki temel konulari tartismak icin
iyi bir imkan sunmustur. Baglami, ortami ve de arazinin ozellikleri strece oldukga olumlu bir katki koymus, 6zgiin tasanim fikir ve onerilerinin geligmesini
saglamistir. Araziyi tammak, cevresel, sosyal ve de mekénsal Gzelliklerini anlamak igin ogrenciler dncelikle detayl analiz calismalan yapmislardir.
Bu asamada ele alinan bazi bagliklar soyledir; dolu-bos mekan iligkisi, hareket ve dolasim semasi, acik mekan tipleri, bitkiler ve mekansal etkileri,
duyusal gozlemler, vs. Boylece dgrenciler alanin problem, potansiyel ve de kisitlarini ortaya koyarak, projelerine ait ilk fikir ve tasarim programiarini
geligtirmislerdir.
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The group designed a variety of spaces with different levels of privacy ~ Grup, cevrede yagayan farkli gruplann ihtiyaglarina cevap vermek iizere
and spatial experiences to invite different user groups around the site. As  degigik mahremiyet diizeylerinde ve gesitli mekansal deneyimlere olanak
a formal strategy, they successfully employed several layers of designin ~ saglayan bir tasanm yapma fikriyle hareket etmistir. Bunun igin, farkli
coherence: the vegetation layer, making use of differently textured plants, ~ tasanm katmanlanni - farkl dokuda bitkilerin kompoze edildigi bitki
the circulation layer which as a continuous curve opens up activity  katmani, bu katman iginde aktivite alanlan tanimlayan dolagim katman
spaces among the plant material and the levelling layer which helped  ve egimle baga gikma araci olan tesviye katmani - baganyla bir araya
them tame the slope. getirmiglerdir.




0. aksoy+f. gokgiindiiz+e. giiney+e. karagengel+k. moon+e. dzel

As a means of animating the site, the group proposed a continuous
red strip — LANDY — which both couples and enriches the pedestrian
circulation. The dynamic form of the LANDY corresponds to its alternating
functions. These range from a bench to a playful element for kids, from a
lighting device to a public transport stop.

Araziyi canlandiracak bir tasanm arayigindaki grup, LANDY adini
verdikleri kirmizi bandi tasanmlannin ana araci olarak kullanmistir. Bu
bant, dolasima eslik ederken, farkli ihtiyaglara cevap veren ve mekan
zenginlestiren bir eleman haline gelmektedir. Dinamik formu sayesinde,
kimi zaman dinlenme, kimi zaman oyun, kimi zaman aydinlatma, kimi
zamanda golgeleme ihtiyaglarina cevap veren bir arag olmustur.




Regarding their deductions from the site analysis, the group particularly
focused on the continuity and enrichment of the existing pedestrian
circulation between the two streets. Aiming so, they intended to reclaim
the site as a stepped landscape composed hard and soft landscape
surfaces and elements. Differently sized and textured steps defined
alternating activity areas while also allowing a smooth transition between
the two streets.

e M. aziz+m. demirdz+b. derebagi+ 0. dogan+s. erk+d. sahin
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Grup, analiz caigmalan sonuglarindan yola ¢ikarak, halihazirda araziye
komsu iki caddeyi birlestiren mevcut yaya dolagimini korumayi ve
zenginlestirmeyi hedeflemistir. Bu amagla, araziyi, bu iki cadde arasinda
basamaklandirmis ve bu basamaklarda farkl dlcilerde sert ve yumusak
peyzaj elemanlan kullanmiglardir. Bu vesile ile yaya dolagiminin sirekliligi
saglanirken, bu akig icinde farkli aktivite alanlari tammlamak da mimkin
olmustur.




architectural design studio 3



Ajla Begovic . Alessia Stellitano . Asli Alp . Aycan Yilmaz . Aylin Kose . Ayse Arslan . Aysegiil Seyhan . Aysegiil Yiiksel . Bahar Akbarut . Baran Keser
Beste Fakioglu . Betill Ergiin . Bilge Karakus . Burak Akpinar . Burak Donmez . Can Uraz . Cem Dedekargnoglu . Cemile Cengiz . Ceren Tonkal . Gagda
Tiirkmen . Caglan Gelebi . Damla Ozonur . Damlanur ilipinar . Daniz Sheibaniaghdam . Deniz Doga Yigit . Dilara Giicliiogullari . Ece Buldan . Ece Durmaz
Ecesu Esmen . Eeshe Igbal . Ela Fasllija . Emana Ljajic . Emin Kaya Albayrak . Emine Burcu Eryilmaz . Erbil Algan . Erik Petrus . Esra Semizer . Ezgi
Atcakan . Ezgi Pehlivan . Fatma Eda Oztiirk . Firat Taban . Gizem Nur Aydemir . Goniil Ayca Orhon . Gozde Bulut . Guljahan Annadurdiyeva . Giiner Dogan
Hasan Arslan . Hasan Cem Safa Ece . Havva Galili . Hyusein Hyuseinov . Ibrahim Yavuz . Jiilide Arzu Ulugay . Karya Bayir . Kiibra Nesrin Erdogan .Levent
Ciftci . Leyla Deniz . Maraltuya Amartuvshin . Melek Ece Oztepe . Melih Akca . Meltem Sipahi . Mert Gagdas Baykal . Mert Ozan Katipoglu . Miyase Merve
Kaplan . Muhammed Hiiseyin Sancar . Mukhammadzhon Amirshoev . Mustafa Eren Biik . Mustafa Karatutlu . Nihal Evirgen . Nihal Unal . Nilay Nida Can
Olkan Namli . Ozan Akbas . Omer Efe Talay . Oykii Nur Acican . Ozden Karadaban . Ozge Yildinm . Ozlem Gavus . Pardis Taherzadeh . Pelin Iraz Ozgelik
Sanelina Sadiki . Seda Aktas . Selen Karaseyfioglu . Sevgi Tugce Gakmak . Sevil Berenji . Simay Cansu Ekici . Sonat Ozcivanoglu . Seymanur Yildinm
Tuna Zigan Emirtekin . Ulker Erdogan . Umiisen Irem Demir6z . Zahid Navaz Ajam . Zeynep Yigitaslan
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Group1: Haluk Zelef+Hasan Okan Getin+Ensar Temizel

Project 1: Architecture Week Pavilions

This introductory project aims to inform the students about the urban layout of the core of the capital Ankara i.e. the ministerial quarter, as well as raise
awareness about the structural and constructional dimensions of a building to attain architectonic expression. To this end, in groups of five, students
are asked to make a plan for a cluster of pavilions, creating an “architectural village” for the Architecture Week at Giivenpark. Then, each student is
assigned to design a pavilion for a particular NGO about architecture.

Project 2: Bartin Youth Center

Design of a new building in a historical urban setting is the framework of the final project of the term. In this regard, in collaboration with Arch 393
Principles of Cultural Heritage Conservation course, historical context of Bartin is studied and two alternative sites, which can be considered as
gateways to city are selected to design a new Youth Center. Students are asked to observe and take into account the natural factors (Bartin River and
its floods), urban patterns (scale, circulation, open spaces etc.) and building materials of the existing tissue.

The proposed Youth Center that serves to the students of the newly established university is expected to accommodate 50 students, 10 guest
academics and provide facilities for cultural and social life such as an assembly hall, a library, a café, restaurant and classrooms.

The preliminary case studies and the readings are assigned to the students, in order to get them acquainted with the various approaches to the problem
of “the new in the old”.

Proje 1: Mimarlik Haftasi Pavyonlari

Bu tanisma projesi, dgrencileri bagkent Ankara’nin bakanliklar bélgesinin kentsel diizeni hakkinda bilgilendirmeyi amaglar. Proje ayni zamanda, yapinin
strilktirel ve yapisal boyutlaninin arkitektonik ifadesi tzerine etkileri hakkinda farkindalik olusturmayi hedefler. Bu amagla, 6grencilerden, besli gruplar
halinde, Giivenpark’taki Mimarlik Haftasi etkinlikleri i¢in bir “mimarlik kdyt” olusturan pavyon kiimeleri planlamalan istenmistir. Bu ¢alismadan sonra,
her bir 6grenci belirli bir STK i¢in pavyonlari tasarlamiglardir.

Proje 2: Bartin Genglik Merkezi

Tarihi kentsel cevrelerde yeni yapi tasarlanmasi final projesinin ana gercevesini olusturur. Bu anlamda, Arch 393 Kiiltiirel Mirasin Korunmasinin likeleri
dersiyle ighirligi icinde, Bartin kentinin tarihi baglami ¢alisiimig ve kentin giris kapilari niteliginde oldugu diisiinilen iki alternatif arazi yeni Genglik Merkezi
tasanimi igin segilmistir. Ogrencilerden, tasim siirecinde, mevcut dokuyu ortaya gikaran dogal faktorleri (Bartin Nehri ve tasmalan), kentsel desenleri
(6lcek, dolagim, acik alanlar vb.) ve yapi materyallerini gbzlemleyip dikkate almalari istenmistir.

Kentte yeni kurulan dniversitenin 6grencilerine hizmet etmesi amaclanan 6neri Genglik Merkezi'nin 50 dgrenci ve 10 misafir 6gretim gorevlisine ev
sahipligi yapmasi; ayni zamanda toplanti salonu, kiitiiphane, kafe, restoran ve siniflar gibi killtiirel ve sosyal tesisleri barindirmasi istenmistir.

On caligmalarda, 6rnek aragtirma ve okumalar yoluyla, 6grencilerin “eski iginde yeni” problemi igin onerilen gesitli yaklagimlara asina olmalar
amaglanmistrr.
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Although this project is using the vocabulary of modern architecture with
its prismatic forms and flat roofs, it responds to its immediate context
in terms of the scale and choice of materials. Being on the columns
and providing transparent public spaces on the street level maintains a
continuity of the urban spaces.

Bu proje prizmatik formlan ve diz catilan ile modern mimarligin dilini
kullanmasina ragmen, olcek ve malzeme secimi anlaminda yakin
baglamina referans vermektedir. Yapinin kolonlar iizerinde yiikseltilmis
olmasi ve sokak diizleminde seffaf kamusal alanlar sunmasi kentsel
mekanin devamliigini saglar.




group 1 gizem nur aydemir

Continuous zigzag metal roofline envelops the main mass that houses
the accommodation units of the students and researchers on the upper
floors, and some public spaces on the street level. The pedestrian bridge
reaching to the other bank connects the green area with the social spaces
that can be used by the citizens around the plaza next to the river.

Sokak diizleminde kamusal mekanlar ve Ust katlarda 6grenci ve
aragtirmacilarin konaklama birimlerini barindiran ana kitle, strekli devam
eden zikzak metal cat hatti tarafindan sarmalanmaktadir. Nehrin diger
kiyisina ulagimi saglayan yaya koprisi yesil alanla, kentliler tarafindan
nehir kenarinda bir plaza olarak kullanilabilecek sosyal mekanlar birbirine
baglamaktadir.
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Discontinuity of Green
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Connecting of the Green Belt
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Raising the Blocks for the - =
Circulation on the Roof

This project aims to preserve the natural characteristics of the site on the
northern part of the city next to the river. Social spaces are under a diagrid
folded plate covered with landscape and accommodation units are in the
three boxes, clad with the timber, on the stilts above this plane.

Bu proje, kentin kuzeyinde nehir kenarinda kalan kesiminin dogal
karakterini korumayr amaglamaktadir. Sosyal mekanlar yesil ortiyle
kapl diyagrid katlanmig plaka yiizeyin altinda toplanmig, konaklama
birimleri ise bu yiizeyin iizerinde yiikseltilmig ahsap kapl ii¢ kiitle iginde
coziilmiistir.




Arch 302 Architectural Design IV

Group1: Haluk Zelef+Hasan Okan Getin+Ensar Temizel

Project 1: Long Span Structures

The first project of the spring semester (long span structures) is considered in relation to the final project i.e., housing. Students are asked to develop
ideas for an open-air space in/around of their particular housing project sites. This structure is expected to serve for people to interact with either the
natural world (greenery or aviary) or social life (an open air amphitheater or sports field). The overall size of the shelter is around 1,000 m2.

Project 2: Housing Project with Social and Commercial Facilities in Ankara
The final project aims to develop awareness, sensitivity and knowledge about the housing problem and housing practices.

Two alternative project sites in Ankara are offered to students. Both of them are of similar sizes, (appr.15,000 m?) and are located in the urban
transformation zones, one of which is still occupied by squatters. Students are expected to develop responses to the urban context, as well as develop
alternative solutions for the dwellings and social spaces of the different social groups. The program includes 30 units of 60, 90, 120 and 150 square
meter housing units accompanied with social, commercial, and cultural facilities.

To furnish the students with the intellectual and historical background of the “housing problem” in the national and international contexts, major texts
and films, along with case studies are introduced and lectures are given by the academics and the technocrats from the Turkish Housing Development
Administration (TOKI) throughout the semester.

Proje 1: Genig Aciklikh Striiktiirler

Bahar doneminin ilk projesi (genis aciklikii striiktiirler) konut temali final projesiyle baglantili olarak ele alinmigtir. Ogrencilerden, konut projesi arazilerinin
icinde veya etrafinda bir acik-hava mekani icin fikirler gelistirmeleri istenmistir. Ortaya ¢ikacak olan striiktiiriin, kentlilere ya dogal diinyayla (sera veya
kushane yoluyla), ya da sosyal yagamla (agik amfi tiyatro veya spor sahasi yoluyla) iliski kurmada yardimei olmasi amaglanmistir. Ortiiniin yaklagik
boyutunun 1,000 m? olmasi istenmistir.

Proje 2: Ankara’da Sosyal ve Ticari Donatili Konut Projesi

Final projesi konut problem ve konut iiretim pratikleri hakkinda farkindalik, duyarliiik ve kanaat geligtirmeyi amaglamigtir.

Ogrencilere, Ankara’da iki alternatif arazi sunuimustur. Bu arazilerin her ikisi de benzer boyutlara (yaklagik 15,000 m?) sahiptir ve Ankara’nin kentsel
dondsiim alanlar iginde bulunmaktadir. Ogrencilerden kentsel baglama dair dneriler gelistirmeleri ve ayni zamanda farkli sosyal gruplan barindirabilecek
konut ve sosyal mekan alternatifleri hakkinda fikir tretmeleri istenmistir. Bu anlamda, mimari program 60, 90, 120 ve 150 metrekareli 30’ar konut birimi
ve buna eslik eden sosyal, ticari ve Killttirel donatilar igerir.

Ogrencilere hem ulusal hem de uluslararasi baglamlardaki “konut probleminin” tarihi ve entelektiiel arka planini sunmak amaciyla belli bagh metinler
okutulmus, filmler izlettirilmis ve drnek calismalar yaptinlmistir. Bunlarin yani sira, donem boyunca, Toplu Konut Idaresi’nden (TOKI) teknokratlar ve
konut problemi tizerine yogunlagmig akademisyenler sunuslar yapmislardir.
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In Aydemir’s project, the continuous strip of housing units, with the
relatively higher semi-circular blocks on the turning points, is used as
a strategy to cope with the steep topography. This strip also provides a
garage under each residential unit. The lowest corner of the triangular
site is for the shops and offices.

Aydemir'in projesinde, siirekli bir serit halindeki konut birimleri ve donis
noktalarindaki gérece daha yilksek yanm daire seklindeki bloklar dik
topografyayla bas etmek amaciyla kullanilmigtir. Bu serit, ayni zamanda
her konut biriminin atinda bir kapal garaj saglar. Uggen arazinin en algak
kosesi aligverig ve ofis fonksiyonlar igin ayrimigtir.
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Hyuseinov’s approach employs a curvilinear block located on the
rectangular plot on the southern part of the city. This curve is swirling
around the social space that includes the “tree” designed in the first
phase of the project. The block is composed of two strips housing the
different size accommodation units and social, commercial and office
spaces between and under these both strips.
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Hyuseinov’un yaklasiminda, kentin giney tarafinda yer alan dikddrtgen
arazinin ortasina yerlestirilmis kavisli bir bloktan yararlaniimistir. Bu kavis,
ortadaki sosyal mekani olusturan agacin etrafinda dénerek formunu bulur.
Blok, st kotlarda degisik boyutlardaki konut birimlerine ve alt kotlarda
sosyal, ticari ve ofis mekanlarina ev sahipligi yapan birbirine paralel iki
seritten olusur.



selen karaseyfioglu group 1

The squatter housing around the plot is utilized as an inspiration for
the design. It is composed of individual units down the valley and their
agglomeration toward the upper parts forms the clusters of large size
housing units. There is a variety of units and open spaces, however still a
structure and a rationale in the overall organization.

Arazinin etrafindaki gecekondu yerlesimi proje igin bir ilham kaynagi
olmustur. Proje, arazinin alt kotlannda tekillegen birimlerden ve st
kotlarda bu birimlerin bir ara gelmesiyle ortaya gikan kiimelerden olusur.
Bu yaklagim, genel organizasyonda bir rasyonele sahip olmasinin
yaninda, konut birimi ve agik alan gesitliligi yaratmigtrr.




Arch 301 Architectural Design Ill

Group2: Erkin Aytag+ Hilmi Giiner+ Gizem Deniz Giineri

A Student Center with Lodgings in Bartin
The term project of ARCH 301 Architectural Design in 2013-14 Fall Semester is the design of a student center with lodgings in Bartin.

Because very many young people of Turkey require further and higher education, number of universities has recently been notably increased. This
brings in a necessity for proper architectural facilities to support the residential, social and cultural demands of university students.

Throughout the final project period students are expected to propose residences aimed to serve for long and medium term accommodation needs
predominantly for students of Bartin University. The scheme should also support cultural and social activities along with housing necessities of local
and visiting student groups and moreover be easily accessible and acceptable by native communities residing in neighborhood.

Bartin, which is located in Northwest Anatolia and situated 14 kilometers inland on the Bartin River from Black Sea is navigable for ships between
the city and the sea coast. The history of Bartin dates back to 1200 BC, the region was under reign of numerous civilizations including Hittites, Frigs,
Kimmers, Lydians, Persians and Macedonians. Up until the Republican times the historical importance of Bartin has been continued with the dominance
of Roman, Byzantine, Seljuk and Ottoman Empires.

As a result of long historic and natural background Bartin’s old city center shaped by the river is rich in accommodating public, civil, domestic and
residential architectural qualities.

Program (7900 m?2): Entrance and lobby, management, lodgings, social, cultural and commercial facilities, sports and recreation areas, green areas,
services.

Bartin’da Ogrenci Barinma ve Yagsam Merkezi
Arch 301 Mimari Tasanim 2013-14 sonbahar dénemi proje konusu Bartin’da 6grenciler igin bir barinma ve yasam merkezi tasarnmidir.

Son donemlerde Tiirkiye'de geng insanlarin yogun bir sekilde artan yilksekdgrenim gorme talebi dogrultusunda iniversite sayisinda da énemli arti
olmustur. Bu da ozellikle farkl kentlerde okuyan dniversite dgrencilerinin barinma, kultiir ve sosyal gereksinimlerini kargilayacak gok yonlii mekanlarin
tasarlanmasini gerekli kilmistir.

Bu final projesi sirecinde mimarlik dgrencilerinden, Bartin kentinde yeni kurulmug olan Bartin Universitesi dgrencilerinin uzun ve orta vadeli barinma
taleplerini karsilayacak tasanmlar tretmesi beklenmistir. Universite dgrencileri disindaki 6grenci guruplarinin da kisa donem konaklamasina agik olacak
bu mekanlar ayrica sosyal, ticari ve kiiltirel iglevleri de icerecek ve bu yoniiyle esas itibariyle tiim Bartin halkina hitap eden bir yasam merkezi olacaktir.

Bartin Karadeniz kiyisindan 14 km icerde yer alan ve Bartin Nehri ile kiyrya baglanan ve bdylece liman niteligi de tastyan bir kenttir. Gegmisi MO 1200 yilina
kadar uzanan Bartin, Hitit, Frig, Kimmer, Lidya, Pers ve Makedonlarin etki alanlarina girmig ve Roma, Bizans, Selcuk ve Osmanli imparatorluklarina ev
sahipligi yaparak cumhuriyet Tiirkiye’sine ulagmistir. Ozellikle Osmanl ddneminde Istanbul’a yapilan tomruk ticareti bir zenginlik kaynagi olusturmustur.

Tarihi 6nemi ve zengin dogal bitki ortistiniin getirdigi ekonomik gelismiglik, Bartin Nehri tarafindan sekillenen eski kent merkezinde pek cok nitelikli
kamusal, dini ve konut mimarlik rneklerinin olugmasini saglamigtir.

Program (7900 m2): Lobi, ydnetim, odalar, sosyal, kiiltirel ve ticari mekénlar, spor ve dinlenme alanlari, yesil alanlar, servisler.




Deniz departed from the idea of creating shared and integrative outdoor
spaces benefitting both the residents and the visitors of the student
center. A series of activity courts and pedestrian streets connect these
courts with each other as well as with the Bartin River. Social, cultural
and commercial spaces are skillfully organized around these courts
which are defined by the view-benefitting and adroitly privatized lodgings
along the River on the other side.

leyla deniz group 2

Deniz, projesinde gerek konaklamak, gerekse sunulan hizmetlerden
faydalanmak amaciyla merkezi ziyaret eden dgrenciler igin birlestirici ve
ortak kullanima yénelik zengin dis mekanlar olusturmak fikrinden yola
cikmigtir. Bunun icin bir dizi etkinlik avlusu tasarlamig ve hem bu avlulan
birbirlerine hem de Bartin Nehri'ne baglayan sokaklar énermistir. Deniz
sosyal, kiltirel ve ticari mekanlan birlestiren ve nehir kiyisi tarafinda
manzaraya acllan ve ayni zamanda mahremiyetlerini basariyla koruyan
konaklama Uniteleri tasarlamistir. Tim bu mekanlarin tanimladigi agik
alanlarin gevresinde sekillenen sema beceriyle ¢ziimlenmistir.




group 2 mukhammadzhon amirshoev
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Amirshoev aspired a student center which welcomes not only students
but also the very public of Bartin. Hence the design layout, at the same
time, separates and connects the lodgings with facility oriented spaces
which aim to serve for all. Aiming so, the social-cultural-commercial
spaces aligned along the river are distinguished from lodgings which
contour the other side of the site and yet connected through the level
below ground which was made directly accessible from the outside.

o

TAKING THE GREEN [NSIDE - GREEN STRIPES  CREATING ZONES BOTH WITHIN THE NATURE AND THE CITY
RELATING CITY TO THE GREEN AREA

Amirshoev sadece 6§rencilerin degil, tiim Bartin halkinin da kullanabilecegi
bir 6grenci merkezi tasarlamayi gaye edinmistir. Bu niyetle, programdaki
konaklama birimlerini, geri kalan ortak kullanim alanlarindan ayinrken, siki
iligkilerini korumaya da 6zen gostermistir. Bu fikrin uzantisi olarak, sosyal-
kiiltiirel-ticari alanlan nehir kiyisinda diizenlerken, konaklama birimlerini
arazinin buna paralel diger cephesini tanimlar bigimde ve ikinci bir blokta
organize etmis ve fakat bu iki ayn blogu zemin seviyesinden de direk
erigilebilir olan bodrum kotunda birbirine bagariyla eklemlemistir.
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havva calili group 2

Calili succeeded in designing an interconnected and unified student center
with lodgings while skillfully avoiding massiveness in scale. This very
much owes to the alternatingly pitched and levelled roofs proposed in
the design which celebrate Bartin’s existing identity. Besides respectively
slim parallel strips are introduced as a form making tool for organizing the
plan layout. These strategies as a result, also allowed the student center
proposal to benefit from the view maximally.

Calli, masif bir kiitle yaratmadan tek cati altinda toplanmig bir dgrenci
merkezi semas! tasarlamada biyiik bir basan gdstermistir. Bartin'in
mevcut dokusuna gonderme yaparak kullandi§i egimli ve farkli
yiiksekliklerdeki catlar ve plan semasini organize etmede formal bir
strateji olarak kullandigi gorece ince bantlar bu 6lgegi yakalamasina
olanak saglamistir. Bunlar ayni zamanda manzaradan da olabildi§ine
faydalanan bir diizen olusturuimasinda etkili ¢oziimler olmustur.




Arch 302 Architectural Design IV

Group2: Erkin Aytac +Hilmi Giiner+ Gizem Deniz Giineri+Melek Pinar Uz

Housing and Urban Agriculture; A New Neighborhood by Porsuk River in Eskisehir

The final project of ARCH 302 Architectural Design in 2013-14 Spring Semester is the design of housing in Eskisehir with a special emphasis on urban
agriculture issues.

Accessible, healthy and plentiful food has always been an issue playing a significant part in creation of cultures. Agriculture is the main answer to
produce corps and derive food from it. Urban Agriculture can be defined as “... the practice of cultivating, processing, and distributing food in or
around a village, town or city.”

Urban agriculture give opportunities to city dwellers to be part of city and still connect to the earth. Moreover it covers an area more than that: Food
security and nutrition, social and economic impacts and contributions to urban ecology: It has economic, socio-cultural and environmental dimensions
and benefits: growing healthy food for local consumption, social movement for sustainable communities, hobby as a means of personal relief etc.

Students are asked to design a housing project themed around urban agriculture issues by Porsuk River in Eskisehir. Proposals will include housing
units for families and individuals, vertical or on-the-ground farming plots, social services and other green and recreational spaces. Urban agriculture
may come in many forms: gardens, rooftops, terraces, temporary structures, pots etc.

The progress in Eskisehir has taken off for quite some time now. Development of a new center in the metropolitan zone by salvaging and refurbishment
of areas of industrial heritage and rehabilitation of old quarters like Odunpazar have generated a vibrant urban life for all segments of populace. Man-
made and natural landscape arrangements along Porsuk river encourages to study and design alternative project proposals for a better and healthier
civic communities.

Konut ve Kent-igi Tarimi; Eskigehir’de Porsuk Nehri Boyunda Yeni Bir Mahalle
ARCH 302 Mimari Tasarim 2013-14 ilkbahar dénemi proje konusu Eskisehir’de, ‘kent iginde tanm’ temasi ile iligkilendirilerek bir konut bolgesi tasanmidir.

Sirdirilebilir ve saghkh yiyecek temininin uygarliklarin olusumunda oynadigi rol yadsinamaz. Tanmsal faaliyet yiyecek dretiminin en dnemli yoludur ve
insanhgin topragdi isleyebilmesi yetenegi ve bilgisi tarihte bir devrim niteligindedir. Tanm drtinlerinin yetistiriimesi, islenmesi ve dagitiminin kent iginde
yapilan tanmsal faaliyet sonunda gerceklestiriimesi ‘Kent-igi Tanmi’ adini alir. Kent bostanlan da diyebilecegimiz bu etkinlik uzun zamanlardan beri
insanhign ilgi alaninda olmustur.

Kent-ici tarimi insanlara hem kentsel yasamin bir parcasi olma hem de topraktan biisbiitiin kopmama ve yabancilagmama firsati sunar. Sosyo-kilttirel
boyutlar ve dogal gevrenin korunmasi, saglikli ve yerel besin tretiminin desteklenmesi, toplumculuk ve bireysel saghiga ulasma gibi 6zellikler kent-igi
tanmin getirdigi faydalardr.

Final projesinde 6grencilerden Eskisehir’de Porsuk Nehri boyunda yer alan arazi de konutlardan, sosyal ve ticari mekanlardan, yesil alanlardan ve kent
ici tanma elverigli diizenlemelerden olugan bir mahalle tasarlamalan beklenmistir. Kent-ici tarimi yorumu, zeminde yer alan tarim alanlari, ¢ati bahgeleri,
teraslar-balkonlar, gegici striktrler, seralar-saksilar vb. sekillerde olabilir.

Eskigehir son donemlerdeki kentsel tasanim uygulamalar ile 6ne ¢ikmigtir. Tarihi enduistri yapilarinin, fabrikalanin korunmasi, Odunpazari gibi geleneksel
konut dokularinin iyilestirilerek kazamimasi, kentsel bilinci ve yasam zevkini yikseltmistir. Eskigehir’in dogasinin ve yapili gevresinin olusturdugu
zenginlik bu proje Gnerimiz igin uygun bir alan olusturmustur.

Program:(29,000m?): Kiigiik, orta, biiyiik konut birimleri, sosyal ve ticari mekanlar, yesil alanlar, tanm alanlar, otopark.
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Ozcivanogiu’s primary decisions of the design constitute of creating an
easily reachable green and pedestrian movement flow in the site, making
use of courtyards as common spaces and agricultural lots as shared
spaces. On the north side, the residential units are located emanating
through the river side, however they have a rigid but transparent
character on the south. In this context, the project proposes various living
experiences with different green utilizations.

sonat 6zcivanoglu group 2

Kolaylikla erigilebilir yesil kullamim, arazi igerisinde yaya hareket akisi,
ortak kullanim alanlar olarak avlular olugturmak ve tanm alanlan kullanimi
Ozcivanoglu’nun tasanminin ana kararlanni olugturmaktadir. Giineydeki
daha katl fakat gecirgen olan yapilagmaya karsin, konut birimleri kuzeyde
nehre yonelen ve yayilan bir karakter gdstermektedir. Bu baglamda proje
farkl yesil kullamimlariyla gesitli yasam deneyimleri sunmaktadir.




group 2 burak akpinar

Akpinar suggests three blocks that have individual identities as well
as coherence with the orientation through the city and the river. Social
spaces are created by carving the volumes from the residential units.
As a result, the fluidity of the landscape and public spaces are provided.
The project offers spatial varieties both within itself and in urban scale
and texture.

Akpinar, hem kendi bireysel kimlikleri olan hem de sehir ve nehir tarafina
yonelerek uyum saglayan ¢ ayn blok dnermektedir. Sosyal mekanlar
bu konut alanlarindan ¢ikanlan hacimlerden meydana gelmistir. Boylece
peyzaj ve ortak kullamimlarin akigi saglanmistir. Proje hem kendi iglerinde
hem de kent dlgedinde ve dokusunda mekénsal gesitlilikler sunmaktadir.



Buldan suggests a linear axis, which interplays with the landscape in
such a way that they enable distinguishable spaces in their own right.
The social and the public spaces are located on the ground level. The
water element is used as a design input in relation with urban agriculture
arrangements. The project succeeds in providing both a dynamic and
serene environment.

ece buldan group 2

Buldan proje dnerisinde arazi boyunca birgok nitelikli mekanin olugmasini
mimkiin kilan dogrusal akslar dnermektedir. Sosyal ve kamusal alanlar
zemin kotunda yer almaktadir. Su elemani kentsel tanm olgusuyla
baglantili olarak bir tasanm girdisi olarak ele alinmigtir. Proje bu akslarin
tasarimi yoluyla etkin ve dingin bir gevre saglamak konusunda basaril
olmustur.




Arch 301 Architectural Design llI
Group3: Aydan Balamir+Kadri Atabas +0zgiin Ozcakir

First Project: Gateway to Campus
Subject: Re-design of METU campus gateways, with the intelligence and sensibilities of the new millennium.
Problem: 1. Need for new spatial signs for the campus. 2. Current controversy around the new highway running next to the gates.

Design Criteria: 1. Perception: Visibility of the gate; impressions during approach, arrival and entry. 2. Representation: Symbolism and messages
conveyed by the gate. 3. Facilities: Fulfillment of procedures handled typically in a guardhouse.

Concepts: Borderline, Defense, Filter, Interface ... Transition, Passage, Inside & Outside ... Structure, Tectonics, Surface, Topography, Fold, Plate ...
Fluidity, Elasticity, Fractal

Final Project: The New Urban Center of Bartin

Subject: Upgrading a neglected section of Bartin.

Project Site: Urban blocks around the Republican Square. A mixed fabric consisting of governmental, commercial, residential buildings and public
spaces (square, park, marketplace). To the East of the site runs the vibrant main street of Bartin, lined with historical buildings.

Problem: Question of “old and new” in contemporary design. Can the town of Bartin, while struggling to sustain its cultural heritage, present at the
same time an exemplary case for the new century?

Project phases: 1. Site and Case Studies; 2. Group Proposals (urban analyses and scenarios for a masterplan); 3. Individual Projects, based on the
group scenarios. If the masterplan permits, each member of the group may pick up a portion of the program.

Birinci Proje: Kampiis Girig Kapisi
Konu: ODTU kampiisii girig kapilarinin, yeni binyilin akli ve duyarliigiyla yeniden tasarlanmasi.
Problem: 1. Kampisiin yeni mekansal isaretlere ihtiyaci. 2. Kampiis kapilarinin yanindan gegen yeni otoyolun yol agtigi giincel tartismalar.

Tasarim Kriterleri: 1. Algi: Giris kapisinin gérintrliigd; kampiise yaklasirken, vanirken ve girerken olusan izlenimler. 2. Temsil: Girig kapisinin tagidigi
semboller ve mesajlar. 3. Servisler: Bir nizamiyede olmasi gereken tipik islev ve ihtiyaglarin karsilanmasi.

Konseptler: Sinir gizgisi, Savunma, Filtre, Arayiiz ... Gegis, Gegit, igeri & Digan ... Yapi, Tektonik, Yiizey, Topografya, Katlama, Levha ... Akiskanlik,
Esneklik, Fraktal

Final projesi: Bartin’in Yeni Kent Merkezi

Konu: Bartin’in ihmal edilmig bir kismini geligtirmek.

Proje Alani: Cumhuriyet Meydani gevresindeki kentsel bloklar. idari ve ticari yapilarla birlikte konutlar ve kamusal mekanlardan (meydan, park, hal)
olusan karma kullanimli bir doku. Proje alaninin dogusunda, Gsttinde tarihi yapilanin yer aldigi Bartin’in hareketli ana caddesi yer alir.

Problem: Gagdas tasanmda “eski ve yeni” sorusu. Kendi killtiirel mirasini siirdirmeye calisan Bartin, ayni zamanda yeni yizyil igin drnek bir kent
olabilir mi?

Proje Asamalari: 1. Alan ve ornek proje galismalari; 2. Grup onerileri (kentsel analizler ve iist Glgek masterplan senaryolar); 3. Grup senaryolarina
dayanan bireysel projeler. Ust dlgek kararlarinin izin verdigi olgiide, grup iiyeleri ortak programin bir parcasini alarak onu gelistirebilirler.

Project Titles / Proje Basliklan

Group 1: A. Alp, B. Akbarut, E. Atcakan, M. Akca Group 5: A. Yiimaz, D. iliplnar

The Street Square / Sokak Meydan City Rooms in Bartin / Bartin’da Kent Odalari
Group 2: E. Petrus, 0. Akbas, Z. Yigitaslan Group 6: G. Gelebi, B. Fakioglu, E. Oztiirk
HeartIN: the Heart of Bartin / HeartIN: Bartin'in Kalbi Financial Center of Bartin / Bartin Finans Merkezi
Group 3: K. Bayir, U. Erdogan Group 7: D. Giigliiogullan, S. Aktas

Woman Studies Institute / Kadin Galismalari Kurumu East Meets West / Dogu ile Bati Bulusuyor

Group 4: A. Stelitano, A. Seyhan, A. Arslan, H. Sancar, M. Amatuvshin Group 8: E. Igbal, Z. N. Ajam
Dynamic Public Space / Dinamik Kamusal Mekén East Meets West / Dogu ile Bati Bulusuyor
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Arch 302 Architectural Design IV
Group3: Aydan Balamir+Kadri Atabas +0zgiin Ozcakir

Two Stage Project: Yenimahalle Upon Stream

Context: The western end of the district, next to Ankara Stream and its lonely historic bridge Akkdprii. A neighborhood with slab blocks dating from the
1950s.

Aim: Urban regeneration of the area. Higher density is intended for sustainable ends.

Problem: Design poverty in mainstream housing developments. Shortcomings both in macroform and microform. Lack of experimentation and
innovation, lack of socially and ecologically responsible visions, lack of community planning.

Task: A sustainable humane habitat is aimed, as an alternative to commodified housing.

Stage 1- Design of a Single Block (individual work):

Redesign of the existing slab blocks, keeping the existing site plan and maintaining the block configuration. The building codes can be stretched to allow:
1. social and commercial facilities at ground level; 2. penthouses and collective spaces at the roof level.

Scales: 1/500 partial neighborhood, 1/200 site plan, 1/100 blocks, 1/50 selected dwelling unit.
Stage 2 - Design of Urban Blocks:

Regeneration of the entire district by: 1. infill strategies to Increase population, building capacities and subcenter functions; 2. integration of disconnected
neighborhoods and strengthening of the sub-center.

Concepts: Select relevant concepts to inspire design ideas for the following: 1)Urban space and its surface boundaries, 2)Building mass and its structural
form, 3)Street life for citizens.(Source: The Metapolis Dictionary of Advanced Architecture, City, Technology and Saciety in the Information Age.

Scales: 1/10000 analysis, 1/2000 masterplan, 1/1000 integrated site plan, 1/200 infill blocks, 1/100 block.

iki Asamali Proje: Nehir Ustii Yenimahalle

Baglam: Mahallenin en batisinda, Ankara Gayr’nin ve yalniz basina duran Akkopri'niin hemen yaninda. 1950’li yillara tarihlenen konut bloklarinin
bulundugu bir gevre.

Amag: Alanin kentsel yenilenmesi. Siirdiiriilebilir bir sonug icin, yiiksek yogunluk diigiiniilmiigtiir.

Problem: Ana akim konut gelistirme projelerindeki tasanm eksikligi. Bu eksiklik hem mikro hem de makroformda vardir. Deneme ve yenilik eksikligi,
sosyal ve ekolojik duyarlilik eksikligi ve toplumsal planlama eksikligi.

Gorev: Konutun metalagsmasina alternatif olabilecek, siirdirilebilir ve insancil yasam ortaminin yaratimasi.

1. Asama - Tek Konut Blogunun Tasarimi (bireysel ¢alisma):

Giincel vaziyet planini muhafaza ederek ve blok yapilanmasini koruyarak, mevcut konut bloklarinin yeniden tasarlanmasi. Yapi mevzuati: 1. Zemin katta
yer alacak sosyal ve ticari islevler; 2. Cati katlari ve cati kotunda yer alacak ortak mekanlara izin verecek sekilde esnetilebilir.

Olgekler: 1/500 vaziyet plani, 1/200 kismi gevre tasarnimi, 1/100 bloklar, 1/50 konut birimi.

2. Asama — Konut Bloklarinin Tasarimi:

1. Niifusu artirmak ve bina kapasiteleri ile altmerkez fonksiyonlarini gelistirmek icin dolgu stratejileri gelistirmek; 2. Birbirinden kopuk bélgelerin tekrar
biitinlesmesi ve altmerkezin giclendirilmesi ile, tim bélgenin yenilenmesinin saglanmasi.

Kavramlar: Tasarima esin verecek uygun kavramlarin segilmesi: 1) Kentsel mekan ve onun yiizey sinirlar, 2) Bina kiitlesi ve striiktirel formu, 3) Kentliler
icin sokak hayatl. (Kaynak: The Metapolis Dictionary of Advanced Architecture, City, Technology and Society in the Information Age.)

Olgekler: 1/10000 analiz, 1/2000 masterplan, 1/1000 biitiinlesik vaziyet plani, 1/200 dolgu bloklar, 1/100 blok.

Project Titles / Proje Bagliklar

Group 1 — Team VI: A. Alp, A. Seyhan, D. Giigliiogullari, E. Atcakan, M. Akca, U. Erdogan

HARMONISED FORCES / UYUMLASTIRILMIS KUVVETLER - Keywords: Field, Livrid, Tornado

Group 2 - Tangle & Partners: A. Stelitano, B. Fakioglu, G. Gelebi, E.Oztiirk, E. Igbal

TANGLED UP in VARLIK / VARLIK'ta KARMAKARISIK - Keywords: Tangle, In-between Fingers, In-between Links, Flows
Group3 - High 5: 0. Akbas, Z. Yigitaslan, H. Sancar, B. Akbarut, S. Aktas

VILLE-FEUILLE / YAPRAK-KENT - Keywords: Order & Chaos, Puff Pastry (Mille-Feuille)

Group 4 - ZADA: A. Yiimaz, A. Arslan, D. ilipinar, Z. N. Ajam

RAG CITY / GAPUT KENT - Keywords: Patchwork, Discotheque, Activities
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Arch 301 Architectural Design Ill
Group4: Namik Erkal +Onur Ozkog

Bartin Research Institute

In the Fall 2013 term, the studio focused on the conception of “context”, which phrases “situations and interrelated conditions where something
takes place”. The studio progressed over two assignments of different scales, programs, and complexities which took on “context” through various
approaches, such as natural context, historical context, urban context, cultural context, built-context, and material context.

The first assignment involved the design of a coffee house on the allé in METU campus, on the empty plot of a previously demolished café surrounded
by dense greenery. The assignment focused on the organization of open and enclosed spaces with respect to the characteristics of the site and
pedestrian flows.

The second assignment of the studio was the design of Bartin Research Institute. The site chosen for the assignment was a small promontory at the
junction of the two streams of the river Bartin, which formerly functioned as a maritime gate to the city housing a customhouse and a shipyard at the
eastern quay. Currently, the site is used as a soon-to-be-relocated garage for municipality service vehicles. The students were asked to design spaces
of research, display, and accommodation for an institute specializing on forestation and wood production. The studio progressed over consideration of
various topics including but not limited to connections with the city fabric, unity with the riverside promenade, relation with historical neighborhoods,
natural formations on the site, pedestrian passages and flooding levels in the organization of spaces with respect to the various functional requirements
of the institution.

Bartin Arastirma Enstitiisii

2013 Sonbahar Dénemi’nde stiidyo “bir seyin yer aldigi olaylar ve iligkili durumlar” olarak tanimlanan “baglam” kavrami iizerine odaklanmistir. Stiidyo
“baglam” kavramini dogal baglam, tarihi baglam, kentsel baglam, kiiltiirel baglam, yapisal baglam, ve maddi baglam gibi agilardan ele alan, farkl élgek,
program ve karmasiklik diizeyindeki iki proje iizerinden ilerlemistir.

Dénemin ilk egzersizi ODTU yerleskesinde, allé iizerinden ulasilan bir kahve evi tasanmi olmugtur. Yogun bir yesil alan ile sinirlanan ve yakin zamanda
yikilan bir café alaninda verilen proje, farkli 6lgeklerde acik ve kapali mekanlarin alan girdileri ve yaya akislan dogrultusunda diizenlenmesi problemine
odaklanmigtir.

Donemin ikinci egzersizi Bartin Arastirma Enstitiisii tasanmudir. Proje alani Bartin Gayr’'nin iki kolunun birlestigi burunda, nceden sehrin bahriye kapis
olarak hizmet eden, dogu nhtiminda bir ahsap gemi tersanesi ve giimriik alani barindiran kiigiik bir burun iizerinde verilmistir. Giinimiizde alan belediye
servis araglari igin park alani olarak kullanimaktadir ve yakin zaman igerisinde taginmasi s6z konusudur. Ogrencilerden ormancilik ve ahgap iretim
konularinda ozellegen bir enstitii igin aragtirma, sergileme ve konaklama mekanlar tasarlamalari istenmistir. Stiidyo kentsel doku, nehir boyu yaya aksi,
tarihi mahallelerle iliskiler, alandaki dogal olusumlar, yaya gegisleri, nehrin tagsma seviyeleri gibi farkli konular iizerinden tartismalar ile enstitiiniin gesitli
islevsel ihtiyaglari 1giginda farkli yapidaki mekanlarin organizasyonunu ele almistir.
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jiilide arzu ulugay group 4

Ulugay’s proposal features a continuous strip that folds over itself to  Ulugay'in projesi kendi iizerine katlanan bir bant araciligiyla programin
organize a hierarchy of the spaces required in the program. The folded  gerektirdigi mekanlar arasinda bir hiyerargi kurgular. Katlanan bant yapis,
strip defines the interior circulation of the building as well as establishing  bina igi dolagimin yani sira binanin gevresi ve alandaki kullanimlar ile
the structure’s relations with the surrounding landscape and uses. kurdugu ilikileri diizenler.




group 4 ibrahim yavuz

Yavuz's project is based on the observation of a need for an exterior
public convention zone in Bartin. The proposal interprets the program via
three blocks with separate functions, which are gathered around a central
public square. The units are aligned over a promenade that connects the
units to the park in the promontory and to axes reaching from the city
center.

Yavuz'un projesi Bartin’da kamusal toplanma alanlarina dair bir ihtiyacin
gozlemlenmesinden yola gikar. Onerilen proje, verilen programi merkezi
bir kamusal meydan etrafinda konumlandinlan farkli iglevierdeki iig
bloga ayirarak yorumlar. Sehir merkezi yoniinde uzanan akslardan burun
iizerindeki parka kadar uzanan bir promenat araciligiyla iig blok birbirine
ve meydana baglanir.



omer efe talay group 4
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Talay's proposal is based on the idea of repeating the urban solid-void
relationships in the scale of a building. Talay decomposes the program
into 25m? units distributed along a generic 3D grid. The units are unified
at instances to provide space for programs of various sizes. Exterior
platforms along the grid connect the units to each other. The amorphous
exhibition unit located in the center of the grid forms a reference point as
the landmark of the designed system.

Talay'in 6nerisi, kentteki dolu-bos iligkilerinin yapi dlgeginde tekrarlanmasi
fikrine dayanir. Projede istenen programlar, 25m2lik birimlere
pargalanarak, 3 boyutiu jenerik bir izgara sistemi iizerinde dagir.
Birimlerin birlegtirimesi ile farkii boyutlarda programlar igin alanlar
olugturulur. Izgara iizerindeki birimler dig mekanda platformlar araciigiyla
birbirine baglanir. Tasarlanan sistemin merkez noktasinda konumlandiniian
amorf sergileme hacmi, 1zgara kurgu igerisinde de bir simge yapi olarak
referans noktasi olusturur.




Arch 302 Architectural Design IV
Group4: Namik Erkal+Onur Ozkoc+Neris Parlak

Slums of the Slim Stream: Zafertepe Squatter Renewal and Housing Project in incesu Ankara

The spring studio deals with housing theme with emphasis on transformation of large run-down squatter areas into healthy urban environments, within
the scope of urban transformation concept which is currently on the political agenda of Turkey.

The site selected for this semester is incesu Valley, that is one of the branches of the Ankara stream. Within this valley at the city centre is one of the last
remnants of the squatters of Ankara, Zafertepe is a gecekondu neighbourhood where transformation could not take place. Despite the close proximity
of the area to the central city, cost-increasing effects of the topography impeded transformation from squatters to apartment blocks. In the Improvement
Plan published in 1994, stepped housing typology is proposed for the areas with high slope. However, they could not be realised due to their high
construction costs. Consequently, Gankaya Municipality designated area of 91,602 m? as “Cankaya Municipality Zafertepe Urban Transformation
Project Site” in 2006. This municipality plan is taken as a basis for the design projects.

The project was conducted in two phases: the first phase took the period of five weeks, in which students were required to design a master plan
regulating the whole site in groups of four. In the second phase, they were expected to develop individual architectural proposals within the scope of their
proposed master plans in a period of eight weeks. In the first phase, the task was forming an urban fabric accommodating 350 replacement units and
450 additional housing units in combination with social and commercial facilities. The slope of the project site up to 40% lead students to high-density
solutions in some parts. After shifting to the individual projects, students were encouraged to work on these high-dense areas in order to comprehend
the complexity of the overall problem.

Zafertepe Kentsel Doniigiim Projesi, incesu-Ankara

ilkbahar dénemi stiidyo calismasi kapsaminda; konut temasi, Tiirkiye’nin giindeminde olan kentsel doniisiim bashg: altinda, sagliksiz genis konut
alanlannin mahalle dokusu olusturabilecek sekilde doniisiimiine vurgu yapilarak ele alinmigtr.

Ankara Gayr'nin kollarindan biri olan incesu Vadisi bu dénemki proje alani olarak segilmistir. Ankara’nin kent merkezindeki son gecekondu alanlan bu
vadi dzerinde yer alir ve uzun yillardir dénisiimii hayata gegirilemeyen Zafertepe gecekondu bolgesi, bunlardan bir tanesidir. Kent merkezine yakinhigina
ragmen, topografik ozelliklerinin maliyet attirici etkisi, Zafertepe Mahallesi’'nde gecekondudan apartman bloklarina gegis strecini geciktirmistir. 1994
yilinda onaylanan Islah Imar Planr'nda, yiiksek egimli alanlar igin éngorilen teras evler maliyet sebebiyle insa edilememis; bu yizden 2006 yilinda
mahalle igindeki 91,602 metrekarelik alan “Gankaya Belediyesi Zafertepe Kentsel Doniisiim ve Kentsel Tasarim Proje Alani” olarak tanimlanmustir.
Stiidyo caligmasi Gankaya Belediyesi'nin hazirladigi bu son plan verileri dogrultusunda temellendirilmigtir.

Proje iki agamali olarak yiriitilmiistiir. Bes hafta siiren ilk agamada, dgrencilerden grup halinde, arazinin biitiininii kapsayan bir master plan tretmeleri
istenmis, sekiz hafta siiren ikinci agamada ise, ogrencilerin grup halinde irettikleri master planlar dogrultusunda bireysel mimari projeler tasarlamalan
beklenmistir. Ik alistirmada, 6grencilerden 17 hektarlik proje alani iginde 350 hak sahibi konutu, 450 ek konut igeren toplam 800 konutluk sosyal ve ticari
fonksiyonlarla beslenen bir doku olusturmalar beklenmistir. Arazinin %40’lara varan egimi; dgrencileri, olusturduklan doku iginde yer yer yapi yogunlugu
fazla ¢oziimlere gitmeye yonlendirmigtir. Bireysel galismaya gegildiginde, sorunun karmasikliginin anlagiimasi adina, 6neri master plan icinde gérece
yogun bolgelerin ¢caligiimasi desteklenmistir.
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ece durmaz group 4

In her project, following the idea of ‘inverse grid plan’ as former group
proposal, Durmaz organized buildings on the grid lines by freeing up the
spaces between these lines as open green spaces. She interpreted the
nodes coinciding ridges as higher blocks, whereas the nodes on dales
manipulated as lower blocks with sunken courtyards. Higher blocks
accommodate predominantly housing units while lower blocks with
courtyards accommodate mostly social and commercial facilities. The
towers are sculpted according to wind conditions and vista points, and
this articulation reflects itself on floor plans as housing unit diversification.

Durmaz projesinde, grup olarak ortaya koyduklar ‘ters izgara plan’
fikrini takiben, 1zgara tstindeki kesigim noktalanini yiikselme/alcalma ile
yapilagtirmig, arada kalan alanlan agik yesil alan olarak yorumlamistir.
Topografya iizerinde yiiksekte kalan kesisimler yiikselen bloklarla; vadide
kalanlar ise ¢okik avlulu bloklarla vurgulanmustir. Yiikselen bloklar agirlikh
olarak konut birimlerine ev sahipligi yaparken, ¢okikk aviulu bloklar
daha cok ticari ve sosyal fonksiyonlan biinyesinde barindinr. Yiikselen
konut blogu riizgar ve manzara kosullarina gore deforme edilmis ve bu
deformasyon konut birimi cesitlilii olarak kat planlarina yansimigtir.




group 4 emana ljajic

Ljajic interprets stripes, representing building blocks, pedestrian and
vehicular circulation in the group project, as organic forms which enlarge
and contract according to spatial requirements. Two stripes rise and form
two housing towers where they reach the highest point of the project
site. The organic form of the blocks is shaped in line with wind direction
and the shell clothing the blocks is designed in order to provide natural
ventilation to inner spaces. Housing unit diversification and original plan
solutions are powerful aspect of her design. Distribution of interaction
spaces along the building sections and connecting two block via these
spaces are found positive.
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Ljajic, grupca Onerilen yapi bloklarini, yaya ve arag¢ dolagimini temsil
eden bantlan, ihtiyaca gore daralip genisleyen organik formlar seklinde
yorumlamigtir. Arazinin diizlestigi en yiksek yerlerden birinde iki yapi
bandi yikselerek konut kulelerini olusturur. Yapilann organik formu
rizgér yoniine gore sekillendirilmis ve yapiy! saran kabuk kat iclerinde
dogal havalandirmaya izin verecek sekilde organize edilmistir. Kat
planlarinda onerilen birim cesitliligi ve orijinal plan ¢éziimleri tasanmin
giicli yanlanndandir. Ayrica kesitte etkilesim alanlarninin konut katlar
arasina dagitilmasi ve iki blok arasindaki baglantinin bu mekanlar arasinda
kurulmasi olumlu bulunmustur.



Apartment block has one
stop to socialize and experi-
ence the outside life.

Squatter settlement has
lots of stops. People have
more chance to socialize since
their doors open to outside
and houses spread in the site,

The system enables people to
live in more comfortable and
secure houses and also gives
chances to enjoy the outside
more, Its units spread in the
floors and circulations expand
to create more common out-
side.

Tonkal’s project arises from the analysis of close relationship between
squatters and their open-door spaces. She locates two linear housing
blocks forming the northern limit of the park proposed by the group.
These housing blocks are perforated in order to optimize the relationship
between open spaces and housing units. Diverse common, semi-private
and private outdoor spaces are strong aspects of her design. The linear
blocks descend and ascend in relation to surrounding apartment blocks
in order to be responsive to their context.

ceren tonkal group 4

Tonkal, projesine gecekondularin dig mekanla kurdugu yakin iliskiden yola
cikarak baglar. Grup olarak dnerdikleri parkin kuzey sininna yerlestirdigi
iki yatay konut blogu, dis mekan-konut iliskisini optimize etmek (izere
bosluklu yapidadir. Ortak, yari-ortak ve 6zel agik mekan cesitliligi projenin
gicli yanlanndandrr. Yatay bloklarin, var olan apartman bloklarina
yaklastiginda alcalip onlarin seviyesini tutmaya calismasiyla baglama
duyarl bir yaklagim sergilenmeye galigiimigtir.
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Nomenclature: Defining a Site to Remember

Ulus, the setting for the emerging Modernism in Turkey, is unique for its historical capacity. Its rich strata reach back to The Roman Era to challenge the
abstract mapping of Modernist Urbanism. More contemporary urban developments, which are blind to the existing conditions, disregard the Modernist
context as an unconscious “tabula rasa”. Historical reminiscences in the site, on the other hand, resist this ignorance and produce traces to guide
architectural interferences. The goal in this project is, therefore, to find and follow these historical guidelines not necessarily to “redevelop” but to
“liberate” the given site.

The physical borders of the selected area can neither be marked as a district nor as a neighborhood. The challenge for the proposals is to define the
site’s borders and write an architectural program clear enough to give a “name” to the site. Defining borders should be conceived as an act that goes
beyond the demarcation of physical existences. In other words, defining borders is not a desire for an augmented physical encirclement but rather a
search to unveil the discrete references to reach a physical, rational, textual, and historical definition of the site.

The proposals are based upon a thorough analysis of the site. To understand the influences or conditions that shape the physical environment and
its infrastructure, the analyses contain the land-use, demographics, economic attributes, public and private stakeholder interests, as well as the
spatio-temporal memory, historical transformation, and multi-layered context of the site. The students developed their research skills by transforming
“analytical tools” that are used to record and represent observations into “implementation tools” and that process also guided their proposals starting
from the early phases of design.

Adlandirmak: Hatirlamak igin Tanimlanan Bir Alan

Turkiye Modernizmi'nin dogdugu yer olarak tarihe gegen Ulus, ¢ok katmanl bir gegmise sahiptir. En derin tarihsel katmanlardan biri olan Roma’nin
biraktigi izler, Modernizmin soyut sehirciligini anlamli kilmaktadir. Son yillarda kontrolsiiz yayilan kentsel doku, Modern mimarligin 6zerk baglamini
da hige sayarak bilingsiz bir tabula rasa/ yeni bir sifir noktasi yaratmigtir. Modern Mimarhgin izleri hizla silinirken, bolgede yer alan tarihsel kalintilar,
bu kayitsiziga ve duyarsiz mimari miidahalelere direng gostermektedir. Bu gerilimli ortamda projede amaglanan, sozii gegen tarihi katmanlari ortaya
cikarmak ve bu yontemle bir “kentsel alan déniigiim projesi” yerine bir “0zgiirlestirme” dnerisi gelistirmektir.

Segilen arazinin sinirlan belirsizdir ve bu nedenle bir mahalle olarak tanimlanmasi oldukgca zordur. Projede yizlesilen zorluk Ulus’un sinirlarinin tanimli
kiinmasi ve bunu yaparken de araziye yeniden isim verebilecek gegerli bir mimari programin yaziimasidir. Sinirlanin tanimlanmasi salt fiziksel ayiricilarin
konumlanmasi olarak algilanmamig, yeni bir diretim stirecini barindiracak bir ortam yaratiimasi amaclanmistir. Bir bagka deyisle, sinirlarin tanimlanmasi
stireci fiziksel geperlerlerin giiglendirilmesi olarak degil, arazinin fiziksel, rasyonel, metinsel ve tarihsel tanimlanini ortaya gikarmaya yonelik bir arastirma
olarak ele alinmustir.

Oneriler kapsamli bir alan calismasindan sonra gelistirilmis; fiziksel gevrenin ve altyapinin olusumunu etkileyen islev, demografi, ekonomik yapilanma,
kamusal ve 6zel paydaglarin beklentileri, mekan-zamansal hafiza, tarihsel donisiim ve gok katmali tarih gibi alt basliklarla derinlestirilmistir. Ogrencilerden
beklenen araziyi anlamak igin gelistirdikleri kentsel okuma araglarini tasarim girdilerine donuistiirmeleri ve tiretime yonelik bir mimari program yazmalaridir.

olarak “parcalanmighgin” ve bilingli bir eylem olarak “doldurmanin”, segilen alani fiziksel ve sosyal engellerinden arindirmasi ve gevrede hizla gelismekte
olan kentsel topografya ile iliskisinin kurulmasini kolaylastirmasi beklenmektedir. Onerilen mimari programlardan beklenen, kurgulanacak mekansal
aglarin var olan cevreyi doldurmasi yerine, mekani 6zgir kilmasi ve retken bir sistemin gelistirilebilmesi icin salt gerekli islevleri nermesidir.
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“With every journey, you are inclined to construct a story in which you are
both protogonist and audience”
Nigel Coates

underground ulus

daily life of a white collar
rise of a modern nation

communism ottaman land

colonia romana

art in ulus

an anatolian town

arasta community of ulus

wellfare state
capitalism a love story
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N coLonA
ROMANA

MONTAGE 0

MONTAGE 03

Montage as a film making technique was interpreted in the project both to analyze
the site and to produce architecture. As suggested by Eisenstein, this film making
technique would allow the “viewer” to see and understand various narrations hidden
in the site. Three distinctive narratives overlapping in Ulus: “political” (Modern
Nation making) “historical” (Colonia Romana) and “sociological” (the underground
life) were the basic tools for this sequential architectural experience.

pinar yazdig group 1

Sequence 01

Sequence 03

Bilinen bir film iretme teknigi olan montaj bu projede araziyi anlamak ve yeni bir
mimari program gelistirmek adina Gnerilmigtir. Eisenstein’in kullandigi bu teknik,
izleyicinin ilk bakigta gorilmeyen mekana ait ykileri kesfetmesine ve arazi ile
kisisel iligki kurmasina arag olusturur. Ulus’da Ustiiste cakisan ii¢ ozellegmis Oyki:
“politik” (Modern Tiirkiye'nin kurulmasi), “tarihsel” (Roma kalintilari) ve “sosyal”
(gece hayatr), film montaj teknigini stirekliligi olan mimari bir deneyime dénistirdr.
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the city is planned the city fade into
the grid is undefinition
generated by existing the grid is locked on
desire line that fading line

“Parasitic Urbanism” is the key word used to describe the existing condition
in Ulus. In order to be able to control this haphazard organic growth, a 3D
grid was proposed not only to carry the necessary infrastructure but also
to control the relationship between the open and closed urban spaces to
accommodate the existing functions in Ulus. This dynamic system could fill-
in the urban gaps by detractions and expansions.
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discantinuous. IDENTIFICATION
density unveiling social
Juxtaposition patterms

“Parazit Kentlesme” Ulus’un halihazirdaki durumunu betimlemek amaci
ile secilmig alt bashktr. Yapilarn ozellikle ilk katlarinda ve catilarda
gozlenen anlik ve tanimsiz bilyiimeleri kontrol edebilmek izere onerilen
3B matris ayni zamanda gerekli kentsel alt yapiyi tagimaktadir. Ulus’ta
bulunan iglevleri oldugu gibi yeniden ireten yapilanma sistemi, ekleme
ve eksiltme yontemi ile agik ve kapali alanlara yeni bir tamim getirmeyi
amaglamaktadir.
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The site analysis proved that “there is no place in Ulus”: to sit down and eat your
sandwich, to enjoy the nature, to read a book, to make a picnic, to wait for a
bus, to enjoy architecture, to play black gammon, to talk about politics...which
suggests the necessity of a variety of spaces that provide accommodation for a list
of functions defined by the duration of time: 5 minutes, 15 minutes, 30 minutes 3
hours and 6 hours. The keyword “softness” was introduced to tame the roughness
of the daily life in Ulus.

anna lyszczyk group 1

S{STEM OF CITY ELEMENTS - RESPONSE To THE
INHABITANTS'
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Arazi arastirmalan Ulus'ta: oturup bir tost yenebilecek, doga ile bas basa kalinabilecek,
kitap okunacak, piknik yapilacak, otobiis beklenecek, var olan mimari degerlerin
tadina varilabilecek, tavia oynayacak, politikadan bahsedilecek...yerlerin olmadigini
belgelemistir. Onerilen projede 5 dakika, 15 dakika, 30 dakika, 3 saat ve 6 saat siirede
gerceklestirilebilecek bu ve benzeri kentsel isleviere mekan saglanmis, “yumusakiik”
Ulus’un katlagmis yasamina bir afternatif olarak Gnerilmistir.
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Felicitas Julia Olisipo
A Public Center for Water Culture at Tagus

Lisbon is situated at the mouth of the Tagus, the longest river on the Iberian Peninsula. Several dams and diversions supply drinking water to most of
central Spain, including Madrid and Almada, while dozens of hydroelectric stations create power. At its mouth there is a large estuary on which the port
city of Lisbon is situated. Research and innovation on sea is a current topic in Portugal; and the country is a member of the SEAS-ERA project, which
was established to embrace marine and maritime research in its entirety. One of the objectives of this innovative European project is: “to enhance public
awareness towards marine and maritime scientific and policy issues in Europe”. Particularly in Lisbon there is a great deal of interest in maritime related
activities and the creation of an eco-geographical organization: “Sea Cluster”.

Like in many European cities, the waterfront in Lisbon has been transformed from an industrial port line into a “gentrified” urban stripe. Since the
EXPQ98, there have been new buildings constructed along the waterfront such as the “European Maritime Safety Agency” located at the heart of the
historic centre and “Champalimaud Centre for the Unknown” by Charles Correa. In addition “Museu dos Coches” by Paulo Mendes da Rocha and
“Museu da Electricidade”, an early 20th century industrial building on the waterfront are worth mentioning.

Making a design proposal for “a public centre for water culture” requires a thorough understanding of specific terms related to “water” in general and
“culture” in particular. The architectural interpretation of the program should reflect the complexities of the selected site and the intricacies of its subject
matter.

Felicitas Julia Olisipo
Tagus Nehri Uzerinde Bir Su Kiiltiirii Merkezi

Lizbon sehri iber Yanimadasr'nin en uzun nehri olan Tagus’un okyanusa acildigi genis koyda yer alir. Aralannda Madrid, Aimada gibi kentlerinde
bulundugu bircok Ispanyol yerleskesi, icme ve kullanma suyunu Tagus’dan saglamakta, kurulan baraj ve santrallar ilkenin enerji tiretimine katkida
bulunmaktadir. Bir Avrupa Birligi projesi olan SEAS-ERANnIn etkin bir (iyesi olan Portekiz igin denizcilik, okyanus arastirmalari ve su {izerine yapilan
kesiflerin 6nemi giincelligini korumaktadir. SEAS-ERA projesinin amaci “toplumun deniz ve denizcilikle ilgili konularda bilinglendirilmesi ve bu alanlarda
yapilacak arastirmalarin desteklenmesidir”. Ozellikle Lizbon’da bu alanda birgok proje gelistirilmekte ve yeni planlamada “Deniz Yerleskeleri” olarak
adlandinian gevre bilingli kurumsal yapilanmalara gidilmektedir.

Bir cok Avrupa kentinde oldugu gibi Lisbon kiyr hattr iglevini yitirmig sanayi bolgesinden iyilestirilmis kentsel alanlara dondstiirilmis; Diinya EXPO’larin
da 6nemli katkisi ile bir mimarlik parki haline gelmistir. Tarihi merkezde yer alan Avrupa Denizciligi Giivenlik Merkezi’nin yani sira, Charles Correa’nin
Campalimaud Arastirma Merkezi, Paula Mendes de Rocha’nin Coches Miizesi, Vasco da Gama Arastirma merkezi, Elektirik ve Sanat miizelerinin de yer
aldigi bir gok kililtiir kurumu, kiy1 bandinin mimari dontisimune katkida bulunmustur.

Su kiltdird igin bir merkez tasarlayabilmek, “su” ve “kiiltir” sozciikleri izerine derinine bir aragtirma gerektirmekte, verilen mimari programin mekana
donisiimd stirecinde, segilen arazinin fiziksel ve sosyal gercekligiile islevlerin birliktelikliginden dogan karmagikhigin goz 6niinde tutulmasi beklenmektedir.

)
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Architecture in Lisbon benefits from the water-integrated design ideas and elements
such as the fountains, pools, belvederes, ocean view towers and public squares.
The artificially constructed shore-line, however forms a physical obstacle between
the sea and the city. The proposed grid structural system placed on the water helps
the refurbishment of this lost relationship and leaves the shore line as a beach for
public use.

Lisbon'un mimarligi aralannda gesmelerin, su yollannin, havuziann, meydaniann,
kulelerin ve seyir teraslannin da yer aldiji, su ile var olan mimari elemanlardan ve
yaratici fikirlerden olusmaktadir. Yapay olarak dretilen kiyi bandi kent ve su arasinda
yapay bir engel yaratmakta ve olasi tiim yaratici kullanimlara ket vurmaktadi.
Suyun Gizerinde yapilanan yapisal sistem bu kaybolmus ilikileri yeniden kurmayi
amaglamakta ve kumsall, kentlinin 6zgur kullanimina terk etmektedir.
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As Tagus mests the Atiantic, the promenade comes to an
end where it is exposed to the wind, flood, <
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Project site is where the urban/humanmade promenade ends
and continues as a natural coastline with a beach, natural flora
and extends to a forest.
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The Promenade following the city's intersection with Tagus
creates its own context. The reclaimed lands, occupied with
large new bulldings, redefine the relationship with the sea.
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The promenade running along Tagus creates its own context. In this transitional
area, the proposal focuses on “reconciliation”. The solid walls are placed to define
spaces, frame the nature, to create multiple vanishing points. As the urban life
vanishes into the nature, from loud to calm, from high to low, from large to small; the
walls and functions in between follow.

Tagus Nehri boyunca devam eden “promenade” kendi baglamini olugturmaktadi.
Oneri, bu gegisken alan iizerinde “uzlagtirma”ya odaklanir. Mimari yaklagimin temelini
olusturan duvariar, mekanlan tanimlamak, dogay! ve bakig agllan cercevelemek ve
cesitii kagis noktalan olusturmak iizere alan Uizerine yerlesmektedirler. Duvarlar ve
aralannda tanimlanan mimari program, dogaya dogru kaybolan kent yagamini takip
ederek guriittiilii olandan sakin olana, yiiksekten algaga, bilyiikten kiigiige dogru
olan gegisin simgesel elemanlan haline gelirier.
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Lisbon is a city of hills; buildings have multiple entrances from different levels.
Creating dynamic circulation patterns that encourage continuously changing
visual relations between program elements was the main idea of the proposal.
Autonomous programs are placed as floating platforms in an elevated glass
box, where ramps connect different functions and direct visitors to the beach
and the ocean view.

Bir tepeler kenti olan Lisbon’'da yapilar farkli seviyelerden cesitli girigler
almaktadir. Bu 6nerinin ana fikri, mimari program elemanlar arasinda siirekli
degisen gorsel iliskiler olusmasini tetikleyen dinamik dolagim semalar
yaratmaktrr. Ozerk programlar, cam bir kutu icerisinde asili/ylizen platformiar
halinde ele alinmig ve dolasimi saglayan rampalar farkii fonksiyonlar arasinda
iliski kuracak ve ziyaretcileri kumsala ve okyanus manzarasina yonlendirecek
sekilde kurgulanmigtir.
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Group2: Celal Abdi Giizer + Lale Ozgenel + Yesim Hatirlh + Ash Yildiz

Transportation Architecture: A Re-Defined Public Space / Ankara Railway Hub

The notoriously increasing traffic problem in major crowded cities as well as the high rate of mortal traffic accidents on highways has made rail
transportation a more preferable, quick and safe system of transportation in Turkey lately. Turkish State Railways in this respect has initiated a
nationwide project for introducing fast train services in between major cities in Turkey. The studio project in this context focused on ‘transportation
architecture’ and Ankara Fast Train Station which is planned to be built on a site located behind the existing ‘Ankara Gan’. The actual site reserved for
the new station building is given to develop a railway hub with several social services. The establishment of fast trains is discussed as an agent of
social welfare and the new train stations as social and cultural spaces. It is argued that the contemporary station facilities are not only equipped with
technically advanced railway infrastructures but are also designed to accommodate crowds who need certain urban services during their movement.
Respectively several urban facilities including shopping, accommodation, cultural events, health services and gastronomic facilities are incorporated
to large station buildings as new public venues of action and interaction. Students in this regard conceptualized and designed both the master plan and
the selected facilities of a rail hub complex according to the given core program of about 70,000 m. They developed and elaborated the core program
and included personal suggestion of functions and scenarios. The existing historical station building is preserved and transformed into a museum as
part of the program.

Ulagim Mimarhd:: Yeniden Tanimlanmig Bir Kamusal Mekan / Ankara Hizli Tren istasyonu

Bilyiik ve kalabalik kentlerde gittikge artan trafik sorunu ve karayollarindaki 6limciil kazalarda gérillen artig demiryolu ulagiminin Tirkiye’de daha hizli,
giivenli ve tercih edilen bir ulagim sistemi haline gelmesini sagladi. Tirkiye Cumhuriyeti Devlet Demir Yollan bu baglamda Tiirkiye'nin biyik kentleri
arasinda hizl tren ulagimi saglamak tizere ulusal dlgekte bir proje baglatti. Stiidyo projesi bu kapsamda ‘ulagim mimarligi’ ve mevcut ‘Ankara Garr’
arkasinda kalan bir alanda yapilmasi planlanan Ankara Hizli Tren Istasyonu zerine odaklandi. Ayni arazi, iizerinde cesitli sosyal donatilara sahip bir
demiryolu merkezi gelistirmek tizere proje alani olarak segildi. Hizl tren uygulamasinin baglatiimasi bir kamusal refah araci olarak degerlendirilirken yeni
tren istasyonlarinin bir sosyal ve kiiltiirel mekana dontistiigi vurgulandi. Gagdas tren istasyonlarinin hem gelismig rayl sistem altyapilari ile donatildigi
ve hem de yolcu kalabaliginin hareketleri siiresince ihtiyac duyabilecekleri gesitli kentsel ve kamusal hizmetleri barindiracak sekilde tasarlandigi tartisildi.
Buna gore aligveris, barinma, kiltiirel etkinlikler, saglik hizmetleri ve yeme-igme gibi cesitli kentsel hizmetlerin bilyiik istasyon yapilarina entegre edildigi
ve bu yapilanin etkinlik ve iletigim noktalan olarak yeni kentsel mekénlar olarak evrildigi ele alindi. Ogrenciler bu tartigmalardan hareketle hem bir master
plan ve hem de demiryolu merkezinin yaklasik 70,000 m?lik cekirdek programi iginden segilmis birimleri kavramsallagtirip tasarladilar. Kendi oneri ve
senaryolarini icerecek sekilde cekirdek programi gelistirip, zenginlestirdiler. Mevcut gar binasi ise korundu ve programin pargasi olarak bir miizeye
dondstirilda.
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The dividedness of the city on the railway side is the main consideration
in the project. The building aimed to function as a mega bridge for the
city by means of collecting the required dense program under a single
monolithic roof. ‘Fluidity’ as the main dynamic of a transportation building
is reflected in plan and section suggestions that are developed so as not
to block the dense pedestrian traffic under the monolithic roof; which is
shaped according to the contextual references. The same effect is sought
for the urban silhouette.

Sehrin tren raylan tarafindan bolinmsligu projenin sekillenmesindeki
ana etkendir. Yapi sahip oldugu yogun programi biitincil bir kabuk altinda
toplayarak kent iginde mega bir koprii olarak galigmayr amaglamistir. Bir
ulagim yapisinin dinamidi olan ‘akicilik’ tasanm stireci boyunca projenin
temel kaygisini olugturmustur. Bu kaygi gevresinden gelen referanslarla
sekillenen kabuk ve yapi igerisindeki yogun yaya ftrafigi akisini
engellemeyecek plan ve kesit ¢bzimlerinde kendini gostermistir. Yapinin
olusturdugu kentsel siluet igin de ayni dinamik etki aranmigtir.
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The building is designed above the existing railways so as not to touch
the existing historical fabric and also to provide independent pedestrian
and vehicular access. An ‘urban street’ connected the existing station
building with the new transportation hub. Spaces of different size and
function are combined under a single roof to transform the hub into an
urban focus that would rejuvenate its surrounding. The roof, differing in
form and structure in relation to the spaces underneath, will thus function
as a new urban image for Ankara.

e elif merve iinsal group 2

Yapi, yaya ve arag ulagimini bagimsiz olarak saglamak ve tarihi dokuya
miidahalede bulunmamak amaciyla, mevcut tren raylannin izerine
konumlandinimigtir. Eski yapilarla yeni gar arasinda olusturulan kentsel
sokak farkli iglevlere sahip, birbirleriyle baglantilan olmayan yapilar
birlestirmigtir. Farkli islev ve biiyiikliikteki mekanlar, bir kabuk altinda
toplanarak, yapinin sadece bir aktarma merkezi degil, cevresini de
canlandiran yeni bir kentsel odak olmasi amaglanmigtir. Mekénlara gore
farklilagan kabugun ise hem striiktir, hem de formuyla Ankara icin yeni
bir kentsel imge olusturmasi éngdrilmistr.
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The new building is located on the east of the site and creates an urban
square. An undulating shell roof composed of three stripes is the main
design concept. Spaces, circulation and the rail system are planned
underneath and parallel to this roof. The social spaces are located to
relate with the square and the historical station building. The recreational
areas proposed on the north are connected to the station via its entrance
square and pedestrian axis.

Proje yeniistasyon binasini arazinin dogu ucunda konumlandirarak mevcut
gar binasinin oniinde kentsel bir meydan yaratmaktadir. Organik yapil
ve adeta dalgalanma etkisi yaratan ii¢ pargall kabuk ortii yeni istasyon
binasinin ana tasanm Ggesidir. Mekansal kurgu, dolasim ve ray sistemi
bu ortii altinda ve kabugun lineer yapisina paralel olarak gozilmektedir.
Sosyal mekanlarin meydan ve tarihi gar yapisiyla iligkilenecek sekilde
konumlandigi yapida arazinin kuzeyinde Gnerilen rekreasyon alanlar ortii
altinda tanimlanan ana girig meydani ve yaya aksi ile birlegtirilmigtir.
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Group2: Celal Abdi Giizer + Lale Ozgenel + Yesim Hatirli + Emine Gigdem Asrav

Bridging Cultures: Perform/Art - Lefkosa Academy of Art and Performance
liminality (from the Latin word /imen), meaning “a threshold”

Second semester studio questioned the concepts of /iminality, border and culture in the case of Lefkosa. As a city divided into two, Lefkosa presents
a rare situation where a single city is visually separated by means of an unsettled zone in between Turkish and Greek Cypriot communities. The project
addressed issues of border zones as guarded and neglected urban areas, usually having little building activity and that they can be potentially suitable
for cultural and social mingling by means of architectural intervention. Accordingly it is discussed that spaces which house events of culture and art,
or spaces used for cultural education could transform into public venues that connect participants and users coming from different backgrounds or
cultures and thus such spaces are capable of bridging cultures, removing boundaries, establishing community spirit and creating collective memories.
Projects in this sense articulated the site/border spatially and socially in the context of an education building. They aimed at developing an architectural
program for revitalizing the area in terms of promoting an attractive and well-planned cultural infrastructure that included educational facilities for art,
music and performance. Proposals dwelled on thinking the scope, mission and vision of the urban rejuvenation and on the concept and means of
architectural development intended for a cultural implementation that will be open to the resident community in the neighborhood as well. The existing
historical fabric in the site is preserved and utilized to distribute the program elements.

Kiiltiirleri Bulusturmak: Perform/Sanat - Letkosa Sanat ve Performans Merkezi
esikte olma/aradalik(liminality) / (Latince /imen/esik ten), “esik” anlaminda

ikinci donem stiidyosu fiminality/esikte olma/aradalik, sinir ve Kiiltiir kavramlarini Lefkosa baglaminda sorgulamaya acti. Béliinmiig bir kent olarak
Lefkosa Tirk ve Yunan halklarinin yerlesilmemis bir bolge ile gorsel olarak ikiye ayrimig oldugu nadir bir durum sergiliyor. Stidyo tartismalar
baglaminda sinir bolgeleri genellikle gok az yapilasmaya sahip, korunan ve ihmal edilmis kentsel alanlar olarak degerlendirildi ve mimari miidahaleler
aracihigiyla kiiltirel ve sosyal kaynasmaya olanak verebilecek potansiyel alanlar olarak ele alindi. Buna gore killtir ve sanat etkinliklerine ev sahipligi
yapan mekanlarin veya kiilttrel egitim igin kullanilan mekanlarin farkl klturlerden ve altyapilardan gelen katiimeilan ve kullanicilan bulusturan kamusal
mekanlara dontisebilecegi tartigildi. Ayrica bu iglevlere sahip mekanlarn kiiltiirleri bulusturabilecegi, sinirlan kaldirabilecegi, toplum ruhu yaratabilecegi
ve ortak bellek yaratabilecedi vurgulandi. Bu baglamda projeler, bir egitim yapisi tasarlamak iizere verilen arazi/sinin mekansal ve sosyal olarak
degerlendirdi ve calist. Sanat, miizik ve performans birimleri iceren, iyi planlanmig ve cazibe merkezi olabilecek bir kiiltirel altyapi ile alani yeniden
canlandirmay hedefleyen bir mimari program gelistirmeyi amaglad. Oneriler kentsel canlanmanin kapsami, misyonu ve vizyonu iizerine ve alanda
yasayan halkin katiimina agik olarak planlanan kiiltirel donatr igin yapilacak mimari miidahalenin kavramsal boyutu ve araglan iizerine odaklandi. Proje
alaninda bulunan mevcut tarihi doku korundu ve program elemanlarinin yerlestirilmesi icin kullanild.
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The design removed the boundaries and created an “urban park”
for reuniting the city. Embracing a sunken courtyard, the building is
connected to the suggested green axis. The existing buildings in the
site are also are utilized as the units of an academic campus. Stairs
and ramps that integrate indoor and outdoor areas connect the varying
levels and courtyards to create livable spaces as opposed to spaces of
trespassing.

Tasarm, kentsel olgekte sinirlarin kaldinlmasi ve yesil hattin, iki tarafi
birlestiren bir kent parki olarak yenilenmesini hedefledi. Program, yesil
akisini kent parkindan alan gokertilmis bir avlu etrafinda konumlandirildi.
Var olan yapilara yeniden islev kazandinlarak bir akademik kampiis
olusturuldu. Kentliyi yer yer iginden gegiren, yer yer ise akademiyle
bulusturan, kamuya agik bir yapi olarak tasarlandi. Avluya farkli yonlerden
rampa/merdivenlerle gecis saflanarak zenginlestirildi, farkli kotlarin
birlestiriimesi ile gelip gegici bir yer olmasindan ote, yasanilan mekanlar
uretilmesi amagland.
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Cyprus Artshell derives from three facts; transparency, instinctiveness
and symbolism. The building will embody a symbolic meaning due its
context; it is shaped according to a system that works like a Bazar and
relates its users to the functions. Functions grouped at different levels
under a single roof, units that relate to daylight from ground to roof and
the vertical circulation shafts that connect these instinctively are the
projections of the Bazaar in the third dimension.

Kibris Artshell iig temel olguya dayanmaktadir; seffaflik, icgudisellik ve
simgesellik. Proje alaninin baglami itibariyle simgesel bir anlam tagiyacak
olan yapi, kullamcisini 6nerilen iglevlerle iligkilendirmek (zere pazar
yeri gibi calisan bir kurgudan referans alinarak sekillendi. Tek bir cati
altinda farkl seviyelerde farkli iglevler, topraktan catiya kadar giin i1sigini
kullanan birimler ve bu birimleri iggtidiisel olarak birbirine baglayan dikey
sirkiilasyon elemanlarinin her biri pazar yeri kurgusunun tigiinci boyuttaki
izdigimudr.
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The main objective was to design a landmark building and to reflect
the urban character of divided and fortified Lefkosa. A wall coated with
local yellow stone acted as the main element of the program. Functioned
as an intermediate zone it included some functions, provided access
and established a reference to the green line/buffer zone. Program
elements are attached to this wall as masses and differed in material and
transparency according to the north-south (Turkish-Cypriot) direction.

ikiye bolinmiis ve duvarlarla evrili Lefkoga'min kent o&zelliginin
yansitiimasi ve kentin simgesi haline gelecek bir yapinin olusturulmasi
hedeflendi. Bu nedenle yerel sar tag malzeme kapl duvar programin ana
elemani oldu ve ara bolge gorevi gorerek hem belli fonksiyonlan igerdi
ve dolagimi sagladi hem de tampon bélgeye referans verdi. Program
elemanlar da katleler halinde bu hacme takildi ve kuzey-giiney (Trk-
Rum) y6niine gore malzeme ve seffaflik farki gosterdi.
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Group3: Zeynep Mennan + Riiya Ipek Balaban + Duygu Tiintag

Design Research on Hybridization

Hybridization is a resurgent category in contemporary architectural programming and though the hybrid building typology is not new, the concept itself
and the design strategies developed are differentiated as the category evolves. Complexity, concentration and hybridization appear today as the essential
components of contemporary urban contexts with important political, economical, social and cultural implications, and many urban projects require
the housing of multiple and sometimes incompatible functions together. The tendency for hybridization contaminates modernist purity by introducing
indeterminacy into architectural programs and bringing forth new possibilities for formal/architectural expression. The high-rise is a parallel category,
closely related with the hybrid category. The hybrid and the high-rise constituted the thematic/conceptual focus of this term’s studio work.

The project site consists of the urban lot diagonally opposite the Atakule Complex, extending into Atakule itself. The design task is to develop a program
for a hybrid complex of approx. 25,000m?, that will comprise residential, cultural, commercial uses as well as interaction spaces, outdoor spaces,
services and parking. The complex should address the multiple issues raised by hybridization as well as affirmatively engaging with its surrounding
community, activating space with quotidian public-life and (un)organized events, supporting the contemporary needs, values and changing life-styles
of citizens and providing comfort at social, physical and technological levels.

Melezleme Uzerine Bir Tasarim Aragtirmasi

Melezleme, bugiin cagdas mimarlik sdyleminde yeniden giindeme gelen ve melez yapi tipolojisini yeni tasanim stratejileri ile ele alarak kavrami yeniden
sorgulayan bir kategori olarak ortaya gikiyor. Mimari programlarda belirsizlik ve yeni bigimsel/mimari ifade olanaklar yaratan melez yapilar, ve melezleme
ile yakindan iligkili paralel bir kategori olan yiiksek yapilar stiidyonun kavramsal/tematik odak noktasi olarak ele alindi. Proje alani olarak Hosdere
Caddesi ve Simon Bolivar Caddesi’nin kesisiminde yer alan parsel ile Atakule’nin beraber ¢alisiimasi 6ngoriildii. Bu iki alan igin, 6grencilerden yaklasik
25,000m?’lik bir program dnermeleri istendi.
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Overall natural light level analysis maps of
West and East Facades

# Overal daylight analysis i related with surrounding bulidngs. sky
condition, gass qualty.

A the intial condition aptimum values have used and width of the
‘sunshade is between 40 om to 120 om,

Overall natural ight level analysis maps of
Southwest and Mortheast Facades

Sungur develops an original hybridization strategy in his project. An  Sungur projesinde 6zgiin bir melezleme stratejisi énermektedir. Siradan
ordinary vertical block is contaminated by a parasite-like structure which  bir diigey yapi blogu, ticari ve kiltiirel programlarn barindiran bir parazit
houses commercial and cultural programs. This structure penetrates into  yapiyla melezlenir. Bu parazit yapi, iki yapi melezlenip karsilikli bir iligki
the tower to transform and hybridize its program until the relationships  olusturana kadar kuleye sariimaktadir.

between the two structures becomes a mutual one.
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Rejepova proposes an energetic hybrid building by defining a series
of small mid-rise structures housing different functions and piercing
through a base. The scale and form of these structures makes their
building typology undecidable, ranging from towers to chimneys. The
base structure has a compelling plasticity with carved fagades inviting
people participate in the activities within the building.

altyn rejepova group 3

NORTH ELEVATION 1/500

EAST ELEVATION 1/s00

Rejepova farkli iglevleri barindiran ¢ok sayida kule yapisi tanimlayarak
enerjik bir melez yapi onerir. Sosyo-kiltiirel islevleri barindiran bir
bazadan ¢ikan bu yapilar, dlgek ve bigimleri agisindan yapi tipolojileri
ile ilgili kararsiz birakmaktadir. Baza plastik bir yapida olup, yayalar bina
icindeki etkinliklere davet etmek iizere bicimlenmektedir.
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ground level floor plan

In her project, Gdrmezler suggests a public shell encapsulating both
a high-rise structure and a public base. The outer boundary of the
complex is rendered indeterminate by the lightweight material and formal
character of this shell, which integrates itself to the building to control
the relationship between the program elements and the interior-exterior
spaces.
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Projesinde, Gdrmezler yiiksek yapi ve bazasini saran bir kamusal
kabuk 6nerir. Hafif yapisi ve bicimsel 6zellikleri ile yapinin dig sininni
belirsizlestiren bu kabuk, ayni zamanda program elemanlannin ve ig ve
dig mekanlarin arasindaki iligkileri kontrol eder.
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Cyprus - UN Buffer Zone

The ARCH 402 Architectural Design Studio focused this term on the production of urban scenarios/programs for an urban site of a problematic nature
and complexity, hence presenting unfamiliar challenges that are expected to provide for promising and inspiring confrontations, experimentations and
debate. The site is the Cyprus UN Buffer zone, for which students have been asked to develop scenarios and implement architectural/urban programs,
actions ranging from keeping/rehabilitating the existing state towards a possible future reunification. The edge condition of the green line has therefore
been studied at different degrees of porosity. Program proposals have been screened with respect to their social, cultural and ecological sustainability.
Students have been expected to demonstrate serious and determined commitment, political and ethical engagement and a high level of creativity and
critical skills in situating and negotiating the project with respect to its environment. Studio work involved both collaborative research and data-gathering,
and individual decision-making. The first leg of the term project consisted of team work, where groups proposed a Master Plan according to an urban
scenario and its possible urban/architectural programs (1/10,000, 1/5000, 1/2000, 1/1000 scales). The second leg proceeded with individual work on
selected Focus Areas/Project Zones of the Master Plan along previously set program proposals, objectives, rules and guidelines (1/500, 1/200 scales).

Kibris - Yesil Hat

ikinci dénemde, kentsel sorunsallarin karmasikiigini kentsel tasanm 6lgeginde ele almak ve kentsel senaryolar/programlar iiretmek amac ile Kuzey ve
Giiney Kibns'i ikiye bdlen Yesil Hat calisildi. Yesil Hat icin var olan durumun korunmasindan olasi bir birlesmeye kadar degisik gecirgenlik senaryolarinin
ele alindigi projede ozellikle Lefkosa Surlarici blgesine yogunlasildi.

Proje iki asamada ele alindi: ilk asamada gruplar halinde calisan égrenciler 1/10,000, 1/5000, 1/2000, 1/1000 élgeklerde bir Master plan ve kentsel/
mimari senaryolar drettikten sonra ikinci asamada 1/500 ve 1/200 dlceklerde, odak noktalarinda kisisel projelerini gelitirdiler.
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GROUP: Sustaining Nicosia: A Responsive Grid
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The master plan proposes an intriguing approach to city planning and  Kentsel bloklarin tasaniminda Voronoi hiicrelerinin esneklik, uyumluluk, ve
urban design, displaying the advantages of Voronoi cells such as flexibility, ~ komsu hiicreler arasinda ¢ok yonlii baglantilar kurma gibi avantajlarini
adaptability, and multi-faceted correlations with neighboring cells in the  kullanan master plan, kentsel planlama ve tasanim igin ilgi gekici bir
creation of urban blocks. The master plan proposes the development  yontem Gnermektedir. Sifir Enerji Geligtirme ve Ingaat Bilimi, Saglik,
of particular industries such as Zero Energy Development and Building  Kiltir, Imalat ve Tanm Enddstrileri olmak iizere yesil hatti beg bélime
Science, Healthcare/Wellness, Culture, Manufacturing, and Horticulture, ~ ayiran plan, ayni zamanda Voronoi yonteminin genigletilmesi yoluyla bu
further integrating these programs into the existing historical city fabric. programlar tarinsel kent dokusu ile biitiinlestirmektedir.
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A research hospital with 250 bedspace

Sungur's project reexamines the use of the perimeter block in an urban
context. By splitting the blocks in corresponding locations, the central
courtyards of neighboring cells become interconnected and allow for
secondary methods of accessibility. While differentiating each cell with
distinct programs and changing the levels of accessibility of the Healthcare/
Wellness program vertically, the level of porosity achieved between the cells
allows for programmatic integration and use.

Sungur'un projesi kentsel baglamda gevre blok kullanimini tekrar ele
almaktadir. Komgu bloklari birbirine rastlayan yerlerden bolerek, hiicrelerde
olusan merkezi avlular birbirine baglanmakta ve ikinci bir erigilebilirlik
sistemi olugmaktadir. Her hiicreyi programlar ile farkllagtinrken, ve saglk
programlarinin_ getirdigi farkli erisebilirlik diizeylerini dikey bir sekilde
kontrol ederken, zemin Katta yaratilan yatay gdzeneklilik, programlar
arasindaki ortak kullanim ve entegrasyonu saglamaktadir.
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GROUP: Unifying Nicosia through Art
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CTIVITY CIRCULATIO

In an effort to combat the dissolution of culture and identity that has been  Yesil hatti sanat ve kiltir programlannin fiizyonuyla bitinleyici bir gig
observed to be the result of the green line in the city of Nicosia, the master ~ olarak yeniden tanimlamayr amagclayan Master plan, mevcut kentsel
plan redefines the green line as an integrative force through the fusion of art ~ dokunun onanmini, dénistirilmesini, ve yeniden inga edilmesini
and cultural programs that aim to rebuild/convert/repair the existing urban ~ ¢énermektedir. Programlar arasindaki mekénsal akigi saglamak iin peyzaj
fabric. The idea of spatial flows between programs is reexamined througha  ve mimari elemanlarin stratejik bir yerlesimi kurgulanmaktadir.

strategic placement of landscape and architectural elements.
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Rejepova proposes to preserve the existing historical buildings in the
area of focus in order to provide a sense of familiarity. Several different
infill strategies are used in order to integrate the proposed programmatic
elements. The main buildings are then interconnected with one another
through a green corridor that narrows and swells in order to create different
spatial experiences.

Rejepova, inceledigi alanda toplumsal bellegi korumak amact ile, 6nerdigi
program elemanlarini farkli infill stratejileri kullanarak var olan binalarin
igine entegre etmekte ve kendi iginde daralip siserek farkli mekansal
deneyimler saglayan bir peyzaj hatti yaratarak ana binalan birbirine
baglamaktadir.
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GROUP: Decomposing the Border
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The master plan tackles the issue of permeability in reference to a dividing
element such as the green line in Nicosia. While the master plan proposes
the removal of the border, it does so by integrating repetitive walls of
differentiating materials as the physical manifestation of the border, the
frequency of which becomes the controlling instrument of permeability.
The plan plays with the idea of individual expression while offering multiple
scenarios of progressive integration.
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Master plan, yesil hatta gecirgenlik konusunu ele almaktadir. Farkli
malzemelerden olusan ve tekrar eden duvar elemanlarini bir fiziksel sinir
olarak varsayip, frekanslarini da gecirgenligi kontrol eden bir arag olarak

Onermektedir. Bu gegirgenlik yesil hat igerisinde bulunan programla
dogrudan baglantiidir. Plan bireysel ifade fikri ile oynarken, sininn zaman
icinde ve katilimei bir yaklagimla erimesi igin gok sayida senaryolar
sunmaktadir.



geades studhes,
phiatngy.

poltical scierde.

_ PROGRESSIVE  PERMEABILITY
M = HOUERORO0RSRAIn INTEGRATION  CONTROLLING
UNFICYP ; UNITED NATIONS PEACERECPING FORCE 0 o e e INSTRUMENTS

PRID  : PEACE RESEARCH INSTITUTE

WPC  : WORLD PEACE COUNCIL

WPRRE - WORLD PEACE PRAVER SODETY
CYWNDEP : CYPRUS NGU DEVELOPMENT PROGRAM
(CYPRIUS RESEARCH CENTERS OF UNIVERSITIES:

WL AND CINTRMERS
oo B Tl MR OF
CRANES BOADWFT DFFLRONT
s

PROGRESSIVE INTEGRATION
CHANGIBLE PERMEABILITY

EXISTING

Kavak's project plays with the idea of temporality and flexibility through
the incorporation of shipping containers as programmatic spaces and
the inclusion of cranes that provide for the mobility of the border walls
and containers. The proposal calls for progressive integration and public
participation as a control system to determine the locations and uses of the
walls and containers.
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Kavak’in projesi gegicilik ve esneklik fikrine vurgu yapmak igin program
alanlanni konteynerlere yerlestirmekte ve duvarlann ve konteynerlerin
hareketliligini saglayacak bir ving dnermektedir. Oneri, hem sinirin, hem
de mimari elemanlann yer ve kullanimini belilemede kamusal katilim
mekanizmalarini 6ne gikarmaktadr.
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Rest 506 Design in Architectural Conservation
Fuat Gokce + Nimet Ozgdniil + Evin Erder + Vacide Betiil Kurtulus

Kirtepe School, Bartin

The subject of the 2013-2014 fall semester Rest 506 is Kirtepe Mektebi in Bartin with the participation of a total of ten students with one interior
architect and nine architects. In this context, a site trip was held to Bartin in order to analyse the building to produce three stages that are measured
drawings, restitution and restoration of Kirtepe Mektebi.

Both because of its location and the functions it carried throughout the history, Kirtepe Mektebi is at upmost importance for Bartin. The building known
to have been built in a date between the end of 19" century and early 20" century had the name Kirtepe Mektebi until the declaration of Republic, where
after it was named as Gazi Mustafa Kemal Pasa Ilk Mektebi. In the 1950s it came to the stage again as Kiz Sanat Okulu. Finally after having been used as
Bartin City Library from 1991 to 2002, today it is vacant. The 3-storey building is almost with any structural problem. Sitting on an inclined topography,
the building is able to take entrances from all stories, thanks to the later additions on the basement and first floor. The marble craftsmanship on the
balconies of north, west and east facades are remarkable. Especially on the west balcony, the being of a shaking hands mason sign strengthens the
thought of that the building was made by Greeks. Today, Kirtepe Mektebi is wanted to be opened to public use efficiently by the governor.

The project covers all stages of a restoration design including giving a new function to the building. The first stage is the documentation and analyses of
the present condition of the building, including the measured survey, photographic survey, and condition of the fabric, structural and material analyses
as well the evaluation of the building elements. The second stage is the research at different levels aiming at understanding the life of the building in its
context; the resulting restitution project also covers the evaluation of the building. The third stage is the restoration project aiming at the continuation of
the cultural proper ty aided by giving a new function. This stage includes the decisions based on the restoration principles as well as all types and kinds
of interventions for the integrity, stability, and the new function of the historic building.

The choices of the students range from conservative attitude to modern interventions related to different functions such as a museum, journalists union,
media/culture center, KUDEB, social center for students.

Kirtepe Mektebi, Bartin

2013-2014 sonbahar donemi Rest 506 dersi kapsaminda, dokuzu mimar, biri ic mimar olan on kisilik bir ekip ile Bartin ilinde bulunan Kirtepe Mektebi
calisiimistir. Bu baglamda, konu edilen alana arazi gezisi diizenlenilmis, burada yapilan ¢alismalar 1siginda dncelikle yapinin rélovesi, ardindan da
restitiisyon projeleri retilmistir.

Kirtepe Mektebi gerek sehir igerisindeki merkezi konumu gerekse tarih boyu almig oldugu fonksiyonlardan oturdi kent igin bilyik 6nem arz etmektedir.
19.yy sonu 20.yy bag arasinda bir tarihte yapilan okul yapisi, Cumhuriyet'in kurulusuna kadar “Kirtepe Mektebi” adiyla hizmet vermig, Cumhuriyet'in
ilanindan sonra “Gazi Mustafa Kemal Paga llk Mektebi” adini almigtir. 1950li yillarda “Kiz Sanat Okulu” olarak faaliyet gosteren yapi, en son olarak Bartin
I Halk Kiitiiphanesi olarak kullanildiktan sonra bosaltilimistir. Yapisal sorunun neredeyse hi¢ bulunmadigi tas bina ti¢ kathdir. Egimli bir araziye oturan
yapi, sonraki mudahalerle birlikte her t¢ kattan da girig almaktadir. Yapinin dogu ve bati cephelerinde girig aksi Ustiinde ve kuzey cephede bulunan
balkonlarinda mermer isciligi dikkat cekmektedir. Ozellikle bati cephesindeki mermer iistiinde bulunan el sikisan mason isareti, yapinin Rumlar tarafindan
yapilmig oldugu fikrini guclendirmektedir. Kirtepe Mektebi giinimiiz yoneticilerince de etkili bir sekilde kentin kullanimina agiimasi istenmektedir.

Proje, yeni bir fonksiyon vermek de dahil olmak iizere korumay! igeren restorasyon tasanminin tim asamalanni kapsar. Birinci asama, 0lgili ve
fotografik inceleme, yapinin yapisal, striktiirel durumu ve malzeme analizleri ile yapi elemanlarinin degerlendirimesi dahil olmak (izere mevcut
durumunun belgelenmesi ve analiz edilmesini igerir. Ikinci asama, yapinin degerlendiriimesini de kapsayan restitisyon projesini igeren, yapinin iginde
bulundugu baglamdaki yasamini anlamaya yonelik farkli igerikteki arastirmalardir. Ugi]nc[] asama ise yapinin sorunlarina yonelik midahaleleri igeren ve
yeni bir iglevle kiiltir varligi yapinin devamini amaglayan restorasyon projesidir. Bu asama, tarihi yapinin bitiinlik, saglamiik ve yeni iglevinin gerektirdigi
her tiir miidahalenin yani sira bunlan kapsayan restorasyon ilke kararlarini igerir.

Bu donem 6grencilerin restorasyon kararlarindaki tercihleri, miize, gazeteciler cemiyeti,medya merkezi, KUDEB, 6grenci sosyal binasi gibi islevlerin
onerilmesinin yani sira sadece kendini sergileyen bir yapmin korunmasina bagl olarak muhafazakar tutumdan ¢cagdas miidahalelere kadar gesitlilik
sergilemistir.
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